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Readers’letters

MM OCT-DEG Punk ruffles feathers, Chrysalis impresses, vinyl gets a sound kicking.

Punk? [l drink to that

Whatishappening to music today
that forces the MM everyweek to
write reams on the so-called punk
rock controversy?

For twoyears or more the
MelodyMakerhas been printing
regular (thoughwith increasing
vehemence) articlesonwhathas
been apparently accepted as the
newwave in rock music.

Dontyouthink that perhaps
this attitude amounts to the
greatest form ofadulation that
punkrock could everreceive?
Whatever caused the current
"success”ofthese bands, it
certainly was not their music.

Iwould be tempted to laythe
blame atyour feet. Ifyoureally
would like punkrock to be no
more, may Isuggest youignore it,
and insixmonths itwould be
gone?Punkrockreally does not
havethe popular appeal your
weekly articles on itwould have us
believe; letthose that need an
aural lobotomy keep the music to
themselves and let those of uswho
understand the real emotive power
ofmusicread about intelligent
musicwithin your pages.

The only time Ihave ever come
across these punker-wallahs live
was at agigthe SexPistols did at
my old college. Within two
minutes land halfthe audience
wererollingabout laughing. The
other halfhad fled for the bar;
Ihumbly suggest you do likewise.

Whatever punk rockis supposed
tobe, itscertainlyamusingand
it'sagreat excuse toturn to drink.
BILL DY KE,Slaithwaite Road,
Lewisham (MM Oct 9)

Today's punks,
tomorrow's

establishment

14 like to knowwhy
the world issoworked up and
surprised by the arrival of punk
rock, as itwas bound to come. OK,
itsaload ofcrap and anyone with
hands can play it, butthe same
was true ofearly rock™n Yolland
English reggae. Both ofthese
types of music attracted the
violentelement oftheir generation
- the rockers and the skinheads-
and today pun krockattracts
ourviolentelement: the punks,
Isupposetheyecalled.

The thing is, giventwo tofour

years, the 19-year-old musicians
willbe 22,23 and no longer

relevantto the newviolence
generation. They will become the
thing they despise now, the
establishment. Unlike bands like
the Stones, The Beatlesand the
Floyd, they wontsurvive with
their own generation because they
have no talentand theywont
progress from punk music
because they can. Soreal music
loversjust bepatient; punkrock
willkill itselfwith its own hate of
establishment. CHRIS WHITAKER,
Ongar, Essex (MM, Nov 27)

Punk: the truth

Inreplyto Chris Whitakersletter.
Iwould like to say that itsnotwhat
thepunkbands are playingthat
matters, itswhat they are saying.

I've been involved with music
nowfor about 16years, and one
thing I've learned isthat music
andtruth gotogetherhand-in-
hand. Fortoo longnow we vebeen
inundated with bands who are
verytechnical, veryclever, very
polished, but shy away from the
importantissues oflife and cover
them up with technical wizardry
and pretentious lyrics thathave
no relevance.

Now I'm notknocking good
music, but let'shave good music
and truth together. Youmay think
punkbands lacktalent; this may
betrue in the musical sense, but
there isno lack ofhonesty and
truthfulness in whatthey do, and
this mustsurelybe the rarest
talentofthem all.

Thankyou, punkrockers; it
seemsthe Age OfAquariusisnt
deadafterall. GEOFF GRAHAM,

2 Tudor Road, Camp Hill, Nuneaton,
Warwickshire (MM, Decn)

Pistols live, after a fashion

The likes ofthe SexPistols have yet
to prove that they are onlyworthy
ofamentioninapublication
dealing solelywith fashion, and
ifthe musicthey deliver liveis
anythingtogoby, Ithink thattheir

audacious lyricsand discordant
musicwill not hold their heads
above waterwhen their followers
tire oftom jumpersand safety pins.
STEVEN MORRISSEY, Kings Road,
Stretford, Manchester (MM, Dec Il)

Publicity no stunt

Iwonder ifImay, through the
columns ofyour magazine,
express my deepestthanks to the
public relations office of Chrysalis
Records. On Tuesday, November
30,1sent afetter to Chrysalis
requesting information on Robin
Trower. As | posted the letter |
thought Iwould receive areply,
good orbad, inamonth ortwo.

Howwrong lwas, because
onFriday,December3,just
three days after I sent the letter,
Ireceived areplywith the
information Ihad asked for
plus two photographs.

The speed ofthe replyjust left
me astounded. In these dayswhen
one hears somuchaboutrecord
companiestreating the consumer
in ashoddy manner, itisgratifying
to find acompany that does care
aboutits customers.

Ireally hope youwill print this
letter, not out ofa desire to see my
name in print, butbecauseitis
abouttime that the record
companies thattake trouble
overtheirconsumers gotsome
favourable publicity. GEORGE P
COLE, Acland Hall, Bingley College,
Bingley, Yorkshire (MM, Dec 25)

Pressing problem
Theprice ofrecords
continuesto increase,
yetthe quality of
pressing continues to decline. Its
annoyingto partwithanamount
approaching£4 foran album, and
then playit, onlyto find the
enjoyment ofthe music ruined by
cracklingand hissing noises.

Thissituation seems even
more inconceivablewhen one
considersthatinrecentyears the
improvementin hi-fiequipment
means that faults on pressings
become evenmore apparent.
Surely, as sound recording and
reproduction equipment
improves, so should the quality
ofrecord pressings.

Areturn to the quality of
pressings offive or 10years ago
can'tbe beyond the bounds of
possibility. GRAHAM GREEN,
Staines Road, Twickenham,
Middlesex (MM, Dec 25)
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