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Snifjin '  Glue  was  the  most  influential  rock  magazine  of  its  time,  and  now  it's  being 
recreated  as  a  book. 

In  1976,  Punk  music  tore  the  lid  off  the  cozy,  saccharine  world  of  contemporary  rock.  When  bands  like  The 
Sex  Pistols,  The  Clash,  and  The  Damned  came  on  the  scene,  they  dragged  the  rock  industry  back  to  basics. 

To  celebrate  this  new  expression  of  musical  liberation,  Mark  Perry  started  the  very  first  punk  magazine — 

Sniffin '  Glue.  It  was  the  first  voice  of  Punk  in  print;  it  became  the  essential  Punk  accessory;  it  disappeared 
fi-om  print  after  oiiy  twelve  issues. . .  SNIFFIN'  GLUE  &  OTHER  ROCK-N-ROLL  HABITS  (Sanctuary; 
May  2000;  $30.00;  176pp.;  300  b/w  photos;  ISBN:  1-86074-275-0;  Distributed  to  the  trade  by  National 
Book  Network)  is  the  unprecedented  collection  of  this  groimdbreaking  publication.  This  unique  title 
includes  previously  imseen  photographs  by  Jill  Furmanovsky  and  the  missing  thirteenth  issue. 

By  1977,  the  fans  had  spoken,  the  times  had  changed,  and  Pvmk  music  established  its  own  network  of  labels 
and  record  shops.  With  their  multi-colored  hair,  strange  clothes  and  razor-sharp  edge  on  rock  and  roll,  the 

fans  propelled  the  birth  of  a  new  genre  of  music.  Old  school  rock  n'  rollers,  like  the  Beatles  and  The 
Stones,  had  to  either  "beat  'em  or  join  'em."  Mark  Perry  gave  the  fans  a  voice,  an  outlet,  and  a  name  with 
Sniffin'  Glue.  It's  name  taken  fi-om  the  popular  Ramones'  song  "Now  I  Wanna  Sniff  Some  Glue,"  Sniffin ' 
Glue  became  a  cultural  phenomenon. 

SNIFFIN'  GLUE  &  OTHER  ROCK-IN-ROLL  HABITS  is  written  by  Sniffiin '  Glue 's  originator,  Mark 
Perry:  This  inside  track  will  give  readers  a  fiill  account  of  this  short-lived,  (but  notorious)  magazine,  and  a 

front  row  seat  to  the  music  and  the  stars  they  wrote  about.  Sniffin '  Glue  became  a  legend,  and  today  is  one 
of  the  most  sought-after  collector's  items  in  music  histoi*y.  It  is  impossible  to  find  complete  collections  of 
this  cult  favorite  anywhere  else  in  print.  -^ 

"Sniffin  *  Glue  became  the  chosen  rag  of  the  blank  generation. " ^  —John  Cooper  Clarke 

Today,  many  miisicians  say  Punk  music  is,  once  again,  gaining  popularity.  Nowhere  else  will  readers  be 
able  to  relive  the  foundation  of  Punk  music,  or  the  boundaries  it  broke  to  revolutionize  rock  and  roll.  With 

300  black  and  white  photos,  original  narrative  from  Sniffin '  Glue's  ci'eator,  the  entire  fanzine  collection, 
and  a  never-befpre-seen  thirteenth  issue,  this  publication  is  destined  t6\be  a  collector's  item.  SNIFFIN' 
GLUE  &  OTHER  ROCK-IN-ROLL  HABITS  is  a  nostalgic  look  back  to  the  punk  era,  and  an  important  part 

ofmusic  history  fails  can't  miss!  \ 
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ABOUT  THE A  UTHOR 
Punk  star  Maik^erry  turned  down  offers  of  record  deals  and  TV  commentary  to  pursue 

his  musici  After-:^ars  of  upheaval.  Perry  is  enjoying  the  fame  in  reissues. 
He  resides  in  London,  England 
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like  Bob  Dylan  as  much  as  anybody  else,  but  I  hold 

him  responsible  for  two  bad  ideas:  a]  the  extended 

running  time  of  the  45rpm  gramophone  record,  and 

b)  the  lyric  sheet  All  very  well  for  Bob  who  usually  occupied 

the  extra  time  in  a  gainfully  entertaining  fashion. 

The  rot  however,  set  in  between  1968  and  1975  when  the  airwaves 

seemed  to  be  clogged  with  ovennanned  combos  of  cheese-cloth 

shifted  bozos  with  names  like  Supertramp,  John  Hiseman's 
Colosseum,  Banday  James  Harvest  Emerson  Huntley  and  F^lmer 

and  Yes,  to  name  but  too  many  Those  bands  where  the  drummer 

had  a  gong  [always  a  bad  sign],  whose  concerts  sold  outlfie  larger 

venues  with  iwiddly  guitar  breaks  that  went  on  for  houre,  grimly 

witnessed  by  hordes  of  barbiturated  males  in  army  overcoata 

Around  1976  one  of  the  music  papers  reviewed  The  Ramonea  a 

four  man  gang  from  Queens,  NYC,  Much  was  made  of  their  srxjtly, 

social  stage  manner  and  the  speed  and  brevity  of  their  songa  The 

black  and  white  photograph  by  the  gr^at  Roberta  Bayley  showed 

them  to  be  four  terrific  blokea  '  ̂^  -"XflQ^ 

I  bought  the  LP  -  all  the  hits:  Judy  Is  A  Headbanger", 

'Stormtrooper;  "Blitzkrieg  Bop',  'Loudmouth',  'Sheena  Is  A 

Punk  Rocker',  'Pinhead',  'Now  I  Wanna  Sniff  Some  Glue' 

You're  Gonna  Kill  That  Girl',  etc. 

The  Ramones  became  a  major  force  and  wrote  clever  lyrics 

about  moronic  subjects,  rather  than  the  other  way  around, 

foolproof  but  no  lyric  sheet! 

^ 

In  an  age  where  guys  looked  like  Open  University  lecturers 

and  even  your  uncle  wore  flares.  The  Ramones  came  in  like 

a  breath  of  fresh  Carbona,  inspiring  Mark  CAItemative  TV) 

Perry  from  South  London  to  launch  Sniffin'  Glue.  Rrst  of  the 
fanzines  it  featured  the  more  realistic  rock  scene:  The 

Damned,  The  Strangiers,  Eater,  Venus  And  The  Razorblades, 

Hammersmith  Gorillas.  Slaughter  And  The  Dogs,  the  lot 

With  its  cheapskate  house  style  and  semi-literate 

enthusiasm  it  conveyed  there  was  a  piss-or-get-off-the-pot 

X^      urgency  about  the  whole  production.. 

SHIPFIiT'aLUE  BECAME 
THE  CHOSEN  RAG  OF  ̂  THE    BLANK    GENERATION. 
RAMONES   lYRICS    PRINTED    IN   PULL. 

WHERE    ELSE    COULD 
YOU    GO?^ 
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'  RIFFS  AUTHENTIC  EIIJG 

t  WHO  can't  EEAliy  SINa 
CAN  OrilY  MEAN  ONE  FUCKING  THING 

PUNK  ROCK  REYIVAl 

>. 

AFFECT  THE  LOOK  OF  A  MAN  OBSESSE 

PREDISPOSED  TO  THE  PREDISTRESgEJl 

NOW  YOU  KNOW  YOU'EE  PROPERLY-^ 
PUNK  ROCK  RETIVAIi @g,|jg:B;j5i 

WEAR  YOUR  HAIR  THE  WRONG  WAY  ROUND 

SPIKE  IT  UP  IN  A  TASELINE  CROWN 

BUTTON  UP  YOUR  BUTTON  DOWN 

PUNK  ROCK  REVITAIi 

PTC  AND  NYION  FUR  .   . 

AND  D-RINGS  ARE  DE  EIG-UEUR 
THE  WAY  WE  ARE  IS  THE  WAY  WE  WERE 

PUNK  ROCK  REVIVAIi 
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JikaVlllb. 
hen  I  started  the  Sniffin'  Glue  fanzine  back  in  July 

1976,  little  did  I  know  how  important  and  influential 

it  was  to  become.  I'd  never  done  anything  like  it 

before  and  it  still  seems  weird,  even  now,  that  I  came  up 

with  the  idea  in  the  first  place. 

Before  punk  happened  I  was  basically  the  same  as  any 

other  teenage  music  fan.  Having  been  born  in  1957,  the  early 

Seventies  rock  stars  provided  the  soundtrack  to  my  teenage 

years.  The  first  gig  I  went  to  was  The  Beach  Boys  at  the 

Royal  Festival  Hall  in  about  1971  and  from  then  on  I  went  to 

as  many  gigs  as  possible.  I  was  obsessed  with  rock  music 

and  spent  most  of  my  money  on  either  records  or  concerts, 

much  to  the  displeasure  of  my  parents.  My  dad's  cry  of 

"Turn  that  racket  down!"  is  ringing  in  my  ears  even  now.  I 

used  to  read  the  music  papers  every  week  and  hung  on 

every  word  of  writers  like  Nick  Kent  and  Mick  Farren  at  the 

NME.  That  paper  was  so  hip  at  the  time,  it  was  frightening. 

I  loved  glam  rock  -  David  Bowie,  TRex,  Roxy  Music,  Mott 

The  Hoople  etc  -  and  by  1974  I  could  be  spotted  stumbling 

about  on  silver  stack  heeled  boots,  purple  loon  pants,  a 

stripy  tank  top,  brown  satin  jacket  and  topped  off  with 

shoulder  length  hair. 

THIS    IS    THE    ONIiY    TIME 
IN   MY   LIFE    THAT    I    THINK 
rVE    DRESSED 
REMQTEL    . 
OUTRAGEOUS^ 
EVEN    IN    THE    PUNK    YEARS  _ 

I    NEVER   LOOKED    QUITE  'SO    SILLY. 9 



At  the  time,  I  lived  with  my  parents  in  a  council  flat  in  Deptford, 

South  East  Lx)ndon,  and  I  remember  being  quite  nervous  when 

walking  about  Most  of  the  kids  in  our  area  were  skinheads  or 

soulboys  and  I  once  got  beaten  up  in  nearby  Lewisham  for 

looking  like  a  poof.  The  good  thing  about  living  in  London  was 

that  you  could  easily  jump  on  a  bus  up  to  the  West  End  Cwe 

had  no  underground  system  in  South  East  London  then],  so  a 

lot  of  my  time  was  spent  in  the  record  shops  of  Soho.  Most 

Saturdays  I  would  be  up  there,  even  after  school  sometimes. 

My  best  mate  at  school  was  Steve  Micaief  who  was  far  freakier 

than  me,  looking  like  he'd  stepped  off  the  cover  of  a  Frank 

Zappa  album.  He  lived  in  a  council  flat  in  neartoy  Rotherhtthe 

and  his  tiny  box-room  bedroom  was  crammed  from  floor  to 

ceiling  with  albums  and  books.  The  rock  magazine  Sounds 

used  to  give  away  a  free  rock  poster  every  week  and  Steve 

would  paper  his  walls  and  ceiling  with  them  until  they  covered 

the  entire  room.  After  a  while  they  started  to  sag  down  so  low 

that  it  was  like  walking  into  a  tent  made  from  coupled  images 

of  Hendrix,  Pink  Floyd,  Led  Zeppelin  and  the  Stones.  He  had  a 

much  better  record  collection  than  me  and  it  was  here  that  i 

heard  a  lot  of  artists  for  the  first  time.  Especially  the  heavier 

stuff  like  The  Soft  Machine,  The  Mothers  as  well  as  a  lot  of 

classical  stuff.  His  taste  was  that  eclectic.  Steve  would  later 

help  me  with  Sniffin' Glue. 

Deptford  High  Street,  1976 
P7C:  JIU  RJRMANOVSKY 

<D 

Another  school  friend  was  Danny  Baker,  who  lived  in  the 

same  block  of  flats  as  Steve.  Danny  left  school  a  year  before 

us  and  went  to  work  in  a  record  shop  in  South  Molton 

Street  which  we  thought  was  a  pretty  cool  thing  to  be 

doing,  and  was  the  nearest  thing  to  the  music  business  we 

could  imagine.  He  was  always  showing  off  the  latest  imports 

he'd  gotten  hold  of. 

I   EEHEHBEE    THIKKING    THAT    HE 
WAS    PEETTI   LUOKY   AT    THE    TIME 
BECAUSE    I    WA 
STUCK   WQRKIir 
IH   A    BpRllIG BAEK    JOB. 
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I'd  left  school  in  197A  and  started  working  for  Williams  and 

Glyns  Bank,  first  in  the  City  and  then  over  in  South 

Kensington.  There  seemed  to  be  plenty  of  jobs  going  back 

then  but  it  was  a  choice  of  either  the  building  trade,  factory 

work  or  banking,  I  chose  the  latter  because  it  seemed  like  the 

easiest  and  cleanest  option.  My  mum  was  quite  happy 

because  she  thought  I'd  end  up  being  a  bank  manager.  I 

hated  it.  All  the  managers  and  supervisors  were  so  petty  that 

you  couldn't  even  loosen  your  tie  without  some  creep 

jumping  on  you  for  it.  It  was  so  boring!  Most  of  my  workmates 

were  brainless  morons,  forever  talking  about  what  was  on 

telly  the  night  before  or  where  they  were  going  for  their  two 

weeks  a  year  holidays.  About  the  only  workmate  I  could  relate 

to  was  a  bloke  called  Rick  Brown  who  had  the  same  taste  in 

music  as  me.  We  used  to  go  to  the  pub  every  lunchtime  and 

spend  the  rest  of  the  afternoon  trying  to  stay  awake. 

A   PRIME    CANDIDATE 
FOE    PUEK    ROCK, 

BAM    CLERIC 
~   TED   ROCK T    DIDN  T 
HOW    fp^^aET 
INVOLVED . 

Rock  music  wasn't  crap  before  punk  but  I'd  always  had  this 

feeling  that  there  was  a  gap  between  us,  the  fans,  and  them, 

the  bands,  that  you  couldn't  cross.  It  was  like  a  special  club 
that  had  The  Beatles  and  the  Stones  as  founders  and  the 

only  way  to  become  a  member  was  to  sit  for  years  alone  in 

your  bedroom  learning  how  to  play  guitar.  People  in  bands 

seemed  somehow  special,  in  so  much  as  I  thought  myself  as 

ordinary.  The  only  person  I  knew  in  a  band  was  Steve's 
brother  George,  who  had  some  vague  connection  with  The 

Pink  Fairies.  He  was  mildly  fascinating,  to  me  anyway,  and 

he  had  some  great  stories  about  being  on  the  road, 

although  I'm  not  exactly  sure  he  ever  got  further  than 

Watford  Gap.  I  was  so  far  from  being  in  a  band,  or  being 

even  remotely  involved  in  the  music  business,  that  I  might 

as  well  as  had  desires  of  going  to  the  moon.  It  wasn't  going 
to  happen. 
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The  Big  Apple  meets  the  Rotten  Apple! 

Johnny  Rotten  meets  Johnny  Ramone  at  the  Roundhouse,  1977 



This  situation  ciianged  somewhat  in  late  1975  when  I 

started  to  take  an  interest  in  the  growing  'pub-rock'  scene. 

Bands  like  Dr  Feelgood,  The  Kursaal  Flyers  and  Eddie  And 

The  Hot  Rods  were  de  rigueur  on  the  London  pub  circuit, 

which  had  always  been  there  but  was  only  now  taking  on  an 

identity  which  meant  more  than  just  something  you  had  to 

do  on  the  way  to  playing  the  Rainbow.  Pub-rock  was  mostly 

R&B,  but  played  with  an  energy  and  excitement  that  I'd 
never  seen  before.  Also,  because  of  the  small  venues,  I  felt 

much  closer  to  the  bands  than  at  the  bigger  gigs.  It  was  this 

scene  which  laid  the  foundations  for  the  punk  scene  to 

follow.  The  punk  bands  not  only  played  the  same  venues  - 

the  Nashville,  Dingwalls,  the  Hope  &  Anchor,  and  the 

Marquee  -  but  they  also  had  the  same  energy  in  their 

approach  to  playing  rock  music. 

Early  in  1976, 1  started  reading  in  the  A/Mf  about  a  new  'punk 

scene'  which  had  been  developing  in  New  York.  Like  London's 

pub-rock,  it  revolved  around  small  venues  such  as  CBGB's  and 

Max's  Kansas  City.  The  writers  made  it  sound  exciting  and 

vibrant  and  I  could  sense  that  this  was  no  R&B  scene.  My 

knowledge  of  New  York's  punk  rock  roots  stretched  back  to 

Andy  Warhol  and  The  Velvet  Underground.  In  fact  the  first 

thing  I  actually  heard  of  the  music  was  Patti  Smith's  first  album, 

produced  by  ex-Velvet  John  Cale.  It  was  superb  -  great  rock 

music  with  an  art/poetry  edge.  However  the  band  that  really 

caught  my  imagination  was  The  Ramones  -  Joey  Johnny,  Dee 

Dee  and  Tommy  -  Da  Brudders.  Nick  Kent  reviewed  their  first 

album  for  the  NME  and  from  the  minute  I  digested  his 

description  I  was  hooked  and  couldn't  wait  to  hear  it 

PaW  Smith  in  Amsterdam 
PIC:  PENNIi  SMITH 
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I    BOUGHT    THE    RAMONES 
^N    IMPORT    AID    IT -OMPIETELY    BLEW    ME    AWAY 
ID   FEYEE    HEARD   AKYTHIKa   AS    EZCITIEG^ 

4: 

The  tracks  were  only  about  two  minutes  long  and  they  were 

singing  about  sniffing  glue,  baseball  bats  and  chainsaws 

with  song  titles  like  'Blitzkrieg  Bop'  and  'Beat  On  The  Brat'. 

They  were  played  at  breakneck  speed  with  a  basic  line-up 

of  guitar,  bass  and  drums.  It  was  as  if  prog-rock  had  never 

happened.  I  was  totally  sold  on  it 

0 



One  of  my  favourite  hang-outs  at  this  time  was  the  Rock  On 

record  stall  in  Soho's  Newport  Court  and  a  buzz  was 

definitely  going  around  about  the  new  music.  Why  it  was 

called  'punk',  I  don't  know.  The  original  US  punk  scene  in 

the  late  Sixties  involved  garage  bands  like  The  Seeds,  Nazz 

and  The  13th  Floor  Elevators.  Bands  that  were  initially 

influenced  by  the  likes  of  The  Yardbirds  and  The  Pretty 

Things  -  the  second  wave  of  the  British  beat  groups.  The  US 

punks  of  1976  seemed  to  have  come  out  of  nowhere. 

In  early  July  1976,  The  Ramones  came  over  to  Britain  for  the 

first  time,  supporting  The  Flamin'  Groovies.  I  saw  them  at 

the  Roundhouse  and  at  Dingwalls  and  they  were  even  more 

exciting  live.  The  energy  was  amazing.  At  the  gigs  I  met 

other  like  minded  kids,  such  as  Shane  McGowan  and  Brian 

James.  Brian  told  me  about  his  new  group.  The  Damned.  I 

began  to  realise  that  these  people  were  starting  to  call 

themselves  punks  and  I  felt  that  I  was  becoming  part  of  it, 

part  of  something  big. 

After  The  Ramones'  gigs  I  asked  the  guy  at  Rock  On 

whether  there  were  any  British  magazines  covering  this  new 

music,  because  apart  from  the  New  York  magazine,  Punk,  I 

had  seen  nothing.  He  suggested  that  I  start  one  up  myself 

and  I  think  it  was  said  as  more  of  a  joke  than  anything  else. 

I  obviously  took  his  idea  seriously  because  1  went  straight 

home  and  typed  the  first  words  of  my  fanzine.  Sniffin'  Glue 

And  Other  Rock  'N'  Roll  Habits.  A  pinched  title,  straight  from 

the  Ramones  song  'Now  I  Wanna  Sniff  Some  Glue'.  I  thought 

that  if  anything  summed  up  the  basic  approach  to  the  new 

music,  it  was  this  lowest  form  of  drug  taking.         ̂ ^  __ 

I  put  the  magazine  together  with  the  same  'back  to  basics' 

approach  as  the  music  that  I  was  to  feature.  The  main  text, 

if  you  could  call  it  that,  was  typed  out  on  an  old  children's 

typewriter  that  my  parents  had  bought  me  as  a  Christmas 

present  when  I  was  about  ten.  The  titles  and  the  limited 

'graphics'  I  scrawled  out  with  a  black  felt  tipped  pen.  It  was 

raw,  to  say  the  least,  but  it  put  across  the  punk  message 
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perfectly.  It  celebrated  the  DIY  ethic  but  was  also 

representative  of  the  very  best  that  I  could  do.  Even  in  the 

first  issue  I  was  identifying  punk  as  a  scene  separate  from 

the  rest  of  rock  music,  but  because  of  my  openness  it  could  \ 

include  reviews  of  my  old  favourites  Blue  Oyster  Cult 

alongside  the  obvious  ravings  about  The  Ramones. 

Once  I'd  finished  putting  the  mag  together,  my  girlfriend, 

Louise,  got  some  printed  up  on  the  Xerox  machine  in  the 

office  where  she  worked.  She  helped  me  staple  them  together 

and  I  proudly  took  them  along  to  the  Rock  On  stall.  They  could 

hardly  believe  that  I  had  actually  gone  away  and  done  it.  They 

loved  it  and  to  my  amazement  bought  the  lot  -  about  50 

copies.  They  also  gave  me  some  more  money,  in  advance,  so 

that  I  could  get  more  copies  printed  up  in  a  proper  copy  shop. 

I  got  another  50  or  so  printed  straight  away  and  then  more 

later.  Rock  On  also  helped  me  distribute  it  to  other  shops  like 

Compendium  in  Camden  and  Bizarre  in  Paddington.  Once 

people  started  to  see  it  displayed  in  the  shops,  they  had  no 

trouble  selling  it.  It  seemed  there  were  plenty  of  fans,  like  me, 

who  were  eager  to  read  about  the  emerging  punk  scene.  It 

was  still  small  but  it  was  growing  all  the  time. 

By  this  time,  early  August  1976, 1  started  hearing  more  about  the 

new  British  bands,  groups  like  The  Sex  Pistols,  The  Vibrators, 

The  Damned  and  The  Stranglers.  I  started  making  a  lot  of  new 

contacts  thanks  to  the  magazine  and  I  was  also  getting  a  lot  of 

free  records  to  review,  an  unforeseen  bonus,  which  was  great! 

I  wasn't  exactly  sure  where  I  was  going  with  Sniffin'  Glue  but  for 

the  moment,  I  was  definitely  enjoying  the  crack  and  overflowing 

with  enthusiasm.  Thinking  about  what  to  write  for  the  next  issue 

I  got  a  call  from  the  manager  of  Eddie  And  The  Hot  Rods  asking 

if  I  would  like  to  come  with  the  band  to  a  gig  in  Hastings.  This 

was  a  seriously  big  break  for  me.  I  said  yes,  of  course,  and 

prepared  for  my  first  venture  'on  the  road'...with  a  real,  working 

band!  I  was  nervous  to  say  the  least 
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When  I  met  up  with  The  Hot  Rods'  van,  everyone  was  very 

friendly  and  my  terror  soon  subsided.  This  was  the  first  time 

that  1  really  saw  myself  as  a  journalist  because  I  was  being 

treated  like  one.  I  was  sat  at  the  back  of  the  van  with  fellow 

'writers'  -  see,  I  was  starting  to  get  a  bit  full  of  myself  - 

chatting  to  Caroline  Coon  from  Melody  Maker  and  Jonh 

Ingham  from  Sounds.  I  was  a  bit  awestruck  but  they  had 

already  seen  copies  of  Sniffin'  Glue  and  we  were  soon 

talking  about  new  bands  and  making  plans  to  meet  up 

again.  The  trip  to  Hastings  was  great.  The  Hot  Rods  were 

excellent  as  usual  and  by  the  time  we  got  back  to  London  I 

couldn't  wait  to  get  the  next  issue  out. 

The  second  issue  came  out  late  August  1976  and  I  was 

really  starting  to  get  into  my  stride.  I  felt  much  more 

confident  about  the  magazine  now  and  realised  that  it  could 

go  on  as  long  as  I  wanted  it  to.  I  started  knocking  about  with 

Caroline  Coon  and  Jonh  and  my  relationship,  to  what  I  saw 

as  my  previous  life,  was  getting  more  and  more  strained.  I 

was  going  into  work  less  and  less.  I  was  taking  so  many  sick 

days  that  they  wouldn't  have  been  surprised  if  I'd  dropped 

dead.  My  girlfriend,  Louise,  didn't  really  understand  what 

was  going  on  and  my  parents  were  dumbstruck  when  I 

hacked  my  hair  off  with  a  Woolworths  DIY  haircutter  and 

sliced  up  my  clothes. 
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CAEOLIIIE    TOOK   ME    T 
PISTOLS    AT    THE    lilQ 

Ajn)  Mt  L CHANGED 
THE    SECOND    THE    BAN; 
They  looked  and  sounded  like  nothing  I  had  ever  seen 

before.  Absolutely  stunning,  but  disturbing  at  the  same 

time.  The  club  was  only  half  full  but  still  the  atmosphere  was 

electric.  I  flung  myself  in  and  jumped  around  down  at  the 

front  My  satin  jacket  got  ripped  to  shreds.  It  was  almost  a 

symbolic  act  which  signalled  the  end  of  the  old  me.  I  also 

got  to  meet  Vivienne  Westwood  and  Sid  Vicious,  who  threw 

a  copy  of  my  Sniffin'  Glue  on  the  floor  At  the  time  I  thought 

it  was  pure  punk  bliss  although  later  I  realised  that  Sid  was 

a  bit  of  a  poser  just  like  the  rest  of  them.  I  was  never  taken 

in  by  the  posturing  of  the  Pistols'  entourage.  Most  of  them 



Glen  Matlock  and  Johnny  Rotten  of  Vie  Sex  Pistols 

on  stage  at  Electric  Circus,  Manchester  during  the  Anarchy  In  Tlie  UK  tour,  9. 12.76 
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The  Sex  Pistols  soundcheck  (with  Sid  Vicious  on  bass), 

early  1977 
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Rat  Scabies  of  The  Damned, 

early  1977 
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just  liked  to  dress  up.  Bowie  and  Roxy  IVIusic  weren't  up  to 

mucli  at  tlie  time  so  ttiey  just  hung  around  the  Pistols.  To 

me,  the  most  important  thing  was  the  music  and  I'd  never 

quite  seen  anything  like  the  Pistols  live.  I  realised  that 

whatever  music  the  States  had  to  offer  me,  the  British  scene 

was  going  to  have  much  more  importance  in  my  life.  At  the 

gig  I  bumped  into  Brian  James  again  and  met  the  rest  of 

The  Damned.  I  arranged  to  interview  them  for  the  next  issue 

of  the  mag  and  I  was  also  determined  to  go  a  step  further 

with  this  next  one  and  try  to  get  some  photos  in  it. 

For  the  third  issue  I  asked  Steve  Micalef,  AKA  Steve  Mick, 

to  help  me.  The  first  thing  we  did  together  was  to  interview 

The  Damned.  They  used  to  rehearse  under  the  arches  near 

Steve's  flat  in  Rotherhithe,  so  we  met  up  with  them  in  the 

local  which  we  nicknamed  'the  Graveyard',  it  was  that  lively. 

The  Damned  made  up  for  it  though.  Their  basic  approach  to 

punk  was  to  have  a  laugh,  sink  a  few  pints  and  to  make  a 

bit  of  money.  Live,  they  were  the  most  exciting  band  on  the 

scene,  using  as  their  musical  touchstones  The  Stooges  and 

The  MC5.  The  interview  went  really  well  and  they  put  us  in 

contact  with  photographer  Mike  Beal,  who  had  some  really 

good  shots  of  them. 
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more  than  any  amount  of  felt  tip  scrawling  I  could  do.  Inside,' 
there  were  more  pics  including  some  classic  Iggy  Pop  shots. 

All  in  all,  the  mag  looked  great  and  I  was  getting  much 

tougher  in  my  editorials.  By  this  time  I  knew  that  the  Glue 

was  an  important  contributor  to  the  strengthening  punk 

scene  and  I  was  determined  to  use  the  platform  that  it 

provided  to  put  across  my  ideas.  The  third  issue  came  out  in 

September  1976,  an  important  month  for  UK  punk. 
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laav  Pop  bends  over  backwards  to  please  the  crow
d! 
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The  100  Club  Punk  Festival  took  place  on  20  and  21 

September,  firmly  establishing  that  punk  had  arrived  big 

time.  The  place  was  packed  with  fans  keen  to  see  almost 

every  important  UK  punk  band.  The  first  night  had  The  Sex 

Pistols,  The  Clash  and  debut  sets  from  Subway  Sect  and 

Siouxsie  &  The  Banshees,  with  Sid  Vicious  on  drums.  The 

Vibrators,  with  Chris  Spedding  in  tow,  headlined  the  second 

night  supported  by  The  Damned.  Buzzcocks  and  The  Stinky 

Toys,  from  France. 

IT    SEEMS    RIDICULOUS    IJOW 
BUT,    AT    THE    TIME. 
IT  FEIT  liXKi)    WE 
WEEE   ABDUTT^O_T AKE 
The  festival  became  the  single  most  important  event  in  the 

history  of  the  UK  punk  scene  and  rightly  so.  We  decided  to 

mark  the  festival  with  a  Sniffin'  Glue  Special,  so  Issue  3'/2 

was  published  just  a  few  days  after.  It's  what  I  wanted  the 

mag  to  be.  Spontaneous,  up-to-date  news  on  what  was 

happening  -  written  by  us  who  knew  what  was  happening 

This  issue  had  a  very  short  print  run,  so  the  front 

cover  proclaimed:  "This  issue  is  rare...rip  it  up  and 

it'll  be  rareri"  You  see,  for  all  our  punk  rhetoric,  we 

retained  a  sense  of  humour. 

It  was  around  this  time  that  the  record  companies 

started  sniffin'  about,  pardon  the  pun,  and  A&R  men 

were  forced  by  the  powers  that  be  to  turn  up  at  punk 

gigs.  Earlier  in  the  year  most  of  the  rock  establishment 

had  thought  that  punk  was  just  a  nasty  little  blotch  that 

would  soon  go  away.  How  wrong  they  were.  As  soon  as 

they  realised  that  there  was  a  possibility  that  they  could 

make  some  money  out  of  it  they  started  crawling  out  of 

the  woodwork,  making  all  the  usual  empty  promises  to 

the  punk  bands,  some  of  whom  had  only  played  a  couple 

of  gigs.  By  the  second  week  of  October  1976,  The  Sex 

Pistols  were  signed  to  EMI.  The  contract  lasted  just  two 

months,  during  which  time  the  punk  scene  would  be  thrust 

onto  a  much  bigger  stage.  But  that  was  to  come  later  in  the 

meantime  we  still  had  to  get  the  fourth  issue  out 
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Chrissie  Hymie  andJorilan  at  the  100  Club,  London 



I  finally  left  my  bank  job.  I  just  didn't  have  the  time  for  it 

anymore.  My  manager  gave  me  a  speech  about  'missed 

opportunities',  in  fact  he  took  the  w/ords  right  out  of  my 

mouth.  My  mother  was  very  upset  because  I'm  sure  that  she 

would  have  loved  me  to  have  been  a  bank  manager  but  my 

dad  weighed  in  with  a  heartfelt  "as  long  as  he's  healthy  and 

happy,  what're  you  worried  about?".  However,  they  both 

gave  me  a  lot  of  support  throughout  this  period.  I  was  hardly 

at  home  and  they  always  seemed  to  be  anxious  about  where 

I  was  sleeping,  and  who  I  was  sleeping  with.  They  were  also 

totally  embarrassed  about  the  way  I  dressed.  I  never  dyed 

my  hair  or  put  a  pin  through  my  nose  but  my  mother 

seemed  to  be  constantly  worried  that  I  would  be  identified 

as  'Doris  Perry's  son'. 

The  Clash  were  the  next  band  to  be  given  the  Sniffin'  Glue 

treatment.  I'd  met  a  guy  called  Steve  Walsh  at  one  of  their 

gigs  who  knew  how  to  get  in  touch  with  the  band  so  we  set 

up  an  interview  at  their  rehearsal  studios  near  the 

Roundhouse  in  Chalk  Farm.  It  was  a  bleak  place  that  had  a 

real  heavy  feel  about  it,  like  a  secret  training  camp  for  a 

group  of  urban  guerillas.  In  a  way,  this  was  all  part  of  The 

Clash's  stance.  Everything  had  to  be  right  -  the  lyrics,  the 

clothes  and,  most  of  all,  the  pose.  When  Steve  and  I  arrived  ̂ k 

for  the  interview, 

PAUL    S 
A   FAKE  *ISTOLi 
ABOUT    FLARED    TROUlilKt.' 
Speaking  to  The  Clash  in  those  days,  especially  when  they 

were  together  in  one  room,  was  a  bit  like  going  to  a  job 

interview  -  say  the  wrong  thing  and  you  were  out.  What  it 

proved  was  that  the  band  were  totally  committed  to  their 

music  and  they  understood  that  the  best  way  to  avoid  being 

misrepresented  in  the  press  was  to  put  on  a  united  front. 

Although  I  had  some  doubts  about  them,  I  knew  that  they 

were  the  most  important  punk  band  to  emerge  so  far.  Sure, 

it  was  The  Sex  Pistols  who  kicked  down  the  doors  which 

allowed  them  in,  but  if  anyone  was  going  to  win  the 

revolution  I  felt  it  was  going  to  be  The  Clash. 

Joe  Strummer  of  The  Clash 

live  at  the  Roxy,  1977 

(punk  fan  Shane  McGowan  in  the  background. 
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Punk  was  all  over  the  rock  press  when  Sniffin'  Glue  4  came 

out  Sounds  did  a  special  on  punk  and  featured  a  bit  about 

me  as  well  as  all  the  punk  bands.  That  was  appropriate 

because  we  felt  a  bit  like  a  band,  or  at  least  a  team.  It  still 

didn't  feel  like  I  was  running  a  successful  magazine.  By  this 

time  I  would  have  loved  to  be  in  a  band  instead  of  writing 

about  them.  Me  and  Steve  Walsh  tried  to  set  something  up 

called  The  New  Beatles.  It  fell  flat  at  the  time  because  of  my 

commitments  with  the  magazine  but  it  was  still  something 

that  I  dearly  wanted  to  do  eventually.  Because  of  the  article 

in  Sounds  I  started  getting  all  sorts  of  enquiries  about  punk. 

It  seemed  like  every  ill-informed  hack  wanted  to  pick  my 

brains  about  the  scene. 

Buzzcocks  at  the  Electric  Circus.  It  was  the  first  time  that  I'd 

been  up  north  and  it  was  a  bit  of  a  culture  shock.  The 

Electric  Circus  sat  in  the  middle  of  what  looked  like  a 

complete  wasteland.  The  Manchester  punks  in  the  audience 

looked  like  they'd  just  stepped  off  of  a  football  terrace.  In 

those  days  northern  kids  had  always  been  a  bit  behind 

London  in  the  fashion  stakes  and  these  punks  were  no 

different.  It  made  me  realise  just  how  big  the  punk  scene 

had  got.  I'd  always  thought  that  if  punk  was  to  have  a  large 

audience  it  would  have  to  go  beyond  the  'cliquey'  London 
crowd  and  reach  out  to  the  normal  kids  living  up  and  down 

the  country  with  absolutely  no  prospect  of  a  decent  job  and 

I  WAS  CALLED  , 
'PUNK  PROPHET' AT 
i 

HAK 

1 

THE    TIME, 

even  less  of  a  prospect  for  a  decent  life.  Most  of  these  kids 

L 

Out  in  November  1976,  Issue  5  of  Sniffin'  Glue  really  hit  the 

mark.  In  the  editorial  I  launched  an  attack  on  just  about 

everyone  and  everything.  I  was  confident  enough  to  throw 

down  the  gauntlet  for  readers  to  "Go  out  and  start  your  own 

fanzines...flood  the  market  with  punk  writing!"  and  they  did! 

Loads  of  new  punk  fanzines  hit  the  racks  over  the  next 

couple  of  months.  We  really  had  opened  the  flood  gates. 

Most  of  the  stuff  was  rubbish  but  that  wasn't  the  point. 

What  was  important  was  that  they  were  doing  it  -  having  a 

go,  getting  involved.  To  me,  it's  what  the  whole  thing  was 

about.  Sniffin'  Glue  was  the  first,  but  I  didn't  want  to  rest  on 

my  laurels  and  for  the  whole  thing  to  stand  still.  The  only 

way  that  it  was  going  to  move  on  was  for  more  people  to  get 

into  the  scene. 

Issue  5  also  had  the  first  article  on  the  band  Chelsea,  who 

were  later  to  become  Generation  X.  I  went  up  to 

Manchester  with  the  band  to  see  them  play  a  gig  with  The 

had  never  been  down  the  King's  Road  and  probably 

couldn't  give  a  fuck  about  what  clothes  were  in  or  out. 

Above  all,  punk  was  great  rock  music  and  rock  had  always 

been  an  outlet  for  Britain's  bored  and  disillusioned  youth. 

Also  in  November  Sniffin'  Glue  acquired  a  'photographer', 

Harry  T  Murlowski.  Steve  Mick  met  him  at  college  and  as 

soon  as  he  found  out  that  he  knew  how  to  work  a  camera 

he  asked  him  to  join  us.  Harry  was  a  real  larger  than  life 

character  who  knew  absolutely  nothing  about  punk  but, 

within  a  couple  of  weeks,  was  almost  running  the  business 

side  of  the  magazine  single-handedly.  It  was  definitely 

something  that  was  needed,  because  up  until  then  I  had  to 

do  most  of  it  myself  and  it  was  something  I  just  didn't  enjoy. 

I  didn't  mind  all  the  ligging  and  free  records  but  the  idea  of 

arranging  a  print  run  bored  me  to  tears.  Up  until  Harry  came 

along  we  were  still  getting  the  mag  photocopied.  He  sorted 

out  a  printer,  with  the  help  of  Stewart  Joseph  from  Rough 

# 



Paul  Weller  outside  the  ladies,  the  Marquee,  London  1977 
PIC:  JILL  niRMANOVSKY 

Trade  Records,  who  would  do  it  for  us  at  a  good  price.  On 

the  photographic  side,  it  was  good  to  have  our  own  snapper. 

Before  that,  we'd  always  have  to  'borrow'  stuff  from  friends. 

We  never  paid  anyone  for  the  use  of  a  photo.  In  fact,  most 

of  them  asked  us  if  we  could  feature  their  work  in  Sniffin' 

Glue,  as  the  mag  was  so  hip  by  then. 

We  also  changed  the  editorial  address  around  this  time.  In 

the  early  issues  I'd  used  my  home  address,  but  my  parents 

were  getting  a  bit  fed  up  with  the  amount  of  visits  they 

were  getting  from  all  sorts  of  stray  punks  trying  to  look  me 

up.  The  post  was  also  getting  a  bit  much  so  we  moved  to 

Rough  Trade  Records  in  Wll  where  Geoff  Travis,  the 

owner,  let  us  use  his  back  room  as  our  office.  This  was 

much  better,  even  though  it  was  on  the  other  side  of 

London.  The  Sniffin'  Glue  team  was  now  myself,  Steve  and 

Harry.  We  had  our  own  office  [sort  of)  and  we  were  using 

a  proper  printer  The  print  run  was  now  up  to  about  2,000. 

It  was  almost  like  a  normal  magazine! 

The  first  few  UK  punk  singles  started  coming  out  towards  the 

end  of  the  yean  most  of  them  complete  with  full  colour 

picture  sleeves,  a  novelty  which  up  until  now  had  been 

limited  to  EPs  or  European  releases  only.  The  Damned's  'New 

Rose'  on  Stiff  Records  was  the  first  followed  by  'Anarchy  In 

The  UK'  by  The  Sex  Pistols  and  Buzzcocks'  'Spiral  Scratch'  EP. 

At  the  time  it  felt  like  they  were  the  only  records  you  needed 

to  own  along  with  The  Ramones'  LP.  Punk  was  rejecting 

everything  that  went  before.  It  was  all  bullshit  really  because 

almost  everyone  involved  in  the  scene  was  into  other  stuff, 

but  no  one  liked  to  admit  it  No  one  wanted  to  be  found  out 

We  were  all  trying  desperately  hard  to  be  so  hip.  On  one  hand 

I  was  going  on  about  how  honest  Sniffin'  Glue  was,  but  I 

would  have  never  admitted  to  anyone  that  I  was  still  listening 

to  The  Grateful  Dead  and  Little  Feat 

The  Jam  played  an  open  air  gig  in  Soho  Market  and  I  went 

along  with  Caroline  Coon.  Why  they  were  lumped  in  with 

punk,  I'll  never  know,  but  they  certainly  had  the  energy. 

Dressed  in  what  looked  like  Burton's  suits,  shirts,  ties  and 

dodgy  white  shoes  they  looked  like  a  cabaret  band.  After 

our  first  live  review  of  them  Paul  Weller  started  a  bit  of  a 

feud  with  us.  I  really  liked  Paul  but  he  was  so  easy  to  wind 

up.  We  accused  The  Jam  of  spending  too  much  time  on 
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stage  tuning  up  and  he  responded  brilliantly  by  actually 

burning  a  copy  of  the  Glue  on  stage  at  the  Marquee!  In  a 

way,  it  was  a  real  'punky'  thing  to  do,  but  it  showed  just  how 

much  we  had  got  to  him.  He  certainly  did  give  two  fucks 

about  our  review,  despite  lyrics  to  the  contrary. 

On  1  December  1976,  The  SexT'istols  appeared  oh  LW/T's 

live  Today  programme,  facing  a  pissed  Bill  Grundy.  The 

band  were  goaded  into  swearing  and  it  all  ended  in*chaQ^ 

\H 

The  outrage  that  followed  this  incident  was  laughable  but  it 

certainly  brought  punk  a  lot  of  publicit)^^  of  a  sudden  we 

were  at  war  with  every  third  rate  rag  and  journo  wanting  to 

have  a  go.  It  was  like  a  witch  hunt  Everyone  had  an  opinion 

about  punk  and  it  was  usually  negative.  The  Pistols' 

'Anarchy  In  The  UK'  tour  was  decimated  as  "outraged' 

councils  up  and  down  the  country  banned  the  band  from 

playing.  Only  a  few  gigs  remained.  I  managed  to  get  to  the 

Manchester  show  at  the  Electric  Circus  and  they  were  still 

awe  inspiring.  Rotten  was  electrifying.  In  a  way,  all  the 

adverse  publicity  had  a  galvanising  effect  on  the  punk 

scene.  We  felt  like  we  were  up  against  the  wall.  It  was  us 

and  them.  At  the  soundcheck,  the  Pistols  thanked  me  for  an 

article  I'd  written  about  them  for  Time  Out  magazine.  The 

magazine's  music  editor,  John  Collis,  had  written  an  anti- 

punk  piece  and  I'd  written  a  pro-punk  one.  It  was  a  bit  of  a 

set-up  because  Collis  had  seen  and  edited  my  article  before 

he  wrote  his,  but  I  still  managed  to  put  my  point  across.  I 

finally  published  my  unedited  article  later  on  in  the  sixth 

issue  of  Sniffin'  Glue. 

The  Roxy  Club  opened  on  21  December.  The  first  night 

featured  Generation  X  and  Siouxsie  And  The  Banshees. 

Previous  to  this  venue  punk  didn't  really  have  a  'home'  as 

such.  We  just  hung  out  where  the  bands  happened  to  be 

playing,  whether  it  was  the  Marquee,  TOO  Club  or  Nashville. 

The  Roxy  Club  provided  the  scene  with  a  focal  point  It  was 

run  by  Andy  Czezowski  who'd  been  delving  into  all  sorts  of 

>A  h\lie .  • 
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things  before,  such  as  managing  bands  lil<e  The  Damned. 

The  DJ  was  a  black  rasta  called  Don  Letts  who,  because  of 

the  lack  of  punk  records  at  the  time,  played  mostly  reggae 

and  dub.  Through   his  influence  a   lot  of  punks  started 

■I 

getting  

into  
Jamaican  

music.  

At  
the  
time  
we  
saw  
reggae  

as 

a  black  version  of  punk,  although  with  their  long  dreadlocks 

and  large  intake  of  weed,  the  rastas  had  a  lot  more  in 

common  with  the  hippies,  who  punks  supposedly  loathed. 

Don's  DJ  box  in  the  Roxy  was  a  popular  haunt  for  those  of 

us  who  wanted  to  sample  the  latest  Jamaican  ganja.     .^^      .^ 
$'  w 

I  didn't  manage  to  get  a  proper  new  issue  out  before 

Christmas  1976,  so  we  published  a  small  three-page  special'^M 

called  Sniffin'  Snow.  It  was  basically  just  a  round-up  of  '76 

with  a  mention  of  all  the  important  bands.  In  this  issue  I 

proclaimed;  "SG  will  never  join  the  establishment,  so  stick  with  .j 

us!"  We  never  did  either.  Only  about  20  copies  were  printed 
of  this  one,  so  it  became  rare  about  a  week  after  it  came  out. 

