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rTHE new wave
comes to Lon-
Idon’s  Rainbow
theatre next
month when the
Clash headline a
special show also
featuring four
other young
bands.

The concert, on
May 9, comes mid-
way through
Clash’s first-ever
British tour and is
the bl%gest indica-
tion ye of the new
wave’s growing im-
portance.

Other bands on
the bill are the Jam,
whose_ debut smgle,
“In_ The City,” "is
available this “week,
Buzzcocks, Subway
Sect and the Pre-

pgzmrt bands for
the 7-date  tour
have yet to be an-
nounced, but for the
concerts in  Edin-
burgh, Newcastle, St
Albans, Maldenhead

West Runton
Canterbury an
Dunstable; the other
roups will be  the
Buzzcocks,
Subway Sect and the

For full details of
the tour, see page 3.
JOE STRUM-
MER of the Clash:
see special profile
on page 29.
; « The Jam, talk-
ing _about  their
generation page 8



JN THE past, Joe Strummer would return to his squat from the dead-
end gloom of the Lisson Grove dole queue and come up with sneer-
ingly cynical “Career Opportunities.”

When he and Paul Simenon got caught in the racial /jio-man's — land between
charging police and angry black youths at the Notting Hill Carnival riots, the
experience was poured info another rock 'n’ roll song, “White Riot.”

More recentlg, “Hate And War” and “Remote Control” (written around the time
of the banned Sex Pistols tour) were reactions to the general condemnation of punk
music.

But,  considerin their
formidably excilin% stage -
resence and ever-improving
echnique, it. was only a
matter of time before a
record contract, lured the
Clash away from_ their
squat/starve/steal lifestyle.

A'pox on the irony!
. With CBS%s hefty six-
figure advance and perhaps
two  years  quaranteed
security,” what price songs
wasn’t public

inspired by street-level sur-
vival games now? Would
they vanish as fast as_ink
driés on the dotted line? "t

“No”_counters 24-year-old J St school. It was, a school
Joe  Strummer, ‘offerin Oe rummer where thick rich  people

“Garageland” in evidence, sent their thick rich kids —

never want that to happen. 5
; another perk of my_ father’s

“After our second gig, a t |k t j it w job with a |
gritic twmtg t{]at tr\:ve S| %uld a S 0 g}b, pérksaS,al J%?| trt1e afegst
e returned to the garage . wert i h Vern-
and locked in with _ga c%r Car0||ne e, paid by the Gove
EOEOT G"“”"'?Qd until bwet “When | was eight he
ied. ‘Garageland’ is aboul made me sit _all” these
that, . Coon exams for these flash public
1 was trying to say that schools. But I failed the lot.
this is where we come from ) . Finally I got into this semi-
and we know it and were feeling really uppity. . crummy school where they
not HOIHE to get out of our “| “stood " in the middle have ~this thing = going
d.eptd ven _though we've  and looked round af1d alé where,if your~ brother
signed with CBS, we arent  these people were slumpel passed the entrance ~exam,
going to float off into the around’ dozing! | threw me, his brother, was let in
atmosphere like the Pink  tomato sauce on the mirror too. a
Floyd or anything.” and stormed out. And | So Joe has a brother? ~ j
Admirable sentiments  havent been back there. | o. I did have, but he’s
which cynics, no doubt, will  don't think 1 will go bacA dead. He committed suicide
ﬂrﬂd hard o be“%& Bm’a\llg Thtet sponer it closes  the g;de% 7tﬂfan H?newa}ie awaygeaarl

, f etter. .
changed little over the last However, bad vibes or i. He was_a member of
six_months. not, surely it is better to the National Front, He was

In the early days, they have somewhere to play into the occult and he used

returned to their Tenearsal  than nowhere at all? to have these deaths heads
studio orl1(e night so hun%ry “No, | think it’s better to and crossbones all over
and  broke tnat, over e have nothing than have everything.
(fme b%r of tEelr electric  that,” says Je, ack_nowledtq- He didn’t like to talk to
ire, they cooked and ate ,ng that” his “selfish” atfi- anybody and | think suicide
\{)vhat remalned 3 4 the  tude mlth have something was the only way out for
ottom of a bucket of flour- o do with the fact that the him. - What “else “could he
and-water paste. Clash are temporarily out have done? .

