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Cauaht in tiie  Act

THE CLASH onstage in London last week: heroes or villains?

Clash of opinion
Two differing views of the Clash at London’s Rainbow last week
THE CLASH had just 

launched i n t o  
their first encore on the 
Tuesday night, “ Lon­
don’s Burning,” when 
the security, which the 
band had promised 
would be “ low-key,” 
s p i l l e d  over into 
viciousness as a kid 
who was trying to get 
up on stage was 
smashed.

The group stopped play­
ing immediately, horrified, 
and Mick Jones pulled the 
fan up on stage. Then, for 
both that song and for 
“ White Riot,” they let the 
kid chip In on vocals.

And I don't mean they just 
tolerated him — the dream- 
come-true bloke probably 
sang more of both numbers 
than Joe Strummer. How 
many other bands can you 
imagine allowing that to
happen?

But that's what Clash are 
all about, speaking for, with, 
and from working-class youth, 
instead of talking down to 
them; it’s what made their 
album such a eomplete work 
of art, go burningly, passion­
ately true; it’s what made the 
synthesis of a mythic har­
monica-note and the lines “ I 
don’t wanna hear about what 
the rich are doing /  I don’t 
wanna go to where the rich 
are going/They think they're 
so clever, they think they’re 
so right/ But the truth is only 
known by guttersnipes ** so

moving when I first heard 
them in “ Garageland.”

But listen. Why the hell are 
the Clash playing the Rain­
bow anyway? Everybody 
knows the place’s appalling 
heavy security record.

But quite apart from that, 
the place is far too big — 
the punk revolt was neces­
sary because of just this kind 
of enforced performer- 
audience distance.

Another thing — frenzy- 
music is meant to be danced 
to, which means it’s positively 
wrong for the Clash to play 
in a seated hall.

And if they’re going to 
remain true, they should stop 
singing “ Garageland ” now. 
It’s precisely because I love 

.the Clash that I have to say 
all this — they mustn’t sell 
out (yes, that phrase again, 
but it does mean something).

As for the gig, maybe the 
situation and my being up in 
the Circle away from the 
tumult had something to do 
with it, but they didn't get 
to me as I know they can.

The worst thing about any 
Clash performance is their 
vocals —  Joe Stmmmer's 
voice ia so rough and frag­
mented (great on record) that 
not only is it impossible to 
hear the words unless you 
know them already, but it’s 
even difficult some of the 
lime to discern the tunes.

One reason why the Clash 
didn't seem as impressive as 
usual was that they were 
following Sham 69, who gave 
another magnificent perform­
ance. Everything about their 
powerfully emotional work is 
genuine, heartfelt and I’d trust 
Jimmy Pursey with my life. 
— CHRIS BRAZIER.

W ELL, it  m ay w ell b e  C h ris tm as an d  a  tim e  of good ch eer, 
b u t  th e re  could  have been  few  p laces  m ore lik e ly  'to se t 

a  b leak  mood fo r  th e  fe stiv e  season  th a n  th e  w re tch ed  
R ainbow  T h e a tre , London, la s t T h u rsd a y .

T his w as th e  final in a  S e rie s  of th re e  “  p re se n ta tio n s  ”  b y  
th e  C lash , g e n e ra lly  acknow ledged  a s  being  in th e  to p  half 
dozen n o uveau  ipunk b a n d s  to e m erg e  in th e  p a s t 18 m o n th s.

If th is  is  a  fa c t,  a n d  if th is  indeed  is w h e re  21 y e a rs  of 
rock  ’n ’ roll h a v e  led u s. th en  le t u s  p ray .

i t  w ould b e  s a f e r  to  call i t  an  o cc u rre n c e  r a th e r  th a n  a  
w e n -o ra e re d  co n ce rt. My tic k e t fo re c a s t a  7.45 s t a r t .  T ne firs t 
of tn r e e  su p p o r t b a n d s  w en t on a t  b.25 anu  tn e  C iasn  ev en tu a lly  
a p p e a re d  a t  10.20 —  yes, tn a t 's  two hou rs , 35 m in u te s  a f te r  
tn e  a d v e rtis e d  s ta r t .  No ex p lan a tio n  w as g iv en , fcveri accep tin g  
vnat rock  m u sic ian s o ften  d isp lay  fa sh io n a b le  co n te m p t to r 
tn e  a u d ie n c e , th is  w as a  g ro ss  in su lt  to th e ir  fan s . iBad m a n n e rs  
an d  a  lack w  p ro fe ssio n a lism  a r e n 't  c lever.