For  Issue  6,  which  we  finally  got  out  in  January  1977,  we 

featured  the  first  photos  by  Harry  which  included  some 

brilliant  shots  of  The  Sex  Pistols  on  the  Anarchy  tour.  We 

also  managed  to  get  a  great  shot  of  The  Clash  on  the  cover 

which  was  taken  by  Sheila  Rock,  who  I'd  met  at  a  dinner 

party  held  at  her  house  some  weeks  before.  I  had  gone 

along  with  Caroline  who  introduced  me  to  Sheila  and 

another  guest,  the  bizarre  Genesis  P-Orridge  who  was  part 

of  a  performance  art  company  called  the  Coum,. 

Organisation  and  the  band  Throbbing  Gristle.  Gen  had 

already  seen  and  liked  Sniffin'  Glue  and  we  struck  up  an 

immediate  friendship.  He  was  later  to  help  me  when  I 

formed  my  band,  Alternative  TV.  It  was  also  around  this  time 

that  I  met  Soo  Catwoman  and  we  started  going  out 

together.  Soo  was  well  known  as  the  cover  star  to  The  Sex 

^^^aiS^^ 
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It  didn't  last  long  though  and  by  April  it  was  over.  Months 

after  we'd  split  up,  I  was  sitting  on  a  bus  going  down  to 

Deptford  when  I  noticed  two  punk  girls  staring  at  me  and 

whispering  to  each  other.  I  thought  to  myself,  "They  know 

it's  me,  they'll  probably  ask  for  my  autograph."  After  a  while 

one  of  them  plucked  up  the  courage  to  ask  me,  "Wasn't  you 

the  bloke  who  used  to  go  out  with  Soo  Catwoman?"  I  was 

most  put  out.  It  seemed  that  to  some,  Soo's  fame  was  even 

greater  than  mine. 

The  start  of  1977  was  really  busy.  Punk  was  now  big 

business.  The  initial  outrage  following  The  Sex  Pistols'  Bill 

Grundy  debacle  had  subsided  and  things  were  getting  back 

to  normal  again.  EMI  had  sacked  the  band  but  not  before 

they  got  a  nice  big  payoff.  It  still  felt  like  everyone  -  the 

media,  the  establishment  etc  -  was  against  us  but,  looking 

back,  it  was  more  like  handbags  at  20  paces  than  anything 

else.  The  punk  scene  was  already  starting  to  establish  its 

own  network  of  labels  and  record  shops.  The  music  papers 

were  taking  on  new  younger  writers  like  the  NMEs  Tony 

Parsons  and  Julie  Burchill  and  they  were  generally  writing 

about  punk  in  a  much  more  positive  way. 

For  all  the  tough  stances  and  angry,  anti-establishment 

rhetoric,  more  and  more  punk  bands  were  being  signed  up 

by  the  major  labels. 

printing  the  ad  might  blow  my  chances  with  her.  In  the  end 

we  ran  the  ad  with  a  different  picture,  but  I  learned  a  lesson 

in  the  process.  Before  then  I'd  honestly  thought  that  the 
smaller  labels  would  somehow  be  more  liberal,  but  here  was 

one  trying  to  use  a  naff  negative  image  of  a  woman,  as 

blatantly  sexist  as  someone  like  The  Rolling  Stones  might 

have  done.  -^  ̂ — - — —  ^ 

My  editorial  in  Issue  8  summed  up  my  general  feelings  at 

the  time.  I  ranted  on  about  punk  fans  being  too  aggressive 

at  a  recent  Clash  gig.  I  also  defended  myself  against 

criticism  of  me  writing  some  articles  for  the  Melody  Maker 

and  National  Rockstar.  The  bigger  punk  was  getting,  the 

more  arseholes  were  getting  involved.  In  a  way  we  were 

being  hoist  by  our  own  petard.  We'd  started  out  by  knocking 

all  the  hippies  and  established  bands  and  now  there  was 

the  prospect  of  us  being  seen  in  the  same  light.  We'd  only 
been  around  for  six  or  seven  months  but,  to  the  new  young 

punks  just  getting  into  the  scene,  it  must  have  seemed  like 

we'd  been  around  for  ages.  We  had  become  part  of  the  new 

punk  establishment.  Remember,  punk  was  supposed  to  be 

anti-hero.  Why  did  we  think  we  were  so  special?  Because 

we  were  the  first?  Sniffin'  Glue  couldn't  afford  to  stand  still. 

I  started  to  think  of  other  ways  that  I  could  put  over  the 

messaQ^k     # 
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It  seems  like  nothing  now,  but  at  the  time  I  really  felt  let 

down.  I  believed  that  the  best  way  forward  for  punk  was  to 

stick  to  the  smaller,  independent  labels.  People  like  Stiff  and 

Chiswick  Records  had  already  showed  the  way  but  it 

seemed  like  the  lure  of  the  big  record  deal  was  too  much  for 

some.  Of  course,  being  a  small  label  didn't  necessarily  mean 

they  were  free  of  bullshit.  For  Issue  7,  published  February 

1977,  Stiff  asked  us  to  run  an  ad  for  the  first  Damned  album, 

featuring  a  photo  of  a  naked  girl  with  Gaye  Advert's  head 

stuck  on  top.  I  was  furious  and  refused  to  print  it  because  I 

thought  it  was  sexist  and  puerile.  Stiff  responded  by 

circulating  a  rumour  that  I  fancied  Gaye  and  thought  that 

Back  in  September  I'd  met  a  guy  called  Nick  Jones  who 

worked  as  a  press  officer  for  Miles  Copeland's  BTM 
Records,  featuring  acts  like  Climax  Blues  Band, 

Renaissance  and  Curved  Air.  Nick  had  been  a  mod  in  the 

Sixties  and  had  been  the  first  to  write  about  The  Who  for 

Melody  Maker.  In  fact,  his  father  was  the  famous  MM  jazz 

scribe.  Max  Jones.  Although  he  was  a  lot  older  than  me, 

Nick  was  well  into  the  excitement  of  the  punk  scene.  We'd 

kept  in  touch  over  the  last  few  months  and  in  eady  '77  he 
arranged  a  meeting  between  myself  and  his  boss,  Miles 

Copeland,  to  talk  about  the  possibility  of  setting  up  a  punk 

label.  I'd  been  warned  to  steer  clear  of  Miles,  but  I  liked  him 
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as  soon  as  I  met  him.  He  had  a  pretty  straight  background. 

In  fact  his  father  had  been  head  of  the  CIA  in  the  Middle 

East  Miles,  like  Nick,  was  very  enthusiastic  about  punk.  As 

well  as  BTM.  Miles  also  managed  South  East  London  band. 

Squeeze.  Of  course,  he  thought  he  could  make  a  bit  of 

money  out  of  it  but  his  prime  motivation  was  just  to  be 

involved.  Miles'  office  was  in  Dryden  Chambers  in  Oxford 

Street  the  same  building  where  The  Sex  Pistols  had  their 

base.  Through  him  I  met  photographer  Jill  Furmanovsky 

who  started  to  help  on  the  Glue. 

I  jumped  at  the  chance  of  setting  up  a  label.  After  a  couple 

of  meetings  all  the  details  were  sorted  out  and  I  came  up 

with  a  name  -  'Step  Forward'.  At  the  same  time  Squeeze 

set  up  their  label,  "Deptford  Fun  City'  and  Miles'  brother 

Stewart  who  was  the  drummer  in  The  Police,  set  up  'Illegal 

Records'.  The  idea  was  to  form  a  collective  of  labels  that 

could  help  each  other  out  whilst  still  keeping  their  own 

separate  identities.  We  later  named  the  group  of  labels 

'Faulty  Products'.  The  first  band  I  wanted  to  sign  was  The 

Adverts  but  Stiff  got  them  so  we  ended  up  with  the 

reformed  Chelsea,  The  Cortinas  and  The  Models,  all  bands 

that  I'd  seen  regularly  at  the  Roxy  Club. 

Meanwhile,  I  left  Sniffin'  Glue  in  the  hands  of  Steve  Mick, 

who  took  over  as  editor  for  Issue  9.  Our  old  mate  Danny 

Baker  had  been  taking  an  interest  in  what  we  were  doing 

-  I  think  he  was  a  bit  jealous  at  our  success  -  so  he  began 

to  help  out  by  writing  a  few  reviews.  We  also  changed 

offices  again  around  this  time.  There  was  an  empty  office 

in  Dryden  Chambers  right  next  to  Miles'  HQ,  so  we  ended 

up  squatting  In  there.  I  think  the  landlord  let  us  have  it  on 

the  cheap  because  we  weren't  allowed  to  be  there 

officially,  we  couldn't  even  have  our  own  electricity  supply 

put  on.  We  had  to  run  an  extension  lead  out  of  the  window 

from  Miles'  office.  It  was  a  great  place  though,  with  three 
large  rooms,  and  we  soon  covered  the  place  in  graffiti  and 

even  salvaged  one  of  BTM's  old  desks  for  the  editorial 
room.  The  other  two  rooms  were  used  as  a  storeroom  for 

back  issues  and  a  rehearsal  room  for  my  new  band. 

Alternative  TV.  We  also  had  an  old  mattress  chucked  in 

there  in  case  we  needed  to  crash  overnight  especially  if 

we'd  managed  to  pull  at  the  Roxy.  It  didn't  happen  often 
but  we  lived  in  hope. 

The  only  time  I  remember  actually  getting  a  girl  up  there 

was  after  the  Vortex  punk  club  opened.  It  was  only  around 

the  comer,  at  the  top  of  Wardour  Street  and  the  Sniffin' Glue 

team  used  to  drink  in  there  with  the  likes  of  Zigzag  writer 

Kris  Needs  and  Jimmy  Pursey  from  Sham  69.  who  I  later 

signed  to  Step  Forward.  This  particular  night  I  managed  to 

get  off  with  this  giri  called  Amanda  and  we  left  the  club  to 

go  up  to  the  office  for  a  quick  shag.  Unbeknown  to  us  we 

were  followed. 

WE..WEI^"'  JUST  "GETTI 

IVHEU   SIIDBmLY  A  TORCff' FLASHE. <L  2   HEABD-tTILlMY   SHOUT, 

r A 
He  and  Danny  had  followed  us  up  to  the  office  and  were 

pissing  themselves  laughing  at  the  whole  spectacle. 

Amanda  was  completely  hysterica!  with  embarrassment 

giving  Jimmy  a  swift  hard  kick  on  the  shins  as  she  ran  out 

of  the  office  clutching  her  clothes.  After  that  I  never  got  the 

chance  with  her  again. 

sw 

I'd  finally  formed  a  band  after  meeting  Glaswegian  guitarist 

Alex  Fergusson.  I'd  been  introduced  to  him  by  his  mate. 

Sounds  scribe  Sandy  Robertson.  Alex  and  I  got  on  wfth  each 

other  straight  away.  We  both  seemed  to  have  the  same  idea 

about  where  punk  should  be  heading  and  we  were  soon 

writing  songs  together.  Genesis  P-Orridge  had  let  us  use 

Throbbing  Gristle's  studio  for  our  first  couple  of  rehearsals 

and  by  the  end  of  April  we'd  put  quite  a  strong  set  together. 

We  got  a  bloke  called  Rob  Smith  in  on  bass  and  ex- 

Generation  X's  John  Towe  on  dmms  and  we  played  our  first 

gig  at  the  Nottingham  Punk  Festival  on  6  May  with 

Generation  X,  Chelsea  and  The  Models.  Following  this  we 

started  playing  gigs  on  a  regular  basis. 

Steve  had  the  right  idea  about  what  we  were  trying  to 

achieve.  He  had  a  bit  of  a  piss-taking  attitude  towards  the 
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The  Models  Cue  The  Beastly  Cads)   in  Polydor  Studios  during  the  recording  of  their  h'rst 
Step  forward  single.  (Second  from  the  right  is  Marco  Pirroni,  previously  of  Siouxsie  And  The  Banshees. 

later  to  join  Adam  And  Tfje  Ants) 
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whole  thing  and,  to  further  exasperate  matters,  he'd  got 

himself  a  girlfriend.  Alice.  I'm  not  saying  that  this  was  a  bad 

thing  in  itself  but  suddenly  Alice  was  everywhere.  She  was 

like  Steve's  shadow.  It  got  to  breaking  point  when  Steve 

tried  to  bring  her  to  the  editorial  meetings.  That  was  the  last 

straw  for  me,  so  I  ended  up  giving  him  the  sack.  I  made  a 

meal  of  it  at  the  time,  especially  in  Issue  10.  where  I  really 

put  the  knife  in.  It  was  a  bit  childish  of  me  but  all  I  could  see 

was  Snifffn'  Gtue's  standing  as  the  leading  fanzine  slipping, 

and  I  wanted  it  to  get  tough  again.  For  Issue  1 0  Danny  was 

brought  in  to  a  more  central  role  and  I  made  an  effort  to  tidy 

up  the  layout  Not  that  you'd  notice!  1  think  that  the  rot  had 

set  in  by  this  time  and.  because  of  my  other  work  with  the 

band  and  the  record  label,  I  was  rapidly  losing  interest  It 

v^B.around  this  time  when  1  first  thought  about  folding  it 

We  released  the  first  two  Step  Forward  singles  in  June  1977 

-  Chelsea's  'Right  To  Work'  and  The  Cortinas'  Fascist 

Dictator'.  Both  were  recorded  at  Poiydor's  studios  in 

Stratford  Place  Wl,  with  help  from  A&R  man  Chris  Parry. 

INCIDEITTAIiLY,     * CHRIS   HAD  TRIED  TO   SIGN 

FIRST  THE  PISTOLS 
AND  TEEU  THE   CLASH 

HE  PINALLY  ~ SETTLE  FOR 

THE 
JAM, 

WHICH   rtASE  T   A   BAD  MOVE   IE  BSTEOSPECT! 

lnitialIyt*TVfliIes  wamOT  to  sign  a  distribution  deal  with 

Polydor  but  I  was  dead  against  it  The  independent  record 

distribution  network  was  well  set  up  by  then  and  I  just  didn't 
think  we  needed  them.  In  the  end  the  Polydor  deal  fell 

through  anyway  because  they  didn't  like  the  stuff  we  were 
doing.  This  was  the  beginning  of  an  ongoing  difference  of 

opinion  between  me  and  Miles.  It  wasn't  long  before  it  was 
to  become  a  problem  again. 
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frantic  teenage  R&B  from  Bristol 
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The  Corb'nas  with  vocalist  Jeremy  Valentine  live  at  the  Roxy,  1977 
(second  left  is  Nick  Shepherd,  later  a  member  of  The  Clash  mark  10 

I   V 



t:!    o 

o 

3  <; 

More  through  default  than  anything  else  Miles  had  become 

Alternative  TV's  manager  and  he  approached  EMI  about  the 

possibility  of  signing  us.  I  didn't  know  what  to  think.  On  the 

one  hand  I  wanted  to  stay  independent  but  on  the  other, 

being  an  old  rock  fan,  I  sort  of  got  a  kick  out  of  the  idea.  By 

this  time  we  had  played  quite  a  few  gigs  and  we  were 

itching  to  take  our  best  songs  into  the  studio.  In  the  end  I 

decided  to  play  it  by  ear  and  accept  EMI's  offer  of  free 

studio  time  in  their  Manchester  Square  studio  to  record  a 

demo.  We  recorded  four  songs  -  'How  Much  Longer',  'Life', 

'Love  Lies  Limp'  and  'You  Bastard'.  They  didn't  particularly 

like  any  of  them,  thinking  them  "too  political".  Maybe  they 

were  a  bit  fnghtened  of  touching  anything  controversial 

after  their  bad  experience  with  The  Sex  Pistols.  In  any  case, 

they  let  us  have  the  master  tapes  so  I  wasn't  too  concerned 
about  how  it  all  turned  out. 

By  the  middle  of  '77  punk  was  still  big  business.  The  Sex 

Pistols  had  finally  settled  with  a  sympathetic  record  label  in 

Virgin  and  'God  Save  The  Queen'  was  the  single  of  the 

summer  in  the  Queen's  Jubilee  year.  The  Clash  had 

completed  the  successful  'White  Riot'  tour  in  the  spring  and 

their  fans  had  trashed  the  seats  at  the  Rainbow,  a  symbol  of 

the  rock  establishment.  It  was  all  great  fun,  but  now  punk 

was  big  what  was  Sniffin'  Glue  going  to  write  about?  SG  had 

come  into  being  because  there  was  a  gap  in  the  market 

Now  that  punk  was  everywhere  we  were  preaching  to  the 

converted.  What  was  the  point? 

In  Issue  11,  published  July  1977  we  decided  to  try  an 

experiment  by  asking  for  articles  from  outsiders,  which  was 

only  partially  successful.  Amongst  the  contributors  were 

Sandy  Robertson,  Savage  Pencil,  The  Clash's  Mick  Jones 

and  Jon  Savage.  Some  of  it  was  OK  but  it  wasn't  what 

Sniffin'  Glue  was  about.  It  was  never  meant  to  be 

democratic.  An  ad  for  the  band  Parliament  sums  it  up.  It  was 

as  though  we  didn't  know  what  punk  was  about  anymore, 
let  alone  cared. 

It  was  obvious  that  a  decision  would  have  to  be  made.  Harry 

made  the  suggestion  that  we  should  turn  it  into  a  proper 

glossy  magazine  but  1  didn't  want  Sniffin'  Glue  to  go  that 

way  If  it  was  going  to  fold  I  didn't  want  it  to  die  a  slow  death 

in  the  magazine  racks  next  to  the  likes  of  Record  Mirror  and 

0 

Sounds.  1  decided  that  it  was  best  to  go  out  with  a  bang,  a 

grand  gesture,  so  Issue  12  was  the  last  and  we  spent  our 

profits  on  pressing  up  a  flexi  disc  of  'Love  Lies  Limp'  from 

the  EMI  demos  to  go  with  it  It  was  a  way  of  saying  thanks 

for  all  the  support  we'd  had  over  the  past  year  and  also 

provided  fans  with  a  neat  introduction  to  Alternative  TV. 

Sniffin'  Glue  12  turned  out  to  be  a  good  one  with  Sham  69 

on  the  cover,  who  I  thought  were  the  natural  successors  to 

The  Sex  Pistols.  Whether  the  punk  snobs  liked  it  or  not 

Sham  69  were  real  blokes  from  the  sticks  who  didn't  give  a 

toss  what  people  thought  of  them  and  they  didn't  have  the 

benefit  of  an  ex-art  school  media  manipulator  managing 

them.  We  signed  the  band  to  Step  Forward  but  lost  them 

after  one  single  to  Polydor  who'd  raised  their  ugly  heads 

again.  At  the  time  1  thought  that  there  was  some  sort  of 

conspiracy  going  on  but  it  was  just  Miles  being  The  Wallet' 

as  usual.  In  the  pages  of  this  issue  my  career  as  a  fanzine 

writer  ended  with  despair  and  recriminations.  I  knew  that  I 

still  had  a  fight  on  my  hands  and  my  weapon  this  time 

would  be  Alternative  TV.  With  the  magazine  finished  1  could 

put  all  my  efforts  into  the  band  and  the  label. 

By  the  end  of  1977  punk  had  been  assimilated  into  the 

music  industry.  Even  the  independent  record  labels  had 

become  staid  because  most  of  them  had  been  left  with  the 

bands  that  the  big  labels  had  rejected.  In  early  1 978  The  Sex 

Pistols  finally  burnt  out  after  a  sad  US  tour.  Bands  like  The 

Clash  and  The  Jam  were  on  their  way  to  becoming  the 

biggest  rock  acts  in  Britain.  In  the  end,  it  was  The  Clash  and 

later  ex-Generation  X  front  man  Billy  Idol,  who  took  the 

heavily  diluted  punk  message  to  the  States,  to  even  bigger 

success  -  but  at  what  cost?  I  thought  punk  was  supposed 

to  put  an  end  to  rock  as  a  commodity  but  in  the  end  it 

seemed  to  give  the  whole  business  a  new  lease  of  life. 

AED   WHEIJ    THE    POIICE 
THE    WORLD    S    BiaGEST 

I    THOtjaHT, 
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Billy  Idol  of  Generation  X 

smugly  looks  forward to  future  success 

as  a  LA  rock  star 
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The  Ramones  beating  on  the  Londkn  bmts,  1977 
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Wayne  County,  man  enough  to  be  a  woman  -  live  at  Dingwialls,  London  1977 

U^ot^.... 



The  Deplford  yobs! 

Harry  T  MurlOM/ski,  Marie  Perry  and  Danny  Baker      \ 



Tl^^    SIRTH    OF 

% J  H  E"S1-  U  E 
he  following  is  a  transcript  from  meetings 

I  conducted  with  Danny  Baker,  the  other  main 

Sniffin'  Glue  protagonist,  in  the  Autumn  of  '99. 

MP  I  used  to  go  to  Cheapo  Cheapo's  and  the  Rock  On  record 

stall  In  Soho  Market.  They  did  fanzines.  They  had  reggae 

fanzines  and  R&B  fanzines.  I  remember  a  fanzine  called 

Bam-Balam,  written  by  Brian  Hogg  from  Scotland,  that  you 

could  get  In  the  bootleg  shop  in  Marlborough  Court.  There 

were  lots  of  little  record  shops  with  these  nooks  and 

crannies  we  used  to  go  to.  In  conversation  with  Stan  and 

Bill,  the  managers  of  Rock  On,  I  showed  them  the  first 

Ramones  album  and  I  said,  "Is  there  a  magazine  for  this?" 

and  they  said,  "Well,  not  really  you'll  have  to  start  your  own 

one"  as  a  joke.  I  said,  "Oh  yeah,  I  might  do  actually."  This  is 

really  what  happened... I  went  home  and  dug  out  a  pen  and 

wrote  these  reviews  for  bands  like  The  Flamin'  Groovies  and 

The  Ramones. 

I  Xeroxed  It  and  put  it  In  these  record  shops.  And  it  just  took 

off.  What  happened  to  me  was  -  this  in  a  way  was  the 

journey  to  The  Sex  Pistols  -  I  got  phoned  up  by  the  manager 

of  Eddie  And  The  Hot  Rods.  I  was  thrilled.  He  said,  "We've 

seen  your  fanzine  and  we  really  like  It."  He'd  bought  It  from 

Rock  On  and  spoken  to  Stan  and  got  my  phone  number  He 

said,  "Do  you  want  to  come  to  a  gig?  We're  going  down  to 

Hastings.  Do  you  want  to  come  in  the  van?"  IN  THE  VAN! 

My  mum  packed  me  some  lunch  -  cos  I  was  so  fucking 

naive!  They'd  been  doing  it  for  a  couple  of  years  but  I  was 

really  nervous  In  the  back  of  that  van.  In  the  van  with  me 

were  journalists  Jonh  Ingham  and  Caroline  Coon.  I  met 

Caroline  and  Jonh  and  they  told  me  what  was  going  on 

because  they'd  been  to  see  The  Sex  Pistols.. .The  gig  was 

great  and  I  did  a  second  issue  and  by  that  time,  end  of  July, 

I  was  starting  to  see  Caroline  -  knocking  around  with  her 

She  took  me  to  see  The  Sex  Pistols  and  I  saw  one  of  their 

late  July  shows  at  the  100  Club.  I  didn't  know  there  was  stuff 

like  this  going  on  -  It  was  just  mad! 

^ 



Wayne  County  considers  a  name  change  amongsl  oOter  things 
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DB  I  remember  going  to  the  Roxy  with  my  normal  circle  of 

mates,  from  my  'normal'  life  in  Bermondsey,  and  they 

thought  it  was  just  a  laugh.  I  thought  the  Roxy  was  great 

because  there  was  this  fucking  mad  club  and  I  thought 

they're  not  getting  this  -  this  is  a  completely  cool  thing 

going  on!  All  my  mates  were  saying.  "Look  at  her  over  there. 

She's  got  her  tits  out!  What  a  laugh."  They  didn't  understand 

what  was  happening,  which  was  fair  enough.  It  was  like  two 

different  worlds  colliding.  But  by  the  same  token  I  couldn't 

have  admitted  to  that  at  the  time.  Jonh  and  Caroline  though, 

because  they  were  so  steeped  in  understanding  what 

brought  about  the  first  wave  of  riots  in  Grosvenor  Square, 

knew  about  'situations'.  They  seemed  older  and  more 

worldly  wise.  Very  art  school.  They  knew  about  anarchy.  We 

didn't  fucking  know  what  anarchy  was.  I  think  they  invested 

in  us  a  lot  more  credibility  than  we  certainly  had.  We  would 

have  to  conduct  the  most  stunted  conversations.  For 

example,  if  you  were  talking  to  Joe  Strummer,  or  Johnny 

Rotten,  you  would  talk  about  nothing  in  case  you  gave 

something  away,  in  case  you  said  the  wrong  thing.  It  would 

be  like,  "Alright?",  "Alright  yeah".  "So  what's  going  on?", 

"Same  old  shit!"  You  couldn't  actually  open  up  and  say, 

"What's  next?"  Cos  you  didn't  know!  At  the  time  it  was 

thrilling.  We  found  out  a  bit  later  that  Joe  Strummer  came 

from       a       privileged       background.       He       was       a 

The  aash 

Pia  PENNIE  SMim 
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diplomats  son.  jjoBODY    IN    THEIR    RIGHT    MIITHS    WOULD    HAVE 
COME   RIGHT    OUT    AITD    SAID    TO    JOE    STRUMMER, 

'TOU'RE  A  DIPLOMAT'S    SOE." 
ii' 

99 IT  WAS  ACCEPTED  BUT  FOBODY  WOUID  HAVE  SAID  IT. 

MP  Bearing  in  mind  liow  Innocent'  we  were,  I  was  bold  enough 

to  do  the  mag.  I'd  always  been  quite  nervous  and  I  remember 

when  I  first  met  the  Pistols  people,  and  Caroline  said.  "Come 

and  meet  the  gang."  There  was  Sid  Vicious  sitting  there,  when 

he  had  a  shaved  head,  and  VIvienne  Westwood  and  Jamie 

Reld.  Caroline  said,  'This  is  Mark" m 
AND    I    WAS    THINKING 

"DON'T    SHOW    THEM   THE   MAG!    .. 
DON'T    SIJOW    THEM    THE    MAG!" AND    SHE    SAID,       THIS    IS. MARK'S    MAG."    OH    GOD!    ARGHHH! 

0 



Joe  Slmmmer  of  The  Clash 
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DB  Nothing  about  us  really  fitted  the  scene.  The  Clash,  they 

dressed  the  part  and  so  did  the  Pistols.  You'd  see  these 

things  that  Joe  Strummer  and  Mick  Jones  wore  and  we 

would  say,  "Where  did  you  get  that  shirt?"  and  they'd  say,  "I 

painted  it"...Oooh!  I  remember  having  a  boiler  suit  and  I  tried 

to  paint  on  the  back  of  it  an  arty  slogan  which  I'd  seen  - 

'Our  hand  will  take  up  the  weapon'.  I  thought,  "That's  it,  it 

doesn't  matter  how  it  looks,  the  more  shit  it  looks  the  better." 

So  I  got  this  boiler  suit  in  my  bedroom.  And  I  tried  it  with  a 

spray  gun.  That  didn't  look  any  good.  So  I  thought,  "Well,  I'll 

just  make  it  into  a  squiggle  now."  So  I  got  a  paintbrush  and 

I  got  as  far  as  'Our  hand  will  take'  and  I  thought  this  is  really 

hard!  The  slogan  disappeared  around  the  front  and  over  the 

seams!  It  was  a  real  disaster  -  I  wore  it,  but  it  was  really 

crap!  But  I  had  totally  bought  into  the  myth  by  now. 

wouiiD  SAY,   'what  we! he  DOIIia MATERIAIiISM     AND   ID   ̂ IM, 

T,    BUT  YOU  HE 
YOUH   SHIHTS! 

it  was  probably  all  done  by  Jamie  Reid  anyway.  That  Pollock 

look  -  all  splashed.  If  it  was  done  by  people  now  it  would  be 

done  by  the  Conrans  and  all  them!  But  I  could  never  have 

told  you  this  story  back  then.  You  could  never  have  said, 

"This  is  off  the  wall,  making  your  own  clothes!"  Mark  was 

quite  good  at  it  -  he  was  quite  minimal.  A  few  pins  around. 

MP  I'll  tell  you  what  Danny  never  did  -  cut  his  hair  and  have  it 

spiky! 

DB  No,  I  never  cut  my  hair.  I  don't  know  why  that  was.  1  think  it 

was  because  I  still  really  thought  I  looked  like  David  Essex 

then  and  I  thought,  "I'm  not  giving  that  up  for  punk  -  it 

might  fall  down  tomorrow!"  Unlike  the  rest  of  punk  rock,  or 

a  large  percentage,  we  really  did  come  from  a  council 

estate.  We  had  a  working  class  background,  a  happy  one 

mind  you.  Unbelievably  normal.  We  still  lived  with  our  mums 

and  dads!  You  know?  I  loved  my  family  -  I  loved  going 

home.  I  remember  people  saying,  "I'll  come  and  crash  at 

your  house"  and  I  would  go,  "No!  No!  No!  -  you  can't!" 

# 
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There's  gonna  be  a  borstal  breakout! 
Jimmy  Pursey  of  Sham  63,  1977 
piCz  jiu  Rinufwovsm 
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BUT    JIMMY   PTOSEY    STAYED   OUCE   ANI^^J   \W\olm   imil^rPEEif 
I  EHSIMBER  miMIHG,     PUCECEEG  lEET! 

-"'mz.!^^ And  I  thought,  "I'll  get  him  out  of  the  house  early  in  the 

morning,  open  the  windows  and  get  him  to  Victoria  and  he  can 

go  to  work  from  there."  But  my  dad  found  out.  He  said,  "Don't' 

go  bringing  your  fucking  mates  home  with  you  -  this  ain't  a 

doss  house."  And  of  course  everyone  else  was  living  in  doss 

houses  and  squats,  thinking  it  was  cool,  when  they  didn't  have 

to.  They  mostly  came  from  perfectly  respectable  suburban 

households.  Especially  the  likes  of  Tony  James,  Billy  Idol  and  all 

that  Bromley  crowd.  1  never  saw  the  attraction  of  roughing  it  for 

the  sake  of  appearances.  It  was  presumed  rock  culture,  a 

seedy  kind  of  atmosphere  that  was  totally  alien  to  us.  We  had 

to  bluff  it  up  to  a  certain  extent.  There  was  an  awful  lot  of 

hiding  one  lifestyle  from  the  other  I  came  from  an  extremely 

loving,  traditional  background  and  punk  was  a  rejection  of  that. 

MP  A'UIi   THAT  WAS  THE  OTHER  THING... DO  YOU  REMEMBER  THEY  TRIED  TO  PUT  ON  TO  YOU  THAT 

YOU  CAME  PROM  A  DODGY  BACKGROUND?  "OH  NO.  •!  GET  ON  WITH  MY  PARENTS  AND  WE  LIVE 
."  THEl?   D    BE    LIKE 

ft 

IK   A  JffilCE    IITTLE    COUNCIL    FLAT 

THIS   ISN  T   THE   STORY -J  WANT   TO  HEAR! 
DB    I  was  with-Tony  Parsons  and  we  went  to  Bristol  on  tour  with 

Blondie.  It  all  sounds  fabulously  exotic  but  of  course  that  was 

just  a  thing  of  the  time.  That  was  the  first  time  I'd  seen  speed 

used  and  again  that  was  a  fucking  thrill...  hard  drugs  coming 

round  on  one  of  those  picture  print  mirrors.  I  remember  it  had 

James  Dean  on  it  I  did  a  line  of  speed  and  so  did  Tony  Parsons. 

Everyone  else  carried  on  talking,  Blondie...Debbie  Harry  and 

that  I'm  like  'watch  and  observe,  watch  and  observe'  and  try 

and  do  it  right  Tony  Parsons  then  said,  "Have  you  ever  been  to 

Borstal?"  and  I  said,  "Er,  yeah."  He  said,  "What  for?"  so  I  said,  "Er, 

I  glassed  a  bloke  once!"  These  are  people,  like  Mark,  who  a  year 

before  were  playing  Joni  Mitchell  albums,  dreaming  of  a  better 

way!  This  is  not  to  make  it  ludicrous,  but  when  I  was  at  The 

Clash  screening  recently  I  wished  that  I'd  said,  "If  only  I'd  known 

you  liked  them  old  LPs  back  then"  cos  nobody  would  ever  have 

said  it  you  know?  I  got  up  half  way  through  the  screening  and 

said  aloud,  "This  is  bollocks"  and  walked  out  I  met  up  with  Joe 

and  Mick  at  the  bar  aftenwards  and  told  them  to  their  faces  that 

that  was  shit  They  were  totally  embarrassed.  I  told  them  that 

everybody  in  that  room  wanted  them  to  reform,  and  they  should 

fucking  well  go  and  do  it  but  they  were  still  playing  up  to  this 

fake  myth  building.  There  wasn't  one  shot  of  them  all  together. 

Mick  Jones'  girifriend  tried  to  throw  a  drink  over  me. 
New  York  Power  Pop! 

Blondie,  7977 
PIC:  JILL  FURMANOVSKY # 
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Debbie  Harv  of  Blondie,  onstage  at  the  Glasgow,  Apollo, PIC:  JILL  fURMANOVSt 
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THIRD     MAN 

DB  Steve  Micalef,  who  worked  on  Sniffin'  Glue,  was  always 

much  more  true  to  himself  than  anyone  else  on  the  scene. 

You  say  I  never  cut  my  hair  and  stuff,  but  Steve  Mick  always 

had  that  look  of  somebody  who'd  just  walked  out  of  an  all- 

nighter  at  the  Lyceum! 

MP  Yeah,  we  sort  of  went  along  with  the  flow  but  Steve  had  so 

much  self  confidence  he  didn't  have  to. 

DB  Steve  was  the  only  one  who  truly  knew  the  side  of  music 

that  punk  leant  towards.  He  did  like  all  these  fucking  rock 

albums  and  he  didn't  care  who  knew  it.  He  loved  all  that 

German  rock  stuff  too  -  Can,  Amon  Duul  II.  Faust,  Neu  - 

and  he  really  kneuw  [sicj  it!  He  wasn't  going  to  give  it  up  for 

anyone.  He  was  a  real  kind  of  'rock  punker'. 

MP  He  totally  did  his  own  thing  and  didn't  worry  about  anyone 

else.  It  sounds  corny  but  he  didn't  worry  about  what  anyone 

else  thought 

DB  He  was  a  genuine  Bohemian  and  still  is.  Nobody  really 

knows  where  he  is.  I  still  see  his  mum.  "I  think  he's  in 

Brixton."  so  his  mum  said  earlier  this  year.  He  just  ligs 

around.  I  think  he  didn't  suffer  idiots  as  gladly  as  us.  You'd 

go  to  his  house  and  he  would  put  on  back  to  back  Zappa's 

Hot  Rats,  or  The  Jam's  In  The  City,  followed  by  Led  Zep  II. 

MP  I  was  more  cautious  about  things  but  Steve  Mick  was  the 

bloke  who  walked  up  to  The  Sex  Pistols... 

HE  JUST  WA^D  UP  TO  JOHE^  ROTTED  AM)   SAID, 

.    ISIT  T   THE  OEIY  REASON 
YOU  WROTE   THAT   SON(?, 

•    ̂ ^TARCHY   IN  THE^UK   ; 

m. 

Bo: SHIRTS? 
Steve  Mick  was  always  one  of  those  people  who  could  be  a 

bit  cynlcaL.he  was  aware  of  the  bigger  picture. 
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Danny  Baker  gets  in  on  the  action  during  an  Alternative  TV  photo  shoot,  June  1977 
PIC:  JILL  FURMANOVSKY 
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DB  I  could  never  understand  how  it  happened,  how  Steve  got 

together  with  the  magazine.  He  seemed  to  be  the  last 

person  in  the  world  who  had  never  heard  of  punk  rock.  It 

was  hard  getting  Steve  out  of  his  bedroom!  He  used  to  like 

being  on  his  own,  playing  with  his  chemistry  set  or  god 

knows  what.  Actually  his  brother  was  one  of  the  most 

archetypal  hippies  you've  ever  met  and  a  fantastic  local 

character  who  we  all  respected.  Plus,  he  played  the  guitar. 

But  Steve.-.it's  obvious  why  he's  not  here  today,  because 

Steve  fucking  wouldn't  be!  And  no-one  would  expect  him  to. 

But  I'd  like  to  see  him  again.  Last  time  I  saw  him  he  was 

extremely  posh.  Very,  very  cultured. 

MP  I  saw  him  in  Hacl<ney.  ITiere  was  an  exfiibition  that  I  was 

involved  in.  I  had  a  photo  tal<en  of  me  totally  naked  -  full  size... 

DB   Wah-heyyy!!!! 

MP  It  was  an  exhibition  by  the  artist  Anthony  Noel  Kelly  and  Steve 

was  there.  You  know  when  you're  not  sure  and  I  said,  "I've  got 

to  talk  to  this  guy."  So  I  went  up  to  him.  We  hadn't  seen  each 

other  for  20  years,  and  this  is  totally  what  he's  like... I  said, 

"Alright."  He  said,  "Alright."  I  said  "IT'S  ME!"  and  I'm  so 

excited... and  he  said,  "Yeah,  I  know." 

Eagles  at  one  time  were  a  pretty  smart  move  -  '71  or  '72. 

Then  when  everyone  liked  it,  we  didn't  like  it  anymore.  So 

this  'thing'  came  along.  Punk.  By  which  time  you'd  already 

consigned  to  the  bin  these  other  types  of  music.  These 

younger  kids  think,  "Those  other  types  of  music  are  crap, 

THIS  is  the  music"  but  you  had  to  waft  through  those  doors 

to  get  to  this  door. 

A  lot  hinged  on  image  and  how  you  wanted  to  be 

perceived.  It's  like  I  said  before,  most  of  those  didn't  live  in 

those  horrible  circumstances  that  you  were  supposed  to 

live  in  to  qualify.  The  idea  that  you  came  from  a  council 

estate,  that  was  shit.. .that  was  accepted  but  most  of  them 

didn't  come  from  council  estates.  We  did.  We  lived  in 

central  London.  I  don't  know  how  Mick  Jones  or  Paul 

Weller  grew  up. 

MP  Mick  Jones  used  to  say  he  lived  with  his  granny  in  a  block  of 

flats  in  Westbourne  Park  Road! 

DB    But  did  he?  Is  that  an  archetype  or  is  that  matter  of  fact? 

MPYOXS   SEE,  YOU  KETOW  WHEF  YOU  lOOE 
AT  THESE  FUCKING  AESEHOLES  WITH  THEIR 

,53&^KE   SHIT. WE   WERE   IN 
^s ^  W 

H   W 

THAT  wasn't  TAKIKG  PLACE. 

MP  When  we  were  young.. .when  you  started  listening  to  music 

seriously,  like  at  13,  74  or  15.  That  was  progressive  rock  or 

The  Beatles  or  the  Stones  -  that's  what  I  got  into  first  The 

kids,  maybe  two  or  three  years  younger  than  us,  got  into 

music  through  hearing  the  Pistols  on  the  radio,  in  1977  or 

1978. 

DB  Imagine  it  like  this  -  if  someone  read  a  book,  got  to  the  end 

and  thought,  "That  don't  end  there,  there's  another  chapter." 

You  would  need  to  read  the  rest  of  the  book  to  get  to  that 

chapter.  And  then  you'd  throw  this  book  away.  If  you  give  it 

to  some  kid  and  only  reveal  the  last  chapter,  the  kid  has  the 

last  chapter  but  doesn't  know  about  the  rest.  It  was  a  totally 

natural  progression  to  always  be  on  the  fringes  of  music. 

Whatever  it  was,  progressive  rock,  glam,  and  then  things 

were  suddenly  mainstream  so  you  needed  a  new  fringe.  The 

DB  It  was  a  necessary  media  string  on  it.  They're  forever 

showing  photos  of  punks  walking  up  the  King's  Road,  like 

the  Hell's  Grannies  on  Monty  Python,  you  know,  pushing 

people  off  the  pavement.  I  don't  think  there's  a  single  photo 

of  anyone  in  punk  rock  that  would  have  made  a 

difference.. .well  possibly  Johnny  Rotten. ..but  doing  the  two 

fingers?  There  ain't. 

MP  Remember  the  interviews  with  those  people?  They  could 

have  been  anybody.  They  went,  "Well,  this  is  our  road  and  if 

the  teds  come  up  here,  they'll  get  a  good  hiding." 

DB  The  whole  ted  thing  was  terrifying!  People  would  come  in 

regularly  and  say  the  teds  have  done  this  or  that,  but  they 

never  actually  did.  But  there  was  this  necessary  siege 

mentality,  like  when  I  went  up  the  Roxy  a  couple  of  times 

0 
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with  some  so  called  'straight'  friends  of  mine. ..Someone 

would  say  something  to  one  of  my  mates  and  one  of  them 

would  say  back,  "What's  that?"  and  I  would  bottle  it  and  say, 

"The  teds  are  coming!  The  teds  are  coming!"  -  just  to 

distract  the  situation!  But  they  never  did.  A  couple  of  times 

I  got  chased  but  it  was  very  mild. 

77?ese  things  seem  laughable  now.  But  there  was  a  four  page 

article  in  Melody  Maker  about  the  Ted/Punk  Question, '  where 

they  interview  me  and  Danny  and  asked:  "What  should  be 

done  to  bring  the  two  together?"  And  when  you  look  back  you 

just  think  it's  ridiculous. 

DB I  remember  brooding  about  at  home  and  my  dad  saying, 

"How's  the  typing  going  boy?"  He  never  called  my  writing 

'writing'  always  typing!  I  remember  him  saying,  "What  have 

you  got  the  hump  about  what  are  you  angry  about?"  Cos  he 
obviously  thought  I  had  to  be  angry  about  something.  So  I 

said,  'The  Sex  Pistols  can't  play  anywhere,  can  they?"  How 

much  must  that  have  mattered  to  my  old  man?  He  said, 

"What  are  you  talking  about?"  But  now  you  might  think,  "Well, 

I  suppose  so!"  But  at  the  time  they  were  getting  banned  from 

everywhere.  Now  we  realise  it  was  a  scam  -  I  don't  suppose 

The  Sex  Pistols  even  knew.  People  like  Paul  Cook  and  Glen 

Matlock  -  they  were  caught  in  the  slipstream  of  what  was 

happening  to  them.  Johnny  and  Malcolm  McLaren,  they 

probably  did  think  we  came  from  Dickensian,  romanticised 

council  estates.  Instead  of  resenting  the  hell  out  of  them  we 

thought  they  understood.  So  we  invented  this  enemy  which 

was  necessary.  And  it  caught  the  huge  imagination.  And  it 

affected  everything.  Every  exploding  graphic  you  see  on 

television   as   a   result  of  a   new   piece   of  software,  the 

«  Every 

time  I've seen  a  ted, 
30,1917  v

1»^ 

ISpX* ISmb 

before 
all  this in.  But 

J   these  vo««S happened,  ̂ ^^g    . . 
I  used  to    they 
admire  him  might  be 
for  still      punks 
getting  in    next 
there  and 

being  what 
he  believed 

vieek 

^  I  wish  we 

could  do  a  joint 

concert  with  the 
Heartbreakers, 

maybe,  and  a 

teddy  boy  band^ 
-Mark 

P-, 

A&R man  for 

a  punk 
label 
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the  world's 
eighth  wonder! 
I  HAVE  just  recovered  from 
a  fantastic  concert!  The  three 
men  on  stage  played  nnisic 
that  swept  through  the  hall. 
The  stage  was-  covered-  with 
instruments — an  organ,  piano, 
synthesiser,  guitars,  gongs,  a 
large  drum  kit  and  a  giant 
osdUator  which  flashed  in  the 
darkness. 
During  the  act  the  master 

musician  used  the  theatre 
organ,  karated  the  organ  keys, 
went  into  the  audience  and 
was  attacked  by  a  giant 
monster.  Along  with  this  the 

other  membef-s  put  on  a  rh^^hm 
so  strong  that  it  could  have 
held  any  group  together. 
By  the  time  the  encore  was 

over,  I  was  shouting  their  name 
over  and  over  again. 
The  following  week  I  bought 

two  of  their  albums.  You  must 
have  guessed  I  went  to  see  the 
Eighth  Wonder  of  the  World— 
•BLP.— Mark  Perry,  11  Rochfprt 
House,  Grove  Street,  Deptford, 
London  S.E.8.    

4 

demystifying  of  logos.  It's  entirely  come  from  puni<.  But  the 

demystification  left  nothing  in  its  wake.  There  was  no  other 

type  of  music  coming  through.  Which  is  not  a  depressing 

thing,  just  that  was  it.  It's  like  vaudeville,  or  television...who 

said  it  had  to  be  going  somewhere?  Rock  music  doesn't  have 

to  be  leading  somewhere.  People  don't  always  have  to  be 

building  something.  The  full  stop  on  it,  and  a  glorious  one  it 

was,  was  that  last  hurrah  and  after  that  nobody  cared 

anymore.  Everybody  go  and  do  what  you  want  to  do.  Nobody 

cares  what  kind  of  music  you  like.  That  is  a  really  awful  thing. 

Because  it  mattered  SO  much  what  type  of  music  you  liked. 