Today Joe Strummer, on of action since drdmmer The Clash are  being
a basic £25 a week, looks a Terry Chimes decided to attacked ~for their “in-
picture of health but, u starf his own band. . tellectual approach  to
anything, an adequate diet The social scene aside music. They certainly
nas sharpened his reactive then, what does he think apile.af to be sthe most

t about the way the music politically aware of the new-

only person who has developed . wave bands. But I’'m sus-
played ‘White Riot’ (tneir All 1 care about is the icious. Until_recently, Paul
recent smgFI,e) on the radio groups. If therere good hought David  Steél was
was John Peel — and he’s groups_then it’s got to be TOmmX Steeles  brother.
one on holiday”, says jood. There’s bound to be a Does Joe read at all? Does
oe, his voice a mixture of fot of rubbish but Ive he know ~who the Prime
amutsetti_ incredulity  and thangeg my opinion of the M!'nlsg;r Is do!” he replies
irustrati amned. . 3 !

"You play our record “I’ve seen them a lot and 8atlent|y. “J'm up to ‘page
a?alnst any_ of the other 1 think they’re fun _to 84 of The Rise And Fall
stuff and it just knacks watch. They play good. The Of The —Fhird Reich ]ghe
spots off themi left, rigiu only thing I have against hardback edition has 1245
and centre. They must be them is that they can' play ?3995)- And I've read every-
c— for not playing it, as well as us. hing” that T. E Lawrence
"I want to sag off all "Number One for me at wrote. He was my hero.
ihe people in charge of the  moment _are the _“And  Jim Callaghan,
radio stations. No 1" Radio Subway Sect. They've got right! You know, | got a
One. They outlawed the some good ideas. The Slits recently and the “other
irates and then didn’t, as  are good too. Palmolive on day | was punching be-
hey promised, cater for tne drums! Shes the female tween_him on” one channel
market the pirates created.  Jerry Nolan, But like overy- and mem){ Carter on the

Radio ne and Two, one, they need to do 3J other. Well, it _struck me
most afternoons, run con- gigs in 30 days and they that Jimmy _Carter had
currently - and the whole would be a different group. more ﬁomg for him than
thing has slid right back to  Then they’d be great. The Jim Callaghan.
where it was before the same with us.” “1 don’t know whether
pirates happened. They've How as Joe  been this is true, but | heard
totg_ll_l foooeeeit. dio stati affected by the ban on mmdF{dﬁl C%?:Tr]o, _whten the
for yoeJﬁs Bgog?e o gfl%re]ctivel?glUSIIEépthlwl(e:h cliy  JOE STRUMMER: ' There’s no radio station for young 0000 K Rt d|uasce gges
It’s total?y down to house- off the road since Christ- People anymore. It’s totally down to housewives and  starts babbling. = All the
wives and trendies in Is- mas? trendies in Islington people gather “around him
L AT T Tl e

- eVe tried our hardest an icti 3

i able as | could. modern urban  dereliction.

Tl OGPt oo Ve, Worked and Sogged Ui ere, ana B oo "R nof Hioony ok O g Apd, et
even worse Decause fthey  drummers auitting. \which Me and Micky Forte our class, is he? ) something to say.

had the  chance, = coming u .etS Ultl g, V(\jldl i sound man, had our little “No, I'm not working “Wh ) like
right into the heart of need. We ‘wanted. to get Dags in olr hands and 1 class at all. My father was . iVhereas . <o e
London and sitting in that going and move forward g {ugt felt like the worst born in Indial. His father arbe[ﬂ an ta agnan avle
tower right on~ top of gl | that business on the hing in the world that the died when he was eight and' Frl(l)'a yth o hat [peope
everything Pistols tour 1 hated it i tour had ended. I wanted it S0 he was an orphan and (RNd T VAL 10 say.