A nd l e t s  n o t h e a r  a n y  c la im s th a t  th e y  w ere bu sy  “ g e ttin g  
th e  sound  rig h t “  —  s c a rc e ly  a  w ord  cou id  be h e a rd  of th e ir  
songs th ro u g h o u t th e ir  “  p e rfo rm a n c e ,”  and  th e  in s tru m e n ta l 
m ix  w as a tro c io u s . Q u es tio n :— Is ft rea lly  hip to be th is  la te  
on  s ta g e , so  th a t  fa n s  w ith o u t t r a n s p o r t  have th e  show  
spo iled  b ecau se  they  m u st w atch  th e ir  w atch es to  avoid  m issing  
tn e  la s t  tu n e  o r  bu s hom e?

Such  bad  o rg an isa tio n  o r  ta c i t  d is re g a rd  fo r th o se  who paid 
fo r  t ic k e ts  is u n fo rg iv ab le .

A nyone expec ting  a  w a rm , s tim u la tin g  exp e rien ce  a t  th is  gig 
should be Dranded a s an  in te r lo p e r . T he a tm o sp h e re  among 
th e  unsm iling  audience of punky  hcadbangers was g rim  and 
m en ac in g . A nd d u rin g  a  fu ll ev en in g ’s  study of fac ia l 
ex p re ss io n s , l w a sn 't  a b le  to w itn e ss  o n e  sm ile . O kay, so  the 
p o s tu re  of th e  Hew Rock R evolu tion  is su p p o sed ly  se rio u s  
—  'b u t sn o u ld  n o t p a r t  of any  rock show  be a  ce le b ra tio n , a 
co m in g  to g e th e r  of h e ro es  and  b e liev e rs , re su ltin g  in  a  
h a p p ily  unified buzz?

H ut no, th is  crow d of d ra b ly  a t t i re d  d ro n g o s  m e re ly  reflected  
the d ir e  so u n d s th ey  w ere  th e re  to sec . Of co u rse , a  few  leap t 
up and  dow n in th e ir  s c a ts ,  e m ittin g  'the rig h t no ises  off an d  
reg is te r in g  th e  rig h t s o r t  of v acu o u s ex p re ssio n s t h a t  sa id  
th e y ’d pa id  to a p p re c ia te  a  n ig h t o u t. F o r th e  m ost p a r t ,  th o u g h , 
th e  re la tio n sh ip  betw een  th e  C lash  an d  th e  crow d n ever 
sp a rk e d  u n til th e  en d . w hen th e  band  rece ived  th e  now -m andato ry  
an d  th u s -m e a n ln g lc s s  a p p la u se  an d  d em an d  fo r  a n  enco re . 

G enera lly , th e  lack  of r a p p o r t  be tw een  s tag e  an d  s ta lls  
w as as to n ish in g .

If th e  crow d w as d ep re s s in g , th e  C lash w ore th o ro u g h ly  
d is tre s s in g . T ou ted  a s  so m e th in g  sp e c ia l,  th e  s u b je c t or Rolling 
S toncs-typc  co n tro v e rsy  a s  “ T he Band T h a t C an’t G et A 
Gig B ecause Of a  R ough Fo llow ing ,”  an d  sig n ed  by a  m a jo r 
reco rd  com pany , th e  band  e m erg ed  a s  m u sica lly  th re a d b a re ,  
re ly in g  on re p e a tin g  th e  sam e  t ire d ,  sp eed y  riffs to g e n e ra te  
a  bogus ex c ite m e n t, song  a f te r  song .

W ord h as  it t h a t  th e i r  ly rics  a rc  m ean in g fu l an d  fu ll of the 
c o rre c t k ind  of 1977 p ro te s t .  iBut a ll w as lo st in  th is  d irec tion  
on new  e a rs , b ecau se  th e  sound  w as w icked , th e  m essag es  
in a u d ib le . F o r a ll I knew  they  co u ld  h ave  b een  s in g in g  the 
in n o cu o u s 5-tatus Quo songbook — b u t you could be su re  
Quo w ould  have done  it  in fin ite ly  b e tte r .

And w hile  w e’re  co m p arin g  old an d  new  w ave, fo r  a ll th e ir  
s ta tu s  a s  p a r t  o f th e  “ tire d  eld b rig ad e  “  of old e s tab lish ed  
rock , Quo look, so u n d , an d  b eh av e  w ith  a  c e r ta in  roguish  
a p lo m b . T h e  C lash  com e ac ro ss  as  n o th in g . E m pty  p o stu rin g  
w ith  no m e m o ra b le  m usic  to  back  th em  up.