It  really  did.  Mark  wrote  letters  off  to  the  music  papers.  I  had 

two  published.  One  about  T-Rex  -,  "How  can  this  man  write 

^  9  •  m  ■-' 

'^■S'-      SfSi' songs?".. .and  another  one.  But  if  anyone  had  interrupted  me 

while  I  was  writing  that... 

MP  I  know  we  keep  going  to  what  you  couldn't  admit  to  liking 

before  punk,  but  my  one  letter  printed  In  the  press,  pre-punk, 

was  'Emerson  Lake  and  Palmer  -  the  eighth  wonder  of  the 

world'l  '^      ̂      ̂ r'- 

DB    I  remember  that!  Disc  printed  it.  I  was  terribly  jealous! 

MP  And  later  on  the  N  M  E  dragged  it  out  as  a  kind  of  blackmail 

thing.  They  had  a  picture  of  me  taken  at  a  gig,  and  underneath 

they  had  'Mark  P  surveys  disastrously  Alternative  Broadcast'. 
Hi-  -3(»  -Vtr 
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DB  The  NMEwas  such  fun,  I  ended  up  working  there  of  course, 

because  it  was  like  somebody  had  taken  the  same  type  of 

people  and  just  tipped  them  in  to  this  office.  There  was  no 

The  Face,  there  was  no  Loaded.  There  were  no  mags  at  all. 

There  was  one  source.  It  was  such  fun.  There  weren't  even 

any  young  people  working  for  the  record  labels. 

MP  Not  as  far  as  I  know.  There  was  no  reason  for  them  to  be. 

DB  We  thought  the  rock  'n'  roll  life  style  was  the  only  way 

forward.  I  couldn't  live  the  alternative  -  I  could  nof  get  a  job. 
I  made  that  choice  and  thank  God  it  was  like  that. 

in  Westway  To  The  World,  Paul  Simonen  says,  "I  remember 

my  brother  had  a  Yes  album  and  I  could  hear  birds  tweeting 

and  I  thought,  'I  don't  want  that.'"  And  I  thought,  "No  you 

bloody  didn't!"  He  didn't  think,  "I'm  going  to  forge  a  new 

type  of  music"  -  that's  just  rubbish  to  say  that!  If  you're 

going  to  cling  to  that  -  that  we  came  along  and  it  was  a 

glorious,  mad  whirlwind,  that  the  idea  that  it  was  actually  in 

any  way  based  on  a  superior  knowledge  of  music  or 

anarchy,  is  a  laugh!  It's  a  very  smart  move  to  make  but  I  still 

can't  believe  Mark  got  it  together.  It  was  bank  work  Mark 

came  from,  wasn't  it?  At  least  I'd  come  from  a  record  shop. 

It  would  have  made  sense  if  I  had  started  the  magazine  but 

it  was  the  other  way  round!  But  it  was  the  Ramones  album, 

which  I've  still  got,  which  started  it.  It's  one  of  the  few 

originals  that  I've  still  got  left. 

WAS  IVAILAELE  OITiP 
WE  LATER  POUTO  OUT,  . 

iPHEy  WME^  b 
PRODUCED  BY  SLEEKER   BOB; 
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Tony  James  and  BiHy  Idol  of  Generation  X  show  off  their  record  collection 
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ot  content  with  proclaimingirs  own  importai 

the  punk  movement  was  openly  hostile  to  the 

established  'rock  scene'.  The  first  Ramones 

album  wasn't  just  a  collection  of  short,  fast,  three  chord 

songs,  it  was  a  rejection  of  all  the  overblown  self- 

indulgence  that  rack  had  become.  The  Clash  sang  'No 

Elvis,  Beatles  or  Rolling  Stones  in  1977'  and  Johnny 

Rotten  defaced  an  old  Pink  Floyd  T-shirt  by  writing  "I 

hate"  across  the  image.  It  wasn't  just  the  older  bands 

being  rejected  either.  Even  bands  like  Eddie  And  The 

Hot  Rods  were  attacked  for  playing  R&B  and  wearing 

flares.  "Like  trousers,  like  brain"  to  quote  Joe  Strummer. 

The  battle  lines  were  drawn.  Punk's  plan  was  to  erase 

what  had  gone  before.1976  was  declared  "Year  Zero'... 

DB    For  me  and  Mark  to  say,  'That  was  THE  time"  anymore  than 

k  someone  would  say  the  same  a
bout  the  psychedelic  or 

whatever  era  -  you  could  nip  out  and  find  a  couple  of  old  Goths 

who  would  say  the  same  -  it  was  only  applicable  to  us  so  I  think 

it's  going  to  be  very  difficult  to  convince  people  otherwise. 

I  don't  think  any  of  those  bands  would  come  back  and  blow 

anyone  away  now. 

I  don't  actually  think  it  was  the  golden  era  or  anything  like  it  It's 

like  reading  your  own  diary,  isn't  it?  You  can't  expect  other 

people  to  like  it!  It's  kaleidoscoped  into  some  kind  of  our  own 

"wild  weekend'  -  where  the  Pistols  were  playing  the  1 00  Club  on 

the  Friday  and  the  next  day  The  Clash  had  their  first  album 

out..lt  was  a  very  short  lived  affair,  so  from  that  point  of  view  the 

Year  Zero'  approach  to  punk  and  the  music  is  embarrassing. 

Pretending  that  we  didn't  have  all  those  old  albums  that  we've 

always  had.  Of  course  we  had  them!  We  always  had. 

IT  WAS  OKLY  TEH  YEARS  AFTER  SERGEAKT  PEPPER  AITD  FIYE  YEARS 
AFTER  ZIGGY  STARDUST  AND  TEE  YEARS,  WE  EOW^KEOW,  IS  IIDTHIKG. tTOTHIFG. 

THAT AED    WE    TRIED    TO    SAY    THAT    AiL 
MUSIC    THAT    CAME    BEFORE    PUEK    WAg^ 
TERRIBLE,    WHEE    IT    PLAIKLY    WASU   T. 

# 



I  always  think  it's  like  Chuck  Jones  said  about  the  Warner 

Bros  cartoons  when  someone  said,  "Who  did  you  make 

them  for  -  adults  or  children?"  and  he  said,  "No,  we  made 

them  for  ourselves."  It  was  pretty  much  like  that.. 

MP  The  funny  thing  is  I  know  loads  of  people  who  are  a  bit 

younger  than  us,  who  got  into  music  in  78  or  79  and  they 

really  don't  know  those  albums  before  punk  They  completely 

took  on  that  thing  -  'Punk  Year  Zero'.  Really  weird  -  they 

believed  it,  which  we  secretly  knew  was  a  terrible  nonsense. 

DB  Perhaps  the  most  negative  aspect  of  all  punk  rock  that 

stuck,  was  the  idea  that  all  music  beforehand  was  silly  old 

hippy  music.  It  was  such  a  lie  because,  as  you  can  see  by 

The  Clash  film,  Westway  To  The  World,  we  now  know  all 

these  bands  had  those  previous  albums  and  knew  them 

intimately.  And  we  loved  them  too.  We  had  grown  up  on 

them.  It  was  like  murdering  your  darling. 

MP  I've  got  the  old  scrapbooks  of  press  cuttings  from  the  Melody 

Maker  and  the  NME.  They  mention  in  the  NME  Teasers 

column,  where  they'd  do  exposes  -  "EXPOSE  -  JOHNNY 

ROTTEN  UKES  HAWKWIND!"  and  "MARK  PERRY  SEEN 

Wrm  GRATEFUL  DEAD  T-SHIRT!" 

DB  They  meant  it  to  discredit  us,  which  in  the  eyes  of  some 

fools,  it  did.  Ridiculous.  We  never  tried  to  hide  anything.  It 

was  all  too  ironic  to  hide.  When  you  remember,  for 

instance,  when  people  said,  "What  crap  King  Crimson  turn 

out"  but  we  knew  every  word  of  it  and  it  was  entirely  what 

brought  us  there  and  gave  you  the  desire  to  have  a  band 

to  follow  of  your  own  when  you're  young.  Sniffin'  Glue  used 
to  feature  Camel! 

WELL    FUCEIITG    HEIL. 
MP  There  was  a  real  snobbery.  You  could  like  old  guys  but  they 

had  to  be  touching  on  punk  The  Velvets,  Iggy  Pop,  MC5, 

Ramin'  Groovies...  but  Emerson  Lake  And  Palmer? 

m 
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Rock  'n'  roll  tourists! 

The  Flamin'  Groovies  shake  some  action 
at  the  British  Museum 
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DB    You  didn't  have  to  be  quite  as  extreme  or  alternative  - 

for  a  start  Neil  Young. 

PyCKING   NEIL   YOUEG! EITE    YEAES    LATER    PEOPLE    WERE    SAYIKS, 
-OH    WE    KITEW    ABOUT    KEIL    JOUNS, 
-WE   LOTED   HIM   All   AlONG! 
•BUT    THEN   HALF „ THE    TIME 
•  IF    YOU,,  SAID.       THESE    ARE    GREAT 
ALBUMS      PEOPLE   WOULD    SAY, 
KQ    THEY  RE    HOT    -  „ I    DENY    YOU    THREE    TIMES! 

The  odd  thing  is,  though,  they  w/ere  all  too  scared  to  say  it. 

Plainly  Mick  Jones  and  Joe  Strummer  had  ELP  albums  and 

were  having  fun  with  it  back  then  -  we  all  loved  rock  music. 

The  punk  situation  was  just  used  as  a  vehicle. 

MP  I  got  interviewed  tiie  other  day  by  tliis  bloi<e  from  Wire 

magazine  and  lie  asl<ed  what  my  favounte  two  bands  were  in 

'76.  In  1976 1  saw  The  Who  at  Charlton  so  I  said  The  Who  and 

Little  Feat  He  said,  "Hold  on!  What  about  The  Clash?'  and  I 

said,  "Oh  yeah,  that  was  later  though!"  Little  Feat. .the 

greatest  American  band  of  all  time! 

DB  Now  the  real  philosophy  is  that  all  those  early  Seventies 

rock  bands  were  out  there  playing  some  place  you  were 

never  going  to  go.  You  never  were  going  to  get  to  know 

them  or  meet  them  and  so  rather  than  make  idols  of  them 

they  were  just  disposed  of  The  memory  erased. 

MP  This  is  the  idea,  that  not  everybody  understands,  of  how  close 

punl<  was  to  glam.  Punk  was  just  a  part  of  the  way  that  music 

evolved.  So  Year  Zero'  didn't  really  exist  because  punk  was 

simply  a  product  that  arrived  at  that  particular  time  comprised 

of  everything  we'd  listened  to  before. 

DB  Sadly  in  a  lot  of  respects  -  and  this  was  where  it  started  to 

go  wrong  -  because  the  fun  was  to  be  had  in  demystifying 

the  rock  myth:  saying  anyone  can  do  it.  That's  what 

probably  killed  good  music  stone  dead,  it's  very,  very 

difficult  now  for  people  to  realise  -  not  in  a  nostalgic  sense 

-  that  music  was  a  totally  underground  thing.  Rock  and  pop 

music.  You  had  to  seek  it  out.  There  was  Top  Of  The  Pops, 

and  there  was  The  Old  Grey  Whistle  Test  which  was  the  last 



thing  on  television  at  night  -  you  had  to  stay  up  religiously 

to  watch  it.  Music  was  not  reflected  at  all  in  the  media. 

Adverts  had  jingles,  not  bands  or  singers  advertising  cars. 

Bands  didn't  get  offered  thousands  to  do  programme 

themes.  It  just  didn't  happen.  The  graphics  were  nowhere, 

the  newspapers  never  covered  any  of  it.  There  was  only  the 

NME  and  then  Sn/ffln'  Glue  etc.  It  just  wasn't  in  the  culture 

at  all.  It  wasn't  anywhere.  And  today  it  just  seems  such  a 

casual  term  -  "of  course  we  like  Marilyn  Manson,  Placebo 

and  the  more  wayward"  -  but  it  actually  wasn't  like  that.  It 

was  nowhere  in  the  culture.  The  Old  Grey  Whistle  Test,  as  I 

say,  that  was  it  -  you  used  to  stay  up  and  watch  that  and  it 

was  pretty  good.  It  really  was  a  signal  saying,  "I  can  be  part 

of  this,  I  know  all  about  this.".  And  you  were  the  only  people 

in  the  country  up  watching  that  show.  The  last  thing  on 

television  at  night.  And  that  pretty  much  was  what  music 

was  like.  It  was  our  secret.  It's  a  lot  more  fun  doing  that  -  it's 

more  fun  being  secret. 

MP  Another  thing  of  interest,  which  I  talk  about  a  lot  is  trying  to 

see  it  through  the  eyes  of  the  way  we  were  in  the  Seventies 

-  there  was  one  monthly  rock  magazine,  Zig  Zag.  That  was  it 

in  Britain.  It's  hard  to  realise  what  it  was  like  because  before 

all  the  videos  came  along,  before  MTV,  people  don't  realise  it 

was  a  sort  of  choice.  It  was  outside  the  norm,  it  was 

marginalised. 

DB  At  school  you  knew  maybe  half  a  dozen  people  who  knew 

about  rock  music.  Not  a  'brand'  of  rock  music  -  I'm  not 

talking  about  the  punks  or  the  goths.  They  just  'knew'  about 
rock  music. 

SNIFFIN'GLUE 
Now  up  to  number  1 1 .  The  previous 
few  (from  5  in  fact)  had  suifered  from 

Mark  P's  increasing  boredom  —  what 
was  fresh  had  become  dangerously 
near  a  formula,  a  business  even . 

Latest  is  a  guest  issue  —  an 
interesting  idea 
—  with  contributions  from  Mick 
Jones  and  Robin  Crocker,  Savage 
Pencil,  Sandy  Robertson  etc   It 
remains  to  be  seen,  as  the  circulation 
rises,  whether  it'll  remain  as 
interesting  now  Mark's  given  up  the editorship   30p. 

■SO  Tea.  OS.. . 

""'l    BOUGHT    A   FRANK    ZAPPA   ALBUM    INTO    THE SCHOOL   AED    TEE   KIDS    HAD    IT    Oil   THE 
fLOOR    THHEATEKIEa    TO    STAMP    Oil    IT... 

WHAT    S    THAT    BLOODY,, 
RUBBISH? • • • HIPPIES • 

DB  It  was  widespread  intolerance  of  other  musical  and  cultural 

styles  basically.  I  remember  saying  to  a  mate  I'll  give  you  two 

bob  if  you  look  in  the  window  of  the  reggae  shop  that  used 

to  be  on  the  Portabello  Road  -  at  the  time  I  was  into  Todd 

Rundgren  and  everything  else,  but  this  reggae  shop  was 

0 
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for  the  boot  boys.  It  was  that  extreme.  And  I  gave  him  the 

two  bob  and  I'm  walking  on  the  other  side  of  the  street 

saying,  "How  can  you  do  that!"  It  meant  so  much  to  us  to 

stick  to  what  you  knew!  We  were  that  straight!  This  is  going 

back  to  about  aged  13.  And  he  did!  -  he  looked  at  Tighten 

Up  Volume  Two\  Oh  God!  How  could  you  do  that?  You  won't 

find  a  pub  band  now,  who  won't  be  on  Channel  Four  next 

week.  God  bless  them.  That  was  the  thing  that  punk 

professed  to  want  -  we  want  rock  music,  we  want  the  kids 

to  have  music  programmes,  we  want  a  hundred  music 

magazines  out,  but  now  you've  got  it,  it  ain't  half  a  drag. 

inii 

MP  That's  the  problem.  I  did  the  thing  in  the  Glue  of  "we  want 

more  fanzines  -  go  out  there  and  riot",  "flood  the  market  with 

punk  writing"  and  all  this  bollocks.  A  month  later  we  had 

them,  but  most  of  them  were  shit  The  same  thing  happened 

with  the  bands.  ; 

'ED  MORE  'PUM  BMDS... FTED  THEM  EVERY  EIGHT. 
BUT   THE  FACT   IS, 

:  BMDS  YQU 

'S  YOU 
DB  That  thing  about  'anyone  can  do  it'  -  yes  they  could  and  yes 

they  can,  but  not  many  can  do  it  good!  It's  like  saying,  "I'm 

going  to  do  art  -  because  I  can."  And  that  was  great  -  it 

was  a  great  rush,  but  a  short  lived  thing  and  it  tore  the  roof 

off  and  let  the  daylight  in.  The  thing  about  being  so  young 

-  18,  19,  20  -  the  last  thing  you  wanted  was  to  be 

understood,  you  didn't  want  to  be  bracketed.  You  were 

moving  the  target  all  the  time  but  eventually  it  just  got 

tracked  down  and  demystified.  "Oh  yeah,  I've  seen  you 

people,  do  you  want  a  television  show?  Here's  a  television 

show."  It's  all  well  and  good  sitting  there  grumbling  about 

the  world  -  it  was  a  siege  mentality.  But  once  you  take 

away  the  siege  mentality  what  do  you  have?  Rock  music 

hasn't  been  a  marginalised,  delicious,  sub-culture  since 

then.  Possibly  the  early  rave  scene  touched  on  the  spirit  of 

it,  with  Es  replacing  the  musicj-- 

I # 

The  Police  live  at  the  Hoxy,  7977 



MP  Some  people  try.  The  indie  thing  -  you've  got  DJs  like  Gary 

Crowley,  and  Glastonbury  and  all  the  festivals.  These  indie 

bands  were  somehow  hoping  to  be  held  in  the  same  esteem 

as  the  underground  bands  of  the  Seventies  but  because 

everything  is  now  exposed  to  the  masses  instantly  they  were 

no  longer  considered  underground  because  everybody  knovirs 

about  them.  You  can  take  them  or  leave  them.  It's  all 

mainstream  and  to  the  masses  it  didn't  matter..and  lo  and 

behold,  none  of  them  are  signed  anymore. 

DB  You  can  say  that  of  anything  new.  Even  Merseybeat  was 

new  once.  I  think  the  process  remains  the  same  but  the 

attention,  the  exposure  and  the  acceptance  of  it  is  totally 

different  If  this  one  doesn't  sticK  it's  not  important  because 

there'll  be  another  one  along  in  a  minute,  if  you  water  down 

anything  and  dilute  it  enough  you  eventually  pour  it  away. 

People  end  up  accepting  a  lower  quality. 

ROCK   MUSIC    IS    „ 
FAIillTG    TO    SHOCK. 
IT  HASF^T  THE  ABILITY  TO  SHOCK AFYLIORE  AED  TO  A  LAP-^E  EZTSFT  EYEE 
TO  EKTERTAI^  ITS  OWF  GEFERATIOE. 

I  mean.  I  can't  imagine  what  it's  like  for  my  daughter,  or  to 

be  that  age  again.  It's  like  when  your  parents  said  to  you, 

"That's  a  noise"  or  "a  racket"  whatever,  that's  great  That's 

what  you  want  to  hear  from  your  dad!  But  I  think  it  must  be 

quite  icky  to  have  your  dad  saying  about  every  second  guest 

on  IOTP,  "Oh,  I  like  that  Marilyn  Manson."  And  it's  not  just 

saying,  "Oh,  in  my  day  we  had  whoever"...it's  not  just  old 

fogey  'dad  rock'.  I  can't  imagine  being  robbed  of  the 

'specialness'  of  having  something  of  your  own,  something 

your  parents  thought  was  horrible.  And  punk  rock  was 

nothing  if  not  our  own.  That  was  it  The  worst  thing  in  the 

world  is  realising  that  punk  put  a  full  stop  to  any  kind  of 

'necessary  underground',  which  any  music  needs  to  have  - 

the  hippies,  soul  music  in  the  beginning  or  reggae.  Music  is 

not  a  sub-culture  anymore,  it  is  the  culture.  So  where  do  you 

go  from  there?  We're  left  now  with  this  anonymous 

sprawling  mass  of  an  industry  that's  unconcerned  with 

music,  where  musical  content  comes  way  down  the  line. 

Groups  genuinely  don't  get  signed  because  they're  'no 

good'.  If  you  can't  get  signed  today  you  should  be  ashamed 

of  yourself! 

P^r's  75009,  haZe'V^fp'' 
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MP  I  don't  write  many  letters  to  many  magazines  but  in  The  Big 

Issue  recently,  about  six  months  ago,  there  was  this  article  on 

bands  with  nowhere  to  play  It  said  about  this  government 

scheme  to  have  local  youth  clubs  having  PA  gear  that  people 

can  use.  And  I  wrote  a  letter  saying  rock  music  doesn't  need 

that  It  thrives  with  its  back  against  the  wall  We  don't  want 

government  handouts  -  it's  ridiculous! 

DB  I  don't  believe  that  any  group  that  was  really  going  to  be  a 

huge  success  was  ever  held  back.  It's  like  when  people 

continually  say.  "Why  aren't  there  more  music  programmes 

on  television?"  Why?  Because  every  one  of  them  has  gone 

down  the  toilet!  Because,  by  and  large,  teenagers  are 

extremely  conservative  in  the  telly  they  watch.  They  watch 

Neighbours  and  EastEnders  -  but  if  you  stick  a  microphone 

in  front  of  a  16-year-old  they'll  say,  "We  want  rock 

programmes."  No  they  don't!  The  NME  can't  sell  50 

thousand  copies  anymore,  because  the  industry  is 

everywhere.  It's  spread  so  thin. 

NIY    THING    I    CAN    SAY 

PI  
"^ 

and  that  is  so  necessary  for  teenagers  -  to  be 

misunderstood  and  not  liked,  marginalised.  Modern  music 

has  got  no  soul  -  no  courage.  It'll  be  watered  down  to 

practically  nothing  eventually.  Meaningless  soundwaves, 

barely  functioning  as  'entertainment'.  And  that's  all  it  is.  The 

industry  will  try  and  disguise  that  or  pretend 

otherwise. ..again  it's  no  longer  a  sub-culture  it  is  the  culture. 

MP  I  don 't  think  people  really  understand.  I  was  very  serious  about 

punk,  as  Danny  knows.  When  punks  first  started  going  on  Top 

Of  The  Pops,  /  stood  up  and  said,  "We  don 't  want  them  on  Top 

Of  The  Pops  because  it's  just  diluted  shit  if  it's  on  there"  and 

everyone  else  said,  '"But  we  want  punk  on  telly."  But  I  didn  't 

want  it  on  telly  It's  like  my  point  which  is  endlessly  rehashed 

about  The  Clash:  punk  died  the  day  The  Clash  signed  to  CBS. 

I  still  bought  The  Clash  album,  I  still  loved  the  music  but  what 

I  was  trying  to  say  that  economically  once  you  put  yourself  in 

their  hands  -  the  CBS's  of  this  world  -  and  you're  out  in  front 

^Vlsieis 
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of  that  audience  lined  up  on  TV,  with  Smokie  or  The  Smurfs, 

your  mystique  goes  out  the  window.  To  an  uneducated, 

undiscerning  audience  you're  no  different 

DB  It's  like  David  Bowie.  Great  as  long  as  he  kept  moving  and 

putting  on  wigs  and  masks  and  nobody  knew  who  he  was...as 

soon  as  he  popped  in  and  did  /.ef's  Dance,  he  was  straight 

down  the  toilet  And  in  some  ways  it  was  a  microcosm  of  that 

At  the  time,  I  remember  thinking,  "How  do  you  keep  dodging 

and  swerving  while  The  Mirrofs  camera  crew  is  coming 

round,  and  how  can  you  pick  holes  in  NME  pieces  and  say 

they  haven't  got  it  they  don't  know  what  it  is?"  Nobody  knew 

what  it  was,  but  we  knew  that  as  long  as  it  kept  mutating, 

moving  forward. ..And  then  everyone  started  saying,  like  the 

Paul  Weller  thing,  "Well  actually  with  our  next  album,  we  don't 

like  modem  music  anymore,  it's  going  to  be  more  like  The 

Kinks  or  The  Who."  And  all  of  a  sudden  the  joke  was  over  And 

a  joke  is  essentially  what  it  was.  Once  you  started  doing  that 

everyone  was  allowed  back  in,  "Oh,  great  to  see  you.  Really 

't  missed  you  guys!"  The  Clash  supporting  The  Who  in 

America...a  dream,  who  wouldn't  do  it?  But  for  a  while  that 

was  absolutely  revolting.  After  that  the  Glue  had  to  stop  when 

it  did.  Although  not  all  involved  agreed,  namely  me! 

s 
HOW  CAN 

YOU  SPOT 

IF  YOUR 
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I   COIILDirT   BELIEVE   IT 

WHEN  MAT?K-  WIUPPED   IT   UP, I  M  GOJITG   TO   TAKE  djL  THE  MOIJEY  Atffi  HAKE   THIS  ' SIKaiE!      I   THOU&HT.  ̂ H   aAWD.    FUCEINa   GREAT! 

'»raAT  Ml  I   OOlJlk  Dp?   I'LL  HAVE  TO   QET 
A  PROPER   JOB  NOW.'^ 
But  he  did  the  right  thing.  It  was  the  right  thing  to  do.  Mark 

thought  it  was  hard  to  justify  adverts  in  the  Glue,  and  I  make 

him  right  but  I  can't  help  thinking  today  this  would  be  the 

beginning  of  a  huge  internet  service  and  worth  about  60 

million  a  year!  Mark  was  a  lot  braver  than  me.  All  I  could 

think  about  were  my  prospects.  ■ 

In  hindsight  Sniffin'  Glue  had  already  gone  on  too  long. 

Once  it  started  coming  out  regularly  we  had  become  a  part 

of  the  industry  we  professed  to  despise,  but  I  still  have 

lasting  and  overriding  memories  of  it  Walking  round  and 

round  that  table  stapling  the  pages  together  And  of  Sharon 



Rush,  who  got  me  into  it.  She  had  said  something  about 

Kiss,  before  I  got  involved  with  the  Glue.  Apparently  there'd 
been  some  allusion  to  Kiss  in  the  first  issue.  I  remember 

going,  "Kiss  aren't  punk  rock!"  Because  my  understanding 

of  punk  rock,  working  in  a  record  shop,  as  I  was  at  the  time, 

was  like  the  Nuggets  series  -  The  13th  Floor  Elevators,  The 

Left  Bank,  The  Remains  and  all  those  kind  of  West  Coast 

groups.  Sharon  was  the  girl  I  was  going  out  with  at  the  time 

and  she  knew  about  this  new  scene  somehow. 

I  had  no  knowledge  of  The  Sex  Pistols  before  Mark 

brought  it  to  my  attention.  The  periphery  of  the  A//W£  thing 

thought  The  Sex  Pistols  might  be  heralding  something. 

Sharon  said,  "I  think  this  is  really  good."  She  really  liked  it 

and  I  thought,  "I  better  jump  on  this  or  she's  not  going  to 

jump  on  me  anymore!"  I  was  18  or  something  and  Steve 

Micalef  showed  me  an  issue  and  said,  "See  what  Mark 

Perry's  doing  here."  I  said,  "Mark  Perry  who  went  to  our 

school?  Gimme  a  look  at  that."  I  remember  that  as  clearly 

as  anything.  I  thought,  "I  can't  have  this,  surely  I  can  tell 

him  where  he's  going  wrong  here."  And  I've  come  in  about 
Issue  3  or  4.  I  suppose  it  was  extremely  early  compared  to 

how  most  punk  rockers  came  aboard. 

■
#
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OISILLUS 
lOlMMENT 

^QE| 
don't  know  where  I  got  the  Mark  P  from?  My 

memory's  shot 

DB   When  did  you  put  the  'erry'  back  on? 

MP  I  thought  when  I'm  in  a  band  I'm  going  to  be  Mark  Perry 

because  that's  my  real  name. 

DB    It's  like  Jolinny  Rotten,  going  back  to  Lydon  and  stuff... 

MP  Once  he  started  to  take  the  music  seriously  with  Pit. 

DB   With  Sniffin'  Glue  the  relevant  issues  are  1  to  A  and  9  to  12. 

MP  No,  Issue  5  is  important.  That's  where  I  do  the  rallying  call  for 
more  fanzines. 

DB  There  is  a  definite  middle  period.  But  again  in  telling  the  story 

that's  it.  Everyone  was  too  busy  and  excited  and  the  middle 

period  is  just  this  explosion  of  groups  and  it's  overwhelmed  by 
its  subject.  It  just  becomes  this  mean,  conventional  magazine. 

MP  But  the  interesting  thing  is  that  sometimes... it  all  depends  on 

what  people  want  to  hear  because  sometimes  you  know  when 

people  look  back..lt's  like  when  you  get  these  things  about  the 

Sixties  and  the  psychedelic  era.  And  they  want  to  see  it  as  some 

positive  thing  where  people  grew  and  that  and  then  they  went 

on  to  something  else.  But  it's  more  complicated  than  that  isn't 

it  Like  punk  is  much  more  complicated.  The  story  that  Sniffin' 

Glue  effectively  documents  is  bloody  complicated. 

Johnny  Rotten  -  The  Face 
PIC:  JILL  FUHMANOVSKY 
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DB 
You  see.  I  reserve  the  right  to  debunk  punk  but  I  don't  like 

other  people  doing  it  When  other  people  do  it  I  can't  bear 

it  But  also  I  don't  like  to  see  punk  rockers  now.  I  can't  bear  ̂   \J 

punk  rockers  now.  I  think  it's  a  farce.  When  you  see  punk 

rockers  now  you  think.  "Leave  off  mate!"    ̂      ̂ _     ̂ «.  ̂   ̂   ̂  tTON 

DB 

You  want  to  come  to  one  of  my  gigs!  They  come  searching  me' 
out  But  I  definitely  think  a  couple  of  these  middle  issues  were 

sleepers  because  there  were  all  these  groups  coming  out  and 

we  said  nice  things  about  them,  but  I  think  in  Issue  10  we  get 

a  bit  tough  again.  I  don't  know  why  but  we^re  abit  pissed  off 
with  that  approach. 

I  we  re  a  oi 

We  were  treading  water,  I'm  talking  about  Issues  6  to  9 

there.  Also  Issue  10  was  the  first  time  that  people 

refusing  us  material.       ,  2  ^ 

started  ^^g    ̂ w 

li 

THAT    S    WHY    WE    DID    THOSE 
TAKE    pFPS    OF    THE    CLASH    PHOTOS, 
THE    WHITE    RIOT    SESSIOL^   AND    THE    MiE    COVER, 
WHEII    THERE    WAS    QITLY    THE    THREE    OF    THEM. 
LEaS    SPREAD   A^AIIIST    THE    WAXl   AND    SO    ON. 

One  of  them  was  going  to  be  used  on  the  cover  but 

someone  wouldn't  let  us.  I  don't  know  who  suggested  it 

but  we  did  the  poses.  They  said,  "No,  you  can't  use  it",  and 

Mark  said,  "Well  fuck  them,  it  ain't  about  the  group  -  it's 

about  us." 

MP  Yeah,  "Put  us  on  the  cover." 

DB  Because  I  don't  think  it  was  quite  as  vain  as  saying,  "Let's 

put  ourselves  on  the  cover."  You  can  see  Harry  Murlowski 

couldn't  keep  a  straight  face  there.  So  I  think  it  was  out  of 

necessity  that  the  three  of  us  was  on  the  cover.  Going 

back  to  what  Chuck  Jones  said  about  the  Warner  Bros 

cartoons,  "We  made  them  for  ourselves."  It  was  pretty 
much  like  that.. 

IVIP  You  see  Jill  acknowledges  Chalkie  there  for  that  cover  photo 

idea.  It  was  Chalkie  Davies  who  took  those  NME  Clash  shots. 

The  strapllne  says,  "Steve  l\/llck's  got  the  sack  and  we  get 

back  to  the  streets."  I  think  I  got  a  bit  more  severe. 

(gi> 
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London  Catling! 
Joe  Strummer  of  The  Clash 
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Punk  finally  'makes  it'  - The  Clash  live  at  the  Rainbow,  May  1977 



JcM  Jacques  Burnet  of  The  Strsngfers 

in  typically  surty  mood 

«C.  ML  WfUMMOVSKY 



DB  It's  much  barer  -  there's  not  all  the  little  jokes  and  stuff.  Steve 

Mick  and  the  reason  he  was  sacked  was  the  infamous  part 

of  this  issue.  The  reason  was  Alice.  I've  got  to  say  I  know 

nothing  about  this.  I  swear  I'd  never  met  Alice  as  far  as  I  know 

and  I  certainly  don't  remember  Steve  even  having  a  gidfriendl 

MP  Yeah,  she  was  everywhere.  That  was  the  problem.  Why  he  was 

sacked  was  because  he  wanted  to  bring  her  to  the  meetings. 

Remember  we  used  to  have  the  meetings?  We  used  to  get 

round  a  big  table  and  we  used  to  talk  about  what  we  were 

going  to  have  in  the  next  one.  He  wanted  Alice  to  come.  He 

said,  "Can  Alice  come?  She's  got  some  Ideas."  Ideas?  Alice 

has  ideas?  We're  not  having  that! 

DB  I  don't  remember  Steve  being  'disappeared'.  I  think  it  was  a 
row  Mark  had  with  him. 

MP  Steve  was  furious.  I  can't  remember  If  there  was  other  stuff 

going  on  as  well..  1 

DB  There  must  have  been.  I  don't  remember  anything  about  it.  I 

remember  Steve  not  being  around  then.  But  I  don't  remember 
him  being  around  that  much  during  the  last  couple  of  issues. 

My  impressions  of  the  days  at  the  old  office  in  Dryden 

Chambers,  where  we  had  moved  to  by  then,  is  just  me  and 

Mark.  I  don't  remember  Steve  being  up  there  much  at  all. 

I    THINK    THEJofAY    STEYE    APPROACHED    THE    MAG    WAS 

THE    PISS 
A   LOT. 

He  was  always  very  cynical.  He  was  the  least  committed  to  punk 

rock.  Steve  saw  it  probably  more  as  a  subversive  thing...He 

never  had  a  lot  of  fun,  Steve,  I  couldn't  imagine  him  dancing  or 

anything  like  that  I  think  he  might  also  have  been  trying  to 

intellectualise  a  lot  of  the  stuff  and  I  think  that  might  have  been 

grating  on  you.  Just  thinking  of  your  two  personalities.  Steve 

can  be  kind  of  cynical  and...as  I  say  he  was  probably  trying  to 

take  the  piss  out  of  you  and  the  whole  thing  by  then. 

MP  Well,  I  was  more  earnest  and  serious  about  what  I  was  doing, 

you  know? 

HE    TOOK 

-<, 



DB  He  might  have  felt  threatened  as  well.  In  this  issue  there's  a 

shot  of  him  and  he  looks  like  no  punk  rocker  in  the  world! 

He's  got  very  short  hair,  glasses  and  an  ordinary  shirt  and 

tie  on.  And  a  bit  of  a  tash  which  he  always  had.  So  what 

have  I  written  here,  "Let's  sort  all  this  shit  out,  Sniffin'  Glue's 

getting  like  a  newspaper."  That's  what  The  Stranglers  said 

about  us  in  Sounds.  I've  replied  with,  "Sorry  boys  but  if  you 

want  some  cockney  sparra  chic  scruffy  ornament  that's  true! 

We  print  what  we  can  afford!" 

MP  See,  you  were  honing  your  style  even  then! 

DB  Oh,  here  we  go.  Remember  about  how  much  press  the 

National  Front  were  getting? 

THERE    WAS    EVEN   AIT   ARTICLE    IE    THE 
EYE17IIJG   HEWS    ABOUT    IT. 

THEY    SAID    THAT    THE    BTATIONAi    FROKT 
WERE    MANIPULATING   NEW    WAVE! 
ABOUT    THE    KP    TURNINQ   UP   AT    SEZ 
PISTOLS    aiGS.  1^ 
That's  the  middle  class  fear  and  fascination  with  the  working 

class,  isn't  it?  It's  like  they're  always  trying  to  say  football's 

manipulated  by  the  far  right  And  yet  over  the  20  odd  years 

they've  been  saying  this,  they've  not  had  a  great  deal  of 

success,  have  they?  They  lose  election  after  election.  Deposit 

after  deposit  The  middle  class  think  the  working  class  are 

always  talking  about  them  behind  their  backs  and  that's  why 

they  do  things  like  this.  So  punk  rock  comes  supposedly  from 

the  streets  -  it's  got  to  be  fascist.  Fucking  Daily  Maih  I  believe 

that  in  1936  they  said,  "Hats  off  to  Mr  Hitler"  on  the  front  page. 

I  carry  on  with,  "Have  you  noticed  how  amused  the  other  press 

is  to  find  out  punks  like  other  types  of  music  -  we  don't  need 

Mum,  Dad  or  Sniffin'  Glue  to  let  us  know  what  we  dance  to"  - 

that  "New  Wave  is  more  than  music  it's  our  megaphone  for 

positive  youth".  Oh  God.  "Positive  Youth,  spelt  P-U-N-K  and  put 

over  as  rock  'n'  roll  -  Sniffin'  Glue  should  be  guitar  shaped." 

MP  That's  a  good  one,  I  lii<e  that 

DB  Bands  like  Television  are  starting  to  crop  up.  I  think  it  was 

over  by  now.  With  the  American  'intellectual'  groups  coming, 

it  probably  was.  Look  at  this  -  the  contrast  is  so  odd.  Gene 

ROCK'S  SWASTIKA REVOLUTION 
.WITH  their  uniiormly. 
short  hair,  black  leather 
jackets  and  swastikas, 
the  thousands  of  young- 

ster joining  London's ,  punk  movement  are 
beginning  to  take  on  a 
distinctly  sinister 

appearance. And  tiic  culL  Is  also 
tkveltqHng  tilatiirbiiiG  political overtones. 

The  Ecalots  of  the  National 

Front  hiTeii't  bttn  sJow  lo realWe  that  the  ounia  woulO 
make  up  a  very  handy  pre- 
packed  army  If  only  their  lojraltj' 
cou]d  be  cnllstfd. 
Consequently,  the  Front  have 

iieen  extremely  active  omons 
audiences  —  and  with  the *>ani£  themselvM. 

Frequently  they  have  tuned 
,iip  to  cheer  the  Sex  pistols, 
who  —  despite  Ihelr  record  com- 
jpany  problems  —  remain  the Rolling  Stones  of  .the  new  npaye 

Mark  P,  who  edlis  tho  excel- 
lent and  hlghlv  succeistul  punk 

maffulnr.  SntUlBB  Olue  has 
also  t>een  approached  by  the 

Front. 

,  ,  ';?"'.;■  he  says.  -I  flad  ihenj 

frlghtenlna.  They  wrote  me  a 
Ions  letter  because  I  edit  the 
magailne,  and  aakcd  mc  to  come 
alone  to  a   meetlnn  they  wcro 

Dole 
"I    didn't    even The   I 

luble   • 

they  s   ,   „ 
more  Interested  In  EClUnt  rid 
or  blaclu  tiian  In  helping  to 

solve  the  country's  probienis.'' 
But  Mark,  who  Is  30.  on  the 

d(He  and  llves-vrtth  nia  parents 
In  a  council  flat  In  Deptford 
speaks  for  many  punka  wften  he ivn-  "We  want  to  ehanjo  Uie 

way  this  country  Js  run  " He  adds:  '■!  believe  there  are 
.'iniltanUes  between  what  Is 
liappeolnE  in  Britain  now  and 
what  happened  in  Oermnny  in 

The  ̂ Ds  and  '40s. 'The  old  way  is  no  jood.  It 
doean  t  work  and  we  want 
change.  Cbanee  o[  any  sort  hat 
'-  be  better  than  thin." 

.Another     architect    of    the 
scene      with       political 
■     '-     Miles     Copeiond. 

1    of    the    ex-CIA 

to 

JO-year-old    i 
c.tecuHve, 

Copeliiid  was  the  first 
aQcnt  to  arrutee  bookings  for 
punk  bands,  and  he  la  In  part- 

nership with  Mark  P  tu  run 
the  punk  record  labfl,  8t«p Ahead  Recortls. 

Their  Drst  three  records  (roin 

new    teenage    piuik    bands    i " 
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There's  Fascist  Die  la  tor  from 
The  Cortinas.  rhc  night  To 
Wocti  from  Chelsea  and  The 

Preese  from  The  Models. 

swastikas,"  he  says.  "But  they 

do  It  to  shock  people— not  be- cause they  Identify  with  the 

Naals. 
"Neverthelc-s.1.  a  lot  of  the 

bonds  are  very  political.  Some or  them  will  tell  you  they  are 

Fascists  and  they  want  a  revol- ution—but  they  say  things  like 

be  ̂ 11^^^°^"  sjstcm  s«ma  to 

"But  I  don't  think  the  klda 
are  going  to  end  up  supporUnii 
the  National  Front.  These  kids 

aren't  stupid  —  whatever  any- one thinks. 
"At  the  moment,  they  Just 

seem  to  want  lo  knock  down 

the    ayslcm    we    ' 

what  c 

3  up" 

EssentlaUy,  I  tlilnk  tlie  anger 
of  the  punkj  l!t  no  dlHerent  to 

that  of  the  Teddy  boj'H,.  the mods  or  tlic  skinheads. 
But  It  Is  In  the  Increasing 

organisation  and  manipulation 
III  the  cult  that  the  dangler  llcn. 

Certainly,  any  young  person 

should  be  made  aware  of  thn 
possibility  of  an  attempt  to  tarn 

:   fun^   Into   < 

k-shiri 

JOHN  BLAKE 

# 



New  York's  'intelligent'  Television  with  leader  Tom  Verlaine  - 
live  at  the  Hammersmith  Odeon,  1977 

PIC:  JILL  FURMANOVSKY 

October:  "We've  got  to  have  the  right  to  work.  Fuck  the  unions 

I  say!"  Kids  didn't  know  what  he  was  talking  about.  Especially 

Gene  himself  didn't  know  what  he  was  talking  about.  Gene 

would  have  loved  to  have  been  a  big  old  star,  and  that  was  it. 

MP  I'd  already  set  up  the  label  Step  Forward  by  this  time.  And  I 

was  doing  interviews  with  bands  that  were  on  my  label  It  was 

all  a  bit...you  know.. .incestuous.  It's  like  that  John  Cale  page 

who  was  also  on  one  of  our  labels.  I  remember  you  being 

really  dead  against  that  -  thinking  that  was  bollocks. 

DB  You  know  why?  Because  I  can't  bear  John  Cale.  He  just 

seemed  too  old  for  it.  Even  now.  In  the  early  ones  maybe, 

but  by  Issue  10  I  thought  that  was  a  bad  move.  But  that 

comes  down  to  musical  taste.  I  do  remember  thinking, 

"That's  a  bit  staid." 

# 



Genesis  P-Onidge  tempts  the  Rough  Trade  manager 
Geoff  Travis  with  second  Throbbing  Gristfe  album 
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Ex-VkhKt  Undergrounds  John  Cale  -  legendsiy  mad  Welshman PtC:  JUL  RJtUMMOVSKY 



Look  at  these  singles  reviews.  Oh,  you  fuelling  liar  Dan!  Listen 

to  this,  The  Police,  Fall  Out  review:  "Good  to  see  a  new  label." 

Illegal  Records  -  I  didn't  mention  that  they  shared  an  office 

with  us.  "This  is  kind  of  like  Highway  Star  and  I  never  did  like 

Highway  Star  -  did  you?"  What  a  fucking  liar  I  am!  Looking  at 

the  Deep  Purple  collection  in  the  corner  while  I'm  talking! 
That  sums  it  up.  That  was  it.  I  think  the  ego  of  being  part  of 

the  punk  rock  movement  had  taken  over  everyone  by  then. 

It's  incredibly  defensive  these  last  few  issues  all  of  a  sudden. 

Issue  1 1  was  the  one  where  we're  talking  about  that  Harpers 

<S  Queen  article.  Peter  York  came  round.  'Style  guru'  Peter 

York.  I  remember  him  coming  up  and  putting  us  on  the  back 

foot  a  bit  because  he  speaks  very  posh  -  "So  what  are  you  all 

trying  to  do  up  here?"  And  I  just  didn't  fucking  know  so  I 

chased  him  down  the  stairs.  Listen  to  this:  "Has  anyone  seen 

the  punk  article  in  Harpers  &  Queen?  It's  a  real  snob,  oh  let's 

play  working  class,  shallow,  pig  shit.  We've  examined  it  but  we 

ii 

SOUHBlJratlfiTE 

couldn't  understand  it.  Bunch  of  crap!"  It  says  things  like: 

.#e1IrE  APPiffiSN!!! 
PMZI 

B 
^"■H 

^m !  "^   ̂ |P9 
^ L-^     "^S 
fi %JM 
$NIFFIN*^LUE,  20p, 
editor-Mark  P, 
monthly, 

from  Rough  Tratfe. 

Murk  1'  of  ISntSin-  (ihie  lins 
nlrf»(Iy  Imtohu'  a  TV  regular 

(iiiti-rvii^wed  "by  Janet  Slrect- 
Porrcr),  bwii  subjected  to  iniis- 

sive  publiciLy-  including  snid^ 
rcmiirks  from  the  Sunday  People, 
who  said  ho  wns  n  dole  Bconiigcr, 
nnd  become  u  kind  of  n^tident 

punk  expert.  You  sense  thut  he's 
already  bored  with  it. 