"But theyv letely HATED Oft" It 'awas 'the [0 go on and on The coach he went to an orphan | TeYIe Iust fonols.  ThC

ut. theyve —completely — pUA/EL ¥ had been like home in a school. aven L. got. any  persona
blown it. I'd like to throttle  Pistols’ time. We _w “Then, because he was so  2Ing. Like Hitler” He wasn't

Wi ere_ in H
Aidan Day. He thinks he’s the background. The first ‘éveatyogmi’t,,' didn’t want to  °Then, because he was s0 3 ropot, whatever ou say

the _self-appointed Minister ~ few ni were terrible. i 2 rshi about the c-—--— Although,
9 On stage. Strummer wires  scholarship”and’ he went to  {oaf (% (o G g

of Public Enlightenment. We were just locked up in : f H

“Weve just writlen a the hotel = room with  the Dimself up into an infuman UDINErSIy 4 ol ol was 000" orends fhe band's
new ,song called. ‘Capital ~ Pistols, doin’ nothing. Ii%g Tlesh fearfult)e/houng'to from ' nothin With ~ no .politically —aware” stance
Radio” and a line in it goes “And yet, for me, it was have one wondering when chance, to having a degree then? .
listen to the tunes on”the great too.” We Tad the the ambulance brigade will — even though i was fom “Well, the trouble is the
Dr Goebbels Show". ) coach and we had hotels yysh to his rescué with a the poxy University of Luck- word political. 1 just leave
. “They say ‘Capital Radio, and we had something to  straitjacket. now, it as awareness. You get all
in tune ~with London’. do — even though they While he tilts his bullet “He came to London and these  smart-alec  “youn

0
They're_in tune with Hamp- didn't let us. do it that head at acute angles, his joined the Civil Service as a groups coming out — an
stead. They’re not in tune often. We did it about eight agonising face scre\%/ed .into Junior bum.” Then  he Er]rlorep power fo their elbow

with us at all. I hate them.  times. It was good fun. an open wound, he wields Dbecame a not-so-junior bum — sneering 'The Clash,
“What they could have “But when 1 got back to  his Telecaster like a chain- and then he reached his they’re too Ppolitical — who

done, compgred fo what London on Christmas Eve | saw. ~His magnetism is high point and became a want® to care about that

the¥ have ‘done, is abhor- felt awful. | was really totally original — more like diplomat, going overseas.

rent. They could have made ?estroyed, because after a an Olympic strong = man "That “was my  lucky That’s like the flash thin

it so good that everywhere few days you get used to forcing all his energy into a break. He was dead proud
%/ou ~went you tooK your eall‘nqu e were eatln% final 9 reco_rd-break%/g lift of it and he really w%nted ;%dsa hiﬂﬁwéb%ﬂtt 'ns"anﬁacit
ransistor radio. Holiday Inn rubbish, but it than anything seen on a me to be like him. But at strikes me as rubbish
They could have made was two meals a day and  rock ’n’ roll stage before. the age of nine | had to "I don’t think about Jim
the ~whole  capital ~buzz. that. And when "I got off Offstage, he’s the Clash say goodbye to them be-  gjiaghan any more  than
Instead, Capital Radio has  the coach we had no mone member ~ with the lowest —cause”they went overseas to g ngews al ery vendor does.
just turned “its ‘back on the and it was just awful, | felt profile, Guitarist Mick Jones  Africa or something. TR N S e
whole youth of the city. twice as hungry as I'd ever En)' is _the most verbal. “1 went to “boarding ijec™ itcelf  means Gri
Radio stations are” not felt before. ) assist Paul Simenon (20),  school and only saw them ~ EI0eS EL Means, tarey
above_ criticism but what 1 had nowhere to live whoe was educated ~at once a year ater that — [IPC . Sentengces
does Strummer think of the ~and | remember walking schools 'in Brixton and the Government paid for MROSS -
?  away from the coach, deli- Notting Hill, where 90 per me to see my parents once I "dont think about that
don’t think there is berately not putting on m cent of the kids were black, a year. Wit ] st think about
one really. The only thing  woolly”jumper. | walked all  communicates more_ easil ‘1 think 1 was dead STl (st thinke, abou
hat count - as a the way P Tottenham  with animal physicality than lucky. | was left on my gt 19, ooat o e
‘scene’ is the Roxy. And Court Road and it was with words. own and | went to this and what I'm going to do
the Roxy is a DORMITORY. really cold but | wanted to Much has been made of school where bullying was
The last time | went | was get as cold and as miser- punk music’s tough roots in  really in.
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about it That's what | call

politics.”
Joe would like the lyrics
the Clash’s songs to

exacerbate political aware-
ness in his audience. But,
how potent docs he think a
rock n’ roll rand is when
it coomes to changing