M usically , th ey  p ay  no heed  to roo ts a n d  w h a t we Have in 
th e  C la sh  i5 a  t ru m p e d -u p  band  devoid  of s ty le . T h e ir  
s tag o  m agic 4s nil. A back d ro p  of picture®  of police ac tiv ity  
a n d  s t r e e t  scen es  Is no co m p en sa tio n  fo r  a n  Irred eem ab ly  
aw fu l, m ono tonous s le d g e h a m m e r a tta c k  in  w h ich  e v e ry  tunc  
a p p e a rs  a lik e  an d  in w hich  an  a tm o sp h e re  of m ise rab le  
ag g ro  Is tra n sm itte d  from  th e  s ta g e  to  th e  s ta lls .

T h e  b ad  v ib es  h ad  b een  e s ta b lish e d  d u rin g  th e  s e t  by One 
of th e  •• w a rm -u p  "  b an d s , w h en  a s e c u rity  m an on s ta g e  
w en t to  th e  m ike an d  th re a te n e d  ”  a  good k ick ing  ”  to  a n  Idiot 
w ho h ad  been  th ro w in g  th in g s  a t  th e  p ian is t.

C huck ing  th in g s  a t  th e  s tag e  is d a n g e ro u s , b u t  th e  k ind  of 
fierce reac tio n  d ish ed  o u t to th a t  s tu p id  p erson  in th e  s ta l ls  
w as eno u g h  to  fa n  th e  flam e in to  so m e th in g  m ore se r io u s . L una tic  
f r in g e s  need  careFul h an d lin g , n o t th e  in sen s itiv ity  of Hoad-on 
collision .

W hile the a p p a llin g  C lash  w ere  enough  to  d e p re s s  an y o n e  
w ith  a n  ounce  of a p p re c ia tio n  of a rock occasion , th e ir  
im m ed ia te  p re d e c e s so r ;  on s tag e  w e re  by c o n tra s t  e lec trify in g  
and  u tte r ly  conv inc ing . S ham  09 cam e  on like d e m e n te d  
s t re e t  u rch in s , no posing , m ost of th e ir  incisive ly rics 
a u d ib le , a n d  th e ir  w h irlin g  d e rv ish  of a  s in g e r , J im m y  P ursey , 
f la iling  a ro u n d  th e  m ike w ith  a  cocky su ren o so  of to u ch  th a t  
re m in d e d  me of e a r ly  J a g g e r .

F o r a ll th e ir  raw n ess  an d  in s tru m e n ta l basics , th e y  w orked  
w ell, e sp ec ia lly  bellow ing  th e  sh r ie k in g  in s is ten cy  of “  G eorge 
Davis Is In n o cen t ”  an d  “  U ls te r,”  bo th  of w hich  w ere  preceded  
by  im p assio n ed  an d  p a te n tly  s in c e re  l i ttle  sp e e c h e s  by  le a d e r  
P u rsey . ”  T h is  Is th e  b e s t y e a r  of m y life,'* he crocked  
w hen th e  crow d acco rd ed  him  ap p la u se .

G reat! C om m unica tion ! iA young ro c k e r  who re a lis e s  th a t  the 
m usic  is c e n tre d  on  em otion ! Sham  69 b ro u g h t a  to u ch  of 
c la ss , a  sen se  of T he Main E vent, to  th e  ev en ing , w ith  th e ir  
en d e a rin g , a r r o g a n t  c h a rm  b o rn  so  h o n estly  o u t of 
in a r tic u la te  conviction .

Before th em  wc en d u re d  a  b a n d  com posed  of R a t S c a b ie s / 
R ichard  S o h l/K e ith  L ev ine , and  b e fo re  'them  th e  Lous.
Both w ere  u n sp e a k a b le , an d  if I say  t h a t  th e  le a s t  co m p e ten t 
e n tra n ts  in th e  a n n u a l Melody M aker R ock/Folk  C ontest 
cou ld  p ro b ab ly  have blow n th em  off th e  s ta g e ,  w ith  th e  w ind  
in th e ir  fa v o u r, you m ay  g e t som e id ea  of w h a t w as go ing  
on up  th e re .

B ut th e n , th e  C lash  sca rce ly  e q u a lle d  th e  s ta n d a rd s  of th e  
w in n e rs  of an  MM C ontest. A h, 'I h e a r  you say  in  th e  
s p ir i t  of ’78 — a t le a s t th e y  a n d  th e  o th e rs  a re  k eep in g  th e  ro a r 
of s t r e e t  rock  a live . M aybe. It’s  c e r ta in ly  a liv e , b u t a l l ’s 
obv iously  n o t w ell. Believe m e, th e  S e a rc h e rs  w ere 
b e tte r .  — RAY “ SCROOGE” COLEMAN.