Sniffin'  Glue  Loo  hod  a  mythic 
start.  Mark  Perry,  nineteen -year- 
old  bank  cltrk  from  Dcptford, 

bright,  bored  with  job.  long  lioir, 
flares,  Iicitrs  on  album  by  the 

Ramones,  the  American  punk 

bond,  then  scl-s  them,  thinks  it's 
so  great  lie  MTitcs  a  review, 

copies  eight  (wgcs  on  a  Xerox 

at  his  girlfriend's  office  and 
dishesJt  out,  cut«  his  hair,  buys 
bight  troiiscrs  nnd  Day-Glo  sox, 

leaves  Williamn  &  GIjTi's  and" 
becomes  Mark  P. 

This  is  the  essnun;  of  the  fanzino. 

'It's  -  so  -  grcnl  ■  you'll  -  like  -  it 
too",  with  mmiinni  layout  and 

logistics.  Issue  1  ot  Sniffi/i'  Glue, 
Septwmber  1976.  hnti  nn  authen- 

tic tone  and  a  modest  scale  - 

print  nm  200.  nnd  it  was  inter- 
estingi  notliing  fantastic,  but 
TnteresJ-ing.Then  with  the  hicdia 
overkill  on  the  Now  Wave  it 
GREW,  and  hnd.to^takc  on.  by 

default,  the  role  of  spokes- 
magazine.  Tliis  was  a  strain!  and 
it  showed.  Uy  issue  ten  it  had  a 

(liivoxir  .almost  of  self-parody. 

They  went  the  normal  route  - 
distributioii  through  Competi- 
dium  ondthe  Bizarre  Records 

shop  at  Gist.  But-by  Uie  fourth 
issue  they  "were  up  to  1.000  and 
being  backed  by  Rougli  Trade. 

They  now  sell  8,000  worUI -wide. 

and  flltliough  thn  format's  the 
same  it',<;  printed  by  offset. 
Mark  1'  is  >ii  f»ct  the  classic  innlti. 
media  person.  He  says  he  is 
bored  with  wTiting  now  and 

can't  do  it  any  longer,  'although. 

I  like  doing  the  presentation  - 
the  layout.'  He's  formed  his  own 
band  nnd  bccoino  aiv  A  &  R  man, 

(talent-finder)  for  a  New  Wave 

record  label.  Step  Ahead.  So  lie's 

giving  over  the  pngi.'s  o{  Sniffin' 
Glut,  to  friends.  'The  next  issue. 
August,  is  about  other  people.  1 

don't  really  like  most  of  these 
New  Wave  mngnzines  -  but  l!ie 

best,  ones  will  Inst .' 

But,  my  dears,  the  first  thing  they  taught  us  at  private  school 

was  if  one  is  going  to  try  to  communicate  with  these  people 

[who,  by  the  way,  still  eat  with  their  fingers]  one  must  forget  all 

one's  degrees  -  they  say  let  them  eat  fish  and  dripping  between 

ads  for  Cartiers.  So  fucking  Harpers  and  fucking  Queen.  Fucking 

ask  any  fucking  east  end  fucking  guttersnipe  to  in  future 

fucking  speak  properly  like  fucking  you  and  be  prepared  to  get 

your  stole  soiled!"  I  remember  being  really  fucking  angry  with 

him,  but  he  wrote  it  anyway  And  then  in  his  book  afterwards  he 

said  I  was  a  genius.  Literally  said  I  was  a  genius!  I've  always 

warmed  to  him  after  that  A  lot  of  contributors,  that  issue  - 

Sandy  Robertson,  Jon  Savage,  Mick  Jones,  etc. 

MP  Yeah,  that's  the  one  where  we  threw  it  over  We  ran  out  of 

Ideas  and  we  threw  It  to  everyone  else. 

DB   A  lot  of  padding  in  this.  An  ad  with  Glen  Tilbrook  in  the 

middle  of  the  fucking  street.  I  did  most  of  this  one.  It's  all 

m 



very  defensive.  Something  positive  about  Jonathan  Richman 

here.  Onto  the  last  page.  What  am  I  talking  about  here?  I 

must  have  been  full  of  sulph!  Auberon  Waugh  read  this  one, 

he  liked  this.  About  the  Queen  Mother  never  knows  what 

goes  on  because  people  polish  their  doorsteps  and  wave 

flags  and  she  thinks  they  live  like  that  all  the  time.  And  I 

remember  he  liked  that.  By  now  it's  a  seedy  mentality. 

It's  apparent  that  Sniffln'  Glue  changed  from  being  a  self- 

confident  saucy  lot  of  fun  to  being  quite  paranoid.  In  retrospect 

it  was  paranoid.  At  the  time  punks  were  being  beaten  up  in  the 

streets  and  under  close  scrutiny  the  magazine  had  nothing 

relevant  to  offer  We  had  lost  our  confidence,  the  sort  of 

confidence  you  need  when  the  light's  shining  in  your  face. 

You've  got  to  put  up  or  shut  up,  and  we  had  nothing  to  put  up. 

MP  AtfirstSm^m'  Glue,  when  it  got  mentioned  in  papers,  itwasalways 

positive  -  you  know,  written  by  Idds,  punks  blati  blaii  -  but  later  on 

we  started  getting  bad  reviews  "As  a  leadernot  to  be  trusted"  was 

a  review  In  Sounds.  Itwaslike,  "What  do  ti^ey  know?"  It  would  get 

to  you.  It  couldn't  go  anywhere.  There  was  no  need  for  it  anymore. 

That's  why  it  ended  when  it  did.  I  do  one  of  these  things,  in  Issue 

12,  where  I  do  a  review  of  the  Chiswick  singles.  Half  way  through 

I'm  saying,  'This  is  fucking  bollocks,  kill  yourself!" 

DB  It  says  here  in  Issue  1 2,  "Sniffin'  Glue  is  Danny  Baker  Mark  P  [he 

ain't  sure  whether  he's  coming  or  going]!"  The  unrest  in  the 

whole  country  by  then  was  incredible.  It  was  an  Us  and  Them 

thing  more  than  anything  else.  Rock  Against  Racism.  The  siege 

mentality  was  well  and  tmly  set  in  by  then.  And  everything  was: 

"punk  rock  was  doing  this  and  punk  rock  was  doing  that." 

Chiswick.  Here,  is  this  what  you  were  saying?  It  says,  'All  I  can 

say  about  Chiswick  is  listen  to  the  fucker  and  make  up  your 

own  mind  or  wait  until  Giovanni  Dadamo  [Sounds  journalist]  or 

any  of  them  cunts  comes  to  tell  you  what  to  listen  to." 

MARE  MUST  HAVE  BEEII  REAiLY 
SELF  LOATHING  AT  THE  TIME  - 
THIS    WHOLE    PIECE    WAS 

AN   EXERCISE    III   HOW    TO 

BORE    THE    PAETS    OFF 
WHILE    REVIEWING   RECORDS    THAT 
YOU   VE    PROBABLY   ALREADY    HEARD    OR 

PIC5    oF 
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Born  to  lose  - Johnny  Thunders  of  The  Heartbreakers 



Jimmy  Pursey  of  Sham  69  has  a  brush  with  local  constabulary 

"owing  attempt  to  play  on  a  roof  in  Hanway  Siree 



Mark  carries  on:  "If  you  really  want  to  destroy,  leave  your  job, 

leave  your  school  -  go  and  sit  in  the  road  and  wait  until  a  big 

lorry  comes  along.  That's  right  destroy  yourself,  you  stupid 

cunt!"  Mark  was  talking  about  himself  here,  if  you  ask  me. 

MP  I  don't  know  what  I  was  feeling  like  there. 

DB  "Stop  reading  SG  now!  Burn  the  copy  of  this,  burn  all  copies! 

And  burn  it  good.  I'm  not  mucking  about,  I'm  just  being 

honest  and  it  hurts!"  Very  good! 

MP  There  was  an  article  that's  very  important  'A  Night  At  The  Vortex" 

-  this  was  when  the  news  came  over  that  Elvis  Presley  had  died. 

"lAyMM   '^ 

DB  Yeah,  and  I  remember  being  shocked  to  my  boots.  It  was  about 

one  o'clock  in  the  morning  or  something.  And  the  DJ,  Andy 

whatever  his  name  was,  said,  "Everybody  listen  up,  I've  got  a  bit 

of  news  here.  It's  a  bit  of  good  news.  Elvis  Presley  is  dead!"  And 

the  whole  place  cheered.  And  I  actually  thought  that  was  really 

awd'ul.  I  really  did.  That  was  the  game  -  being  against 

everything  else.  I  remember  getting  on  stage,  rather  emotional, 

and  I  grabbed  the  microphone  and  started  calling  them  all  a 

bunch  of  cunts.  Saying,  "We  wouldn't  be  here  without..."  And 
John  Peel,  who  was  also  in  tears,  helped  us  off  the  stage  and 

Y    STARTED    FiaHTMa    WITH 
EM   AIL    AND    THAT    WAS    IT. 
JUST    A    aEITERAl   MAIAISE 

IN   AliL    OF    THESE    -   ABOUT 

GOT  ANYTHING 
ITH  ALL  THESE 
PLE   ANYMORE. 

And  that  was  it.  So  they  chucked  glasses  at  me.  Oh  yeah,  a  girl 

got  on  stage  and  said,  "What's  he  talking  about,  we  ain't  got 

no  heroes!"  And  they  all  cheered,  as  it  says  here.  Quite  clever 

really,  not  a  bad  bit  this.  "Sure  you've  got  no  heroes.  If  the  DJ 

had  said  Joe  Strummer  had  just  been  kicked  to  death,  you'd 

have  cheered  too  because  you've  got  no  heroes,  right?  It's  the 

New  Wave  reaction.  It  walks,  it  talks,  it  says,  'No  heroes'  Shit  I 

bet  you  think  I'm  still  on  about  Elvis  Presley."  Fucking  hell.  At 

least  I  did  something!  I've  always  been  a  good  writer,  yeah  - 

didn't  write  all  the  other  stuff!  I  think  that's  the  last  words  in 

the  last  one.  I  think  that's  appropriate  -  kind  of  circular.  From 
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the  Westside,  affection  and  enthusiasm  in  the  first  one  to  the 

terribly  cynical  sign-off  of  the  last  one.  Ain't  a  bad  story  of 

punk  rock  that,  if  you  read  between  the  lines.  But  I  did  get  the 

feeling  that  it  was  just  out  of  control  all  of  a  sudden,  which  it 

was.  That  must  have  been  about  July  77  or  something.  Just 

one  year.  The  first  one  was  July  76  and  the  last  one  was  July 

'77.  And  I  remember  it  being  a  real  drag  to  get  out  by  then. 

MP  I'd  lost  interest.  I  was  working  with  the  group  then  -  we  were 

starting  to  play.  I  was  doing  the  label  and  that  -  I  just  lost 

interest  entirely.  As  you  can  see  from  that  bit:  "Sit  in  the  road 

and  wait  for  a  big  truck." 

DB  That's  not  a  bad  bit  that! 

J.        VVil 

I    WA 
th: 

/wpBut  it  shows  how  pissed  off 
I    WAS    WITH    THE    WHOLE    THIIia. 

WAS    QUESTIOTIIIG    THE    YAilDITY    OIL  IT 

aETTIfg    TH 
'    EHQLES OLYE 

# 

DB  You're  quite  right  It's  well  documented  I  suppose  that  there  was 

no  core  to  it  anymore.  Whereas  before  you'd  go  to  the  Roxy  and 

you'd  see  mates  and  you'd  stand  around  and  talk  and  all  that 

you  would  now  be  pushing  past  people  and  it  would  be  packed 

in  there.  It  wasn't  any  fun  to  be  down  there  anymore.  You 

wouldn't  see  any  familiar  faces  at  the  gigs  anymore. 

MP  There  were  all  these  people  starting  to  come  in  to  it  and  they  were 

dressing  how  they  thought  they  had  to  dress  and  they  were 

thinking  the  way  they  thought  they  should  think  because  they 

thought  that's  what  you  had  to  do  to  be  a  punk  or  be  Involved  in  it: 

I  I DB   I  remember  getting  my  hair  pulled  in  the  Vortex  by  a  load  of 

blokes  who  had  the  pink  stripes  down  their  hair  and  I  thought 

"Do  you  know  who  I  am?"  I  really  was  starting  to  think,  "This 

is  horrible  now."  It  wasn't  like,  "Oh  they've  come  to  spoil  our 

game,"  it  was  just  yuck.  There  was  at  least  another  1 50  rotten 

groups    by   then.    It   wasn't   like   there   were   ten    good 
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Ian  Dury  indulging  in  dirty  rock  'n'  roll  habit 
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groups  still.  So  you  couldn't  go  down  the  Vortex  and  see  anyone 

good.  You'd  go  down  there  and  see  these  groups,  Ricki  And  The 

Last  Days  On  Earth  and  all  this.  And  everyone  else  seemed  to 

have  moved  on,  like  The  Clash  had  their  thing  going  on  and  it 

was  quite  credible  to  go  to  the  NME and  write  or  be  in  a  group. 

It  was  fairiy  credible  to  do  that  then.  The  battle  was  lost  The  lid 

was  off  of  it  so  what  the  bleeding  hell  were  we  still  doing 

hanging  around  in  the  pub?  That  said,  I  still  couldn't  believe  it 

when  you  said  you  were  going  to  finish  it  TTiat's  it  no  more. 

MP  You  were  quite  surprised.  Where  would  you  have  thought  it 

would  have  gone  after  that? 

DB    It  was  just  something  for  us  to  do,  you  know?  To  go  up  to 

Dryden  Chambers  and  be  up  there... 

I  ̂ WEET    FROM    THERE    TO    BEIUa 
►AliECEPTIOIIIST    on    THE    IJME. ^^-'--   THOUGHT 
VAREEt   DROP! MP  Did  you  go  there  straight  away? 

DB  No,  I  don't  think  so.  It  was  only  Tony  Parsons  that  got  me  in. 

I  had  no  plan  at  all  to  do  anything  like  that  I  didn't  know 

what  to  do.  But  Sniffin'  Glue  was  definitely  over  by  then.  It 

was  such  a  good  move  on  Mark's  part.. .to  be  cynical  of  that 

in  the  long  run  and  say,  "It  finished  at  No  12."  Its  good. 

LOOKIUa  THROUaH   THESE    12    ISSUES,    THEY  LOOK   OOOD. 
DO  ̂ JAIYE^.WHEEE   THEY   SHOl 

FROM  START   TO   FIMSH. 
I  didn't  realise  until  I  got  to  the  end  there.  From  wide-eyed 

hopefulness  to  almost  violent  disgust  from  both  me  and  Mark 

in  the  last  one.  There's  a  story  to  be  told.  You  can  see  it  goes 

from  optimism,  through  acceptance,  siege  mentality,  rejection. 

Right  the  way  through.  You  can  read  it  as  semi-literate  blokes 

# 
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making  the  best  they  can  and  making  a  decent  fist  out  of 

what's  going  on,  or,  there  is  actually  the  story  of  punk  rock 

there.  And  I'm  surprised,  I  actually  thought  it  was  going  to  be 

an  old  mish  mash  of  wacky  anecdotes  and  embarrassing  old 

interviewing  technique,  and  it  ain't!  If  you  stripped  the 

interviews  out  of  it  where  they  don't  stand  up  and  if  you  can 

take  an  open  view  of  the  actual  editorial  for  what  it's  worth,  it's 

the  story  of  the  day.  Entirely.  Even  to  the  point  of  Mark  trickling 

out  of  the  last  few.  He's  obviously  got  his  stuff  going  on.  And 

then  he  comes  back  to  that  last  one  and  simply  can't  write  one 

article.  From  a  person  who  could  write  it  single-handed,  but  by 

Issue  12  can't  focus  enough  to  write  one  article. 

MP  It's  down  to  economics.  Because  the  establishment  now  own  it 

DB  Even  as  a  thought  process  it  could  not  flourish  that  way 

Because  punk  rock  said  there  are  no  rules  anymore  and  anyone 

can  do  it  that  fragmented  it  in  all  sorts  of  ways.  Once  that  was 

over  power  pop  came  in  and  that  in  turn  became  just  pop  music 

again  with  a  new  name.  'New  Wave'  as  it  was  called,  Adam  Ant 

and  all  that  and  afterwards  it  just  never  happened  again. 

MP  That  was  very  much  the  New  Wave  thing.  You'd  hear  tiiese  New 

Wave  American  bands,  The  Knack  and  that  and  basically  it  would 

be  pop  music  played  a  bit  faster  than  before.  And  a  bit  rougher! 

I  read  a  piece  the  other  day  by  Charles  ShaarMunBy  where  he  was  DB   A  lot  of  punk  sounds  like  that  now.  It  sounds  incredibly 

writing  about  the  death  of  rock  music  as  a  protest  form,  however  melodic,  incredibly  conventional  but  at  the  time  it  certainly 

broadly  you  want  to  put  that  He  quite  rightly  said  that  rock  music  didn't  sound  like  that  -  it  frightened  the  life  out  of  people!  But 

was  actually  instrumental  in  the  things  like  the  Grosvenor  Square  now  it  does  sound  like  a  very  compact  three-minute  pop  song, 

riots  and  even  Rock  Against  Racism,  whether  it  used  punk  or  punk 

music.  But  after  that  it  was  never  again  used.  MP  Quite  traditional  pop  music. 

IIYE  AID  WAS  A  BIG,  SOFT,  BI&,  OLD  CUDDIY  TOY. 

BUT    IT    SHOOli    iYERY   LAST    BIT 
OP   ANGER    OUT    OF    ROCK   MUSIC    AND    THAT 
WAS    IT.    IT^S    NEVER    BEEN    IN    IT    SINCE. 
There  has  been  no  social  anger  in  rock  music  since.  And  I 

don't  think  there  ever  will  be  again.  And  the  idea  that  it 

could  be  used  as  an  instrument  of  rebellion  -  there  was  that 

year  and  then  that  was  it.  It  popped  the  pimple  and  it  will 

never  have  that  potency  again,  not  as  a  rallying  cry,  to 

reverberate  through  a  whole  system  like  that  did. 

That's  the  only  thing  you  can  actually  think.  It's  something 

embarrassing  to  talk  about  in  comfortable  middle  age,  that 

you  weren't  purely,  simply  angry  young  men  but  that  it  was 

the  last  time  that  it  put  British  culture  on  the  back  foot.  And 

since  then  there's  been  nothing.  You  couldn't  imagine,  even 

when  you  had  the  Poll  Tax  riot,  rock  music  being  involved  in 

that.  But  there  would  have  been  a  time  when  it  would  have 

been.  So  whether  that's  television's  fault  or  not,  you  don't 

know.  But  now  you  can  not  imagine  a  group  being  successful 

while  being  relevant,  outside  of  its  cause.  You  can't  imagine 

people  now  unifying  behind  a  thing  as  simple  as  music 

anymore  -  it  just  wouldn't  happen.  The  battle  was  won  but 

the  war  was  lost  The  war  of  corporate  control  was  lost 

DB  Well  that's  because  it  was  22  years  ago.  As  a  social  event  which 

Sniffin'  Glue  was,  it  was  much  more  a  cultural  thing  than  a  band 

like  Sham  69  and  it  won't  happen  again.  We  should  be  blushing 

at  the  cheek  because  it  is  an  important  thing.  It  was  an  important 

thing.  You  can't  write  22  years  away  and  say  it  was  just  a  lot  of 

fun.  "Look  at  Danny  Baker  doing  the  Daz  adverts!"  Sniffin'  Glue 

was  just  symbolic  of  punk  rock.  And  punk  rock  was  a  pretty  big 

thing  that  will  never  happen  again.  Although  it  was  entirely 

connected  to  the  hippy  politics,  it  was  entirely  the  natural 

progression  of  hippies'  'anti-establishmentism',  I  think.  You 

couldn't  wear  bells  and  flowers  to  freak  the  powers  out  anymore 

and  there  was  a  perfectly  logical  line  from  the  San  Francisco 

hippies  to  the  London  punks,  I  think.  Just  to  freak  out  the 

straights.  But  by  then,  perhaps,  the  hippies  had  become  the 

straights,  if  you  like.  Because  it  was  an  altemative  culture  and 

because  it  was  political  in  so  far  as  it  was  a  reaction  against 

certain  government  measures.  And  all  those  things  were 

common.  Even  though  hippies  were  supposed  to  be  peace  and 

love  we  now  know  they  weren't  In  1968  you  had  the  Paris  riots 

and   the   London   riots   and   by  then  the   Haight  Ashbury 
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thing  was  dead. ..but  when  you  look  at  people  like  Frank 

Zappa  or  even  somebody  like  Hapshash  And  The  Coloured 

Coat  who  were  anarchists,  the  hippies  were  anarchic.  There 

was  a  lot  of  that.  That's  why  a  lot  of  the  old  hippy  writers 

came  on  board.  Caroline  Coon  was  right  at  the  centre  of 

swinging  London.  But  there  was  a  lot  of  that  in  the  punk 

rock  thing.  And  we  were  formed  through  that.  The  first 

summer  I  remember  is  the  summer  of  '67.  And  either  you 

went  the  skinhead  route  or  you  didn't  By  then  the  music 

was  played  out  So  it  was  a  definite,  definite  end  product  of 

the  hippies.  Which  was  why  we  thundered  against  them  so 

much,  to  try  and  distance  them.  The  people  who  supported 

it,  like  the  rock  writers  who  immediately  came  round  to  it, 

they  were  all  out  of  that  too.  You  had  to  know  about  rock 

music  in  the  late  Sixties  to  understand  rock  music  in  the 

early  Seventies.  You  had  to.  That's  why  those  people  who 

turned  up  with  all  the  punks  didn't  get  it.  No  sense  of  shame 

because  they  thought  it  was  just  a  laugh.  But  we  actually 

took  it  sehously  as  a  music  movement  and  as  a  social 

movement,  because  we  knew  people  had  done  it  before. 

You  know.  The  Deviants  and  Captain  Beefheart,  and  these 

kinds  of  groups  who  knew  about  that,  even  if  we  didn't 

particulady  like  them.  All  these  people  had  said,  "We  are 

going  to  make  music  that  intentionally  sounds  awful  to  you." 

Making  unconventional  music  is  a  thing  common  to  the 

hippies  and  to  punk  rockers.  Now  there  isn't  such  a  thing  as 

unconventional  music  really,  other  than  as  another  type  or 

genre  of  music. 

MP  One  of  the  things  that  I  used  to  talk  about  with  ATV,  as  you 

well  know,  straight  from  the  word  go,  was  I  always  wanted  to 

do  things  different  I  was  talking  about  this  with  Ben  Watson 

from  The  Wire  magazine  actually.  He  said,  "What  really 

Impressed  me  about  ATV  gigs  was  that  you  went  on  tour  with 

a  bunch  of  hippies  playing  free  gigs!  Why  did  you  do  that?" 

WHAT  PUIIK- WAS ^ ABOUT i  I  SAID, 

FIKD-  SDMEyHIKlJ. 

UXDN   T   BE-* 
W   AND    BIG* 

SLAGGED    OFF    FOR    THAT THOUGH. 
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DB  Of  course  you  did.  By  then  punk  was  pretty  much  the 

mainstream.  Of  course  by  then  you  had  such  a  distaste  for 

the  ball  you'd  got  rolling,  thats  what  would  really  freak  them 

out  "I'll  tell  you  who  we'll  go  on  tour  with  -  Gong!  I'm  not 

going  on  tour  with  Sham  69  orTfie  Clash  -  I'm  going  on  tour 

with  Gong."  Thats  perfectly  in  tune  with  Sniffin'  Glue.  Totally. 

And  as  you  see  in  the  early  editions  of  Sniffin'  Glue  you  could 

have  had  Gong  featured  in  there.  I  know  it  sounds  like  a 

cliche,  but  it  was  about  the  anarchy  spirit  Groups  like  Gong 

were  far  more  privy  to  the  anarchy  spirit  than  The  Clash. 

MP  I  remember  when  we  went  to  Stonehenge.  Can  you  Imagine,  this 

muddy  field  with  hippies  everywhere  and  I  had  to  sleep  in  this  tent 

which  I  dreaded  because  I  hated  tents.  And  in  the  morning  I  said, 

"Where  do  we  get  something  to  eat?"  and  the/re  all  laughing  at 

me,  these  hippies.  "Cook  it  yourself,  man,  what's  the  matter  with 

you?"  I  said,  "Where's  the  nearest  town?"  "About  a  four  mile 

walk"  And  I  said,  "Where  can  I  get  a  taxi?"  And  all  through  the 

weekend  they  were  taking  the  piss  out  of  me.  "Are  you  getting  a 

taxi  back  to  your  tent?"  and  all  that  They  thought  we  were  such 

softies.  They  were  used  to  it  They'd  been  travelling  around  on  a 

bus,  playing  fields  begging  for  money  They'd  been  living  the  life. 
And  we  turned  up  in  our  van  straight  from  home!,  =  r. :  u- 

DB  They  were  talking  the  talk.  Sniffin'  Glue  said,  "Give  up  your  job, 

don't  pay  tax"  and  all  this.  We  didn't!  I  think  in  the  end  punk  may 

have  been  the  working  class  end  whereas  the^hippies  were  the 

middle  class  end  of  things  but  they  had  exactly  the  same  ideals 

and  exactly  the  same  love  of  rock  and  pop  music,  using  it  as  a 

vehicle  to  actually  do  something.  The  incredible  thing  is,  I  think 
12  r-.  -  -      _ 

you  had  to  really,  really  know  a  lot  about  music  to  like  either  of 

them.  You  couldn't  just  come  in.  Everyone  that  I  think  about  that 
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was  good  knew  a  lot  about  it  The  illusion  is,  "We're  starting 

Pu:  again."  And  you  weren't  And  that  last  issue  where  I'm  going  on 
as  -   "■      r    ;'.:„'.    '  -•    - . C-    about  Elvis  Presley,  what  could:  be;morEirorii&  than  that?  As  I 

SV^  sMryou:  had  to  know  your  Zappas  and  your  Gongs  -:  towas  a 
Mariv_    t-  -  -  -^    ̂ .i  u  '^'^ 

^^^ifitoryJesson  but  a  very  short  history  at  that  isn  G'iVie" 
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THE    TEIJ-YEAH    CYCLE    FROM    TH5 
SUMMER    OF    LOVE    TO    SEIFFIN 

^St.a         ,  ^  -^     aLUE    PACKIEa   UP. 
1967    TO      77.    IT    DEEMED    AN   AGE    AWAY    THEE   - TEN   YEARS.    SNIFFIN      GlUE    FINISHED    TEN   YEARS 

AFTER    SERGEANT    PEPPER! 
IT    WAS    THE    SUMMER    OF    LOVE ~'  )F    PUNK. TO    THE    SUMMER 



Vlick  Jones  and  Topper  Headon  of  The  Clash 

"S 



We  want  the  right  to  wori<!  Gene  October  of  Chelsea,  7977 
PtC:  JIU  FURMANOVSKY 



That's  not  so  bad  that  hardly  any  of  those  bands  survived.  It 

was  never  supposed  to  be  about  longevity.  They  certainly 

left  a  mark.  It  certainly  brought  the  single  back  in  to  play. 

Groups  like  Oasis  certainly  wouldn't  have  existed. 

THE    LIKE    CARRIES    ON. 
TE    SINGLE    IS 

ANN. 
Exactly  the  same  technique  involved.  So  I  don't  think  the 
bands  themselves  can  be  seen  in  isolation  as  a  different 

type  of  music.  It's  pop  music  right  the  way  through. 

# 
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SENTIAL 

_      not    meant    to   be    a   definitive    guide,, 

jist    my    |wn   favourites    of   the    icecox^ts 
rthat    eithi^pfc  influenced,    defined   or 
'         captured   the    spirit    of   punk. 

It'iWjyrpken   into   three    parts: 

\  ROO'^,  ̂ PUKK  and  POST-PUM. Ve  resisted  the  temptation  of  putting 
Alternative  TV  in  the  list  although 

)me  people  insist  that  our  first  album 

Image  Has  Cracked'  is  essentia]^J.stening! 

singles  and  for  a  brilliant  collection 

'  of  the  best  of  these  chec^  out  ■^''-- 
)xed  set  *  1-2-3-4  Punk  &  NeA/ave  1976-1979 

on  the  Universal  Music ™abel. 

-  the  listing  I've  mentioned  the*  original 
labels  that  the  albums  were  released  on. 

With  subsequent  licensing  and  CD  reissues, 
some  of  these  may  have  changed. 
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TELEVISION 

MARQUEE  MOON 

■  NEVER  MII8>1 
llHE  BOLLOCKa 

* 
TALKISG  HEADS^^ 

WIRE 

OST-PUNK  (1978-1980} 

The  Doors:  The  Doors  (Eiektra)  ^ 

Velvet  Underground:  White  Light/White  Heat  cverve) 

peviants:  Disposable  (Stable) 

x:  Electric  Warrior  CFiyj 

Flamin'  Groovies:  Teenage  Head  (Kama  Sutra) 

Alice  Cooper:  School's  Out  (Warner  Brothers) 

The  Who:  Quadrophenia  (Track) 

New  York  Dolls:  New  York  Dolls  (Mercury) 

Mott  The  Hoople:  Mott  (CBS) 

Iggy  Pop:  Raw  Power  (CBS) 

Patti  Smith  Group:  Horses  (Arista) 

Ramones:  Ramones  (Sire) 

Damned:  Damned  Damned  Damned  (Stiff) 

The  Stranglers:  Rattus  Norvegicus  (UA) 

The  Clash:  The  Clash  (CBS) 

Television:  Marquee  Moon  (Elektra) 

Sex  Pistols:  Never  Mind  The  Bollocks  (Virgin) 

Suicide:  Suicide  (Red  star) 

Talking  Heads:  Talking  Heads  '77  (Sire) 

Wire:  Pink  Flag  (Harvest) 

Elvis  Costello  -  This  Year's  Model  (Radar) 

Magazine  -  Real  Life  (Virgin) 

Public  Image  Limited  -  First  Issue  (Virgin) 

Pop  Group  -  K  (Radar) 

I  By  Doll  -  Remember  (Automatic) 

The  Jam  -  Setting  Sons  (Poiydor) 

The  Slits  -  Cut  (island) 

Joy  Division  -  Unknown  Pleasures  (Factory) 

The  Clash  -  London  Calling  (CBS) 

Dexy's  Midnight  Runners  - 

Searching  For  The  Young  Soul  Rebels  (Parlophone) 



J2A^ 

Anarchy  in  the  UK  -  rock  'n'  roll  sleaze  at  the  very 
«-M»         seat  of  the  establishment  VermiUion  Sands,  US  punk 

.  .        Journalist  and  performer,  London  1977 
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►•  OttHBR  Rock *t4  Rout  ifnarr/ 
SHZS  mniQ  IS  sot  meant  to  bb  bead...it*s  foe  soahsg  is  glue  Asm  snistin*. 

ISf  THB  FIRST  ISS1JE: 

ALBOU  &  OOSCSBT  BSVIEWSt 

^    Plus    ̂  

Cult        Kevifli^; 



rtPiSi^lFF  (o-'re^-rf The  Ramones  were  in  London 
this  month  and  to  realy  get  into  the 

fact  we've  put  this  littl*  mag/newsletter 
together, It's  a  hit  amatuer  at  the  moment 
hut  it  is  the  first  go  isn't  it, I  mean 
we  can't  be  Nick  Kents  over  night  can 
we. In  this  issue  we  lean  heavily  towards 
being  a  Ramones  fan  letter  but  later  on 

we  hope  to  bring  you  pieces  on  the  fol- 

lowing: Flaain'Groovie3,MC5,Na2z/Runt, 
Eunasrays,Iggy  Pop  and  the  Stooges, Lenny 

Brace, RoogalatorjDr.i'eelgood, Eddie  and 
the  Hot  Rods (Earthquake, Hew  York  Dolls, 
Jonathan  Richman/ltodem  Lovers  ,liIothers 

Of  Inventiony' 66/68, Count  Bishops, Sex 
Pistols , 101 ' ers ,Stranglers ,Raspberries , 
Television  plus  any  other  punks  who  make 
and  do  things  we  like. 

With  the  Ramones  in  this 

issue  are  Blue  Oyster  Cult, who  have  just 
released  a  great  new  album  which  we  review 
along  with  all  their  other  pieces  of  black 
plastic, The  review  sections  try  to  tell 
you  about  things  rather  than  give  boring 
biased  opinions, which  we  all  have  but 
there's  no  room  for  it  in  fanzines. V/e 
believe  rock*n*roll,and  especially'punk 
rocsk'jis  about  enjoyment  and  nothing 
else-leave  the  concepts  to  the  likes  of 
Yes, Mike  Oldfield  etc. I  hope  you  enjoy 

sniffin'(sorry-readingi)our  little 
contribution  to  the  punk  cxiltiire,it  would 
make  1x3   sniff  glue  if  you  did  I 

See  yer, 
Uaxk  P. 

'HOW  I  WANNA  SKIPP  SOME  GLUE, 
H0V7  I  WANNA  HAVE  SOMETHIN'  TO  IX), 
ALL  THS  KIDS  y/ANNA  SNIi'F  SOME  GLUE, 
ALL  THE  KIDS  WANT  SOMETHIN'  TO  DO'. 

-Ramones '76, 

PAGE  3-  THE  RAKOHES  IN  LONDON. 
RAMONES(  Sire) -Review, 

PAGES  4&5-BLUE  OYSTER  CDLT-RE  REVIEW. 

PAGES  6&7-REVIEWS,REVIE8»S  AND  MORE 
REVIEWS  I  Including^Runaways , 
Eddie  and  the  Hot  Rods, TV, 
Violent  Luck  and  a  load  of 

other  punks. 

SNIFFIN'  GLUE..., is  chucked  together  by 
Mark  P(Me)with  help  from  Ri<dc  Brown  from 
Tunbridge  Wells (Kents  answer  to  Detroit) , 

Lotiise(ify  lovely  lady), Rock  On-Soho  Mar- 
kit(Who  supply  most  of  the  records  and 

happen  to  be  the  best  record  shop  in  Lon- 
don) ,Airfix(Who  supply  the  sticky  stuff) 

and  the  music  itself I 

All  feedback(i,e-angry  lette3»)to: Mark  P, 

24  Rochfort  Ese,, 
Grove  St,, 

Deptfo2?d, 

London,SE8  JLX. 

In  issue  2  we  wanna  do  something  on  the 

Plamin'Groovies  and  early  itothers('Wowie 
Zowie',' Hungry  Freaks,Daddy'etc),I  just 
hope  we  can  get  it  together, 

UNTIL  THEN-KEBP  OH  SHIEFIN'  YOU  FOHKS! 



spur  oPctJ  Twe  Tu$es  ir'iTHetj FLAMIM  >GRC0VIES/RAI.^0H3S/STRANGLERS-Roundhou3e  „ 
IThe  ol 'Roundhouse  jiist  reeked 

of  glue  last  Sunday  liight.The  Eamones  aaan- 
ed  with  TnJTiiture  base-ball  bats  beat  the 
hell  out  of  all  csonteiiders  for  the 'most 
exciting  band  of  the  year  stakes' .The  Qro- 
ovies  failed,  in  my  opinion  .because  they 

stu<^k  to  rigidly  to  the 'Beatles/Thank  Yo^3X 
Lucky  Stars •format  but  the  Ranones  blasted 
out  none  stop.  It  was  all  modem  and  hard.The 
gai^tar  of  Johnny  was  pounding  out  riffs  at 
fantastic  rate  and  ToEni^,en  drums, was  in- 

credible-he was  so  tight  it  was  unbelivable, 
I>eeDee,bass  guitar, was  weird-every  song  he 
counted  in  one, two, three, four  wether  it 
was  in  that  beat  or  not. Joey  was  in  comf 
pleat  central  of  the  audience, taking  a 

laid-back  stance, has  he  lean  into  he's 
vocals oEverything  was  ri^t-the  clothes, 
giving  away  base-ball  bats  and  the  music 

itselfoThey  kick  off  with' Loudmouth 'in 
a  set  which  included  all  their  album(l 

think) and  some  other  songs  which  I'd  jvist 
love  to  hear  on  plastic.lt  was  all  pred- 

ictable but  Tdio  cares, it  was  f 'ing  fan- 
tastic* 

A  word  about  the  Strang- 

lers~gxea'D;I  can't  wait  to  see  'em  again, 
their  sound  is  ̂ 976. The  Stranglers  are  a 

pleasure  to  boogie  too-sometimes  they  sound 
like  the  Doors, other  times  like  Television 

but  they've  got  a  i.d.  of  their  own, 

HAlfflHES  ( Sire-album)  . 
The  Eamones  are  what  1976 

punk  ix>ck  is  all  about. They  are  kids, I'm  a 
kid  and  you  are  kids-you  must  be  if  are 
reading  this  shit, The  Ramones  give  me 

power  and  freedom  and  that's  what  I  want. 
I've  had  their  album  for  weeks  now  and  yet 
every  tine  I  spin  it, it  does  me  in,I  can't 
sit  down-I  have  to  MOVESEEESS! 
The  Eamones  are: 

Joey  Ramcne-lead  vocals, 
Johnny  Ramone-guitar, 
DeeBee  Raasoneabass. 

Tommy  Ramone-drums. 
They  look  great-leather, 

Oean  and  rubber.Each  Ramone  carries  a  tube 

(giant  size, of  course) and  a  bat (for  beatin* 
brats) oThey  are  REAL  POliKS! 

Their  music  is  fast,siiitple 

and  Instantly  likable, They  hav'nt  got  much 
melody  but  they've  got  enou^  drive  to  make 
up  for  it.'E3.itzkrieg  Bop 'bursts  out  of  the 
speakers, Everything's  full  on, wait  till 
your  mum  and  dad  are  out  (or  wife  if  your  un- 
luck>)and  turn  it  all  UP! 'Beat  On  the  Brat' 
Stakes  the  pace  a  bit  slower  with  crazed  ly- 

rics,next  follows 'Judy  Is  a  Punk', then' I 
Wanna  Be  Ycyr  Boyfriend 'and 'Chain  Saw 'with 
lunaiic  pov;er-saw  intro. 

Our  anthem, 'Now  I  Wanna  Sniff  Some  Glue' 
crashes  in  and  we're  of  into  the  siickist 

song  around.Side  one  closes  wiih'I  Don't 
Wanna  Go  Down  the  Basement 'which  has  a  fan- 

tastic Bowie- 'Hang  On  To  Yourself 'type  riff. 
Side's  rockin'in  a  flash 

with' Loudmouth ',everytime  61 'Louise  goes 
on  a  bit  I  play  her  this-IT  SHUTS  HER  UP. 
•Havana  Affair'is  great-still  moving,§till 
suprising  every  second. This  track  features 

a  great 'train  going  throu^  a  tunnel'riff 
that  knocks  me  head  offi 'Listen  To  Jiy  He- 
art^is  good  but*53^d  &  J^xL'is  great, smas- 

hing senses  with  it's  plodding  riff  in' 
chorus. The  album  ends  with  three  jivers- 
•Let's  Daace',^1  Don*t  Wanna  Walk  Around 
With  You 'and 'Today  YoTir  Love,TomoiTow  the 
World  •  ,which  ends  with  a  tiny  bit  of  feed- 
back.By  this  time  you're  coughing  up  blood 
and  spitting  all  over  your  Led  Zeppelin 
albums. 

•Your  a  loudmouth  baby,so  I'm 
gonna  shut  yoa  up  1 'They  shut  everyone  up  I 

FLAMS '  GROOVXBS/RAMONES/STRANGLSRS -Dingwalls. 

This  gig  was  loxisy, , . , , . 

basically'eause  I'd  been  thrown  out  by  the 
time  the  Eamones  were  into  their  txELird  sons, 
It  was  a  good  ni^t  outtSiou^  tiianks  to  a 

few  realy  good  guys  who  were  all  PDItKSlIt's 
realy  nice  to  be  able  to  talk  to  people 
who  are  enthusiastic  about  the  punk-ixtck 

scene. It's  people  like  these  who  can  make 
something  of  the  scene  instead  of  posing 

in  flasJnroLothes  and  being'hip'.I'd  like 
to  mention  Steve  Walsh  who's  one  of  the 

most  dedicated  punks  I^ve  ever  met  and  a 
great  band, the  Damned, who  could  realy  do 

things  this  year. Go  and  see 'em  and  find 
out  for  yourselves  (I'm  soirry  I  didfi't  turn 
up  at  the  100  Club,I'm  sure  you  sexe   great) 

The  iraisic  I  did  hear  was 

as  good  as  the  Roundhouse.I  hope  the  Gro- 
ovies  were  more  raw  though,! 'd  hate  to 
go  off  of  them. 



The  clever  thing  about 
Cult  is  the  way  in  which  they  choose  the 
stubject  matter  for  their  pieces. They  are 
interesting  to  listen  to  lyrically  as  well 
has  music ally-this  sets  them  apart  from 
loads  of  other  heavy-metal  bands  who  seem 
content  with  just  blowing  yoiu:  head  off. 

Even  thdu^  they 're 'deeper 'than  other  HM 
baiids  the  riffs  come  first, 'Jihey  reach  for 
the  ultimate  in  heaviness  and  they're  are 
always  grasping  it, In  my  opinion  they're 
THE  heavy  band-from  the  opening  riff  of 
•Transmaniacon  KG 'to  the  closing  chords 
of 'Debbie  Denise'they're  the  best  band 
to  ever  touch  a  stun-guitar. 

THE  BLUB  OYSTER  CULT; 

Donald(Buck  Dharma)Roeser-lead  gaiiaar, vocals, 
Eric  Bloom-vocals , stun-guitar , synthesizer. 
Allen  Lanier-keyboards ,  guitar , vocals  . 
Joe  Bouchard-bass, vocals, 
Al  Bouchard-drums, guitar ,vocals. 

Their  Albums: 

Blue  Oyster  Cult ( CBS ' 72) , 
An  absolute  classic 

they've  not  matched  it  for  it's  freshness. 
A  spacy  feel  swamps  all  of  the  tracks, 
the  harraonys  are  perfect  and  the  playing  is 
superb, The  songs  range  from  the  teautiful, 

•Last  Days  Of  fey', to  the  shit-kicking, 
•Cities  On  Plame  With  Rock  and  Roll '.Simply 
great  Cult, 

Tracks :  Transmaniacon  MC/i'm  On  the  Laml)  but 
I  Ain't  No  Sheep/Then  Came  the  Last  Days  Of 
May/stairway  To  the  Stars/Before  the  Kiss, 
a  Redcap/Screams/She ' s  As  Beautiful  As  a 
Poot/Cities  On  Flame  V/ith  Rock  and  Roll/ 
Workshop  Of  the  Telescopes/Redeemed. 

Tyranny  and  K-utation(CBS'75) . 
This  is  much  heavier, over 

all, than  the  fijcst  allmm  but  just  as  suttle 
and  melodic  when  it  has  to  be. Side  one  is 
pure  rock, it  must  be  the  heaviest  studio  side 
of  an  album  in  rock  history.  Deep  Purple  are 
kicked  in  the  head  as 'The  Red  and  the  Black' 
storms  out  of  the  speakers.,,' CD 'd  On  Life 
Itself  takes  the  pace  a  bit  slower(a  fantas- 

tic song) and  then  the  guitars  of 'Hot  Rails  To 

Hell 'slice  out  of  nowhere, then  pull  "back  to 
a  soirt  of  a  Hawkwindy  type  riff  with  Stiin- 
guitar  well  on  top  of  the  mix,By  this  time 
your  pulling  your  hair  out  with  ecstasy. 
Finally  the  sidesbrought  to  a  stxuining  end 

with '7  Screaming  Dizlrasters' ,and  chirst  side 
two's  on  in  a  flash  manlMore  riffs0, solos, 
great  songs  and  your  dead  by  the  end  of  it 
all. A  Killer' 

Tracks: The  Red  and  the  Black/O.D'd  On  Life 
Itself/Hot  Hails  To  Hell/7  Screaming  Diz- 
buatera/Baty  Ice  Dog/Wings  Wetted  Down/ 
Teen  Archcr/ilistress  Of  the  Salmon  Salt, 

Secret  Treaties(CBS • 74) , 
After  the  sexual  experienced 

gadned  in  listening  to  the  last  album  this 
comes  ojrer  as  more  laid-back.This  album  is 
the  Cult  teing  a  bit  more  serious  than  be- 

fore, everything  is  more  thougiit  out, It's 
big  and  hroadja  monster  and  probably  their- 
hest  effort  so  far. There  are  not  so  many 

'killer  riffs 'as  on  the  first  twc,altough 

it  does  peak,on'Dominance  and  Submission' 
(Which  happens  to  he  my  favourite  ever  Cult 

track) and 'Harvester  Of  Eyes', it  is  all  up 
there. The  songs  are  all  interesting, they 
have  a  sense  of  mystery  about  them  so  you 
just  want  to  play  the  album  again, to  try 

and  understand  it  .A  "brilliant  album. 
Tracks  ;Career  Of  Evil/Suhhuman/Dominancs  and 
Submission/tlS  262/Cagey  Cretins/Harvester  of 

Eyes/Flaming  Telepaths/Astronomj'. 