“Completely useless,” he
replles without hesitation.

roi roll _group!
None of us is going
change anythrng veryone
goes, ' Punk! Hurl

But in three years what
do you think I'm going to
be “doing? What do “you
think the guys who buy our
single aré  going be
dolng7 Il still be walkln
arqund muttering to myself.

“They are still going to
be shovelling s— down Som e
old shoot and, maybe witl
their wages, they1l’ buy the
Clash’s fourth album. "Rock
doesn’t change anything.

“But after sa¥|ng that—
because | want Yyou to
know that | haven’t got any
|IIusrons about  anything,

right —_having said that,
then 1 STILL want to try
to change things.” at
does Joe think the impor-
tant issues are now? What
does he feel he is fighting
against?

“Well, the only thing I'm
interested in is my personal
freedom. | just ‘want the
right to choose. Obviously,
It"aint no use me having
the right to choose unless
everybody else has too.
Eveq;ones got to have it,

efore Joe stumbled into
tmu[s)l(;} what had he planned

“I went to art school like
everybody else. | wanted to
be an artist. But when |
ot there, pheew' What a
ousy set-| up It just f— me
up_completely.

“I’d walked straight out
of this dead strict” school
environment rrght into. a
seething orgy! At th
there were “loads of drugs
and one day | took about
50 trips in"a row.—

“l remember finding my
way into the studio” and
then it suddenly struck me
that the teachers were
conning us. They were not
teaching us how to draw

but how to make & drawing
LOOK as if you knew how
to draw — which is an
enormous distinction.”

Two years of dissipated
youth of casual jobs but
mostl % unemployment,
passed efore Joe “fell in*
with a busker.

was earnrngh some
money holding his “hat. We
were ” down = the  Under-
Rround and | was watching
is fingers and it suddenly
occurred to me that if he
could do it, then so could I.
But | was really nervous
about actually playing.

“Now everybody ~ knows
it'’s dead eaSy. It takes
1hree weeks and you can
g every tune “in the

But “in them days |
thought it was something

ou had to slog at for
ears. There was fhis really
ig mystique. I'm really
angry “about people who
spread that s— about.

I\P/ | brought a
ukelele 0 kidding. Isa_ved
some money, £1.99 | think,

| broug it down
Shaftesbur venue. Then
%uy | was busking with
tau%t me to play ‘Johnny

“WeII there came__ the
day when he said, ‘Right
you do this pitch "and “I’ll
ead off down Green Park
and do the pitch there.’
And he just walked off
down the passage.

nd it was rush hour.
And  the ~ passage Was
jammed with peope A |
e

m
first time with thls ukelele
and 'Johnny oode.
And that’s how | started

Joe’s advance from
busker to lead singer was
no less opportune. A friend”

ave” him_a camera which
he was quick_to exchange
for another friend’s  drum
kit. This he loaded into an
old van and drove to yet
more friends in Wales.

ey, as chance would

have it, had a rock band —
with a drummer but minus
a drum kit. Joe, nothing if
not a main chancer, offéered
them the services of his
drum kit on condition he
became the band’s lead
singer.
wanted to be the star
of’the show.” He re-named
the band the Vultures.
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Ambition drew him back
again to_London. He formed
the  |Oler’s (101, in-
cidentally, is the number of
the dreaded room in
Orwell's 1984 where Win-
ston is mrtured)6 slogged
around the pul circuit,
recorded “"Keys To Your
Heart” and was on the
verge of breakm(t;n the_band
when he saw the Pistols
and_'quit. .

One afternoon Mick and
Paul, out for a stroll down
Ladbroke Grove with Glen
Matlock, spotted Joe acrgss
the road, They were suffic-
iently yobbish ‘enough to yell
a IOlér’s put-down at Him.
He stopped in his tracks.
Then thea/ asked him to be
their lea smq%r.