On  Your  Feet  Or  On  Your  Knees (CBS'75-double) 

£ealy,I  think  that  they  nee- 
ded this  release, so  they  goold  sit  back  and 

think  out  their  next  move  .The  album  has  been 

taken  hy  some  to  be  their  best  album  but  it's 
ohvioxis  to  anyone  who's  heard  the  Cult  albuics 
that  it's  juGt  a  great  bit  of  fiui.All  the 
killer-riff  tracks  are  here  along  with  a 

couple  of  oldies, namely 'I  Ain't  Got  You'and 
the  horrible 'Bom  To  Be  Wild', The  recording 
is  near  to 'Kick  Out  the  Jams 'noise  wise  that 
is, No  tracks 'cut  the  studio  version  to  pieces 

except  perhaps 'Harvester  Of  Eyes'^riiich  fea- 
tures a  gi^at  synthesizer  riff , which  ain't 

on'!'Traities',The  drums  are  mixed  far  to  low 
so  to  get  the  best  sound  you  have  to  turn 
the  album  fall  on. It  doesn't  do  your  head 
much  good  but  who  cares  if  they  die  young 
listesndng  to  the  Cult  I 

Tracks  sSubhuman/Harvester  Of  Eyes/Hot  Rails 
To  Hell/The  Red  and  the  Black/7  Screaming 

Dizbusters/Buck's  Boogie/Last  Days  Of  Kay/ 
Cities  On  Flame  With  Rock  and  Roll/ME  262/ 

Before  the  Kiss, a  Eedcap/llaserati  GT(I  Ain't 
Got  You)/Bom  To  Be  Wild, 

KORE  BOG  ON  THE  BEXT  PAGEl 



Agents  Of  Fortune(CBS'76), 
•Secret  Treaties 'was  aiming 

to  this, 'Agents 'is  completly  differant 
from  what  Cult  have  done  before, It  is  a 
loixtnre  of  styles  that  worfcs  very  well. 
The  tracks  are  shorter  than  hefore  but 

with  much  more  melody(alto;i^  they've  ne*- 
er  not  had  that), This  is  the  Cult  searching 

-they  don't  find  on 'Agents 'but  the  next  one 
should  be  IT.Still 'Agents 'is  with  tis  now  I 
Side  one  kicks  off  with 'This  Ain't  the  Sum- 
xaer  Of  Love', a  great  rousing  driving  song. 
The  popish'True  Confessions 'follows  with 
a  realy  nice  vocal  from  Lanier, Next  comes 

the  great' (Don't  Fear)the  Reaper'Whih^ 
features  the  best  harmonys  the  Cult  have 

ever  done, This  tracks  a  Cult  classic, j^, 
•E,T.l(Esctra  Terrestrial  Intelligence)' 
comes  in  nice  with  a  lovely  wavey  guitar 

Intro, a  nice' funky 'track.Side  one  ends  with 
the  atmospheric 'The  Revenge  Of  Vera  Gemini' 
with  Patti  Smith  helping  on  vocals-another 
realy  good  track. 

Side  two  starts  with  a  couple 

of  out-and-out  rockers, 'Sinful  Love 'and 
•Tattoo  Vampire 'with  a  shit-kicking  drum/goitar 
speedy  intro.More  atmosphere  follows  with 

•Morning  Pinal 'a  story  of  death  and  then 
•Tenderlion'a  great  Cvilt  tour-de-force, It 
all  endii  vith  the, almost  soft 'Debbie  Denise' 
they  almost  sound  middle-of-the-road  in  this. 
An  album  of  moods  and  experiment  ,Cult 

show  that  they  ain't  heavy-metal 'dummys' but 
the  can  realy  perform,More  pleasel 

Well, that's  all  their  off- 
icial albums, There's  also; 

The  Soft  White  Underbelly(Bootleg*72 ) , 
You  may  be  able  to  pick  this 

up  somewhere, It' 3  much  tetter  than  the 
official  live  offering  but  it  is  very  shoct 
and  dear, It  was  recorded  in  1972  and  realy 

shows  the  band  at  it's  best, They're  realy 
tough  and  biting, even  stxmning  at  times  and 

that's  something  for  a  bootleg. 
It  was  originally  released  by 

CBS  as  a  promotional  E,P, that's  probably  why 
sound's  so  good(All  this  was  told  to  me  my  some 
heavy  Cult  fans  one  hot  night  down  the  Kar- 

quee.or  was  it?)Anyway,it's  a  great  bootleg 
compared  to  most. 

Tracks  (With  times)  :The  Red  and  the  Black 

(4!55)/Buck's  Boogie(5:18)/Workshop  Of  the 
Tele3copes(3:40)/Cities  On  Flame  With  Rock 
and  Ro11(4j42). 

NEXT  WEEK(ALRIGHT,HEXP  QUARTER)'.7E  SHOULD 
HAVE  A  RE-RSVIEV  OF  THE  EABLY  1X)THERSI 

I  bet  you  can't  wait. 

I 

(\/o 

To 

$oT  viROTerW/5/ 



<Hg  S.(k  Review  Sect: 
Yfe  review  things  as  they  come, so 
albiuEs, singles  and  gigs  are  all 
mixed  together  to  fonn  one  very 
large, very  informative  review  sec- 
tions 

ROMffAYS  (Mercury-import  allium) , 

I've  always  hated  girl 

■bands, singers  etcRock'n'Roll's  for 
blokes  and  I  hope  it  stays  that  way. 
Girls  are  good  for  one  thing  and  for 

one  thing  only-going  shopping  for 
glTie.This  album  though  is  an  ex- 

ception,! realy  think  it's  got 
something. 

For  a  sta2rt,it's  prod- 
uced and  writen  by  the  wonderful 

'Kjm  FowleyoHe's  got  a  great  little band  here  and  it  shows  as  soon  as 

the  album  kicks  off  into  'Cherry 
Bomb 'which  sets  the  pace  for  the 
whole  albiiE.It's  tight  driving  punk 
rock  all  the  way, there's  loads  of 
lovely  groans  and  sighs  from  the 
girls (All  under  18, by  the  way) which 
should  move  a  few  punks-all  the  way 
to  the  toilet, They  sound  a  lot  like 
the  Kew  York  j>olls  half  the  time 

and  it's  all  right  by  me 'cause  I 
love'sm,Otr.er  tracks  are 'You  Drive 
Me  Wild*, 'Is  It  Lay  Or  Night' , 'Thun- 

der' ,  Lou  Reed'g'Rock  and  Roll ','1.0 vers' 
'American  lli^ts ' ,  'Blackmail * ,  'Secrets ' 
and  the  Alice  Cooper  like 'Dead  End 
Ju3:^ice  • , 

This  albums  a  lot  of 

fun  and  so's  the  cover, It  must  be 
the  cover  of  the  year-five  lovely 

girls  spread  over  it, as  you  say- 
girls  'you  drive  me  wiidS 

I  can't  wait  to  inter- 
view •  em, 

TEIEVISIOIT^LITTLE  JOHTOIY  JE\?EL(Ork-import single) , 

This  single  is  fantastic, 

Iffe've  heard  about 'em  but  now  were  hearing 
it  for  ourselves, The  song  is  dead  slow 
but  what  a  killer  it  just  bursts  with 

pent-up  enegy,It  opens  with  a  strained 
bass  riff  and  then  in  cames  this  out 
of  key  guitar, which  is  a  cross  between 

Barry  Melton  and  Frank  Zappa, and  it's 
so  punky  it's  brilliant, The  voice  is 
pure  Lou  Reed  but  even  more  dead-beat* 
as  side  one  fades  out  you  can't  wait  to 
get  it  over  to 'Little  Johnny  Jewel 'Part  2 
and  your  not  disapointed  the  guitar  solo 

will  burst  your  glue  tubes, I  can't  wait 

for  a  f 'infj  album  from  these  guys, it 
shoixld  be  wild  to  say  the  least. Go  out 
and  listen  to  this  single  and  tell  if 
I'm  wrong J 

EDDIE  AMD  THE  HOT  RODS-ffOOLY  BULLY(lsland 

IS  -sin&le). 
This  Md  the  Hot  Rods  2nd 

offering  and  it  is  a  great  example  of  the 
lads  style, Side  1  is  produced  by  Andy  Mackay 

and  is  a  good  rollin'  rendition  of  the  old 
Pharaohs  hit, I  don't  think  they  should  have 
let  him  blow  though,Side  2  is  the  great 

'Horseplay(Y/eary  of  the  Schmaltz) 'which  kills 
WB  for  excitment  and  power, It  obviously  comes 
from  the  sessions  that  produced  the  ex- 

cellent 'Writing  On  the  Wall'/'Crusin  In  the 
Lincoln'  single  and  features  a  brilliant 
guitar  solo  from  Dave  Higgs  along  with  a 

tigjit  harp  riff  from  Lew  Davies(who'a  no 
longer  a  Rod), I  can't  help  thinking  when 
I  listening  to  this  that  the  Rods  were 

much  better  with  a  harp  player, It's  still 
great  but  it  could  be  better.Read  on: 

EDDIE  AM)  THE  HOT  RODS/yiOLEHT  LUCK» 
Marquee  Club  22/6/76, 

This  gig  cama  about  after 
Automatic  Irian  had  to  cancel, and  what  a  gig 
it  was  to J I  don't  know  where  the  hell  Vio- 

lent Luck  come  from  but  I  JTist  hope  I  see 

'em  again  as  soon  as  possible.They  look  like 
the  Stooges, and  they  sound  like  a  cross  bet- 

ween Kott  the  HoGple,New  York  Dolls  and  the 
Stooges  oxhey  hit  us  with  a  great  s€!t  which 
included  a  fantastic  version  of  the  Groovies 

'Slow  Death 'and  many  excellent  original 
numbers, The  lead  singer  smashed  a  mic-stand, 
climbed  the  amps, kicked  another  mac-stand 
into  the  audience-actually  hitting  some  kid 
and  insulted  three  girls, telling  them  to 

f 'off iThe  band  are  ready  tight  ai:d  some  the 
guitar  playing  was  stunning, If  anyone's 
reading  this  who  knows  where  I  can  see 'em 
again  get  in  touch. 

After  that  onslaught  the 
Rods  had  to  realy  play  and  they  did  tcBaxfie 
Masters  was  full  of  enegy  as  he  lead  the  band 
through  a  great  set  which  incliided  all  their 

recorded  songs, '69  Tears', 'The  Kids  Are  Al- 
right »^d  a  POWERFUL  version  of  the  Stones 

'Satisfaction', Yet  another  sweaty  night  with 
Eddie  and  the  Hot  Rods, when  will  they  ever 
let  up?I  hope  they  never  do. -r«e 

Wi   
  -rue 

or  Rod5. 



ftev/iew^  © 
101'EKi-KEY5  TO  YOUR  HEART  (Chiswick 

-single)  . 

This  is  a  realy  good  song 
done  realy  well  by  a  great  tand.Rock'n' 
RollA>oogie-woogie  

at  it's  sweaty  best, 
IJhey're  not  a  heavy  band, so  they  rely  on 
sharp  andcjtrisp  playing.The  101 'ers  are 
nice  and  snappyJSide  two  is  another  good 
song-'Five  Star  Rock»n»Roll  Petrol 'which 
boogies  just  as  good  as 'Keys'. 

The  Coimt  Bishops  also 
record  for  this  small, but  already  classic, 
label  and  I  hope  there's  a  lot  more  goodies 
4o  come  from  it. 

CAPTATM  E5EFHEART-DIDDY  WAH  DIDDY(MM-E,P)  . 
This  is  not  new  and  it's  not 

easy  to  get, but  what  a  brilliant  performance 
by  the  Captain. He  pouts, grunts  and  plays 
some  mouth-harp  that  will  get  you  higJi.This 
is  early  it's  ancient-1964»s  the  year  but 
it  doesn't  matter.Other  tracks  are 'Frying 
Paa','Moonchild'and'\?ho  Do   You  Think  You're 
Fooling? '.It's  raw  R&B  that  kicks  in  the  head 
everything  the  Captain  has  done  since. 

If  you  wanna  buy  it  get  in- 
touch  and  I»ll  give  you  an  address, THE  WORLD 
WILL  PEIALLY  EWW  WHERE? 

•BABY.BABY  TOAT  AM  I  GOHRA  DO, 
ME  GLUE'S  OK  FIRE  AJNTO  IT'S  STICKING  TO  D.OI" 
•D.D?" 
"Yss...Domnr  os^iokdi" 
"LET  HBI  BURN" 
"YOU  FIE{D15 

T 

CoveRoFTHe 

Keu'iQi'eRs* 

IV  THIS  ̂ OktttiL> 

TODDjmj2GR^-R0OT(Bearsville-import  album). 
This  was  made  when  Todd  was 

the  punk,he's  not  an;Jmore  but  who  cares  when 
there's  stuff  like  this  avialable,!  reviewed 
it'cauee  it's  only  just  been  made  available 
again  and  it's  realy  good. I  thou^t  that  To- 
dds  last  four  albums  were  too  cold.He  seemed 
to  surrounded  has  self  with  banks  of  sound 

and  there  wasn't  enough  of  the  punk  shining 
throu^  for  my  liking, 

'Runt 'was  made  in  1970  and 
shows  Todd  in  a  exhileratixig  mood.He  is  some 
-times  soft  but  mostly  enegetic.It  starts  of 
-f  with  the  shuffling  and  funky, 'Broke  Down 
and  Busted 'and  carries  on  throu^' Believe  In 
Ke'and'We  Getta  Get  You  A  Woman', two  very 

melodic 'popish'songs.'V/ho's  That  Man?'takes 
the  pace  imich  faster  and  features  a  great 
Beck-type  solo  from  Todd.Piano  rippling  and 

a  great  driving  riff, a  classicl 'Once  Burned' 
is  soulful  and  nice  but 'Devil's  Bite 'is  real 
rocl^  ieaai  feifces  side  one  too  a  stirring  fin 
-ish,Side  two  starts  as  one  finished, with  a 

powerful  rocker- 'I'm  In  the  Clique 'with  a 
real  rollin' drum-solo, 'There  Are  Ho  Words' 
follows  and  is  rotten, sounds  like  a  cross 

between  Dave  Crosby  and  a  monastry.Kext  ple- 
ase,A  great  medley  follows, three  great  soul 

tunes  with,  a  splash  of  punk-spirit-' Baby, 
Let's  Swing', 'The  Last  Thing  You  Said'and 
•Don't  Tie  Jfy  Hands', The  last  cut, 'Birthday 
Carol 'is  the  last  thing  in  concepts  not  too 
long,not  tooskort,a  brilliant  mixture  of 
rock  styles. 

This  is  a  classic  albiua,and 

it's  great  to  be  able  to  replace  my  worn 
copy! 



-tw^  Cfitrr  F0i(re 
•Hah  ho, let's  goIHeh  ho  let's 

goJ» That's  what  it's  all  about, right I 
This  thing^  called 'ponk-rock J The  weekly  music 
papers  gave  the  Ramones  a  hard  time, didn't 
they, 'cause  they  don't  f'ing  understand  that's 
TJhy.They  put  down  their  songs, stances  and 
even  their  enjoyment, The  reviews  of  the  Jaam- 
oneg  gig  just  sums  up  the  frhole  dumb  atitude 

of  the'best-sellers'towards  punk-rock.They 
treat  it  like  sone  kind  of  freafc-show  to 

be  laughed  at, I  don't  know  why  their  bo- 
ther. One  paper's  gonna  have  an'A-Z  Of  Punk- 

Rock  'next  week  just  to  be  hip^why  don't 
they  stick  th  Queen  and  all  that  trash 
that  drive  around  in  expensive  cars, The 
weeklys  are  so  far  away  from  the  kids  that 

they  can't  possibly  say  ajoything  a£  axqr  im- 
portance to  punk-rock  fans, I  caa'%  spell,! 

woxildn't  win  any  awards  for  literature  but 
at  least  I  don't  write  down  to  y6rl 

Enou^  of  this  talk  about 
shii.Sonebady  said  to  me  the  other  day  that 

there's  no  such  thing  as  punk-rock, "Todd 
EundgrenJs  the  only  punkl",he  exclaimed. Ho 
bod^  can  define  punk-rock, it's  all  about 
rock  in  it's  lowest  form-on  the  level  of 
the  streets. Kids  jajruuing  together  in  the 

dad's  garage, poor  equipment, tight  clothes, 
empty  head3(nothing  to  do  now  you've  left 
SG);^>ol)aiid,  laodel-shops, Punk-rock's  aill  those 
things , Shit , there '  s  something  happening  in 
Eoiiion  how.We've  had  some  incredible  gigs 
and  great  sce3aes, London's  got  a  scene  goin' , 
we  don't  need  Kew  York  we've  got  it  Here, 
The  Sex  Pistols, Eddie  and  the  Eot  Rods, the 
Damned, Violent  Luck(Now  calledrSister  Ray), 
the  Stranglers,the  Vibrators, and  the  tasty 
Roogalator  to  name  but  a  few. 

We've  got  to  make  somethin' 
real  happen  here.Idost  British  rock  is  past  it 

now  but  -the   punk  scene  isn't, Let's  build  our 
own  bands  up  instead  of  drooling  over  the 

Tf  scene, I'm  not  putting  that  scene  down  but 
if  we've  got  somethin 'goin 'on  here  we  wanna 
mske  it  better,Y/e're  gonna  try  to  do  a  bit 
for  the  scene  but  it's  all  up  to  you-the 
kids  (and  of  course,  the  guys  who  feel  young), 

London  punk  is  great  so  let's  gol 

D#lMi46D 

LoiN^oW 

Pui4K  \Jib€! 
f 'ing  goJ Let's  go, let's  go,yer  man  leti 

ANOTHER  BIT  ABOUT  THE  RAItONES.ay  ? 

The  Ramones  are  here, the  Rai'?- 
ones  are  there, the  Ramones  are  f'ing  every- 
wheare,.., well, that's  the  way  it  seems  at  the 
moment, With  the  Ramones  you've  got  the  st^le 
the  power  and  the  pi-imitive  J&j^uas, They're 
what  makes  us  write  this  piece  of  bog-paper 
they're  worth  it.The  Ramones  have  that  cult 
feel, they'll  never  be  fully  excepted  poxd  I 
hope  it  stays  that  way.ive  wouldn't  have 
punk-rock  if  it  wasn't  for  the  cult  aspect 
of  it  all. 

The  Hamo^s  are  classic, and 

they  are  best  off  being  a  cult  band.  Sniff  in' 
glu€  dosn't  make  it  at  Hammersmith  Odeon,?hc: 
Ramones  are  ours (I'm  talkin'to  yer,punlcsl) 
and  by  the  shits  I  hope  they  stay  oiix3,'EGat 
On  the  Ingham, beat  on  the  Ingham,beat  on  the 

Ingham  with  a  base-ball  bat  I ' 
Goodbye  all  you  punks  stay  yo- 

ung and  stay  hi^J 

All  words  are  copyright  Sticky  Situations 

Prccluctuons, except  the  na\iglity  ones  ;'ji.i-pp-'d 
in  here  and  tliero.Xf  you  want  to  repron-. you  must  be  a  fcoli 
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AUGUST»76, 

ASS  YOU  DOWN  IBOM  THE  LAST  ISSUE  YET?  IP  SO  READ  ON,YOU  POMS! 

THB  SIOICKS  IN  TTrra  ISSUS: 

FLflniN'GROOVIES EDDdsANDTHE  X^ 
HOTRODS  ̂ v 

*>\     y^^  <r  V  REVIEWS 

P»'f    'WspUKK  REVIEW^ 



Panny,iny  piece  in  SG  No.1  was 
realy  easy  to  write. I  went  on  atout  SG's  place 
in  today's  society  and  how  we're  tetter  for 
you  than  the  weeklies  are, Now, in  this  second 

issue  I've  got  nothing  a±  all  to  talk  about. 
The  month  ain't  been  made  that  great  by  the 
departure  of  two  SG  helpers, Louise  and  the 

denim  clad  Eick  Brown (who  didn't  do  sod  all 
anyway), In  comes  the  great  Steve  liick,iriio's 
ready  to  write  some  brilliant  pieces, plus 

another  girlCi'm  still  trying  to  choose  one) 
to  take  Louise's  place. 

Ihere's  been  soik  good  gigs 
roost  of  which  you  can  read  about  in  here. On 
the  record  side  there^s  the  Jonathan  Eichman 
albums  which  are  reviewed  and  not  much  elde. 

Also  in  this  issue  there's  a  Plamin'Groovies 
re-review(after  the  Roundhouse  I  thought  that 
we  needed  one)and  a  Kew  York  page, featuring 
the  Brats  and  Eeartbreakers.I  would  have 
chucked  a  Hammersmith  Gorillas  bit  in  but  I 

couldn't  get  it  together.Ey  the  way, their 
new  single's  great. 'She's  Jfy  Gal"s  the  A- 
side  and  oa  the  flip  there's 'Why  Wait  Till 
Tomorrow '.They 're  both  realy  good  tracks. It's 
oat  soon. 

See  I've  completed  ngr  columH 
it's  f 'ing  easy,enee  you  get  going. I  hope 
you  like  the  first  issue  and  I  hope  you  like 

this  one  more, if  you  don't  you  can  go  and 
read  the  im.  or  some  other  shit  and  die  just 

like ^eml Why  don't  you  do  that^Ban-drufr  or 
better  still, why  don't  you  enjoy  yourself I 

Mark  F, 

BACK  ISSUE  BEPT. 

IP  YOU  WAKT  THE  PTSST  138DE  'm  iSg^ 
A  FEW  LEST, IT  PEATDES3  THE  SAIaQSfiS, 
BIIJE  OYSTER  CULT  AHD  LOAIS  CP  0TE5S, 

FUHKSIPSICE  ONLY  25p  INCLUL.POST. 

ItX'iCrO PAGE  5-CEnSIN'IX)WII  TO  HASTINGS  WITH 
EDDIE  AND  THE  HOT  RODS! 

PAGE  4-THE  PLAJOQI'GEOOVIES  .Re-review. 

fAGE  $-THE  BRATS  &  HEARTBREAKERS-NY. 

i!AGE  7-JONATHAR  EICMAN/MODERN  LOVERS -Reviews. 

PAGE  8-Pnnk  reviews  featuring: THE  BRATS, 
THE  DAMSD,RAM0NES  &  STEANGLERS. 

'SNIITIN'GLUE...'is  stuck  together  by 

Mark  P  with  help  from   now  let's 
think, Special  t'haTi'frFi  to  Roger  of  Rock 
On, the  tall  one  with  the  moustache  in 
Rock  On(l  always  forget  his  bloody  naae) , 
Larry  of  Bizarre, Gloy  Glue(Airfi2  let 
Bte  down) and  the  noises  themselves. 

The  next  issue  goina  be  the  greatest 
mag  you  ever  saw, the  shit  is  let  loose 

when  you  ppen  itINo  realy,it's  gprma. 
look  newjspankin'new  if  I  can  help  it. 
li  should  have-the  Damned(if  I  can  get 
them  to  do  an  interview)  ,the  Hammer- 

smith Gollys... sorry, the  Hammersmith 
Gorillas  and  anything  else  that  I  can  . 

lay  me'ands  onl 

ENJOY  YEE  SNUTIN'  SELVES  TILL  THEN! 

Note:  Punk  drawings  donated  by  the  very 
wonderfal(So  he  says)Jonh  I. 

<X 
Sniff  in' Glue  is  aimed  out,no»  and  again 
by:   Hark  P, 

24  Eochfort  Hse., Grove  St., 

Deptford, 

London, SE8  5LX, 

All  words-Sticky  Situations  Productions. 

SG  iJoJl-  (\uG^5-rmi 



Wi-rH 
Eooie  Alio  -mg  HotRods 
EDDIE  AND  THE  HOT  RODS-Haatiags , 1 7/7/76, 

Hastings 'a  typical  old 
seaside  t«nii:deck  chairs , flabby  irtiite  flesh 

baskin'in  the  sun  and  a  pavillion.  at  the  end 
of  the  pier  .When  rock'n'roll  cruised  into 
town  it  headed  straight  for  the  aforemen- 

tioned Pavillion.We  left  London  at  5.00  asad 
were  down  there  by  half  6.00,not  bad, consid- 

ering we  couldn't  find  the  A.  1,1  had  a  right 
ol'suprise  when  I  foxtnd  out  that  one  of  the 
guys  in  the  van  was  Jonh  Ingham, who  I'd  put 
down  a  month  earlier  for  his  Bamones  review 

in  Sounds.He  said  he  doesn't  mind  the  album 
now, I'd  still  like  to  beat  him  over  the  head 
with  a  base-ball  thou^. 

Lovers  tiffs  apart, it  was 
a  great  zride  down  with  Barrie  Masters, the 
Bods  singer, at  the  wheel  and  everybody  else 

shoutin' directions. 'Ahen  we  got  there  the 
place  was  empty  except  for  a  few  liggers  and 

the  support  band  hangin'araand  the  hall « A 
sound  check  was  tried  but  not  only  did  the 
hall  have  a  shity  sound  but  Dave  Higgs,lead 

guitar, wasn't  around  so  everybody  went  for  a 
walk. 

Paul  Gray's  only  young  but 
he's  a  real  drivin'bass  player.His  ^a1"  in- 

fluence,he  told  me, was  Lemmy.Paul  fixst  got 

his  playing  together  jammin' along  to  his  ol' 
Hawkwind  records.He  now  listens  to  the  MC5 
and  the  Stooges.All  the  Rods  have  differant 
tastes  in  music, but  it  all  fo3nns  together  to 
make  the  Rods  sound.It's  a  sound  that  is  total 
enegy.If  you've  ever  seen  the  Rods  you'll 
knew  the  buzz  you  get  from'effl,well,it's  the 
same  off  stage .They  are  constantly  joking 
and  fooling  around. Their  roadies  are  great 
guys  to, especially  Dean,who  was  openin'bot- 
tles  with  his  teethiHalf  a  crate  in  "50  seconds 
his  teeth  were  fallin'out  afterwards  but  he 

don't  care, rock'n'roll's  all  that  coxmts. 
There's  also  Ed  Hbllis, their  manager,who*s  a 
character  and  a  walkin"bo6k  of  rock'. 

Waiting  throu^  the  support 
band  was  murder,they  came  on  like  a  third- 
rate  Taste.At  half-ten  the  Rods  Fere  on,bur- 
stin'straight  intolGet  Across  To  fou'which 
had  the  small  but  happy  crowd  up  and  boppin'. 
It  was  great  at  the  front, these  kids  in  Has- 

tings were  even  fitting  for  badges, wildl 
Every  move  Baarrie  maide  was  cheered, when  he 
and  Dave  did  the  leap-frog  bit  in'Crusin'In 
the  Lincoln 'the  mob  went  crazy  !This  is  where 
rock'n'roll  realy  counts, at  the  end  of  a  pier 

in  front  of .  rock-starved  kids.No  review 
could  describe  the  great  vibe  in  the  hall. 
I  just  wish  you  could  have  been  there, it 
was  amazin'.The  Rods  done  two  encores  and 
thsh,back  in  the  dressing-room  for  a  well 
earned  rest. Paul  looked  half  dead,he  reck- 

oned he  had  a  temperature  of  a  100  ever 
since  the  Marquee  gig  a  week  earJier.The 
others  wem't  so  bad, Barrie  aad  Steve  Nichol 
the  drummer  rung  out  their  stage  clothes 
while  Dave  looked  as  cool  and  tmconcemed 
aa  usual. In  time  we  were  on  ovir  way  back  to 
London. It  was  a  quiet  journey  back, only 
disturbed  by  some  weird  noises  coming  from 
the  radio. 'Metal  n^fthlT^e  Music'had  nothin' 
on  this  rackets 

Those  kids  down  in  Has- 
tings will  realy  remember  the  Rods. They 

work  blooiiy  hard  to  make  everybody  happy, 
they've  btiilt  up  a  great  live  act  and  a 

great  sound.Ed  Bollis'is  a  lot  to  do  with 
it,soh4s  Dave  Higgs-guitar,Barrie  Masters- 
vocals, Paul  Gray-bass  and  Steve  Nichol- 
drums  plus  their  great  rosui-crew.They're 
one  hell  of  a  unit, I  hop*  they  go  en  for f 'ing  ever! 

Mark  P. 

A&HAM  IS  hip/ 



rLftM»N'GR0OWlE5 GR007IES  AT  TRB  ROTraDHOUSE, 

I've  never  realy  gone  mach  on 
revival  bands. Sha  Na  Na,Fumble  and  all  that 

lot  always  leave  me  a  bit  cold, It's  the  act 

they  put  on,sTrre,you  can  boogie  to 'em  but 
they  seem  too  rehersed,so  it's  like  watching 
old  men  making  out  they're  enjoying  theneelves 
are  the  Groovies  falling  into  that  trap? 

They  came  on  in  all  the  gear, 

haircuts, even  a  violin-bass, not  so  bad  but 
the  music, that's  where  they  went  wrong.They 
had  trouble  keeping  in  tune 'cause  the  heat 
and  their  new  sixties  type  songs  are  so  per- 

fectly- arranged  that  an  out  of  tune  guitar 
noticed, If  they'd  have  got  down  aid  boogied 
it  TTOuldn't  have  mattered  but  they  stuck  to 

their  sixties  fonmila.They  failed 'cause  of 
it.What's  available  on  plastic  is  great  though 
so  hero  it  is: 

SG'S  GUIDE  TO  TH5  GROOVIES  OH  ELASTIC I 

SnaakersCSkydog  10"EP). 
Orginally  released  in  San  Fran- 

cisco in  a  limited  edition  of  2,000  by  the 

group  themselves, This  is  a  re-release, It 
shows  the  Groovies  at  they  most  primitive 
and  what  a  distinctive  sound  the  Groovies 

liad,even  in  1968.AII  the  songs  are  interes- 
ting especially  the  bustlin'and  exciting 

'The  Slide', which  powers  along  like  only  the 
groovies  could. 

Tracks:  Golden  Clouds/The  Slide/Prelude  In  a 

Flat  To  Afternoon  Of  a  Pud/i'm  Ihcowning/Babes 
In  the  Sky/Love  Time/iiy  Yada, 

Su-persnazz  (Fan) , 
Another  re-irolease,it  was  first 

released  by  Epic  in  I969  in  very  small  quant- 
ities. Again  it  shows  the  distinctive  sound 

of  the  Groovies. Their  writing  was  also  bub- 
bling coming  out  in  the  form  of  such  classics 

as* Laurie  Bid  It'and'Brushfire'.The  high- 
point  of  the  album  for  me  thcu^  is  their 
renditions  of 'So.-nethin' Else 'and 'Pistol  Packin' 
tiama'wliich  are  both  amazing,It's  stupid  pic- 

king out  tracks 'cause  it's  all  brilliant! 

Tracks:  Love  Have  Mercy/The  Girl  Can't  Help 
It/Laurie  Did  It/A  Part  From  That/Rockin' 
aieuLionia  and  the  Boogie  'J?ocgie  Ilu/The  Fir- 

st One's  Fres/Pasen  Eachel/Medley:SometixLn' 
E3.se  &  Pistol  Packin 'ilama/Brushf ire/Sam  3a- 
lam/Arouiid  the  Comer, 

SlarringoC Karma  Sutra), 
A,  change  of  label  and  style, It 

all  axld^s  up  to  a'no  holds  barrod'heavy  albuia 
which  is  bustin'with  enegy,They  hardly  let 
up  on  aJi  a?-.bum  which  must  be  oneof  the:  all 
time  be&t.'Hsadin'For  the  Texas  Border'and 
'Roadhouse ' (their  own  songOare  perfect  exscn- 

-ples  of  heavy-rock, where  they  use  the  main 

riff  jMst  enoxi^  for  thej^  to  stick  in  •^aax 
mind,You  have  to  hear  the  excitment  on  this 
album  to  believe  it, another  brilliant  album. 

Tracks:  Gonna  Hock  Tonite/Comln' After  Me/ 
Headin'Por  the  Texas  Border/Sweet  Roll  MS  en 

Down/Keep  a  Knockin' /Second  Cousin/Child- 
hood's End/Jailbait/She's  Palling  Apart/ 

Roadhouse. 

Teenage  Head(Karma  Sutra), 

The  follow  up  to 'Flamingo 'that 
should  have  made*em,Instead  it  was  forfoten 

just  like  all  their  other  records,Again,it's 
a  classic  with  a  mixtures  of  styles, all 
done  perfectly, The  feel  on  this  album  is 

amazing. 'Teenage  Head'is  great,with  a  stun- 

ning riff  and  so  is'Hi^  Flying  Baby'-^th 
a  realy  nice  slide  guitax,A  lot  of  it  sounds 

like  the  Stones  but  still  you've  feot  that 
distinctive  Groovies  feel  on  adl  the  tracks. 

'Teenage  Head'is  a  monsterj 

Tracks:  Hi^  Plyin' Baby/City  Lights/Have  You 
Seen  liy  Baby?/Yesterdays  Kumbers/Teensge 
Head/52-02/Evil  Hearted  Ada/Doctor  Boogie/ 
Whiskey  Woman. 

The  Groovies  on  the  above  records  were: 

Roy  loney-lead  voca3.s, guitar. 
Cyril  Jordan-lead  guitar, vocals. 
Tim  Lynch-2nd  lead  guitar, vocals. 
George  Alexandejvbass  guitar, vocals. 
Danny  Mihm-percussion. 

After 'Teenage  Head 'failing  to 
do  anything  the  Groovies  came  to  Britain  to 
join  United  Artists  where  they  recorded 
two  singles  with  Dave  Edmunds: 

Slow  Death/TaJ-lahassie  Lassie (TJA) 

This  single  is  a  classic  ar^ 

should  always  be  remembered  as  such, It's 
a  anti-drugs  song  that  is  the  Groovies  at 

their  very  best, 'Tallahassie  Lassie 'is  a- nother  solid  track. A  groat  single I 

Ifarried  Woman/Get  a  Shot  Of  Rhythm  and  Blues 

Not  as  good  as 'Slow  Death 'but still  a  good  solid  single, performed  like 
only  the  Groovies  could. 

UA  didn't  give  them  anough  push 
and  they  both  failed. The  Groovies  then  had, 
nothin'so  they  began  to  break  up, 

(A3.1  the  records  listed  here  axe   readiliy 

available  if  you  keep  your  eyes  pinned, I've 

out  singles  that  are  on  albums.' cause  they're impossible  to  get  anyway). 

COflTD. 



IrttHL'  P  V^IvCP  "'^'^^    ROCK    ON    Commercial    Pitch ^  •^  ^^  ̂ ^  No    use    telling    ya     'bout    the 
There's  two  records  from  aroiind  Groovies    records,    the    Ramones 

this  period:  records    etc.     etc.ya    Know    we    got 
/„,     ,  \  them, so    with    thesubtlety    of    Alan 

Grease(Skydog  ep).  Freeman's    nylons    I    11    just    zap    you 

..     .  -  r°^?         ̂ ^^5  ?i-io     ̂ ^  with    little    gems    like   the  Groovies  should  have  sounded  Ixlce  at  The    JAGGED    EDGE-    You    Can't    Keep the  Roundhotise.it's  all  hard  heavy  metal  rock  ^    Good    Man    Down     (£1) 
that  blows  even  the  hard-nuts 'brains  out.  ^^    Gallant    Records,    these    guys    come 
Tracks:  Let  Me  Rock/Dog  Meat/Sweet  Little  on    like    a    psyched    out    Standells 

Rock'n'Roller/Slow  Death(live  version).  with    an    Augie    Meyer    sound    alike 

,.,         „  v,„,     ̂   .      ,    \  on    squeaky    Vox,     and    a    star    maracas 
Alive  ForeverlJMore  Grease) (Skydog  single).  ^  ^.^o    periodically    wipes Both  tracks  over  5  Binutes  and  ^^^    ̂ ^^    entire    band    with    great 
they're  both  aaiazing.Deatails  as  above.  ^^^^^    ̂ ^    shuffling    beans  .  Defiant 
Tracks;   Jumpin'Jack  Plash/Blues  From  Hiillys.  vocalist    refuses    to    miss    out    on 

^      .,       .^r,,   J.,      ̂   -  his    nookie    just    because    his    chick 
In  the  1974  the  Grooyieswere  ^^^    ̂ ^^^    ̂ .^    .^    ̂ ^^    l^,.,^^.,.    y^^    ̂ ^^ 

goin' again, the  line  up  was  and  s.ill  is  to-  ^g^,  ̂   ̂^^^^    ̂     ̂ ^^^   ̂ ^^    d„^^n. day: 

Cyril  Jordon-lead  guitar, vocals.  The    STACCATOS-    Gypsy    Girl/Girl- Sj. 
Ghi'is  V/ilson-lead  vocals , guitar ,  Two    great    stances    in    one-    They    got 
James  Farrekl -guitar, vocals.  a    great    line    in    frustration    these 

Lave  Alexander-bass  guitar, vocals,*  boys;    on    one    side    their    Gypsy 

David  V/right -drums.  Girl    with    crystal    ball    has    just 

*should  be  George  Alexander  of  coursel  phased    out,    backed    by    more 

.   .     ̂      „  /,,-     ,,     Tx  n  -D  \  Standells    rhythm    guitar    and    cymbals 
You  Tore  Me  Do^m/Him  Or  Me(;¥hat  s  It  Gonn^  Bej  changing    key    into    a    "hey ,  hey ,  hey  " 

.      -.u  j^'^^^f-^^'  chorus.    More    muted,    imploring    flip Released  with  the  help  of 

Greg  Shaw  and'V;ho  Put  the  Bomp'this  is  from  Southwest    F.O.B.-    Smell    Of 
the  Dave  ikimunds  sessions, It's  a  great  song  ——————.   -j-j^^^g^gg    (.75) 
with  full  Sdiminds  production  takeeg  it  to  ^    ̂ ^^^    H.I. P.    record    this    one 
the  greai'  accolade  of  beiiig  my  fav  single  of  consciousness    expanding    lyrics 
last  year.Sida  two  is  tne  old  Raiders, done,  ^^^^^    everpresent    fullnesses    and 
with  lovely  stifle  and  respect  for   che  orgi-  ^^^^    ̂ ^^^_    parfisa    organ    with 
^^^^  ■  choral    hook-    you    can    almost    smell 

Shake  Some  Action(Sire  album),  the    joss    sticks-    pop    psychedelia 
This  is  the  Groovies  sixties  made    by    people    who    regularly    score 

album.'You  Tore  Me  Down'was  only  the  start  of  sand    and    incense    in    ounces, 

it, I  realy  like  this  albuni,it's  all  good  -Acid    Kitsch. 
wholesome  stuffioBest  tracks  are  the  title 

track  and  the  great'I  Can't  Hide  but  it's  Shadows    Of    Knight-    Ligh.tbulb 
all  on  the  same  level-it's  a  good  albuJE.  Blues    (  .  75] 

J..       1^       -rx.     m_     /04.  Flip    Of    "Oh    Yeah"with    Killa    riff 
Tracks:  Shake  Some  Action/Yes  It's  True/St.  ^^d    crazed    vocals    from    Jim    Sohns. Louis  Blues/I'll  Cry  Alone/Misery/Please 
Please  Girl/Let  the  Boy  Rock'n'RollCWhich  is  _.    you're    Gonna    Miss    Me 
available  as  a  single  backed  by 'Yes  It's  j  ^2      Repress 
True')/Don't  You  Lie  To  ile/She  Said  Yeah/  ELEVATORS-version    cf    their 
Sometimes/I  Saw  ter/You  Tore  Me  Down/Teenage  ^?k    single.    Such    an    authentic 
Canfidential/1  Can't  Hide.  g^Lge    found    you    can    smell    the 
♦Shake  Some  Action's  what  I  needjto  let  me  carbon    monoxide.    Minus    the 

b\ist  out  at  full  speed'So  why  didn't  they  at  ELEVATORS    wobbly    noise    trademark 

the  Eoiindiiouse.This  kid  that  I  met  there  siua-  ,    but    RoKy's    vocals    are    as    nasal 

med  it  all  up-"Pour  years  I've  waited  to  see  and    sensational    as    ever;    great 
this  f'ing  band  and  they  come  on  like  the  harmonica,    almost    in    the    right    key 

Beatles  on 'Thank  Your  Lucky  Stars 'I" 
Mark  P.  That's    some    of    the    45's    you    can    ge( 

For  the  best  Mstory  of  the  Groovies  read  from    us    most    any    time. There's 
Greg  Shaw's  great  article  in' Who  Put  the  usually    lots    of    one    offs    by    garage 

-Borap'No.15~Spring'75e  owners    with    funny    names.    Ask    to    Igs  ' 
hear    them.     See    y  a . 



THB  MATS-82  Club, 5/12/75  1st  set(l  think).     HBAETBREAKERS-C.B.G.B. 9/7/76  1st  set. 

The  drums  'bouiice  into  action 
and  the  band  steam  into  a  powerful  version 

of  the  Yardbirds' ♦Stroll  On'with  that  great 
riff  well  on  top  of  the  mix.The  guitar's 
realy  flowing  and  singer  is  realy  crass. 

"TiVe  didn't  come  here  to  mess 

around,we're  rock*n'rollin'yer  babyl'Hhe 
singer  pouts  and  they  power  into 'Keep  Doin* 
What  You're  Doin", the  gaitarist, Forest  Hills, 
realy  works  on  this  one.Kext  comes 'If  You 
Can't  Rock, You  CanRoll 'which  is  heavier  than 
the  single, Once  again  the  guitar  is  on  top 

and  all  over  the  place,workin'hard,I  Mi^t 
Hot  Be  the  Only  Rock  Star  On  Earth, But  I'm 
Sure  Gonna  Try  and  Be  the  First  Rock  Star  On 

the  Moon 'is  a  great  song, with  the  singer 
aiakin'the  most  of  -the  good  lyrics-''Ma,I'm 
leavin'soon,to  be  the  first  rock  star  on  the 
moon", Great  stuff I 

'Empty  Love  Affair' follows  and 
is  good, they  sound  like  the  Dolls  on  this 
one. The  guitarist  does  a  real  good  solo  at 
the  end  that  takes  the  band  into  a  great 

blues  song. They  deliver  the  blues  well, espe- 
cially the  g"aitarist,who's  got  a  great  sense 

of  dynamics, Back  to  rock'n'roll  with 'Hot 
Lips 'which  struts  along  well, then 'You 're  My 
Girl*which  has  a  great  chorus  with  rumblin' 
bass  drivin'it  along, 'Be  A  Man'is  much  the 
same,tou^  drivin* rock. "I'd  be  a  man  if  I 
could, but  I'm  not  yet  a  boy  and  that's  good" 
they  sing, The  set  ends  with  the  stratin' 
'Qudalude  Queen 'opening  with  a  real  solid 
riff,"She'3  a  real  gold  digger, a  one  ni^t 
gigggr,I8ve  never  met  a  girl  that  was  any 
slicker.An  all  night  groover, a  drug  abuser 

don't  you  try  to  win  her  or  you'll  be  a 
loser". It's  all  good  stuff  ai^'t  it.There'll 
be  no  beatin'on  these  Brats i 

BRAl'S-Demos. 
Their  studio  sound  is  a  lot 

cleaner  than  the  live  Brats. Both 'Q:adalude 
Queen 'and 'Be  A  Jlan'eire  both  good  rock  songs 
and  would  be  great  singles. 'Qudalxide  Queen' 
is  particuly  goodjWith  Forest  Eills-guitar 
using  a,  fuzz  sjefect  on  the  riff  ,1'he  others 
on  the  demo  tape  were 'Seventeen' , a  horrible 
song, done  with  big  production, and  the  fantas- 

tic 'Criminal  Guitar*. "It's  a  teenage  night- 
mare,reckon  'i-oll's  af^ainst  the  law7and"Ever 

since  the  trains  stopped  runnin'with  been 
liaing  in  a  Sub^i^ay  car". It's  about  kids  in 
hiding' cause  they  play  rock'n'roll  and  it 
must  be  their  best  ever  song, I  hope  these 
tunes  find  a  way  out  on  plastic, they  deserve 
to. 

Don't  write  for  a  tape'caiise  I 
aint  even  got  one. I  could  only  get  a  quick 

One  of  the  best  bands  around 

WKKK^   these  are  and  they  sure  Know  how  to 
rock.The  drums  are  like  a  machine-gun  and 
the  Heartbreakers  slip  into  the  great 

rcECkin' j'Goin'Steady'.The  drumming's  realy 
sharp  and  the  band  boogie  along  on  top  of 

it, "One, two, three, four"and  we're  into  another 
great  rocker' Chinese  Rock', The  vocals  are 
sneermng  all  over  tfee  place, "I'm  living  in 
a  Chinese  rock, all  my  best  things  are  in 

hock, I'm  living  in  a  Chinese  rockjeverj"-- 
thing  is  in  the  pawn  shop J ".Then, straight 
into 'Pirate  Love 'and  again  the  drummings' 
realy  sound.There's  a  great  guitar  solo  as 
well,whieh  drives  the  song  along  at  a  fan- 

tastic pace, 'Can't  Keep  ISy  Eyes  On  You' 
is  next, with  a  realy  weak  vocal, It's  just 
right  for  this  song  thou^,You  could  tell 
that  they  were  realy  enjoying  themselves. 

It  all  ends  with  the  powerful 'Flight 'which 
heis  a  nice  little  ^itar  riff  comin'in  now 
and  again. They  sing  together  on  this  and 
it  sounds  great. It  all  ended  then, what  a 

pi ty^ they  were  f 'ing  fantastic! 
New  York  rock  ain't  to  bad. 

The  punk-scene  is  happen, these  are  just 

two  of  the  bands .It's  like, there's  a  lot 
of  new  enthusiasm  coming  from  either  young 

kids  or  older  rockers  who've  had  enough  of 
f'ing  about,Let's  hppe  the  same  sort  of 

thing  happens  in  good 'ol' London, 

tHy
kr 

 Amrpe,s
igMn' 

off  from  New  York, 



SE  MODERy  LOVERS(SoBie  Of  the  Hits-import), 

Host  of  this  album  vas  xec- 
oxded  a  few  years  ago  with  John  Cale  produ- 

cing. The  story  is  that, Cale  recorded  these 
tracks  with  the  band  and  then  advised  them 

to  re-record  them  and  get' em  out.They've 
been  lying  around  ever  since, Noting  the  cult 

appeal  of  Richman, following  his  amazing 'Rostd- 
runner'single,Berse3±ley  probably  saw  fit  to 
release 'em.They 're  still  in  the  orginal  form 
that  the  Lovers  recorded 'em.The  sound  of  the 
early  Modem  Lovers  is  bard  to  describe, but 

it's  certainly  a  great  record, Richman  him- 
self is  brilliant  throu^iout,and  the  Lovers 

ain't  bad  either. 
An  estrlier  version  of  the 

*Eoadrunner' track  opens  the  album, It's  much 
faster  than  the  single  and  the  sound  is  very 
much  like  the  early  Doors.Richman  sings  like 
a  madman  over  the  pounding  riff  and  the  organ, 
from  Jerry  Harrison, is  all  over  the  plaice. 
'Astral  H.ane*is  even  more  like  the  Doors 

with  the  organ  well  on  top  and  Richman 's  voice 
phrasjtlng  the  eer-ie  lyrics  perfectly.  'Old 
World'keeps  up  the  pace,QSie  Richman  lyrics  on 
this  one  are  great, conjuring  up  images  of 

the  past»There's  a  fantastic  guitar/organ 
bit  that  knecks  ne  out,"Hi^tIWe'll  say  good 
bye  to  tho  old  world  and  we'll  have  the  new 
world", 

'Pablo  Picasso 'is  weird, all 
about  the  artist's  sex  appeal, It's  sung  over 
a  dreary  beat  that  jvist  keeps  on  repeating 

itself  and  it's  another  killer,killer,killer, 
killerl 

Side  two  starts  with'She  Crac- 
ked'and  it's  just  that...cracked!It's  taken 
at  a  maniac  pace  with  guitar  and  organ  fit- 

ting for  position, 'Hosiatal 'is  about  love 
and  is  slow, so  alow  it  nearly  stops.Richman's 
ezcelleant  as  usual. 'Someone  I  Care  About' 
brings  us  back  to  speed, the  movement  they 
get  is  amazing,using  a  realy  simple  raff  to 

great  advantage. 'Girl  Piri  end 'takes  vts  down 
again  to  another  love  song  and  shows  Richman 

being  gentle  Jfot  for  l<»g, after 'eid  World* 
Richman.  changes  his  sights  to  the  new-''I'm 
in  love  with  the  U.S.A,I'm  in  love  with  the 
modem  worldi", 'Modem  Wosild'ls  another  fan- 

tastic r«cker,a  work  of  artl 
Why  this  album  was  bumming 

around,  for  so  long  I  don't  know, but  I'm 
just  glad  it's  available  now,P*ing  fantastic! 

Vtodem  Lovers;  Jonathan  Richman-giiitar,lead 
vocals. Jei-ry  Harrison-piano, organ, vocals. 
Ernie  Brook3-beiss,vocal3.I>avid  Robinson-drums. 

JONATHAN  RICHMAH  &  THE  tPDERN  LOVERS 

(Berserkley-import) . 
This  album  is  Jonathan's  new  solo 

outing.Altou^  he  still  uses  the  Modem 

Lovers  as  the  title  of  his  group  it's  a 
whole  new  sound, mainly 'cause  Harrison, the 
organist  on 'ML 'is  not  on  this.  The  line  up 
is  Richman  and  Robinson  with  Leroy  Rad- 

clif f e-guitar,vocals,Greg'  Curly 'Keranen- 
bass,vocals.!nie  sound  is  a  lot  lifter 
than  the  early  Lovers  as  are  the  songs, The 

first  track  is'Rockin'Shopping  Centre', It's 
a  great  boogie  with  a  realy  nice,twangy 
guitar  sound. 

"Back  In  the  TI,S,A'by  Chuck  Berry 
as  done  by  the  modem  Lovers!  "Richman 
shouts  and  it's  a  realy  good  version.Next 
the  silly  love  song 'Important  In  Your 
Life 'with  lovely  Mothers 'type  harmonies. 
Richman  goes  crackers,.. as  he  sings  about 

his  favourite  place 'New  England'. More  silly 
harmonies  and  it's  fab, I  love  itJThe  plod- 
din"  Lonely  Financial  Zone 'follows  and  is 
Richman' 6  look  at. ..I  don't  know,work  it 
out  yourself!  "In  the  lonely  financial  zone 
by  the  sea,!  have  walked  iinder  moon  and 

stars". 'Hi  Dear'bowls  side  two  in, it's 
swingin'but  sad.She'll  never  love'im.Back 
to  fun  with 'Abominable  Snowman  In  the 

Market', 'Hey  There, Little  Insect ' and ' Here 
Come  the  Martian  Martians '.Kiree  snappy 
rockers  and  they'll  kill  yer!Hichman  is 
brilliant, the  lyrics  are  great! 

'Springtime 'is  just  Richman  on 
accoxistic  and  is  realy  good. He  is  happy- 
"I'm  glad  I*m  teasesd  by  the  breeze, I'm 
glad  I'mteased  by  th»  trees..I'm  even 
^ad  I'm  teased  by  this  need  to  i^iarel" 
An  accoustic* Amazing  Grace 'ends  the  album 
with  great  style. It  just  somea  up  Rich- 
man's  approch  to  his  music,he  lives  it  and he  loves  it! 

•Roedrnnner"s  jtiat  part  of  it, 
both  these  albums  are  classics! 

For  the  rest  of  Richman: 

BERSSRKLEY  CHARTBUSTSRS. VOLUME  ONE 

CDnited  Artists^. 
A  e^itpilation  album  with  foxa 

Richman  tracks  .which  first  come  out  in  the 

form  of  two  singles-'It  tfill  Stand', 'The 
New  Teller' , 'Government  Centre 'and  the 
faoous'Hoadrunner*. They're  all  classics! 

Also  on  the  album-Earthquake, 
Greg  Kihn  2md  the  Rubinoos.All  good  stuff. 

X'H  nl  Lave  Urm  THS  [).  $.  B 



IN^S.G;  Review  5ecT. 
^E.n^KHD-Nashville ,  1 5/7/76 . 

The  Damnsd  are  among  us I It 
was  all  so  obvioxis  at  the  Nasville.They  were 
only  t^  support  band  hut  they  realy  turned^ 
on  the  style. It 's  bands  like  this  that  could 
blow  the  lid  off  the  London  punk-scene  and 
make  everybody  listen.The  Damned  just  scream 
out  with  enegy,they  are  brash, flash  and  loud 

The  lead  singer  is  just  ri^t 

moving  across  the  stage  like  a  panther  sear- 

ching out  it's  pray. The  band  come  up  behind 
him  with  a  rough  tough  sound  that  just  poiin- 
ds  out, Sometimes  the  Stooges  flash  to  mind, 
and  the  Dolls  but  through  it  all  is  the  Bam- 
nedoThs  image  is  black,the  music  is  black- 
damned  by  the  volume »Half -hour  into  their 
set  and  the  drummer  went  crazy. He's  been 
solid  all  along  but  now  he  just  goes  mad, 

kickijig  his  kit  into  the  suprised  front  tabl- 
es. In  a  mass  of  confusion  the  band  trundle 

off  stage  only  to  return  again  for  two  more 
numbers, by  this  time  they  were  brilliant. I 

reckon  they  could 've  gone  on  all  ni^t  but 
they  were  pulled  off 'cause  they  were  only 
supporting. 

The  Damned  are  fantastic, they 
are  controlled  madness  and  one  of  the  best 

new  bands  I've  seen  for  years, They  realy  liv- 
up  to  my  expectations, Look  out  for  an  inter- 
view! 

- RAMONES-BLITZKRIEG  EaP(Sire-single). 

This  is  a  fab  single, Don't 
listen  to  what  the  OLD  men  are  saying,  the 

Eamones  are  the  best. 'Blitzkrieg  Bop'and 
on  the  flip, the  storming'Havana  Affair', a 
great  introduction  to  the  album  of  the 
year.A  killer(literally)for  discos  as  well, 

!   just  think  of  the  new  dance-the'BB'.You 
stuff  a  tube  of  glue  up  yer  nostril, beat 
the  DJ  with  a  base-ball  bat  and  run  around 

shoutin"Hey  ho, lets  go. Hey  ho, let's  gol' 
Think  it'll  catch  on? 

THE  STRAHGLSHS-Nashville, 20/7/76. 
The  Stranglers  are  a  good  band 

but  not  yet  there .Know  what  I  mean, the 're 
yet  to  blow  my  head  but  the 're  getting  there. 
The  brand  of  rock  is  hard  to  describe, it's 
like  the  Doors, but  it's  got  more  life, It's 
almost  bouncy  sometimes, they  just  seem  to 

cruise  along, partically  on'Sewai'which  is 
a  stunning  piece  of  rock. 

The  group  consists  of  a  very 
straight  looking  da7ummer,who  keeps  a  veryjcur? 

tljeffr throughout, a  organist, who  looks  like  he's 
jxist  come  home  from  '.7oodstock(real  hippy 
looking) ,a  bass  player  who  looks  like  a 
Ramone(leather,jean,rubber)and  a  singer/ 
guitarist  who  just  looks  scruffy.Togot- 
her  they  add  up  to  one  of  the  most  orgin- 
al  groups  I've  seen  on  the  pub  circuit. 
"Sorry,!  got  excited  1 257(^59=740 

TES  BRATS-KEBP  DOIN'(WHA.T  YOTJ'EE  DOIN') 
(Whiplash-single) . 

A  real  good  rollin'band  with 
a  realy  good  single. Great  for  parties.. *no 

rea2y,it's  got  a  ringin* guitar  riff  that  you 
'11  always  remember. Great  work  all  over  from 
the  guitarist, Forest  Hills, Side  two's  the 
tough'If  You  Can't. Xock(You  Can  Roll)', that 
sounds  like  the  Gtoot'-ies  in  places, Probably 
•cause  of  the  ripplin' piano  and  nicely  sung 
chorus. If  you  can't  rock, you  can  roll... to 
this  realy  good  single(They're  somewhere  el- 

se in  this  issue  so  go  and  look  for 'em). 
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THE  MAG  THAT  DOESN'T  LIKE  GIVING  YOU 'UP  TO  BATE'NEWS  OK  THE  MUSIC  SCENE. PRICE-25pence. 
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'Alio, this  is  the  thii-d 
isstis  and  this  is  where  we  either  get  stale 

or  reSlly  howl  you  over. I  don't  like  the  mag 
,,.,it  should  he  fucking  fantastic, but  it's 
just  cruisin'at  the  moment o There's  somethin* 
new  in  this  issue, we've  got  photos.. at  least 
I  hope  we  have. The  BIG  thing  in  this  one  is 
the  Damned  interview, which  is  pretty  good.  . 
There's  also  a  little  bit  on  the  Sex  Pistols 

and  quite  a  lot  of  Iggy  Fop... it's  not  bad 
at  all  really! 

Thejf^  thing  that's  been 
bugging  me  at  the  moment, is. ..what  seems  to 

be, a  gig  shortaged.It's  like  iJew  York's  got 
a  few  clubs  with 'punk 'bands  playing  every 
night. Perhaps  there's  a  couple  of  bands  play- 

ing a  few  sets  between'em,I  mean, guys  don't 
go  there  to  see  one  special  band, they '11  dig 
the  atmosphere  and  that. There's  bands  in  Lon- 

don that  need  that  type  of  scene,,,!  must  ad 

mit  that  it's  picking  up  at  the  moment, The 
place  to  be  -(2t=t4*e-^s«sfiiii=*-iB^j^''the  100 
Club, they've  had  some  really  good'piaik'tues- 
days  and  there  was  the 'Punk  Festival 'down 
there. The  success  of  those  gigs  proves  that 
there's  loads  of  kids  who  are  interested. Pl- 

aces like  the  Washville  are  alright  but  they 
care  more  about  blues/rock  bands  than  modem 
punk  bands, like  the  LamnedjWho  were  uulled 

off  stage  while  supporting  S.A.L.T. 'cause  they 
were"playing  over  theSr  time" ^ A  band  like 
the  Damned  ought  to  be  able  to  play  two  sets 
a  night  or  all  night  even! 

We  should  put  the  boot  in 
to  this  type  of  unsureness(is  that  a  word?) 

sjid  soniethin' about  it, Eddie  and  the  Hot  Rods, 
the  Sex  Pistols, the  Damned, the  Clash, the  Count 
Eishopsjthe  Gorillas, Roogalator, Sister  Ray, 
Stranglers , the  Jam,Buz2Cocks,Sla,ughter  and 

the  Dogs.,., they  all  need 'good 'gigs  aad  there 
is  probably  a  lot  mere  bands, Get  along  and 

see  all  the' punk' rock  you  can 'cause  that's 
the  only  way  somebody's  going  to  be  inter- 

ested in  opening  some  sort  of  club, for  these 

bands  and  others  like 'em, I  may  be  sounding 
dramatic  but  I  wanna  go  out  and  hear  the  sounds 

that  I  like  every  night, I  wanna  have  to  cho- 
ose what  gig  to  go  to. We  need  somethin 'hap- 

pening daily, if  it  don't  get  that  way  we  can 
forget  the  whole  thing  right  now J 

I  hope  you  enjoy  the  third 
issue   

Iferk  P. 

S.G".  B 
"CONTEttTS'ARS  A  LOAD  OF  SHIT 'LIST, 

Front  page  pic-Bzyan  James  of  the  Damned, 

3-6:  THE  DAtaffiD -INTERVICTS, 
7  :  SEX  PISTOLS, ROCK  ON  &  GOSSIP. 
8  :  IGGY  AMD  THS  STOOGICS-MSTALLIC  K.O. 
9  :  SINGLES  REVIEWS. 
10  :  SG  PIN-UP  NO.  1 -IGGY  POP  AND  FRIEJID. 

'SNIFFIN'GLDE...'is  put  together  using 
a.  stapler  with  Ofrex  50/60  staples  and 

a  helping  hand.Also'on  the  team 'are  ilark 
P(the  Editor), Steve  Mick(the  serious  wr- 
iter)and  that's  all. 

ContributMns  from:  Micheal  Eeal(photos 
and  help  with  the  layout), Roger  AriiTstrong 

('Rook  On 'plug  colunm)and  C<,C/Jonh(some 
pics). 

Other  mentions  to: Phil, Larry, Tim, Nick, Chi, 
the  New  Beatles  and  Steve  Waish(the  PACE). 

The  next  issue  is  going  to  have  nothing 
to  do  with  the  Sex  Pistols, the  Clash  and 

the  Stranglers. It's  only  a  rtunour. ... 

Address  of  the  mob(to  send  letters, gifts, 

press-kits , records  to  review  etc.): 
S.G, 

24  Rochfort  Kse., 
Grove  St., 
Deptford, 

L0ND0N,SE8  5LX. 

All  gaff -Sticky  Situations  Prr.ductions, 

BACK  ISSUE  DEPT, 

Ko,1.  had  the  Raipones  and  Blue  Oyster  Cult, 

No. 2  had  Eddie  and  the  Hot  Rods, the  Flajnin' 
Groovies,the  Brats, the  Eeartbreskfrs , 

and  biggy  review  of  Jonathan  Richnan/>x.d^ 
em  Lovers  albuias, 

AJIOTHER  TSmO   I  BETTER  JffiHTION  IS  TEAT 

THEY'VE  ALL  SOLD  OUT J Collectors  items  al- ready? 

* 

Apologies  to  Bryan  James  for  spelling 
his  name  wrong  throufehoiit  the  l^sjnned 
interview, Is  a  pretty  good  bloifljjthat 
Brian  is   he  won't  mindl 

^rossip,....  ...the  Vibrators  are  quite  a  new  band  xo  the  scene, but, as  original  iiaaned  isad- 
singer  Steves ai(J, "they  won't  get  anywhere ' cfoise  the  druimaer's  got  long  hairi"oVery  true,,, 
,,.the  Vibrators  seemed  lost  against  all  those  staresfrom  the  Pistols  audience, all  they 

coxild  muster  was, "we  all  know  you're  so  cooi",poor  band,..,,,  .so  Kick  Lowe  is  not  a  punk, 
poor  basta3?d..   seems  like  ex-NA2D  editor, Allan  Smith, is  only  too  pleased  to  give  his 

address  to  strangers  en  xinderground  trains, who 'pose  as  fanzine  writers,... and  he's  got 
big  ears, .. .....fiome  women  came  up  to  Mark  P.at  the  Nashville, a  few  weeks  back, she  didn't 
like  his  views  iiin  woraen-rockei's  and  she  was  gonna  suprise  him  real  soon, we  can't  wait.ilii- 
other  female  has  been  on  to  us, her  name  is  Chi, she '11  be  v/riting  some  stuff  for  the  na^, ,. 
don't  wQrry.I'll  check  it  before  it  gets  seen  by  humans..,,  .the  Jam  am't  a  bad  H&b  band, 
but  their  follovTing  at  the 'Upstairs  At  Ronnies ' Disco  last  week, wore  childish  heavies  who 
would  be  better  off  in  the  army, saving  cur  great  coutry  from  the  threat  of  Pacisia, , . . . »i2TD 



The  DAMNED  are  Brian  James-lead  guitar, 
David  Vanian-lead  vocals. Ray  Biims-bass  and 
Rat  Scabies-dxxuns. Their  manager  is  Andrew 
Czezowski. They've  been  the  Damned  for  only  a 
few  months  but  Brian, Ray  and  Rat  were  in  Nick 

Kent's  band, the  Subterraneans, who  you'll  be 
hearing  more  of  next  issue, David's  doing  his 
first  singing  job  in  the  Damned  so  it's  a 
great  mixture  of  just  enough  experience  and 
new, young  ideas, What  follows  is  untogether 

so  it's  great. One, two, three, fo^^r- 

SG-You've  not  played  many  gigs,what's  happe- 
ning? 

RAT-We'll  play  anywhere  that'll  have  us  except 
pubs, 
SG-Except  pubs? 
RAT-You  realy  get  a  shitty  reputation  for  one 
thing  and  it's  very  difficult  to  break  out  of 
the  pub  circtiit.Most  of  the  pub  audiences  like 
to  sit, have  a  drink  and  chat  about  the  weather 

...we're  too  loud  for  pubs  anyway. 
SG-There  isn't  anywhere  else  really. 
RAT-Places  like  the  Nashville  are  alright, It 
would  be  nice  to  get  a  tour  or  somethin'. 
SG-The  songs  you  play   
RAT-They're  all  our  own  songs  except.., the 
only  ones  that  ain't  ours  are 'Help' , the  Dolls 
one, 'It's  Too  Late'and  the  Stooges 'number, 
•1970'. 
SG-VJhat  sort  of  stiiff  do  you  listen  to? 
BRIAN-I  listen  to  the  Stooges  and  the  Dolls, 
ANDREff-All  their  influences  are  the  same, that 
is  why  they  came  together, 

RAT-No  they're  not,.. 
BRIAN-You  like  Dave  Clark' 
RAT-It's  not  that.... it's  like, yea  Dave  Clark 
started  me  playing  but  I  mean, ...I  was  very 
young  when  Dave  Clark  came  in, 

SG-What  about  the  stuff  you  see  playing  in 

pubs? 
RAT-There  ain't  nothin'I 
BRIAN-There • s  nothing  going  on  so  far  in  this 
country,you  tell  tis  what  have  you  seen? 
SG-To  Tis  there's  no  good  or  bad... 
RAT-To  get  the  scene  going. . . 
SG-It's  no  good  putting  bands  down, it's  great 
that  there's  bands  trying. 
RAT-The  biggest  thing  around  at  the  moment  is 
the  Rods. The  Pistols  are  trying  to  make  a 

dent  but  whether  they  will  or  not  I  don't 
know. About  the  only  two  bands... I  don't  know 
about  Sister  Ray' cause  I  ain't  seen 'em  yet. 
SG-What  you  think  of  the  Rods? 

BRIAN-They're  alright, they  need  to  progress 
a  bit  thou^. They're  going  back  on  old  stuff 
but  they're  erood  though. 
DAVID-They  do  generate  excitment  don't  they? 
RAT-I  really  like  Eddie  and  the  Hot  Rods  and 
you,Barrie  Masters... .we've  all  got  differ- 

ent influences, getting  back  to  that. Ray  used 
to  listen  to  Marc  Bolan  until  he  discovered  • 
Iggy  Pod. 

Iiir€RVI^W 

DAVID-Until  he  got  Iggy's  t-shirt  he  means I 
SG-He  tried  to  swop  me  that... Iggy's  shirt 
fot  a  Marc  Bolan  t-shirti RAT-You. . . 

RAY-I  was  talking  about  somethin'else, 
RAT-That's  what  we  got  has  a  bass  player,,. 
SG-He  wears  a  nice  line  in  shades, 
RAY-I  bought  these  for  5p  would  you  believe? 
RAT-No, basically.,,  our  music  fires  off  so 
well 'cause  we  hate  each  other..., 
SG-Bvery  band  says  that I 
RAT-It's  true,.. we  don't  see  each  other  at 
all  socially. 

SG-What  have  you  done  before  the  Damned? 

R^T-I  was  on  holiday  like... that's  the  last 
thing  I  was  doing.We  all  had  varied  back- 
grounds. 
RAT-Yea,I  was  a  toilet  cleaner. ,,yer, print that: 

DAVID-I'm  still  working  as  a  grave  digger, 

a  guy  who  digs  graves, he  don't  dig' em  he 
digs  graves..,, 

RAT-Yea,we  don't  see  each  other  at  all  soci- 
ally,we  hate  the  sight  of  each  other  and 

(pointing  at  David )l'd  kick  his  head  in  if 
I  got  half  the  chancel 

PUNK  ROCK? 

RAT-You  can  call  it  punk-rock  but  I  don't 
think  I  like  that  definition, oPunkI 

BRIAN-It's  the  word  people  use,,, 
RAT-Yea,but  it's  like  a  ta^,the  thing  is  I 
hope  it  don't  go  to  far,,,, I  dunno, what's 

a  punk? 
SG-It's  a  ruffian, isn't  it? 
DAVID-The  actual  definition  means  worthless. 

BRIAN-No  one  playing  in  a  band's  worthless? 
RAT-You 've  got  to  have  talent  to  some  deg- 

ree to  pet   UT)  on  stage  to  do  iti 



BRlAK-ir  someone  says  you're  a  purikjit  don't 
mean  they  think  you're  stupid,.., 
MT-It's  just  a  slag  down, I  can  see  how  the, 
tag  canje  about  tut  I  don't  see  how  it  applys 
to  me. 

DATID-Or  anyone  else  in  this  groupl 
SG-How  would  you  describe  yotir  music? 
DAVID-There  isn't  a  name  at  the  moment, 
EAT-It's  not  xock'n'roll  hut  it's  like,,., 
DAVID-It's  music  for  KDWI 
BRIM-Power  music, 

RAT-Get  up  of  yer  arse  music I  We'll  drive  you 
out  to  the  other  bar  in  the  Nashville  5 

SG-They  were  sitting  there  stunned  at  the 
Rashville,\riien  you  were  supporting  S.A,  L.T, 

EAT-We've  feit^that  at  a  few  gigs,.,well  two  of 
♦em.Our  second  gig  we  just  played  and  there 
was  nuthin' , except  we  were  throwing  bottles 
at  some  guys  things  like  that. Afterwards  they 
were  calling  for  an  encore. There  was  nothing 
after  every  song  but  by  the  end  thay  went  madi 

SG-Shat  about  the  stunt  at  the  Nashville, you 
know, kicking  the  drums? 

RAT-It  wem't  a  stunt, we  was  playing  so  badly 
well  I  was  anyway, and  that  number  just  wem't 
goin'ri^t.I-  couldn't  take  anymore, it  had  to 
stop  and  I  knew  that  ounce  I  got  rid  of  that 
initial  outburst  it  could  go  a  bit  better, 
which  it  did. Except  S.A.L.T. closing  the  cur- 

tains on  us, we  was  into  our  last  number  when 
they  done  it  as  well, Then  again, it  looked 
good  I  suppose.lt  was  a  laugh  afterwards, you 
expect  hippys  to  be  friendly  people  but,.e 
SG-S,A,L.T. really  wanted  to  get  you  off.., 
EAT-. , . ' cause  we  wa3  too  much  of  a  threat  to 
them. 

DAVID-V/e  didn't  even  do  our  fifty  minutes, 
RAT-Ve  vas   contracted  to  do  an  hoxir,but  it 
was  still  great, the  guy  from  Chiswick, Roger 
Armstrong  came  up  and  asked  us  to  do  soiKthin', 
SG-You  gonna  do  it? 
RAT-It'll  be  a  one  off  deal. 
SG-It's  all  rock'n'roll  on  Chiswick  at  the 
moment. 

RAff-I  think  rock'n'rolls., you  mean  the  101*ers 
single? 

SG-..,and  the  Count  Bishops, great  rockin.*staffI 

THE  lOKDON  SCENE, 

EAT-Who  wants  to  see  and  hear  45year  old  rock 
stars? 

BRIAN-45  year  old  people J 
RAT-What  about  the  sixteen  year  old  kids  on 
the  streets  who  ain't  had  no  life, they're  the 
ones  we're  going  for, 
£MMEN-'^e  wanna  satisfy  the  young  audience, 
SG-We  need  a  club  in  London  where  you've  got 
it  every  night, like  New  York  at  the  moment  1 
EAT-In  New  York  there's  loads  of  clubs... 
BRIAN-There's  only  about  three  or  four... 
EAT... more  than  there  is  over  here  thou^ 
ain't  there? 

BRIAN-There ' s  a  scene, there's  not  that  sort 
of  community  feel  here. 

^t^lMi  NEb .  <oi.To.f AoM  3 . RAT-Joey  Ramone  was  saying  that  they  all 
know  each  other.There's  competion  but  they 
are  all  good  mates  as  wall. 
SG-That's  the  feeling  we  should  get  here. 
BRIAM-That ' s  what ' Sniff in ' Glue . . . ' is  all about, 

DAVID-That's  what  we  wanna  do, make  people 
do  somethin'rather  than  jiist  sit  and  talk 
about  it. 

ERIAli-There's  no  fun  around  at  the  moment, 
RAT-London's  a  real  dead  toTm  anyway, like 

that  Pistols  thing  we  done, it  was'uncool' 
to  clap  another  band, you  know? 
BEIAN-But  Johnny's  alright, 
RAT-Yea,I  like  Johnny  Rotten,., 
SG-Ask  the  Rods  what  they  think  of 'emj 
EAT-I  don't  think  they're  very  fond  of  them 
somehow. 

BEIAN-It's  sad, the  Strsnglers  as  well, 
DAVID-It's  a  shame 'cause  really  all  these 
young  bands  sho^lld  be  friendly,it  shoTold 
be  a  whole  scene. 

RAT-I  think  we're  the  only  bands  that  talks 
to  "Hie  others  on  a  friendly  level.. except 
SoAoLoT.IIt  works  both  ways, if  you're  good 
to  a  band  they'll  work  with  you. One  good 
turn  deserves  another, it  don't  seem  that 
way  with  a  lot  of 'em. 
ANDREW-That's  where  the  punk  tag  relates 
to  the  seene, 

SG-Are  you  associated  with  Sis;^er  Ray? 
BRIAN-I  know  the  singer  and  the  guitarist. 
SG-They 're  really  good,., 
AHDRElff-They're  a  bit  dated  thou^, 
SG-They  sound  a  lot  like  Mott  the  Hoople, , . 
AHDRHV-.,,and  sixties  R&BJ 
EAT-He's  a  good  guitarist. 
BRIAN-Yea,Kelvin,the  singer's  good  too, 
SG-Getting  back  to  you,what  song  are  you 
hoping  to  do  for  the  single? 
RAT-We're  thinking  of  doing  a  slow  twelve- 
bar  actually, called'iiy  Baby  Left  Me  and  I 
Ain't  Got  a  Shirt  On  liy  Back'and  it  goes  de, 
do,de,dum,da,de,do.It  goes  from  E  up  to  A 
up  to  B-flat  and  back  to  E  again! 
YEA? 

EAT-It's  like  a  vicious  circle, .still  has- 
sling gigs,,. you  get  on  to  an  agent  and 

ask"come  down  and  see  us'cause  we're  looking 
for  an  agent". They  say"OK  maybe  I  will", Of 
corse  they  don't  come  so  they  ask  for  a 
tape  and  we  take 'em  one  and  they  say"We 
can't  really  tell  from  that". They  won't 
give  you  a  fucking  gig  to  start  off, at  one 

of  their  places,,.. it's  such  a  vicious circle! 



th£  1S1IR1»1S1^ 
"leUR  PRETTY  FACE  IS  GOING  TO  HELL".     ^ 
RAT-Dave  Vaniajn,what  makes  you  tick? 

DAVID-Tick,tick,tbckJI  havn't  got  an  image 
on  stage, whatever  I  do  is  jxist  like   
RAY-Chuck  Berry  smellsl(He  had  to  get  that  in). 

DAVID-.... images, I  don't  like  anything  con- 
trived.I  think  images  should  come  naturally, 

just  do  what  happens  at  the  time-work  off  the 

audience. A  panther?Thats  mostly' cause  I  hate 
the  aud.ience.No  I  don't  really, we  love  all 
the  punks I 

.  RAT-Keep  on  booking  us  kids.... 
RAY-Buy  our  records  I 
RAT-There's  to  much  plasticness  aaroTond.... 
ANDREW-Yea,in  the  record  business I 

RAT-Punny  man,no, there's  too  much  posing. 
DAVID-They're  being  far  to  serious  about  the 

image  a  not  about  the  music. Like, we 're  here to  have  a  bit  of  fun. 

RAT-Just  do  what  you  wanna  do, that's  why  my 
kit  went  over,It  just  happenedl 

^Rat 
STRAIGHT  PIECE  OF  PUNK  WRITING? 

People  looked  around  and 
stared. There  were  seven  of  xis  sitting  in  a 

Whimpy  bar  on  a  Sunday  afternoon. The  Damned 

really  stood  out  from  everyone  else, they  lo- 
oked differant-an  odd  crew  of  tearaways  who 

mi^t  suddenly  burst  into  bower. 
Ray, the  bassist  of  the  band 

covildn't  even  afford  a  cheeseburger  and  as 
Rat  stressed, having  sussed  the  layout  of  the 

joint, "It  might  be  difficult  to  run  out  the 
door  with  seven  of  usi". 

The  band  havn't  played  many 

gigs  yet  but  we  know  they're  good. I  started 
asking  Rgy  why  he  liked  Karc  Bolan' cause  he 
was  wearing  a  T.Rex  t-shirt(liVhich  he  got  off 

of  me-MP)."I  like'Get  It  On', that's  px)od",he 
replied. Ray's  the  only  member  of  the  band 
who's  into  Bolan  and  claims  that  Bolan  was 

his  only  influence. Ray  has  been  playing  bass 

for  a  couple  of  years, so  he  says, and  claims  »_ 

he  started  aJKtor  seeing  Bolan  on'Tor  Of  the  *> 

Pops'. "He  doesn't  play  bass  though?" 
"No", replied  Ray  slowly, "but 

I  don't  play  bass  like  anyone  else, you  know' "No, that's  true", laughs  Rat. 
When  the  band  are  together 

they  just  play  loud  aM  fast, whether  it's  a 
concert  or  a  rehearsal. There  was  no  rehear- 

sal today, somebody  was 'bozrrowing' their  gear. 
However, Ray  seemed  to  be  more  irritated 
about  not  being  able  to  buy  a  cheeseburger. 

He  just  sits  there  ciuietly,not  in  the  mood 

for  talk  but  boasts- 
"I  don't  need  no  practice". 
"What  do  you  think  audiences 

most  like  about  the  band?" 
"The  enegyI",Rat  replied 

firmly. I  asked  the  band  where  they  hope  to 
be  playing  next  year. 

"Stockwell", answered  Rat"We 

wanna  do  a  tour  of  Andrew's  house!" 
"Yea,We  wanna  play  my  dad's 

garage", joined  in  Dave, "We  don't  want  to 

play  to  audienced". "Don't  you  care  about  audi- 
ences?", I  asked. 

"No I", insisted  Dave, 

"Audiences  bore  you?". 
At  this  point  Rat  came  in 

and  clearly  explained  what  was  meant, "Do 

they  bore  us, only  when  there's  no  response". 
"Vifhat  do  you  do  then?" 
"We  don't  responed  back, if 

they  throw  things  it's  fair  enoB^,you  know" 
You  get  a  reaction, if  they  like  it. Good  or 

bad... it's  a  reactionl" "We  don't  usally  get  a  non- 

reaction",  cut  in  Dave, 
"Vfell,we  did  at  St. Albans 

didn't  we?", somebody  chirped  in  the  back- 

ground. 
"No, no", argued  a  couple  of 

the  band, "Throwing  beer  and  bottles, it  was 

very  goodi" They  settled  down  and  I  aske 
Rat  what  raaide  him  take  up  playing, 

"Failed  me  11+so  I  thought 

I'd  get  me  own  backoNo,!  dunno...I  just 

like  hitting  things-inner  frustration". 
"Shall  we  go?",spmeone  sug- 

gested, 
"Yea, good  idea". Steve  Mick. 

Well  I  must  say  that  was 

the  biggest  lump  of  crapy  serious  writing 

I've  ever  read. I  promise  it'll  never  happen 

again, here's  what  really  happened  in  the 

WhimjApy  bar-MP.*\ 

RAT-I'm  the  only  one  with  a  dynamic  person- 
ality in  the  group. 

SG-Shut  up J Where  do  you  hope  to  be  playing 

next  year? 
RAT-Stockwell,we  wanna  do  a  tour  of  Andy  s 
house  5 



DAVTD-We  wanna  do  by  dad's  garage » 
SG-You  gonna  cram  an  audience  in? 

DAVID-We  don't  play  to  audiences, only  cock- 
roaches. 

SG-Audiences  bore  you? 

EAT-Only  when  there's  no  response. 
SG-What  do  you  do  then? 

RAT-ffe  don't  responed  back. If  they  throw  bot- 
tles it's  fair  enough, you  know? 

BRIAN-Good  or  bad, it's  a  reaction. .. .but  when 

you  get  absolutely  nothin'.... 
SG-It's  like  nlaying  to  a  brick  walll 
BRLAN-Yea,right: 

DAATLD-When  we  get  nothing  we  usually  try  har- 
der. 

BRIAN-V/e  don't  usBally  get  a  non-reaction... 

RAT-Weii,we  did  at  St. Albans  though , didn ' t  we? 
BRIAN-No , throwing  beer  and  bottles... .very 
good  that. 

SG-V/hat  do  you  think  audiences  most  like  ab- 
out the  band? 

BRIAN-The  enegy. 

RAT-I  think  that's  our  main  selling  point. 

SG-It's  not  just  your  dynamic  stage  person- 
ality then? 

RAY-They  like  me  as  well... 
RAT-It8s  ray  dynamic  stage  acti 
RAY-They  like  me„ 
RAT-Why  do  they  like  you  Ray? 

RAY-They  come  to  see  what  sunglasses  I've  got 
on. 

SG-Do  you  wear  a  different  pair  each  night? 

RAY-I  keep  on  losing' em. 
(What  goes  in  here  is  a  chat  about  shades, we 
join  the  converse  when  it  gets  back  to  music) 
SG-Do  you  feel  frustrated, not  being  able  to 

reherse  today? (Somebody  had 'Boirrowed' their 
gear) 
RAY-No. 

SG-You  don't  care? 

RAY-I  care  but  it  doesn't  get  me  down. 
SG-How  long  have  you  been  playing  for? 

RAY-A  couple  of  years  or  so... 

SG-Would  you  say  that  you  had  any  infl-aences? 
RAY-No ,not  really. . . . 

SG-You  just  thought  that  you'd  like  to  play. 
RAY-I  don't  play  like  anyone  else, you  know? 
SG-Does  it  irritate  you... not  being  able  to 
buy  a  cheesebtirger? 

RAY-Yer,that  irritates  me I 
SG-Do  you  practice  much? 
EAY-I  never  practice I 

8B«Shat,do  you  just  play  when  you're  together? 
RAY-Yea,I  don't  need  practice. 

SG-You  reckon  it  was  just  bom  in  you  to  play'' 
RAY-Not  really. ..I  saw  Bolan  on'Top  Of  the 

Pops'. 
SG-He  doesn't  play  bass  though, does  he? 
RAY-Ho. 

SG-y/hat  made  you  lot  play? 

RAT -Failed  me  11+  and  I  thought  I'd  get  me 
own  back, No, I  dunnc.I  just  like  hitting 

things. To  relieve  that  inner  frustration! 
THR  END 

Mi CD 

I -^ 

4M(-»»»4^*»4»rHE  DAMNED-STOP  PRESS************ 
Andrew  Czezowski  is  now 

lot  the  band's  manager » The  new  manager  is 

Ron  Watts, the  guy  who  got 'punk-rock 'down  the 
100  CluboT  don't  know  the  reason  for  the 
change. Also, the  band  are  recording  a  single 

for  the  Stiff  label, not  ChiswicklMore  de- tail- nr.vt  IP-TIIO,,  ,  i-t!HI(*'5»  all. 



» 

SEX  PISTQIS-Any  club  ̂   any  date» 
I  can't  remember  what  really  hap- 

pened at  the-club  to  be  honest. By  the  time 
the  Pistols  made  it  on  stage  the  place  jizst 

wasn't  the  same  anymore.I  mean, it  wasn't  the 
-club, it  was 'The  Sex  Pistols 'Club 'J 

The  Sex  Pistols  are  a  force, you 

get  that  feeling  from  their  audience  and  it' 
sticks  in  your  mind, The  clothes, the  hair  and 

even  the  atitude,of  the  audience  has  a  dir- 
ect link  to  the  band. On  a  club  level  it's  a 

weird  thing,even  I've  got  cropped  hair  now, 
you  just  can't  help  getting  into  itIAs  the 
Pistols  pounded  out  their 'music 'the  image 
was  in  every  comer  of  the  club, Their  sound 

is  pure  enegy,you  can't  describe  it  in  stu- 
pid words-you've  got  to  experience  to  under- 

stand.I  just  liggered  in  the  tense  atmosp- 
here,posing,  like  the  other  punks(or  were  the- 

y?),You  get  that  feeling  at  the  Pistols  gigs 

that  everyone's  posing  so  they  can't  really 
be  punks  can  they?Panks  are  carefree, and  I 
mean  completly, ..,you  know, like  a  football 
who  kicks  in  someone's  head  and  don't  care 
a  shit, Yer, the  Pistols  crowd  are  not  punks, 

they're  too  vain.But  what's  wrong  with  that 
so  am  I. 

After  their  set  they  mingled  with 
the  auiience (mostly  friends)and  I  confronted 
Rotten, who  tends  to  be  a  bit  bored  with  ever- 
ything: 
SG-Do  you  like  shocking  your  audience? 
Rotten-Yss. 
SG-Would  you  be  dissapointed  if  the  Pistols 
audience  became  ■unshockable? 
Rotten-Well, I  think  that  was  a  stupid  ques- 

tion and  you  were  stupid  to  ask  it! 
SG-Alright.,,,what  makes  you  write  the  songs 
then? 
Rotten-The  audience. 
SG-You  gonna  continue  writing  in  the  saaie 
vein? 

Rotten-It's  what  the  audience  wants. 
SG-Suppose  the  audience  gets  bored  with  the 
way  write? 
Eotten-Oh,man. . . . 
SG-Suppose  yoTO  get  bored  with  us  asking  you 
questions? 

He  didn't  seem  very  bothered  af- 
ter that  one I 

Everyone's  against  the  Pistols, 
I'll  stick  up  for  their  music  but  the  image, 
I  dunno, There  is  a  need  for 'em  in  the  clubs, 
they've  already  proved  that, It's  great  to 
see 'em...  a,  they've  been  banned  and  al-1  that, 
but  that  makes  their  gigs  evesn  better,  I  rec- 

kon they're  an  important  band 'cause  they'll 
sound  great  on  record  (the  Pistols '  tapes  aire 
very  good), all  they've  gotta  do  now  is  get  a 
contract   I . .  .Polydor? 

Oh, yer  Rotten's  this  decades face: 
Mark  P/Steve, 

RocK  Ohi 
NDCKERS  -  Open  Up  Your  Mind 

On  the  gloriously  psyche- 
delic pink, powder  blue  and  multicoloured 

"Rembrandflabel, Opens, deceptively, with 
some  pretty  guitar  chords, then  lapses  in- 

to an  ominous  marching  rhythm, with  thre- 
atening farfisa  organ  undeirpining  the 

guitar.Suddenlyl  lI-'SYhen  you've  run  away 
and  there's  no  place  to  hide"-sings  a 
man  soxmding  remarkably  like  Billy  J. 

Kramer;-he  stops  singing  for  a  moment  and 
in  storms  this  great  fuzzed  out  distorted 

psychobloose  guitar-back  comes  the  Billy 
J.Kramer  sotmd-a-like  encouraging  you  to 

"open  up  your  mind  now, see  the  rivers 
overflowing", as  the  fuzz  guitar  makes 
strangulated  noises  all  over  the  place. 
And  so  after  a  false  ending  they  disap- 

pear hand  in  hand  off  into  the  psyche- 
delic sunset  of  cosmic  effluence, 

MOOSE  &  THE  TRAPS  -  Sometimes  You  Jvist 
Can't  Win/Cryin'In  Side. -  L.O,V.E,Love/Beg, 

Borrow  and  Steal, 
Both  issued  I968  in  this 

coTintry  on  Ptesident(PT  210&174  respect- 

ively) it  is  the  same  Mouse  as  (Ronnie  '.7eiss) 
"Public  Execution"on' Nuggets ' ,  "Sometimes" 
is  a  lovely, wistful  ballad, with  Mouse's 
Dylanesque  voice  backed  by  some  great 

chording  on  a  clangy  Fender  electric- 
piano, Despite  the  strings  it  maintains 

it's  credibility  remarkably, Flip  intros 
with  the  inevitable  Farfisa  squek,but 

lifts  almost  innediately  with  a  fantas- 
tac  Fabs  rhythm:  guitar  and  backing  vocals 

arrangements-  very  classy. "L. 0.7. S.Love" 
sounds  like  it's  title-a  bit  lightweight 
maybe, with  a  certain  nostalgic  ring  for 

all  you  flower  children  out  there, "Beg, 
Borrow  and  Steal "hoever  really  goes  over 
the  top,liOCK-SITAES:iI,no  less, lead  in- 
toan  aggressive  rocker  with  one  of  those 
insistent  repetit&ve  ascending  guitar 
riffs, that  really  bums  into  the  brain 
cells, These  actually  do  turn  up  in  junk 
shops  and  ma2^ets,well  worth  10p, 

LOU  RBED  -  Nowhere  At  All. 

"Not  available  on  L.P",it 

says  on  the  single, the  flip  of" Charley's 
Girl"-a  sludgey'eavy  guitar  riff  and  a  ■ 
very  clacky  bass  drum  gradually  bring  in 
reinforcements  and  bury  Louie  in  a  mass 
of  off-the-shoulder  riffs, Still  avail- 
able-nash  out  and  help  support  your  fav- 

ourite drug  abuserl 

Roger ' psychedout • Armstrong. 

(Was  Roger  alright ?-Ed), 

7 
PUNK-HOCK  SUPERSTM.JOHMY  MOPHH)  WANTS 
GOOD  KUSICIANS(yfflLL,SORT  0F)T0  FORM 

DEFINITIVE  PUNK  BAND, TO  BE  CALLOa)* 

THE  MORONS  .    O'er  Xf*  "TO  O  Mi    WtT>4    .^6-  . 



0?tA  {J?  ftriD  eteeo*  ̂  m IGGY  AND  THE  STOOGES-MCTALLIC  K.O(Skydog album) . 