"l joined ‘the Clash as
soon as | saw Mick and
Paul, just because | wanted
to look like they looked.”
says Joe candidly. "l didn’t
hear them play” until days
later. | remember thinking
after I'd agreed to join the
%roup, ‘Jesus, I've never
eard these guys play!”

“Paul was" just _a mlttm%
that_he had ‘no idea whal
his instrument was — that
Mick had just taught him
the songs and, because he’s
Eot a ~good memory, he
new them garrot fashion.
For a moment | thought,
‘Oh God’ and then | didnt
give it another thought.”

Joe wnlmgﬂy admits how
much he 'has been in-
fluenced ]yry Mick and Paul’s
style. Offstage, what they
wear today _is tomorrow’s
acme of ~ punk sartorial
snazz. On stage, to compete
with their spotlight-grabbing
antics, Joe has fo fight
hard. Would he prefer it”if
the other two ‘hung

back
more_often?

“Oh no. One of the
conditions | made when J
joined the group was, that
everybody had to MOVE. |
was~ the only person who
moved _in 10ler?
which is one of the things
hated about that band.

"It means you cant ease

wise, if  Mick sto%aed
everyone  would T
about him. He knows it and
Paul knows it and so we've
all  got to keep going
otherwise wed fade away
into_ the background.”

Did Joe ink it was
going . to be difficult to
maintain  his grass roots
credibility now™ the
was on the verge of
becoming very wealthy?

“I've redlised that all
that_ signing boiled down
to is perhaps two years’
security. We might have an
argumeént with CBS and get
thrown

m .

“Before, most of the time
all 1 could think about was
my stomach. A lot of the

coming from. We were
hungry all the time.

", i dole  was
threatening to send me to

Birmingham on some
Government re-trainin
scheme. We couldnt thin
about the reasons behind
anything. .
"Now | feel free to Bhlnk

een f— about for so long
I'm not going to suddenly
turn into "Rod Stewart just
because | got £25 a week.
I'm much too far gone for
that | tell you.” i
Considering how blazingly
aggressive the Clash’s music
is, it's_interesting to note
how little  violence there
has been at their gigs. .
It may be lucky “coincid-
ence, it may be because the
breakneck = music keeﬁs
everyone glued to the
action on the stage, but it
must also be ‘the con
sequence of Joe’s attitude
to his audience. He never
insults or harangues them
in the punk manner. Once
he announced from the
st_a?e, “anyone who thinks
violence is” tough should go
home and collect stamps.”
"Yes, those were the exact
words | said, but what |
was really trying to sa
could have been said mucl
better.  Sometimes  things
you say on stage work,
sometimes they dont.
"What | meant was —
the toughest thing is facing
yourself. Being honest with
ourself. Thats what | call
eing tough.
. “On stage we’re not
inciting the” crowd to vio-
lence. "— the music just
sounds violent. If people
want to go round _punchl_ng
themselves while it’s goin
on — well let ’em. | don
care. | aint telling them to
go around _Ipunchlng _each
other up. That music Is
how | feel and people can
do what they like to it.
“Obviously if everyone in
the “audience started stabb-
mgt each other, I'd freak
out a bit and tell e\t/)e_{ylbody
it:

to _simmer down a
Does he enjoy violence?
“"Well, there’s nothing
better, If you’re having an
ar?ume_nt which wont re-
solve itself any other way,
than _smashing someone’s
face in. | enjo]y violence
with honour. " If someone
treads on me for no_reason
and | get back at him and
knotk him over — then |
enjoy that. .
‘I don’t think we're
tough enough. We've got to
get a lot tougher. 1 ‘mean,
no one’s gom%_to give us
anything in this day and
age. | othlng\.l So, if you
want it, you've got to take
it and be tough about _it.
But | don’t enjoy punching
people up for no”reason.”
How does he plan to
proceed from here, what
does he want to achieve?
"l can see all or nothing.
| want to write some more
gear and | want to work
my ass off. | want to get
out and do 50 gigs in a
row. If they don’t let us it
will be too’sickening. But if
we don’t get a_drummer,
we’ll be worse off than the
Rejects!”