'Open  up  and  bleed', is  the 
subtitle  of  this  albiim.It's  ju^t  what  Iggy 
does, over  forty-minutes  of  power  and  menace. 
All  those  days  of  looking  at  pictures  of  the 

'Ig'are  gone, "I  wonder  what  he's  saying?". Now 
you've  got  a  chance  to  hear  it,boyIThis  al- 

bum shows  that  Iggy  was  the  posuer,tfie  image 

and  the ' heavy  metal  kid'IForget  Rotten  for  a 
while, you've  never  heard  crowd/performer  ab- 

use like  this, and  what's  so  perfect  is  that 
the  music  is  boosted  by  itoThe  first  side's 
patchy  but  side  two  is  perfect  Stooges, just 
enough  of  every thingi RAW  POWER..., 

On  this  record  the  Stooges 

are  James  Williamson-lead  guitar, Scott  Thur- 
ston-piano,Ron  Asheton-bass  guitar  and  Scott 
Ashe ton-drums. The  cover  reckons-' the  last 
ever  Iggy  and  the  Stooges  show, Michigan  Pal- 

ace Detroit' 73-74' .'<Vho  cares?What  matters  is 
the  legend  that's  on  it, I  know  that  every 
guy, including  me, would  have  loved  to  do  what 

I&gy  done. He's  just  one  of  those  guys  that 
are  unbelieveable,his  actions  and  words  were 

just  right. He  knew  when  to  give  up  and  what's 
left  are  memorys  like  this  album. Iggy  came 
from  a  small  town  near  Detroit, Ann  Arbor, he 

was  into'  the  blues  for  quite  a  time. He  play- 
ed drums  in  various  local  bands  before  real- 

ising that  he  wanted  to  play  his  music, The 
first  Stooges  gigs  were  as  support  to  theMC3^ 
and  the  gigs  picked  up  from  there. Iggy  story^ 
from  around  this  period- 

"We  used  to  have  this  jam 
called'I'm  Sick 'and  we  did  a  song  at  the  same 
time  called'Asthma  Attack'. What  that  wais, rig- 

ht about  the  time  we  cecorded  I  got  this  big 
disease  and  practically  died. Lost  about  twen- 

ty pounds. I  was  jvist  up  in  this  room  for  abo- 
ut three  weeks, just  one  ray  back. I  literally 

couldn't  move. Couldn't  do  nuthin'.But  I  did 
not  want  to  go  to  a  doctor  because  I  don't 
like  to  do  those  things  at  all, because  they' 
re  very,... they  sap  one's  strength. 

"So  we  had  to  do  a  show 
ri^t  in  the  biggest  part  of  my  sickness... 

I  was  completely... just  in  total.. I  can't 
describe  what  kind  of  sickness  it  was, except 
that  it  was  everything  at  once, 

"The  funniest  thing  was 
that  when  I  was  really  sick, I  had  to  litera- 

lly by  the  will  come  up  on  stage  and  when  I 
got  on  stage, I  was  white  as  a  sheet, It  was 
this  way, we  did  about  three  jobs. While  I  was 

sick, 'cause  we  could  never  afford  to  turn 
down  even  one  job. 'Cause  our  backs  were  ag- 

ainst the  wall. This  was  right  when  we  got 
signed  by  El ektra, September  and  October  of 

Attack 'and  one  other  song  about  being  sick 
and  nobody  believed  tis , everybody  thought  it 

was  this  way  of  saying' I'm  Sick  Of  All  This' 
I  was  singing  songs  about  what  I  was  really 

into-during' Asthma  Attack 'I  would  weeze  you 
know, for  real. On  those  jobs  I  couldn't  even 
dance  on  stage. I  just  barely  had  to  get  up 
and  sing  and  I  woiild  fall  down  there  and  laj 
by  the  mike  in  pain, you  know, I  was  in  real 

pain. People  were  booing'cause  they  thou^t 
it  was  a  put  on  and  they're  going"What's  Thi 
you  know?That  was  one  of  the  oddest  little 

things  I " Iggy  knew  of  one  thing  and 

one  thing  only-performing, that's  what  he 
does  on  this  album, fucking  fantastic! 

Tracks  rSide  one-Raw  Power/Head  On/Gimme 
Danger. 

Side  two-Rich  Bitch/Cock  In  My  Pockei 

^  Loxiie  Louie, 
Iggy  Pop  story  from  Zigzag  by  Dave  Marsh, 

(Zigzag  No. 17  if  you  want  the  article, there' 
a  couple  of  great  photos  as  well). 

We  did' I'm  Sick' , 'Asthma z 



Hot  f Roh  T«e,  / ̂tiK  V  /lift  I  C  ?  -^ 
HDDIE  &  THE  HOT  RODS-LIVE  AT  THE  MAKQUEE 

(Island  EP) 
All  yoTi  lot  out  there  should 

have  this  by  now.... if  you  ain't, GET  ITJ 
Tracks: 96  Tears', 'Get  Out  Of  Denver 'and  a 
medley  of ' Gloria ' and ' Satisfaction • , 

COUMT  BISHOPS-TRAIN, TRAIN/TAKING  IT  fiASY 
( Chiswick-single ) 

A  double  A-side  from  the  four 

piece  Bishops. Best  side  for  me  is 'Taking  It 
Easy' .written  by  bassist  Steve  Lewins,it's  a 
powerfxil  rocker  with  some  really  neat  guit- 

ar work, 'Train, Train 'is  more  laid-back  but 
it's  got  some  great  powerful  drumming  and 
more  good  guitar  work.Altough  they  play  well 
on  both  cuts, I  reckon  the  materials  letting 

•em  down. "Die  songs  are  OK  but  they're  not 
memorable... they  ought  to  really  think  about 

their  next  release  otherwise  they're  gonna 
put  out  another  single  that's  only 'good 'and 
not  great, Check  out  their  first  release  on 

Chiswick-'SpeedballCEP  SWl)',on  which  they 
do  some  oldies. 

GORILLAS-SHE'S  MY  GAL(Chiswick-singie). 
As  I  said  in  the  last  issue 

this  single's  really  good. It  seems  that  they 
have  dropped  the  Hammersmith  from  their  name 

it  doesn't  change  the  sound  though, It's  a 
great  swinging  rocker  with  the  band  really 
moving. The  B-side  is  a  slower  sixties  type 

ttine,''i?hy  Wait 'til  Tomorrow',  which  is  anot- 
her good  tune, The  Gorillas  capture  the  feel 

of  the  sixties  without,  being  a  revival  band, 
I  hear  they  played  a  great  set  at  the  French 

punk  festival,  it' d  be  good  to  see 'em  live  iii 
London. I  hope  all  you  punks  have  got  their 
first  single, their  amazing  version  of  the 

Kinka"You  Really  Got  Me 'on  the  Penny  Fart- 
hing label.,,they're  a  great  bandj 

MICK  LOWE-SO  IT  GOES (Stiff -single). 
He's  no  punk  but  this  is  still 

a  nice  first  release  for  the  new  Stiff  label. 

Lowe  is  a  pub-rocker, from  the  early  days  with 
Brinsley  Schwarz  to  the  punk  fest  the  other 
day  with  the  Girls, This  is  a  great  record, B- 
side  is'Heairt  Of  the  City', both  songs  are  re 
ally  catchy, Simply, a  single  to  get, 

I  hear  there's  a  Roogalator 
single  due  on  Stiff  soon,sliould  be  bloody 
goods 

TOLA  GAI^G-STYROFOAM/TEXAS  CHAIKSAW  MASSACRE 
BOOGIE(Stiff-single) o 

Stamped  on  the  paroer  cover  of 

this  single  is-"ARTISTIC  BREAKTHROUGHIDOUBLE 
'B'SIDE".What  a  goodie   again, no 'punk' - 
rock  but  this  is  a  shit-kicker, It's  got  mov- 
ment  that'll  fucking  rock  yer  speakers, Every 
thing  is  great, the  voice, the  hlide-guitar, .. 
it's  a  bleedin'killeril  mean  I  really  hated 
it  at  first, it  sounded  too  Canned  Heat-ish 

but  it's  a  grower.Next  please, tJr.Stiff. , ♦ ,   

POLI  STYRENE  JASS  BAHD-DRANO  IN  YOUR  VEINS 
(Mustard.)  . 

This  is  a  weird  item  from  a 

band  I  know  nothing  about, The  B-side's, 
*Circus  Bi^ilights'and  it's  pretty  good. 
Get  it  at 'Rock  On 'if  you  dig  sixties  type 
punk-rock, oh  yer  it  sotinds  like  the  Floyd 
in '67  here  and  there,,..., 

HOT  KNIVES-LOVIN'YOg(K.O. -single) , 

This  is  hardly 'knockout 'as 
the  label  suggests. The  guitar  solo's  not 
bad  but  the  whole  thing's  so  pedestrian. 
The  flip's  just  as  stiuining, 'Around  the 
World 'and  it's  got  a  jiimp  on  it,  fucking thing. 

I  forgot  to  mention, there's 
two  ex-Groovies  in  the  line-up, Danny  Mihm 

and  Tim  Ljnch,and  Cyril"! 'm  a  punk" Jordan 
produced  the  bleeder,.... it  still  doesn^t 
9ave  it, 

BDPPBES-IF  SHE  CRIES  (Bomp-single). 

WAGKERS-CAPTAIN  NEI©(Bomp-single). 
These  two  have  been  out  for 

some  time, I  think, but  I  only  got'em  the 
other  week.They're.both  available ' cause  of 
Greg  Shaw, as  was  Bbraps  first  release, the 
Groovie8"You  Tore  Me  Down', These  two  are 

alright  but  that's  all. 
The  Poppees  are  a  Mersey-sound 

revival  band  and  they  really  scimd  like 

the  Beatles, you  sure  they  ain't  the  Fab 
Four,Greg?The  B-side  is  Lenncn/McCartney's 
•The  Love  Of  the  Loved '.which  was  written 
for  Cilia  Black.Both  sides  are  done  well, 

and  you'll  like ' em, , . , if  you're  into  a 
•Come  Back  Beatles 'trip  that  is I 

The  Wackers  are  a  differant 

kettle  of  glue  altogether, they 're  a  drag 
in  a  totajfjdly  differant  way. 'Nemo' is  a 
sprawling  song  that  is  just  boring, The  B- 
side  is  a  bit  better, it's'Tonite', I  mean 
I  really  like  this  ban.ds  albums  but  this 

single,.,.. why  don't  Bomp  get  the  long- 
lost'Wack  and  Roll'album  release^d,now 
that  would  be  something.How  about  it, Greg baby? 

VELVET  PNDERCmoUND-tVHITE  HEAT(ep) . 
This  is  a  bootleg  and  if 

you  try  you'll  be  able  to  get  it. The 
tracks  are  studio  outakes  from  about '69, 
It's  real  groovy, ,, if  you  like  the  VG,If 
you  don't  like 'em, pretend  that  you  never 
read  this, Tracks: Foggy  Notion/Inside  Your 

Heart/I'm  Sticking  With  You/Ferryboat  Bill. 

Hold  on, dig  these  lyrics  sung  by  Maureen 

Tucker  on' I'm  Sticking  With  You': 
"I'm  sticking  with  you, 

'Cause  I'm  made  out  of  glue. 
Anything  that  you  might  do, 

I'm  gonna  do  too". 

Get  it  for  those- lyrics..,, sniffers I 
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lOOCtoBPvHK  Fesi*/ EVERYBODY  THOUGHT  THIS  WAS  A  MUCKRAKING  ISSUE  BUT  WE  FOOLED  YA  ALL  •CAUSE  IT'S  A  VERY 
STRAIGHT  AND  DULL-A  VERY  UNSPECIAL'SPECIAL' I 

This  entire  thing  was  writen  by  Steve  Mick... 

strai^fit  and  dtai.  SflveD  R'V  HaR.I<  P,  /\T 
Yes. it's  the '1976  100  Club  Piink  Festival: 

Monday: What  a  fucking  great  night, anybody  who 
was  anybody  was  there, it  was  an  occasion  not 
to  be  missed. A  bunch  of  Discos  and  a  few  ag- 

eing hippies  and  popped  down  to  see  what  was 
happening  as  well  as  the  regular  punk  fans 

posing  and  liggering  in  the  fim. There  was  a  ■ 
bit  of  a  rumble  but  it  wasn't  too  violent^ 
it  was  a  great  night. 

.so  now  you  understand  why  it's  all  very 

'^  ̂       The  Subwa The  Subway  Sect  hit  the  stsige 
first  and  had  all  the  intellectual  wimpeys 
cringing  in  horror  and  yapping  about  how  the 

band  cotildn't  -olay  etc. The  line-up  of  the  . 
Sect  is: Vic  Godard-vocals,Paul  Smith-drums, 
Paul  Myers-bass  and  Robert  Miller-guitar, 
it  was  their  first  gig  and  I  loved 'em. They 
chew  gum  on  stage  and  look  vac ant, The  4  songs 

they  did  were  great. Oh  yer, during  the  Sect's 
set  I  heard  of  a  promising  new  band-the  Fuc- 

kers (or  Waiikers-Mark  P),the  phibtos  were  great 
they've  never  played, that's  why  they're  al- 

<"t  ,i'^;"Vll€  6ft»»SMI€S  . ^^"^"w    After  the  Sect's  set  the  buzz 
was  going  round  about  the  Pistols  follower, 
Sid, who  was  gonna  play  drums  with  the  next 
band  up-Suzie  and  the  Banshies. Everybody  was 
excited  and  thought  that  Sid  was  gonna  p\ill 
out  his  chain  and  madly  lash  out  at  the  poor 
drums. When  they  finally  made  it  on  stage, Sid 
was  terrific, he  kept  a  real  clear  drum  tempo 

going  which  really  lifted  the  band  a  cut  ab- 
ove a  few  other  p\inks  currantly  on  the  scene, 

the  amazing  thing  was, that  Sid  had  only  been 
plaing  the  drums  for  one  day. I  spoke  to  Sid 
afterwards  and  he  was  really  pleased  and  told 
me  he  enjoyed  himself. 

A  few  people  spotted  in  the 

bar  after  Sueie's  set  were, Paul  Weller,the 
Jam's  guitarist  and  Mike  Spencer, the  New  Yor- 

ker who  used  to  front  the  Count  Bishops. He 
reckons  that  the  London  punk  scene  is  far 
superior  to  the  scene  in  New  York. Very  true. 

^^       The  Clash  were The  Clash  were  really  good. 
They  seem  to  be  getting  better  every  time  I 

see'em.Theffir  set  was  more  loose' and  expres- 
sive than  before. They've  dropped  a  member 

and  they  are  probably  the  most  powerful  band 
on  the  scene  at  the  moment. The  response  from 

the  audience  was  pretty  good  but  they're 
still  yet  to  find  their  own  audience. They 're 
gonna  start  heading  in  clubs  so  they  should 
soon  build  up  a  loyal  following, theyfucking 
deserve  it. 

Of! 
^v\£  ̂ \rrL£ 

After  the  Clash, in  the  dres- 
sing room  I  got  me  Count  Bishops  badge 

ripped  off , someone (a 'clash ')ponndedit  into 
the  floor  with  the  heel  of  his  boot, "We '11 
get  you  a  real  badge", he  said. Thank  you, 

^■^  ̂ ^  ̂ "^   During  the  interval  the  Sex 
Pistols  showed  up. I  approached  Johnny 
Rotten, who  was  slouched  over  some  chairs 
with  Glen  Matlock: 

SG-Would  you  do 'Top  Of  the  Pops'? 
Rotten-Great , why  not?Should  be  good. 
SG-There's  a  rumour  going  around  that  your 
song, 'Anarchy  In  the  UK'was  made  just  to 
promote  Malcolm  McClaren's 'Anarchy' shirts, 
is  that  right? 

Rotten-No, that' 3  just  other  bands  jealous 
of  us... anyway, the  song  came  out  first! 

SG-Yea,but  it's  said  that  it  was  all  plan- 
ned » 

Rotten-Well, all  I  can  say  to  that  is, "Yawn" I 

SG-Just,"Yawn"? Hotten-Yea; 
The  Pistols  were  fucking 

brilliant I They  were  really  on  form, there 
was  kids  on  chairs, tables... the  following 

they've  got  is  amazing. No  one  in  their  ri^t 
mind  could  say  they"can't  play", they 're 
getting  better  every  gig. No, there  was  no 
violence, they  jxist  playedl 



%t  Ir 

y€K  ,IT  WnS    G4?E»|T  '\"DH,y€K 

i*t, 

Tuesday: "It's  back  to  jazz  from  now  on,we 
can't  play  here  again.... not  after  tonight". 

It  had  to  happen,let's  hope  it 
don't  happen  againllt  was  a  quieter  ni^iSi 
than  iionday, except  for  the  viol/ence  of  course. 

<lr  '  ̂      stinky  Toys  OTsened  the  billoThey  . 
would  have  been  great  if  they  had  done  a  few 
songs  and  then  left  but  they  played  on  and  on 
and  on  and  they  sounded  the  same  all  the  way 
through  the  set.The  girl  singer  was  a  big 
girl-a  real  screamer,who  looked  like  one  of 
those  SS  birds  in  her  drab  shirt  and  black 
tie. She  squealed  and  croaked  and  jerked  and 
jostled  and  had  a  lot  of  power  in  her  voice, 
iio  one  could  tell  the  words  she  was  singing 
but  all  those  wincing  screams  she  sotmded  as 
if  she  was  saying  soniething.The  songs  I  did 

knoiv  were, 'Under  My  Thumb' , 'Substitute 'and  a 
pretty  eood  version  of  Bowie ' s ' Hang  On  To 
Yourself '  .Back  to  Franceti&ough  please, Toys, 

^^      The  Damned  emerged  next, They  were 
really  pissed  off  with  things  as  they  powered 
through  their  raw  set, For  a  start, Dave  Vaniua 
mic  kept  cutting  out  plus  there  was  loads  of 

jeering  from  the "wonderful "Vibrators  in  the 
audience, Tne  atmosphere  was  growing  tense, it 

cracked  when  one  of  Bryan's  guitar  strings 
broke. 15  minutes  it  took  to  re-string  the 
thing,more  jeers  etc.Vaninm  was  all  overthe 
place  when  they  restarted, throwing  beer  in-, 
to  the  crowd  and  he  rapped  Chaotic  Bass 'Sex 
Pistols  t-shirt, Suddenly  there  was  a  bit  of 
violence  at  the  front  of  the  stage-a  glass 
had  been  thrown. Dave  jumped  down  into  the 
crowd  to  see  what  happened, he  was  soon  back 

on  stage-"\'iTiich  one  of  you  bastards  hurt 
someone  near  and  dear  to  us,., Come  up  here 

and  we'll  kick  the  shit  out  of  you,you  bas- 
tardl" 

No  one  admited  throwing  and  the 
music  raced  on, the  Damned  were  fucking  great, 

it's  a  pity  the  atmosphere  in  the  place  didnftt 
match  it. Suddenly, a  heavyAs  on  stage, Jhe 

music  stoT)S-"There's  three  people  waiting 
outside  for  an  ambiilance , if  there's  anymore 
glasses  thrown  we'll  stop  the  show  and  have 
you  all  out!" 

One  more  number  and  the  Damned 
left  the  stage, Someone  said  the  Damned  are 

awftil,Don*t  you  believe  it, there's  no  fucking 
pussyfooting  with  the  Damned, They  put  every- 

thing into  what  they  do, 
"The  Damned  are  better  than  most 

bands  but  they've  got  no  good  lyrics, I  mean, 
you  can't  hear'em,The  kids  can't  go,ru  de  dum 
de  dum  and  remember  the  tune, and  it'd  stick 
in  there  heads  so  they  can  pass  it  on,With  the 
Sex  Pistols  the  kids  really  bop-that  shows 
you  they've  made  it, I  mean, did  you  see  any- 

one bop  to  the  Damned ?They  played  Iggy 

Stooge, that  was  1969,1  mean, we're  seven 
years  on, this  is  1976l",l.alcolm  McClaren 
said. He's  got  a  good  point  but  we  think 
the  Damned  are  saying  sobihing  through 
their  eneEg:y,the  way  they  behave  on  stage, 

etc, They 're  certainly  the  most  controv- 
-••  ersal  band  in  London  at  the  romentl 

^  '     The  v.'orst  band  of  the  whole 
two  days, the  Vibrators  played  a  rather 
predictable  set o Old  rockers  mixed  with 
a  coTiple  of  self-penned  newies.You  know, 
the  Vibrators  are  just  out  of  place, they 

give  themselves  a'tee,hee'name  and  make 
out  they're  punks. I  don't  reckon  the 
should  have  been  on  the  bill, Next,., 

^'         Spedding  joined  the  Vibrators 
on  stage  for  some  real  goodies, including 

'Motorbikin"  and 'Hungry  ilan'from  his 
great  album. Two  deserved  encores  and  a 

suprise  on-stage  appeerence  by  Damned 
bassist, Captain  Sensible. Ee  s\ing  a  great 

lead,  vocal  now  and  again, he  said  after- 
wards: 
Captain-Yer,it  was  fucking  great, Chris 
was  waving  at  me, he  really  loved  it J 
SG-Spedding  looked  a  bitoncertain  to  me, 
Captain-Some  guy  tried  to  get  me  off stage I 

I  wonder  what  Spedding  really 

thought ?No  we  didn't  ask  him..... 

^F  ^    iiveryone  seemed  to  be  gone  heme 
for  the  Buzzcocks.lt  left  us  the  chance 

to  really  listen  to 'em. Their  sound  is 
rough, very  like  the  Pistols  but  that 
guitar  soundIFuckin'ell,it  was  a  spitting, 
rasping  monster. The  Buzzcocks  were  Ok 
they  fucking  done  well. They  are:feward 

Devoto-vocals,Pete  Shelley-guitar, Steve 

Diggle-bass  and  John  Liaher-drums, They've 
got  a  loyal  following  up  in  l-Ianchester 
and  they're  hoping  to  get  some  more  gigs 
in  London. 

Steve  Mck/ilaik  P, 

■« 

The  mob's  policy: 

THE  WHOLE  IDEA  OF  WRITING  A  LONDON  PDNK 

FANZnre ,  CALLED '  SNIFPIN '  GLUE .  i  .-iSHOVE 
PUNK-ROCK  TIP  YA  NOSES, GET  ON  BAND'S  GUEST 

LISTS, PONCE  DRD3KS  OFF  OF  V/ALLPAPSRS  & 
BECAilE  TOffi  LAD  TO  INTERVIHiTl 

(...but  we  just  love  music-Ed) 

Johnny  Rotten  photo  on  cover  is  by 
Say  Stevenson, CheersJ 
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Hera's  a  few  words  on  the  blank  ^neration 

No  Anarchy. 

We  don't  want  no  anarchy, 
V/e  .iust  wanna  play  out  ta  key, 
V/e  don't  want  no  rebel  stance, 

V/e  JTist  wanna  play  some  hi^-school  dance, 
\7hy  the  fuck  should  we  spra^our  clothes, 

I  just  don't  wanna  be"one  of  those". 
It's  such  a  drag  when  they  say  to  you, 

"i7e  wanna  change  things  and  so  do  you", 
I  got  nathin' more  to  say.. . 'cept, just  playi 

Then. 

Oh,yer,it  was  all  about  joss-sticks, 
And  beads, }iiahler,Oz, It, 
KoT'  it's  about  you  and  me. 
Give  r.8  some  of  that'ol  reality, 

Fuckin'Is  Boring, 

Puckin'Is  Boring, 
So  you  Ejust  be  too, 
I  just  wanna  kiss. 
And  look  at  you. 

Go  and  get  some  inside-leg  pleasure  off  some- 
one else, 

'Caiise  fuckin's  destroys  iuy  mental  health; 

Ga,Ga.Ga,Ga,Ga,I'm  a  dummy, 
Ga,ga,ga,ga,ga,I'm  a  punk, 
Ga,ga,ga,ga,ga,I'in  a  hippy, 
Ga,ga,ga,ga,ga,I'm  a  crap-face  junior, who 
can't  write  a  word. 

Butch. 

It's  a"I'm  a  woman, love  me"scene. 
Another  one-way  trip. 
She's  the  one  that's  dragging  me. 
Into  that  whole 'diunmy'bit, 
Ko,I  won't  upset  her, 
I'll  just  kick  her  in  the  teeth, 
Yer,I'm  a' so-called 'chauvannist  pig, 
iiakin'out  I'm  beef  I 

Poseur, 

You're  a  fuckin' poseur. 
Wether  you're  a 'disco 'or  a  punk. 
You're  a  fuckin' poseur. 
Wether  you're  a  hippy  or  a'girl', 
I'm  a  fuckin 'poseur, 
'Cause  I'm  writing  this  shit. 
We're  all  fuckin 'posexirs. 
In  our  own  poxy  way. 
Poseurs, poseurs, you  lovely  vain  posetirsj 

Who  cares, who  fuckin'caresj 

I  certainly  don'  t,baby| 

I  will  not  believe  this  is  the 
end  of  it  all, The  atmosphere  is  great, too 
great  to  not  believe  that  the  scene  will 
go  on, even  with  the  100  Club  forge ting 
'punk 'rock  for  a  whileoThe  scene  is  in  the 
bands, in  the  fans  who  will  go  anywhere  in 
London  to  hear  the  music  that  they  relate 

to, Just  look  at  the  audiences  that  they've 
been  getting  at  the  100  Club, kids  who  have 
to  walk  home  or  pay  out  for  rotten  taxis, 

they're  the  ones  that  it's  all  about, the 
music, the  clothes, everything. llie  old  guys 

in  the  press  are  looking  at  it  and  thin- 
king-"I.wish  I  was  young  again". Yer, that's 
what  they're  thinking. I've  seen  them  guys 

hold  up  the  bay  and  get  drunk' cause  that's 
all  that's  left  for'emollieir  music  is  dead, 
the  moment  they  realise  it  and  staarting 

respecting  the 'new-wave ', they '11  have  to 
admit  that/;^  it's  the  most  exciting  thing 
to  happen  in  British  music  for  ten-years, or  more. 

It's  not  just  the  press, it's 
also  the  recoird  comtianies.I  don't  wanna 
see  the  Pistols, the  Clash  etc, tamed  in- 

to more  AC/DCs  and  Doctors  Of  Kadness.This 
'new-wave 'has  got  to  take  in  everything, 
including-posters, record -covers, stage  pre- 

sentation,the  lotlYou  know, they'll  be 
coming  soon, all  those  bag  companies  out 

to  make  more  money  on  the 'new, young  bands'. 
Well, they  can  piss  off  if  they're  hoping 
to  tidy  up  the  act^  for  the 'great  British 
public'. The  Pistols  will  be  the  first  to 
be  signed  and  I  know  that  they'll  stay 
like  they  are-completly  independent! 

Kark'angry  yoxmg  man'P, 

What's  this: 

I  mean, imagine  yourself  in 
this  sitxiation-being  dragged  down  the  100 

club  to  watch  some '  punk-festival '  ,fuckin' 
hell, I  mean  it's  not  on  is  it?Especially 
when  your  press  officer  for(name  band). The 

bar's  the  beat  place  to  be, yer, sure, I 'iji 
an  old  cunt, I  care  about  music, Vfny  should 
I  be  nudged  into  liking  a  bunch  of  crap 

like  the  Pistols  who,"coiild  be  good  buls- 
ness".I  don't  reckon  I  know  it  all  but  the 
Pistols  isn't  music  is  it?It's  a  noise 
that's  all. I  heard  the  same  in'65  with  the 
Who  but  it  all  seemed  to  mean  something 
then, you  know, when  I  was  young, 

(That  was  overheard  at  the  100  Club  on  ̂ ^lit* 
day  or  was  it. Still   HOPE  I  DIE  BEFORE 
I  GET  OLDl-tlark  P), 

y  ̂(r^    U)K.  H^»^e  ̂ ^^l-l^(rOfZ{U/:^(^ 

S  (r-Tvie  5^niM^/re  ftlPOFF 
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Ifeat^thia  isn't  a  joke. If  you  want  something  fimny  buy  MAD. Anyway, this  issue  is  priceless. 
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VAm_r>  VAii_T3  PRWCsof  "       WHAT  ORAP  HAVR  WR  ROT  "PHTS  TTMK? YAT-E  YAT-E  HtE^I 
Don't  it  make  yer  sick?All 

these  Tjleedin' reporters  holding  up  the  bar  . 
getting  drunk  saying, they  were  there, they 
saw  it  all. They're  washed  up  and  old. I  mean, 
take  all  this  sensationalism  crap  about  vio- 

lence and  punk-rock, If  you  wasn't  at  the  100 
Club  Punk  Pest. and  you  read  all  that  shit  in 
the  press  about  fights, blood  and  bottles  you 
would  be  scared  shitless IPuckin' ell  what  was 
Giovanni  Dadamo .talkin'about?It  sounded  more 
like  a  feeble  description  of  the  Battle  Of 

Hastings, eveirybody  thinks  of  murder  and  mas- 
acre  whenever  pTmk-rock's  mentioned  nowl 

Kiree  beer  glasses  were 

thrown  by  some  idiot-alright,that  was  bad- 
but  that  can  happen  and  does  happen  at  many 

'hippy 'rock  concerts. It's  jTist  stupid  , that's 
what  it  is, to  blow  up  the  violence  on  punk- 
rock  and  so  badly  distort  the  truthi 

PS  AMD  THEM. 
Something  is  happening, 

like, when  the  Jam  recently  played  Upstairs 
At  Ronnie's  disco. It  seems  that  a  member  of 
the  Wild  Boys  (a  group  currently  rehearsing) 

got  mouth-wacked  by  a  Disco-kid ' cause  he  was 
wearing  a  Swastika  ajraband  and  got  branded 

as  a"bumer  of  Jews  "^,  It  seons  that  the  non- 
new-^ave  fans, you  know, the •^footballs* and  the 
•discos 'are  turning  against  is 'cause  we're 
out  of  line,we're  different  and  they  can't 
understand  it. 

It's  a  bit  silly, ain't  it? 
I  mean,  we  dan't  wanna 'cause  no  trouble, we 
want  to  enjoy  ourselves-possin'and  liggering, 
shades  and  glue, sneers  and  bored  expressions 
are  all  part  of  it. Punks  are  not  girls, if  it 

comes  to  the  crunch  we'll  have  no  option  but 
to  fight  back  and  fight  hardlBut  it's  silly 
'catise  who  would  realljt  wanna  badly  hurt  any 
one? 

It's  nothing  new  thou^,I 
mean,mods  vs. rockers, skinheads  against  hip- 
pys, same. old  thing, you  know? 

Anyway ,hope  you  enjoy  this 
issue, punks  have  been  telling  us  we've  got 
the  best  mag  around. Well, of  course  we  have 

•cause  we're  broke, on  the  dole  and  live  at 
home  in  boring  council  flats, so  obvioxisly 

we  know  what's  goin'oniSee  you  soon... 
Steve  Mick. 

P.S ; ' ere .how  comes  that  creep,Mark  P.g»t  his 
photo  in  SOUNDS  and  I  didn't?Still... nicked 
his  column  this  week, didn't  I?Up  yours, MP, 
Yati-Yati-Starl  _» 

WHAT  CRAP  HAVE  WE  GOT  THIS  TIME? 

Pront-coversJoe  &  Paul  of  the  CLASH  by  Boco. 

Page5-6:CLASH  Interview  by  Steve  Walsh, 

6:PATn  SMITH/LOUREED-^iew  albvims 
reviewed  by  Mark  P, 

7:BUZZC0CKS  by  Steve  Mick. 
JAM  OUTDOORS  by  Mark  P. 

8:SAIinS  by  Mark  P, 

9:DR.PEELG00D-newie  reviewed  by  Rick 
SIMGLES  reviews  by  Mark  P,    Birowa, 

10:Pin-up  No.2i    f€€^fO0ti , 

"SNIPPIN'GLUE...'is  the  mag  for  you, 
Mark  P's  the  editor  and  don't  care  a  shit, 
Steve  Mick's  a  writer, one  of  a  glass. 
And  if  you  don't  like  the  mag  you  can  stick 

it  up  you  arse I" Also  stiiiklng  things  in  various  places  arej 

Rick  Brown(who's  a  fool  for  a  banana)  and 
Steve  Walsh(who's  likewise  for  rolled-up 
Jonathan  Richman  cover^. 

Special  sneers  to:Roco(CL2SH  photos)and  all 
the  other  people  I  love  dearly(you  know 
wh@  you  ffife^i 

Address  of  the"most  exciting  mag  ever'^(iny dad  said  that), 

SG, 

24  ROCHFO^  BSE.,  ' GROVE  ST., 
DEPTPORD, 
LOKDON, 

SE8  5LX, 

This  mag  is  published  by  noone....well,i^at 

d'you  except  IPC  or  whatever  it's  called,! 
mean  it's  getting  to  the  point  when  you(ye3 
you  readers, I'm  talking  to  yer)aw3tually 
like  SG.Corae  on  now,you  alright? 

Don't  bother  writing  after  back-issues ' caizse 
we  ain't  got  none J I  don't  believe  in  old 
news, we  gotta  think  aheadl    — > 
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"All  the  power  is  in  the  hands. 
Of  people  rich  enough  to  buy  it, 

While  we  walk  the  streets,  ^" 
To  chicken  to  even  try  it, 

And  everybody  does  what  they're  told  to. 
And  everybody  eats  supermarket  soul -food, 
White  riot:" 

('White  Riot 'by  the  Clash). 
The  CLASH  rehearsal  studios 

are  situated  somewhere  between  Dingwalls  and 
the  Roundhouse. Inside  it  has  been  decorated- 
pink  and  black  colour  scheme-by  the  band. The 
downstairs  studio, where  the  band  rehearse, is 

eqxiipped  with  a  juke-box, pink  drapes  hang 
from  the  cieling-very  tasteftil.I  talked  to 
three  of  the  band(Micky  Jones-guitar, Paul  Si- 
menon-bass  and  Joe  Strummer-guitar)in  the  up 
stairs  office. 

Mick  tells  me, he  and  Paul  have 
been  together  for  about  6-months  and  with  Joe 

since  the  101 'ers  broke  up. They  told  me  bore- 
dom inspires  their  songs-"It's  just  that  I 

can't  stand  not  doing  any thing", Joe  explain- ed, 

SW-What's  the  name  about, why  call  yourselves 
Clash? 

Paul -Well, it's  a  clash  against  things  that 
are  going  on, ..the  mxisic  scene, and  all  that 

we're  hoping  to  change  quite  a  lot. 
Sff-Does  this  mean  you're  politiccil? 
Mick-Yes, we 're  definitely  political I 
Joe-We  wanna  be  the  apathy  party  of  Great  • 
Britain, so  that  all  the  people  who  don't  vote 
go  out  and  don't  vote  for  us I 
Mick-We're  really  into  encouraging  creativity 
...we  ain't  a  bunch  of  raving  facistsi 
SW-Are  you  a  bunch  of  raving  amachists? 
Joe-I  don't  believe  in  all  that  amachy  bol- 

locks I 

Mick-Ye ah, amachists  believe  in  lawlessness.. 
look, the  important  thing  is  to  encourage 
people  to  do  things  for  themselves, think  for 
themselves  and  stand  up  for  what  their  rights 
are, 

SW-You  hate  apathy? 
Mick-Oh,I  fuckin  hate  apathy  but  I  hate  ig- 

norance more  than  anything. 

SW-Do  you  try  to  put  this  over  in  yoiir  songs? 
Mick-All  o\ir  songs  are  about  being  honest, 
ri^t?The  situation  as  we  see  it, right? 
SW-RightlSo  the  songs  relate  directely  to  you 
and  your  enviroment? 

Mick-Right, otherwise  we'd  be  writing  b\ills- 
hiti 

Sff-So,what  do  you  want  to  happen  today? 
Joe-What  I'm  most  aware  of  at  the  moment, is 
that  most  people  in  London  are  going  out 

every  night  to  see  groups  or  something  and 
they're  making  do  with  rubbish  and  because 
everything  else  around  is  rubbish, it's  not  «^ 

immediately  appaxant  that  it's  rubbish. Peo- 
are  prepard  to  except  rubbidh, anything 

that's  going.I  mean, every  single  LP  any- 
body plays  me  in  any  flat  I  go  to  and  they 

say, "this  is  good". ..it's  rubbish  and  they 
have  got  nuthin'else  to  play, ..the  thing  is 
they've  got  to  think  it's  good, otherwise 
they  go  insane ... 
Mick-... and  it's  all  shit J 
SW-What's  shit? 
Mick-All  them  records, right... you  know, you 

can't  go  out  and  buy  a  record 'cause  you 
know  it's  just, like, fuckin'bollocks... just 
a  load  of  shit J 

Joe-The  only  good  one  is  that  Ramones  one, 
Mick-Yer,the  Ramones  record  is  good. 

(Doorbell  rings-in  strolls  Mark  P. to  spoil 
my  fun). 

HERITAGE. 

Joe-It's  oTir  heritage..)* What  are  we  livin' 
for, two-room  apartment  on  the  second  floor  ', 
That's  English, not  what's  goin'on  now, 
Mick-They're  the  most  important  English 
band. Like  Mott  the  Hoople's  Ian  Hunter  al- 

ways spoke  to  the  kids  strai^t  and  even 
when  they  went  to  the  States  and  they  were 
getting  a  bit  flash  and  a  bit  dopey  he  still 
used  to  sing  about  the  dole  and  he  had  to 

translate  for  the  Americans  and  say, '.'look, 
this  is  really  the  welfare ".They  don't 
know  what  the  fuckin 'dole  is, where  as  we're 
all  down  the  dole  anyway, coppin* our  money 
off  Rod  Stewart's  taxes I 



In  1977,1  hope  I  go  to  heaven, 
Cos  I  been  too  long  on  the  dole. 
And  I  can't  work  at  all. 
Danger, stranger J yoTi  better  paint  your  face. 

No  ELviSjBeatles  or  Rolling  Stones, In  1977.'" 

('1977 'by  the  Clash), 

SW-^-What  do  you  think  is  wrong  with  people 
today? 
Mick-They 're  apathetic. . .boring. . .boring 
music  bores  me i Boring 'cause  it's  not  new, bo- 

ring' cause  it's  not.,, 
Joe-It's  a  lie... 
Mick-, ..they  ain't  pushin' themselves  nowhere 
they  ain't  being  creative, 
Joe-iVhere's  that  picture  of  the  George  Hat- 

cher Band? 

Paul -Oh  yeah, that's  a  real  joke, that  is... 
Joe-We  found  this  to  be... 
Miok-Hilaricus,have  you  seen  it? 
(They  hold  up  a  advertisment  for  the  George 
Hatcher  Band  showing  to  members  in  typical 
stage  pose). 
Joe-I  mean, the  whole  thing  is  a  lie, it  means 
nothing, 

ilick-Except  that  they're  on  tour  with  Dr, Fe- 
elgood, 

Joe-All  this  crap  like, oh  yeah, they've  got 
long  hair  and  his  got  his  arm  up  here  and 
look  at  his  cowboy  shirt  and  the  trousers. 

SW-v'i'hat  have  clothes  got  to  do  with  it? 
Mick~ffell,this  is  what  rock'n'roll's  supp- 

osed to  look  like,,c 
Joe-ItSs  a  state  of  mind, 
liLck-What's  the  differance  between  this  ad, 
and  the  cover  of  last  weeks  ro.Iji:,it's  the  same 
pose  ain't  it?I  think  that's  the  same  pair 
of  trousers, from 'Jean  L'achine', 
(tlick  was  referring  to  the  previotis  weeks' 
covsr-pic  of  the  Hod's  Dave  Higgs), 
MP-33ut  they're  a  pair  of  troxisersl 
Joe'^Ko,you  can't  say  that's  clothes  and  this 
is  music, it's  a  state  of  mind, a  complete  th- 

ing. If  anything  was  going  on  in  that  blokes 
head  he  would  do  something  about  it, 

Mick-To  show  he  was  a  person, he  would've  done 
something  to  himself .Now, he's  Just  showing 

that  he's  one  of  the  many-a  consumer,i,ejI ' eat  shit  all  the  tiiaei 

SW-Bveryone ' s  a  consumer,!  mean, if  you  go 
down  to 'Sex' and  buy  a  pair  of  leather  trou- 

sers your  still  a  consumer.That's  the  odd 
thing  about  the ' 70 's, in  order  to  change  soc- 

iety you  must  first  consume  it, (You  can  tell 

he's  been  to  art-school -Ed), 
Mick -Yeah, but  if  it  comes  out  of  creativity. 
Some  people  change  and  some  people  stay  as 

they  ar5,bozos,and  they  don't  try  to  ohsaige 
themselves  in  any  way, 

Joe-V/e  deal  in  jxuik,you  know, I  .just  realised 
that  the  other  day.V/e  deal  in  junk,V5fe  deal  in 

like, the  rubbish  bin.V/Taat  we've  got  is  what 
other  people  have  put  in  the  mbbish  bin, Like 

Mick's  shirt  was  gonna  be  put  in  the  bin  vin- 
til  he  paid  10p  for  it. I  mean, you  ainft  gonna. 

go  down  to 'Sex 'with  yer  ten  quid  stul-fed  in  L, 

yer  pocket  sind  buy  some  stupid,,, er,,, I 

dunnoji've  never  even  been  down  there, 
Mick-I  think  it's  a  bit  easy  to  go  down 
there  and  look  great,!  mean, there  stuff's 
pretty  good. Looks  good  to  me, but  I  think 
the  way  we  do  it  is  much  more  accesible 

to  kids  cos 'anyone, at  very  little  price 
and  it  encourages 'em  to  do  something  for 
themselves. It's  to  do  with  personnal  free- 

dom.,,! don't  think  it's  jxist  the  trousers 
thou#i,I  mean, the  trousers  reflect  the mind, 

Joe-Like  trousers , like  braini 

"WHITE  RIOT, I  WAtTNA  RIOTI 

WHITE  RIOT, A  RIOT  OF  ME  OWN!" 

Siff-Would  you  say  your  image  is  violent  or 
suggestive  of  violence? 

Iriick-It  reflects  our'no-  nonsense 'attitude, 
an  attitude  of  not  takin'too  much  shit, I 
don't  like  violence  tough, 
SW-\Vhat  do  you  think  of  the  smra  of  vio- 

lence that  surrotmds  the  Pistols,!  meaJi, 
it  can  easily  get  out  of  hand, 

Joe-I  think  it's  a  healthy  sign  that  peo- 
ple am't  going  to  sleep  in  the  back-row, 

Mick-I  think  people  have  got  to  find  out 
where  their  direction  lies  and  channal 
their  violence, into  music  or  something 
creative, 

SV/-Thing  is, you  talk  about  being  creative 
but  say  the  thing  got  so  popular  that  we 
had  all  those  fuckin' footballs  and  discos 
and  all  that  lot  coming  down  to  see  Pistcls 

gigs, They'd  take  the  violence  at  face  va- 
lue and  go  fuckin 'crazy I 

Mick-So  you  think  it  can  get  out  of  hand? 
SV/-You  bet  it  can,,, 

Mick-It  got  oiit  of  hand  on  Tuesday(lOOClub 
fest-glass  throwing  incident), 
SV/-I  reckon  it  could  get  worse, 
Mick-I  definitely  think  it  could  escalate 
but  the  alternative  is  for  people  to  vent 
their  frustrations  through  music, or  be  a 
painter  or  a  poet  or  whatever  you  wanna  he, 

Yent  your  frustrations, otherwise  it's  just 
like  clocking  in  and  clocking  out.,. clock 
in  at  the  100  Club, every  one  comes  in, 

everyone  clocks  out, it  ain't  no  different, 
SW-How  much  change  do  you  want, d' you  want 
a  revolution? 
Joe-Well, , .yeahl 

SW-A  bloodless  one  or  do  you  want  just  total 
chaos? 

Joe-No, I'm  just  not  into  chaos, and  I  don't 
believe  it  when  people  say  they  are 'cause 
you've  got  to  be  a  special  type... 
SW-O?  maniac? 

Joe-V/ell,a  Frenchman, about  100  years  ago 
could  be  into  chaos 'cause  it  was  possible 
then^but  nowdays,this  is  like  sleepytown, 

SojWhen  someone  tells  me  they're  into  chaos 
I  don't  believe  it,  • 



Jo>-What  I  woixld  like  to  see  happen  is, very 
much... I  realise  a  lot  of  people  are  quite 
happy, you  know, at  that  market  down  the  road 

from  here. All  them  people, they 're  as'appy 
as  sandboys  aind  I'd  just  like  to  make  loads 
of  people  realise  what's  goin'on. Like, all 
■Uiose  secrets  in  the  goverhmeht  and  all  that 
money  changing  hands  and  every  now  and  then 
it  comes  to  light  and  someone  gets  sacked 

and  someone  else  comes  in  the  back-door, know 
what  I  mean?I'd  like  to  get  all  that  out  in 
the  open  and  just  see  what's  goin'on.I  jvist 
feel  like  no  one's  telling  me  anything, even 
if  I  read  every  paper, watch  TV  and  listen  to 
the  radio I 

RADIO. 

Sff-What  was  that  with  the  radio  at  the  100 
Club  gig? 

Joe-Well, all  that  was... I'd  been  lucky  and 
bought  a  cheap  transister  in  a  jxmk-shop  for 
ten-bob  and  it  worked  q^lite  well. I'd  been 
goin' around  with  it  on  my  ear  for  a  few  days 
just  to  see  what  it  was  like. When  someone 

broke  a  string  I  got  it  out  and  it  just  hap- 
pened to  be  something  about  Northern  Ireland. 

Mick -A  state  of  emergency... 
SW-yeah,bombs.,.I  thought  it  was  interesting 
I  thought  maybe  it  was  part  of  the  way  you 
approach  your  audience. 

Mick-That  was  part  of  it, but  we've  tried  ot- 
her things  since  then, like  at  the  Roundhouse 

.. .er... we 'talked 'to  the  audience,. . 
Joe-But  they  were  half  asleep, . . 
Mick-The  ones  who  were  awake  were  pretty  cl- 
ever, 

Joe-I  didn't  think  so, I  mean, you  could  hear 
them, I  couldn't. How  can  I  answer  smartass 
jibes  when  I  can't  hear'em?All  I  could  hear 

was  some  girl  sayin' ,"nyah,nyah,nyah' "and    »^ 
then  every-one  goes,"aha,ha,ha(Burst3  out  -aJ 
laughing)". If  you  caaa't  hear  what  they'reW^ 
saying, then  you  can't  really  get  out  your  ̂   1 
great  wit  I  ^^ 
Mick-vifelljI'm  sxire  they  were  funny 'cause  ev- 

eryone was  laughing  at 'em  but  when  Joe  said 
something  like, you  know, "Puck  off.fatso!", 
there  was  just  complete  silence  I 
(More  laughter). 

SW-So,what  do  you  wanna  do  to  your  audience? 
Joe-#ell, there's  two  ways, there's  that  con- 

fronting thing  rightlNo.. .three  ways.Make'em 
feel  a  bit...threaten'em,stoxtle'em  and  sec& 
ond-I  know  it's  hard  when  you  see  rock'n'roll 
bands, to  hear  the  lyrics  are  but  we're  wor- 
kin'on  getting  the  words  out  and  makin'em 
mean  something  and  the  third  thing  is  rythmn. 

Rythmn  is  the  thing' cause  if  it  ain't  got 
rythmn  then  you  can  just  sling  it  in  the 
doistbinl 

"He's  in  love  with  rock'n'roll, wooa^ihhj 
He's  in  love  with  getting  stoned ,woooa^I 
He's  in  love  with  Janie  Jones, wooagg^i 
But  he  don't  like  his  boring  job,no-ooi" 

(•Janie  Jones 'by  the  Clash). 

ANY  INFLUiiNCES? 

Joe-That's  a  tricky  question. . .Paul's  aye 

the  Ethiopians  and  what's  that  otherband? 
Paul -The  Rulers. 

Joe-I 've  never  heard  of'emi 
Mick-Up  until  now, I  thojight  everything  was 
the  cat's  knackers  aoid  every  group  was 
great. I  used  to  go  to  all  the  concerts  all 

the  time  and  that's  all  I  did. Until, some- 
how, I  stopped  believing  in  it  all, I  just 

couldn't  face  it. I  s'pose  the  main  in- 
fluences are  Mott  the  Hoople,the  Kinks, the 

Stones  but  I  just  stopped  believing.Now, 

what's  out  there (points  out  the  window) 
that's  my  influence  I 
SW-What  changed  your  way  of  looking  at 
things? 

Mick-I  just  found  out  it  wem't  true, I 
stopped  reading  all  the  music  papers 'cause 
I  used  to  believe  every  word. If  thejt  told 
me  to  go  out  and  buy  this  record  and  that, 

then, I'd  j\:ist  go  out  and  do  it. You  know, 
save  up  me  paper  round  and  go  out  and  buy 

shit  and  now  I'm  in  a  position  where  I'm 
selling  the  records ' cause  I  don't  have 
much  money  and  they're  showing  me  how 
much  my  shits 'worthi 'Cause  I  paid  2  quid 
for  them  albums  and  they  give  me  10  pence 

down  the  record  shop, that's  how  much  they 
think  you're  worth! 
MICK, 

Mick-I 've  played  with  so  many  arse'oles 
and  my  whole  career  has  been  one  long 
audition. Like, I  was  the  last  kid  on  my 

block  to  pick  up  a  guitar 'cause  all  the 
others  were  repressing  me  and  saying- 
"no,you  don't  want  to  do  that, you're  too 

ugly, too  spotty, you  stink I "...and  I  be- 
lieveii'em.I  was  probably  very  gullible 
and  then  I  realised  that  they  wem't  doing 
too  well  and  I  said, ah  fuck, I  can  do  just 
as  well J 



LONDON'S  BURNING  V7ITH  BOREDOM,  « 

i^ONDON'S  BURNING, DIAL  999 J" 

S\Y-What  do  you  think  of  the  scene  so  far? 

Mick-Well, it's  coining  from  us, the  Pistols, 

Subway  Sect  and  maybe  the  Buzz cocks, that's 
it, there  are  no  other  bands  I 
MP-Wbat  do  you  think  of  bands  that  just  go 
out  and  enjoy  themselves? 

Mick-You  know  what  I  think, I  think  they're  a 
bunch  of  ostriches, they 're  sticking  their 
heads  in  the  fuckin'sandJThey're  enjoying 
themselves  at  the  audience's  expense,They're 
takin'their  audience  for  a  ride, feeding  the 
audience  shit I 

MP-Wbat  if  the  audience  say  they're  enjoying 
themselves? 
Joe-Look, the  situation  is  far  too  seriotis 

for  enjoyment,man.Maybe  whenwe're  55  we  can 
play  tubas  in  the  sun,that's  alright  then  to 
enjoy  yourselves, but  nowj 
Mick-I  think  if  you  wanna  fuckin' enjoy  your- 

selves you  sit  in  an  armchair  and  watch  T7 

but  if  you  wanna  get  actively  involved ,' cause 
rock'n'roll's  about  rebel lion. Look, I  had  this 
out  with  Bryan  James  of  the  Damned  and  we 
we're  screamin'at  each  other  for  about  5  hour 
'cause  he  stands  for  enjoying  himself  and  I 
stand  for  change  and  creativity. 

Joe-I'd  rather  play  to  an  axidience  and  them 
not  enjoy  it, if  we  we're  doin'what  we  thotight 
was  honest, Rather  than  us  go  up  and  sing- 

le Get  outta  Denver, babyU and  do  what  we  didn't 
think  ?7as  honest, 

Mick-If  they  enjoy  us  then  they  come  withus. 
If  you  ask  me  what  I  think  of  groups  like  the 

Hot  Rods, I  think  they're  a  load  of  bozos  and 
they're  not  telling  the  audience  to  do  any- 

thing other  than  stay  as  they  are, They 're 
playing  old  stuff  and  I  don't  think  much  of 
their  orginals.The  situation  is  where  the 

Hot  Rod's  audience  are  bozos  and  it's  easy 
to  identify  with  a  bozo. I  mean,obvious/^ly 

they're  go  in 'down,,,  like,  people  queing  out- 
side the  Marouee, they've  got  a  great  thing 

goin'for  themselves, but  it's  not  to  do  with 
change,it's  just  keeping  people  as  they  are J 
S7/-V/hat  do  you  think  the  scene  needs  now? 
llick-Ten  more  honest  bands  1 
Joe-itoro  venues ».. 
Mick-itore  events  1 
Joe-. ., just  more  people  who  care, if  we  could 
get  out  hands  on  the  money  and  get  something 
together. , .immediately. None  of  the  promoters 
running  any  of  the  venues  in  London, care, Ron 
Watts, the  100  Club  bloke, has  done  something 

but  no  one  else  really  cares, They  don't  give 
a  shit  about  the  music, not  one  shitl 

SKD. 

All  CLASH  photos  by  Roco. 

Also, a  icsntion  to  CLASH  drummer, Terry  Chimes, 
who  wasn't  at  the  interview, 

Steve  Walsh. 

PATTI  SMITH 
PATTI  SMITH-RADIO  ETHI0PIA( Artista-album) . 

6ide  onetAsk  the  Angels/Ain't  It  Strange/ 
Poppies/Pissing  In  a  River. 

Side  two;Pumping(My  Heart )/Distant  Fingers/ 
Radio  Bthiopia(a)Radio  Ethiopia(b) Abyssinia, 

This  album  takes  Patti  a  long 
way  from  NYC, the  sound  iel  more  Like  Blue 
Oyster  Cult. For  me, the  Patti  Smith  Band 
have  firually  made  it... as  a  band. Their 

first  album, 'Horses 'is  good  but  this  one 
is  great! 

•Ask  the  Angels 'is  a  great 
opener  with  a  lovely  rolling  melody  and 
tasty  Lenny  Kaye  lead-guitar  work, the 
finest  I've  heard  from  him.Patti, herself , 
is  just  rieiit,her  voice  is  getting  better 
all  the  time, 'Ain't  It  Strange 'is  almost 
reggae, it's  my  fave  track  at  the  moment, 
it's  a  pity  Patti 's  lyrics  are  lost  slig- 

htly in  the  production, 'Poppies 'is  very 
like  the  title  track  of  the  first  album, 

Patti  describes  a  happening-"The  gas  in- 
flicted her  entire  spine", the  monologue is  haunting, 

♦Pissing  In  a  River' is  not  as 
strong  as  the  rest  of  the  album. I  can't 
hear  the  wo±ds,not  very  catchy, boiing  big- 
production  ballard, . . 

'Pumping(}if/  Heart) 'wakes  me 
up, it's  an  out-and-out  rocker, powerful 

and  greatI^ty■  second  fave  follows-' Distant 
Fingers', a  song  written  by  Patti  with  the 
Cult's  Allan  Lanier(iiaybe  he's  playing  on 
it^It's  funky, there's  a  nice  clickin' guitar 
and  off-beat  drumming, It 'd- be  a  good  single, 
there's  a  dramatic  chorus, 

'Radio  Ethiopia '-heavy  intro, 
lot's  of  moog  jungle  noises, pulsating  riff, 
vocals-totally  bizarre, begins  to  sound 
like  space-rock, TOTAL  GH/iOSIThis  is  great 

Patti  Snj.th, there's  lotd  to  listen  to, lots 
to  understand, or  is  there? 

Whatever  the  meaning  of  any 

song  on  this  albxm  it's  still  a  goodie. 
Touhhes  of  heavy-metal, pop, reggae ,SciFi  and 
of  course-punklThe  real  thing  I  get  from 
this  is  the  feeling  of  the  band, as  a  whole. 
The  thou^ts  of  listening  to  a  crazed  NYC 

poet  are  gone,  they 're  no'.7  a  killer  punk- 
band-probablj^y  the  best  in  MG, Mark  P. 

LOU 'rEBD-ROCK ' N • ROLL  HEART ( Ar ti  sta-album)  , 
Sad  to  say  that  I  wish 

to  denounce  one  of  my  heros, Sorry, but  he's 
said  it  all  before, 12  tracks  that  just  go 
oms  and  onn  and  onnnnnnn, . . , , 

Mark  P. 



It  really  shows  the  effect 
of  the  Pistols  on  an  audience  when  hands  st- 

art forming  out  of  them, The  Buzzcocks-Howard 
Levoto: vocals, Pete.  Shelley-guitar,^ohn  Mahar- 
drams  and  Steve  Diggle-bass  are  one  such  band 
i^^  nam  the  Pistols  at  ilanchester  in  June 
aiBl  from  then  on  the  Buzzcocks  thought  they 
coiild  do  better.Tired  of  all  the"clever  fla- 

shy groups"thsy  knew  ther  could  do  better  bjr 
just  getting  up  on  stage  and  singing  about 

"sapermaric«t3"and"boredom" . 
Slt-So  you  want  anything  cfeanged  in  the  band? 
Steve-ffe  like  the  way  things  sure, Perhaps  the 

sound  could  be  improved, Like, I've  got  a  Les 
Paul  but  Pete  doesn't  want  to  use  it,he  pre- 

fers to  use  his  Audition  guitar, It's  broken 
at  the  neck  but  the  sound  he  gets  from  it  is 
what  he  wants, 

ai-Do  you  like  interviews  or  do  they  bore 

you? 
John-Ye:ih,but  I  don't  know  what  to  say, 
SM-What  do  you  think  of  the  music  press, the 

way  they  treat  the 'new-wave"? 
Pete-I  like  Giovanni  Dadomo,,, 

SM-Orlig,I  hat'im, 
Pete-, ,, he  did  a  good  piece  on  us, 
SM-Do  you  think  they're  too  interlectual,As 
if, they  observe  and  don't  know  what  it's  all 
about, You, know, they  just  observe  and  look 
down  on  it  all, 

Pete-Yeah,!  suppose  so, 
Sii-Carcline  Coon's  about  the  best, she  knows 
she's  on  the  outside. 

THR  JAM-Newport  Court, Soho.l6/lO/76, 
A  really  nice  one  by  the  Jam, 

It  takes  a  lot  of 'go 'to  do  something  like 
this, yeah, pi ay  in  the  street oHonest, they 
played  on  the  fuckin' pavement. The  sound  was 
a  bit  low, obviously ,but  everything  was  fine. 

They're  a  resricted  band 'cos 
they  play ' 60 's  R&B  but  within  that  struc- 

ture they're  great. Wearing  suits  and  ties 
they  played  for  a  good,  half-hour  and  got 
two' encores 'from^  the  crowd  who  were  a 
mixture  of  tourists, Chinese, and  acttial  Jam 
admirers, They  shoiild  be  great  at  the  100 
Club  next  week  where  they  can  get  a  better 
sound. The±»  equipment's  good, the  guitarists 
got  a  Rickenbaker(the  type  Pete  Tpwnshend 
used  to  play)and  so  has.  the  bassist. It'd 
be  great  if  they  could  startwriting  some 
stronger  Material, you,know, this  sixties 
rivival  thing's  alright  for  a  start  but 
what  we  need  now  is  more  serious  bands 
who  have  got  something  to  sing  about, The 
Jam  are  good  but  they've  got  a  lot  to 
think  about(and  change)before  they  break 
into  the  London-scene  with  any  credibility, M&rk  P. 

GOSSIg/NE'.yS  /CRAP 
I  hear  that  the  Vibrators 

are  to  be  Chris  Spedding's  backing  band, 
shotad  go  well  together. No, the  Vibrators 
were  actually  good  at  the  Nashville  the 
other  day.They  dropped  most  of  the  oldies 

Pete-Oh,come  onlDid  you  see  what  she  was  we-  Cl^ahd  played  a  loud  and  fast  set,,, at  the  same 
aring  at  the 'Screen' ?That  ripped  t-shirt  with  n  the  Stranglers  were  slightly  boring, playing 

the  same  old  set,,, E2.1I, good  or  bad  for  the 
Pistols?The  Pistols, who  are  now  read^  to 

perform' anarchy' at  major  gigs  throughout 
the  country, obviously  think  it's  a  good 
thing, ..Steve 'two-tone 'Havoc  has  made  i4S 
Once  your  pin-up  gets  to  the  middle  pages 
of  the  SM  your  a  star,,, Richard  Hell  EP 

due  from  Stiff, soon  I  hope,,, Mark  P's  band, 
the  Hew  Beatles, have  split  up, Some  of  the 
guys  have  gone  back  to  playing  the  blues 
and  one, a  guitarist/bassist  is  looking  for 

a"hot"punk  band  to  play  with,,. Sid  Vicious 
has  got  a"weird"stage  act  lined  up  for  his 
new  band,which  also  stars  Steve  Walsh, SG 

writer, ,, you  see,they'i>e  all  trying  to  be 
stars,,, two  new  bands  have  come  along, the 
Boys, who  are  in  the  siztiea  maald  and  a 
more  interesting  bunch  called,Chelsea, ,, 

a  big  tube  goes  to  Kx-is  Keeds  of  Zigzag, 
His  Flamin'Groovies/Raniones  articles  and 
punk,  reviews  over  the  past  couple  of  months 
havn't  been  bad,,oUs  and  them  again. the 
Clash  played  London  University  the  other 

day  supporting  Shakin' Stevens  and  some  teds 
started  trouble, still, no  one  was  badly  hurt 
these  mixed  music  gigs  are  getting  hairy 

though. ., till  next  time-bollocks J 

safty-pins  in  itj 
SM-Well, she's  just  enjoying  herself, good  po- 

int though.What  do  you  think  of  London  aTidi- 
ences? 

Steve-They'^re  alright, but  it  pisses  me  off  a 
bit,lVhen  they  just  stand  there, like, at  the 

'Screen  On  the  Green' ,we  were  the  first  group 
on  and  the  audience  were  very  cold. 

On  stage, the  Buzzcocks, un- 
dismayed by  scant  audiences, don't  give  a  shit 

Their  first  number, 'Breakdown 'showed  force- 
fully what  they're  about. Devo to, with  cropped 

orange  tinted  hair, stands  twisted  infront  of 
the  mio,his  head  always  ttimed  away  from  the 
audience, Pete, with  a  razorblade  eairring  dan- 

gling about  his  head, clasps  his  guitar  and 
throttles  put  riff  after  riff  that  proves  he 

don't  need  no  solos, John's  drumming  in'ph 
Shit 'couldn't  have  been  better ,whacking  away 
without  a  trace  of  feeling  while  Steve  main- 

tains the  pace  on  bass, Bumbling  away  on  such 

goodies  as, 'Big  Dummy' .The  audience  don't 
know, the  Buzzcocks  don't  know  and  even  we 
don't  know  what  they'j^e  about-but  we  all 
know  they're  good, very  good? Stevo  Uick, 

^ 



STRftHDCD  MnMTH6  $piMTS 
TKE_SAINTS-(l'M)STRAM)ED(Fatal  single). 

My  whole  vision  of  Aust- 
ralian rock'n'roll  was  darkened  by  the  comedy 

itnagp  of  AC/DC.Who  needs  schoolhoys  when  the 

Saints  prove  that  there's  at  least  some  life 
'down  under' (cliches, clichesj). This  single  is 
a  brilliant  effort. The  Saints  recorded  and 

released  it  themselves o They're  what  rock'n' 
roll's  all  about. They  move-fast, loud, very 
like  the  Flamones,but  they're  no  take-off .B- 
side  is  just  as  exciting, 'No  Time '-no  solos 
just  power. Single  of  the  year?It  shouli  be. 

The  Saints  formed  as  Kid 

Galahad  and  the  Eternals  in '75  and  at  oynce 
found  it  hard  goin ' , so  they  say- 

"The  original  band  started 
with  Chris  Bailey-vocals, 3d  Kuepper-guitar 

and  Ivor  Hay-piano. '.Ve  couldn't  get  a  bassist 
or  a  drummer  because  no  one  wanted  to  play 
with  usoWe  only  managed  to  play  at  a  few  par- 

ties becaTise  audiences  at  the  time  didn't 
want  to  hear  our  versions  of  R&B  standards <> 
We  eventually  mange d  to  get  a  drummer  and 
Ivor  changed  to  bass  to  save  time.Vte  staged 

our  big  debut  at  a  local 'Retvimed  Soldiers 
Hall', about  I50  people  turned  up, half  of  who 
walked  out  after  the  first  number. Then  after 
the  second  our  drummer  walked  out  and  we  al- 

most called  it'quits'but  we  decided  to  keep 
playing  to  the  50  people  who  were  still  with 
us, Before  the  last  number  the  manager  of  the 
hall  arrived  with  cops, turned  off  the  power 

and  told  us  to  "fuck  off";!  The  cops  told  us 
they  would  confiscate  our  equipment  if  we 

didn't  go, so  we  went, 
"We  retired  from  the  music 

scene  for  a  while  and  then  started  off  again 
when  we  git  a  new  drummer.  V/e  booked  another 
hall  and  the  second  dance  was  a  bit  more  suc- 

cessful but  we  had  to  stop  early  again. The 
hall  manager  was  beaten  up  becaxise  he  tried 
to  stop  people  pissing  in  his  yard, which  was 
next-door. 

"This  brings  us  up  to  the 
start  of '75 •'life  got  another  drummer, our  first 
date  with  him  was  at  a' Communist  Party  Of 
Australia' dance. 'iVe  thought  this  might  be  our 
first  success  but  out  fan-club  got  a  bit  over 
enthusiastic  and  a  fight  broke  out  with  the 
Commies  which  we  got  dragged  into .By  this 
time  we  were  banned  by  all  the  loeal  halls 
so  we  broke  up. 

"After  a  couple  of  months 
we  decided  to  giake  another  go  of  it, as  the 
Saints, This  time, Ivor  changed  to  drums  and 
we  got  another  bass  player  and  played  our 
first  really  successfTil  dance. It  was  on  New 

Year's  Eve  around  a  swimming  pool  and  the 
audience  was  great. This  booking  got  us  anot- 

her, put  on  by  the  newly  started  (Queensland 
FM  Radio  Station, about  5OO  people  turned  up, 
half  of  who  walked  out  but  those  who  stayed 
loved  it. The  guy  who  booked  us  was  arrested 
for  selling  drugs  and  the  guy  who  took  over 

the  station, hated  xis. So, after  a  few  more 
moderately  successful  dates  we  decided  to 
cut  a  record  ourselves  because  the  record 

companies  didn't  want  to  have  anything  to 
do  with  us, 

"Just  before  the  record 

was  recorded  our  bass  player  left  in  hlgji- 
ly  scandalous  circumstances  and  Kim  Brad- 
shaw  joined  the  band. He's  the  first  fo\urth 
member  who's  been  enthusiastic  about  our 

stuff "o If  you  want  the  record 

send  90p  :ETERNAL  PRODUCTIONS, 
20  LAWSON  STREET, oxLsy  4075, 

QBBgNSLAND .AUSTRALIA, 

% 



OOCToKS^         Slr46"U^5v 
DR. FBSLGOOD-STUPIDITYCUni-ted  Artists-album) . 

The  Feelgoo(is(Lee  Brilleaiix- 
lead  vocals, harp, slide-guitar. John  B. Sparks- 
bass  guitar, Wilko  Johnson-lead  guitar, vocals. 
The  Big  Pigure-drujns, vocals). have  always  been 
Just  that  bit  better' live 'than  on  their  re- 

corded stxiff.writh  this  album  they've  secured 
a  place  in  the  live  album'hall  of  fame', it's 
pure  unadalterated  energy  all  the  way  with 
no  let-up  at  any  point. Those  of  you  who've 
seen  the  band  will, no  doubt, know  what  to  ex- 

pect but  one  thing  I  wasn't  expecting  was  the 
soxmd  clarity  of  the  albtim-it's  superb. 

You  can  tell  when  Wilko  does 

one  of  his "walks" (for  want  of  a  better  ward) 
by  the  audiences 'roar  of  approval. There  are 
no  long  monologues  in  between  songs, maybe  a 
brief "thank  you"that's  all. These  guys  are 
here  to  play  and  they  play  bloody  well, not 
flash, nothing  technical , just  good  clean  rock 
•n'roll.Take  V/ilko's,all  too  brief, solo  in 
'All  Through  the  City' , it's  so  short  and  sim- 

ple,it's  beautiful, 'I'm  a  Man'features  full 
audience  participation  and 'Walking  the  Dog' 
has  an  ace  Wilko  rdff  plas  a  nifty  solo  not 
a  million  miles  removed  from 'Because  You're 
Mine '  (from'tlal practice '  )  . 

Side  two  goes  off  at  full  th- 
rottle with 'Going  Back  Home 'and  the  pace  is 

carried  through  the  whole  sdde, coming  to  a 
great  end  with  yer ' actual 'P,oxette', This  is 
the  way  rock  should  be; clean, hard, uncompro- 

mising and  great  to  annoy  neighbours  with. 
If  this  is  stupidity  give  me  a 

blow  on  the  head,nowIRight  punks J 

Tracks;  Talking  About  You/20  Yards  Behind/ 

StuTjidity/All  Through  the  City/i'm  a  llan/ 
Walking  the  Dog/She  Does  It  Right/Going  Back 
Home/I  Don't  ilind/Back  In  the  Night/i'm  a 
Hog  For  You  Baby/Che eking  Up  On  My  Baby/Rox- 
ette. 

Rick  Brown, 

(Sorry. ..the  silly  bastard  forgot  to  mention 
that  a  free  single  was  given  away  with  the 

first  20,000 'Stupidity*  featuring, 'Riot  In 
Cell  Block  Ke. 9 'and 'Johnny  B.Goode'.Also 
thex^'s  a  single  taken  from  the  album- 'Roxe* 
tte'.On  the  flip  there's  a  great  live  version 
of 'Keep  It  Out  Of  Sight 'which  ain't  on  the 
album.  Right,  any  thing  else?llo'fRigh.t   then,,. 
I'll  naff-off-Ed), 

ROCKY  SHARPS  &  THa  RAZORS (Chiswick-EP) . 
I  wouldn't  review  this  really 

but  it  is  on  Chiswick  ain't  it, so  it's  pretty 
important. Basically  it's  do-wop/rock'n''roll 
and  it  soimds  alright  but  I  don't  know  a  fuck 
about  rock'n'roll  do  I? 

I  used  to  go  and  see  this  band 
(they  broke  up)and  it  brings  back  memorys, 
wahjlf  you, like  the  music(do-wop)get  it... 

Tracks -.Drip  Drop/V/hat's  Your  Name/So  Hard  To 
Laugh/That's  My  Desire,  m 

3LEV/  LEVnS-BOOGIE  ON  THE  STREET(Stif f )  . 
Yet  another  killer  from  Stiff, 

Lew  Lewis  is  the  guy  who  usdd  to  plaj''  harp 
as  Lew  Davies  in  Eddie  and  the  Hot  Rods, 

you  know, those  great  harp-riffs  on 'Writing 
On  the  Wall 'and 'Horseplay '.All  his  Soiithend 
mates  help  him  out  on  this  tasty  slice  of 
Oil  City  R&B, including  a  couple  of  Docs 
(see  over  there <D  ). 

Lew's  harp  is  everywhere  at 
once, it's  got  a  great  sound , weaving  in 
and  out  of  the  guitars. His  voice  ain't 
bad  either, it  handles  the  sparse  lyrics 
with  ease, B-side  is  a  nice  one  too- 'Cara- 

van Man', It's  fantastic  to  see  Lew 
doing  something  at  list ( I  usually  see  him 
drunk  and  crackers)it's  be  great  to  see him  live, 

PIM  FAIREBS-BSTWBEN  THE  LINES(Stiff ), 
Yes, another  Stiff, Their  only 

non-killer  so  far, The  Fairies  are  a  great 
bunch  of  guys  but  for  me  they'll  always  be 
a'hippy'band  and  nothing  else, Both  sides 
of  this  single  are  a  bit  unmemorable.The 

B-side, 'Spoiling  For  a  Fight 'hearly  makes 
it  but  for  me  it's  a  single  to  forget, 

DMiNED-ME\y  ROSE(Stiff), 

At  last, a  real 'punk 'single. 
The  Damned, one  of  the  hardest  bands  ar- 

ound,have  come  up  with  a  killer. Produced 
by  Nick  Lowe, this  single  carries  everything 
the  Damned  have  to  offer. The  energy  on 
'New  Rose 'is  frightening, listen  ts»  this 
and  realise  what  it's  all  about. Everyone, 
old  musicians, old'stars' , the  British 
record-buying  public-find  out  how  rock 
should  ^ound  on  record. By  this  thing  or 
be  very  boring] 

l^ide  is 'Help'. ALL  ABOARD  WITH  ROQGALATOR(Stiff-EP). 
At  last  it's  out.V/as  it  worth 

waiting  for?V/ell  yes, it  takes  a  few  listens 
but  after  a  while  it  gets  yer.Roogalator 
are, what  you  call, classy. 

It  was  recorded  on  the  John 

Peel  Show  and  the  sound  is  real  soft, 'All 
Aboard 'on  the  first  side  cruisies  along 
beautifully.Danny  Alder( vocals ,guitar)Ss 

great, very  laid-back,but  he's  good  at 
singing  at  this  pace. Side  two  is ' Cincinatti 
Fat  Back 'and.  it's  fxmky.  Again  Alder  is 
perfect, singing  a' chatty 'type  lyric. 

Not  the  sort  of  single/EP  that 
knocks  yer  head  off(like  the  Damneds)but 

with  both  sides  being  over  5  minutss  it's a  nice  one. 

"f*  Ri\X<?Ri . 
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If  you  actually  like  is  rag  you  must  be  one  of  the  idiots  we  write  it  for.  Price: 

jSynmiSfcf:  Oi6tS6ft 



H  mm^^^  Over  the  past  month  I've 
noticed  how  every  Tom, Dick  and  Harry  writer 
takes  hold  of "furjk-rock"and  gives  it  his  0*5 
her  expert  opinion. Even  the  ones  I  tised  to 
trustaSejTunpin'on  the  bandwagon  and  fitting 
over  the  exclusive  interviews, That's  nothing 
to  do  with  what's  happening  at  the  isoment. 

I  hope  that  with  the  new 
young  music  will  come  new  writers  who  have 
got  the  right  to  vent  their  ideas  and  opin- 

ions,Certain  writers  in  the  established  ragfi 
are  latching  on  to  the  new  bands  in  the  same 
way  that  they  change  the  fashion  of  their 

clothes.Writing  about"piink-rock"is  the  thing 
to  do  at  the  moment. I  hope  the"fashion/soon 
dies  out, then  you'll  be  able  to  find  out  who 
really  believed  in  the  bands I 

Half  of 'em  have  been  to  the 
good  ol' college. They've  all  passed  their  Sag 
Lit  and  all  them  crappy  exams. I  used  to  en- 

joy reading  about  the  Pistols, the  Clash  and 
the  other  bands  in  SODKDS  etc. but  not  sxxy- 
more.SOiniBS.MB.KELOSY  MAKRR  &  the  new  crap- 
ROCKSTAR  shotad  stick  to  writing  about  the 
established  artists, Leave  our  music  to  us^if 
anything  needs  to  be  wrilten,us  kids  will  do 
it. We  don't  need  any  boring  old  fart  to  do  it 
for  us  I 

I  mi^t  put  down  all  the 
established  writers  but  I  also  want  to  say 
something  else, All  you  kids  out  there  who 
read ' SG ', don't  be  satisfied  with  what  we 
wjite.Go  out  apA.  start  your  own  fanzines  or 
send  reviews  to  the  established  papers.Let's 
really  get  on  their  nerves, flood  the  maricet 
with  punk-writingi Before  you  rush  out,here's 
irtkat's  in  this  issue: 

There's  a  Sddle  &  the  Hot 
Rods  live  review  by  Steve  Mick  wiiile  I  re- 

view their  album.  !Fwo  pretty  new  bands  are 
also  featured-  Subway  Sect  and  Chelsea-done 
by  Steve  Hick  and  ne  respectively. Up  towards 
the  back  there's  also  a  fanzine  review  and 
and  news  of  a  new  punk-club.Another  classic 
or  a  load  of  cobblers?It's  not  a  bad  ish'I 
suppose... could  be  better  thou^. 

All  the  music  papers  had 
better  give  us  a  good  write-up  otherwise 
we'll  lock  all  their  glue  away  in  a  eapboaxd 
and  throw  the  key  amonest  a  Sez  Pistols 'mob! 
So  there.... (Piss  off ,Pee!-Steve  Mick) 

Sdrry,Ma3^  P. 

SG  Competitiont  Why  don't  you  like  SG? 
Seod  in  your  axameacB  and  you 

cafold  win  something  that's  worth  a  great  deal 
of  money  .Winning  entry  picked  by  the  Damned 
baasist,Captain  Sensible. Cmp  closes:  IO/12/76. 

WHAT  WE  GOT  IN  THE  LUMP  OP  BOG?... oh  shiti 

Start  again: 

WHAT  WE  GOT  IN  THE  OL'LUMP  OP  BOG-PAPBR 
THTS  WPiBIIf? 

Pront  cover:  Barrie  Masters  of  the  Hods  at 
the  Dentists. Ihoto  taken  by 
Dr.Michael  Seal. 

fege  3&4«  EDDIE  &  THE  HOT  HDDS-live  &  LP reviews. 

Page  5&6:  SUBWAY  SECT-a  sort  of  interview. 

Page  7»  GOSSIP, PMZINES, and  any  old  iron. 

Page  8:  CHELSEA-bits  &  pieces. Maybe  a  live 
review, .  .1  dunno  yet. 

Page  9:  SINGLBS-New  York  stuff  plus  some 
good  bands. ^  P^ilbtC 

Page  10:  Have  a  look  for  you3Rselves... 

Pfe«e  11:  Pin-up  ef  CHELSEA.       '^  Kd^C 

  (Vfetlg/Ot^WlP' 
•SNIEPIN'GLUE... 'personnel:      T^O  ̂    ClJ/^/ 
Marie  Pt  Editor  and  layout. 

Steve  Mick:  Staff  writer  and  fumay  clothes. 

Also  of  help  were:  Michael  Seal (Hot  Bods* 
photos) ,aieila  Bock(Chelsea  photos)and  the 
Subway  Sect(Subway  Sect  photos). 

Special  thanks  to  anyone  who  deserves  it. 

All  freebees  and  new  jokes  to': 
24  HOCHPORT  BDUSB, 
(SiOVE  snsBT, 
DBPTPOED, 

LONDONfS.B.S.   ?LX, 
Wg»N«VE   MOW 

All  writings  in  this  here  mag  are 
Sticky  Situations  Productions  bamier,so  just 
watch  it! 

Notice  how  everyone  namedrops ' Sniff in ' Glue ' 
and  Mark  P  when  they  decide  to  write  about 
the  new  wave, Just  shows  how  easy  it  is  to 
take  people  in, these  days  of  scpathy. . . they 

will  fall  for  any  ol'f^^f » 

V  ■•  VW^   We  know  that  a  lot  of  you 
gays(3nd  girls)are  craving  for  SG  badt- 
issues  but  we  ain't  got  none. At  the  mo- 

ment there's  only  two  of  us  running  the 
mag  so  it's  a  bit  hard  to  think  of  all 
the  old  stuff.We're  into  thinking  ahead, 
the  early  issues  ain't  mnah  good  anyw^. 
For  chirst's  sake  don't  collect  SG  for 
the  sake  of  it. It  ain't  a  stamp  c»llec- 
tion  you  knowJAs  I  said  before-the  old 
issues  are  a  load  of  crap,forget'emI 
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THE  HOT  RODS  HIT  WOOLWICH  -  5/II/76, 

"Hot  Rods:... Hot  Rods J... Hot 
Rod si... Hot  Rods J ".Towards  the  end  of  the 
support  band's  set  the  shouts  for  the  Rods 
increased. 

The  Rods  emerged  to  a  massive 

welcome, "We'd  like  to  play  a  number  called 
'Getting  Across  To  You' ".You  could  see  that 
Barrie  Masters  meant  it. 

Next  ntimber  up  was '96  Tears' and 
someone  collapses  near  rae  in  sheer  fuckin' 
joy. He  doesn't  care. What  are  a  few  scratches 
and  bruises  when  it's  the  Rods?Who  cares  if 
you  rip  and  dirty  yoiur  clothes, en joy  your- 

self !Dp  he  gets  with  a  little  help  and  he's 
back  into  boppin'like  everyone  else. 

"This  is  a  number  called 'Keep 
On  Keepin'On' ".Barrie  claps, everyone  clapsj 
•All  I  Need  Is  Money 'and 'Show  Me 'from  their 
new  album  foil owed, All  of  us  moved  to  the  be- 

at as  if  we've  known  the  Rods  all  our  life. 
The  audience  is  part  of  the  band, what  can  I 

say?Puckin' ell, it's  all  been  said  before  but 
it's  trueiYou've  got  to  have  been  to  a  RoHA' 
gig  to  know  what  it's  like-it's  incredible I 

There's  some  crazy  boppin' every 
where  after  Barrie  aimounces-"You  all  better 
remember  this  one  when  you  go  out  toni^t. 

It's  called 'Teenage  Depression'!". 
Some  older  people  are  astonished 

to  see  the  affect  of  the  band  on  us  but  who 

cares. We 're  enjoying  ourselves  like  never  be- 
fore. 

"School  teacher  buggin'me. 
It's  the  same  old  thing. 
Get  out  of  my  way, 

1  need  another  shot  of  gin  I" 

W^  Wham!Next  up-'The  Kids  Are  Al- 
^r   right '.I  almost  don't  believe  it, the  at- 

mosphere. It's  like  everyone  is  part  of  what' 
is  going  on  up  on  the  stage, all  xis  kids 
can  relate  to  it. The  stage  is  alive. The 
hall  is  packed  with  kids  ̂ Bursting  with 

energy  but  there's  still  room  to  really 
move. 'It's  Been  So  Long 'follows. 

"Put  yoxu?  hands  up 1". Every- 
where there's  hands. Hands  waving  and  clap- 

ping in  the  air  to  the  fast, pounding 
rhythm. Steve  Nicol  may  not  be  a  spec- 

tacular showman  but  he  fuckin 'knows  how 

to  play. Chirst, he's  a  powerhouse-what  a drummer I 

"This  one's  off  the  b-side  of 

oiir  first  single,,.". 
"CRDISBl'I",came  the  shouts. 
"Ha, that  fooled  yaJIt  came 

out  of  the  sky  babe I It  came  out  of  the 

skyl" 

The  hall's  packed  solid  with 
Rods ' fans  now- the  fans  that  would  go 
anywhere  to  see  their  band. 

Someone  throws  a  scarf  at 

Barrie  during'Why  Can't  It  Be?', he  wraps 
it  aroxmd  his  neck, Still  shakiti' hands  with 
some  of  us  and  singing  like  mad 

'•Wanna  ̂ hout  then ?Right, come 

^ff 

m 

5 

§ 

on:- 

Yati-yati-yati I 

(Teeiiage  Depression-Dave  Higgs) 

"Wooly  Bully"-acrobats  galore, 
Barrie  summersaults  across  the  stage, 

straight  into'Horseplay'with  Dave  Higgs 
ramming  his  riffs  home, He's  standing  still 
in  shades, half  naked  then  suddenly  he 
walks  out  to  and  fro  still  strumming 
while  Steve  beatd  the  shit  out  of  his 

kitlSoon  after, the  applause  starts  buil- 

ding up, The  next  goodie- 'Hard  DrivinlMan' belches  out  from  the  band. 

The  Rods  reflect  their  fans' 
lifestyles, I  dunno,most  of  the  Pistols 
and  Clash  fans  seem  to  be  on  the  dole  or 
at  art  college, They  like  dressing  up, 
looking  bored  and  posing, I  doubt  if  many 
of  the  kids  who  go  to  see  the  Rods  are 
out  of  work,You  kind  of  expect  them  to 
be  still  at  school  or  brickies, labourers, 
something  like  that, They  come  home  after 
an  hard  days  work  and  go  out  to  see  a 
group  like  the  Hot  Rods  to  just  enjoy 
themselves  and  nothing  else, They  were 
certainly  enjoying  it  tonightl 

We  get 'On  the  Run 'next, hat- 
urally-it's  brilliant. "Hiey  bring  music 
back  to  us  kids „ The  band  are  not  remo- 

ved from  us  by  big  auditoriums  seperated 
by  fierce  seciirity  guards. The  band  are 
part  of  the  audience  and  they  know  what 
it's  like. They've  queued  for  hours, be- 

fore now, to  get  in  to  see  shows. 



Kie  band  are  kids  of  ooir  age 

and  us  kids-clappin'and  jeerin' ,boppin'and 
yellin'-are  just  as  important  as  them. They 're 
playi^  for  tts.They  reflect  the  way  we  live, 
otir  whole  lifestyles. 

Dave  kneels  beside  his  amp  as 

if  he's  going  to  head  it, His  hand  flickers 
real  fast  across  the  strings. Meanwhile, Steve 
on  drums  and  Paul  Gray  on  bass  give  him  a 
tou^  backing  beat. Paul, all  in  black  with 
shades  as  usual, veers  his  bass  to  and  fro, 
swinging  at  the  front  of  the  stage. During 
this  instrumental  break  Barrie  left  the  stage 

Suddenly  he  re-eBjerges,his  head  bandaged  up 
like  the ' Invisible  Man 'and 'On  the  Run's  beat 

becomes  more  exciting  than  ever, but  we're 
not  dancing  so  hard  now, Our  eyes  are  firmly 

fixed  on  what's  going  on  on-stage.We're  ex- 
pecting something  to  happen, Barrie, pointing 

at  us, tells  us  the  meaning: 

"We're  gonna  have  a  right  time 

we're  gonna  have  a  good  time  and  that  good 
time  is  HOW:" 

Upside  down  goes  the  mic-stand 
for'Double  Checkin* Woman 'and  it's  waved  aro- 

und like  a  banner. The  number  gradually  ends 

as  if  it's  in  slow-motion  with  Dave  making  a 
blurry  sound  on  the  riff  as  it  grinds  to  a 

halt, Finally, 'Get  Out  Of  Denver'ends  the  set. 
Paul, turned  sideways  with  his 

head  facing  towards  us, lurches  and  swings  off 

the  stage  still  pumping  on  the  bass  and  sin- 
ging the  chorus  to  himself .Barrie  climbs  the 

P. A. and  sings  from  the  top.Fuckin'ell,the 
roof  is  coming  down-the  whole  place  is  sha- 
kin'in  a  frenzy  I 

Barrie  summersaults  down  from 

the  P. A. and  Dave  clambers  on  top  of  his  amp. 

He  just  stands  there, playing  while  Steve  ke- 
eps to  his  seat  and  pummels  the  beats  from  jd 

his  kit. 

Looking  around, everyone's  che- 
ering and  claping  for  more. Everybody's  swe- 

aty and  smiling, exhausted  but  happy. Kids  are 
turning  rottnd  to  their  mates  in  amazaent. 

The  Hods  return  with 'Gloria' 
and  we're  all  suddenly  turned  into  a  sea  of 
boppin' .Everybody's  hands  are  up  as  the  rat- 
a-tat-tat  drumming  takes  us  into 'Satisfac- 

tion 'and  we're  all  hollering  back  the  chor- 
uses to  the  band. After  that  they  come  back 

for  another  encore- 'Writing  On  the  Wall'- 
thanks  to  the  kids, who  were  falling  over  and 
losing  their  voices. 

The  Rods  were  brilliant-and 
their  fans-kids  with  so  much  energy. aiergy 
to  let  lose  so  that  they  dance  themselves 
giddy, fall  over, get  up  and  fall  over  againj 

As  one  fan  pat  it: 

"I  HAVEN'T  HAD  SO  MUCH  FDN  SINCiS  I  LOST  MY 

VISGIHITYJ" 

What  a  great  night! 

Steve  Mick. 

^ 

TEfflfAGB  DEPRESS  ION  ( Island-album) . 

Side  one:  Get  Across  To  You/Why  Can't  It  Be?/ 
Show  Me/All  I  Need  Is  Money/Double  Checkin' 
Woman/The  Kids  Are  Alri^t*. 

Side  two;  Teenage  Depression/Horseplay/Been 

So  lo3ig*/Shake/0n  the  Run. 

You  know, when  you  go  and  see 
the  Hot  Hods. You  have  a  few  drinks  and  end 

up  jumping  about, they 're  a  band  that  you 
can  get  excited  about. I  mean, Steve  Mick's 
review  of  their  Woolwich  gig  couldn't  be 
moreexciting-it  almost  jumps  off  of  the 

page  at  yer.They're  a  live  band  but  this 
isn't  a  live  album  is  it?That's  why  I 
don't  like  it. 

Live, the  Rods  are  perfect  but 

on  record  they're  still  yet  to  find  their 
feet.Without  Lew  Davies' harp, which  laced 
the  early  recordings- 'ftriting  On  the  Wall', 
'Croisin' ' ,and'Horseplay'-they've  got  a 
flat  sound  in  the  studio. There's  no"feel" 
to  their  stuff , no  distinctive  sound  to 
build  on. A  live  album  would  have  been 
better-that  would  have  been  an  instant 

classic, no  questions  asked. Instead, I  have 

to  listen  to  this, a  sort  of  souvenir  of  HR's 
currant  success, Really, it's  a  poor  imitation 
of  the  real-live-thing, 

A  couple  of  tracks  just  stand 

out- 'Teenage  Depression' ,sli^tly  better 
than  the  single  version ' cause  of  the  un- 
censored  lyrics, 'BeenSo  Long' , recorded  live 
at  the  Marquee  and 'On  the  Run' , which  is 

quite  interesting  for  it's  lyrics-it's  a 
sort  of  modem  day 'Satisfaction '.As  the 
track's  fading  in  a  psychedelic  mess  Dave 
Higgs  mumbles: 

"Is  there  anybody  there?Am  I  all  alone  in 
this  place?What  d'you  Bjean?Is  this  real?A 
number?! 'm  not  a  number..." 

Peihaps'On  the  Run 'holds  the 
key  to  the  future ?I  hope  so 'cause  at  the 
moment  I'm  gonna  stick  to  seeing  the  band 
live. It's  the  only  way  to  stay  liking' em. 

Most  of  the  new  Rods 'fans 
will  love  this  album. It  will  probably  get 

into  the  charts  but  it  don't  deserve  to. The 

Rods  deserve  success  but  this  doesn't, see 
what  I  mean? 

I  well  disappointed  in  itl 
Mark  P, 

I  forgot  to  mention  the  cover. It  uses  the 

'gun  to  the  kids'head'pic  again  and  it's  a 
sort  of  a  blur  of  colour-like  an  Island 

rasta  cover  gone  barrayiOn  the  back  there's 
a  pic  of  the  ladA  down  an  alley. It's  all 
designed  by  Micheal  Beal  and  it's  pretty 
good. Perhaps  I  can  just  look  at  the  cover J 



S.fr. liiTfRview 

Sretfc  ilKK 

The  Subway  Sect  are:  Vic 
Godard-lead  vocals , Robert  Miller-guitar, Paul 
MyexB-hass   and  Paul  Smith-drums. I  asked  them 
all  to  come  along  for  a  chat  in  the  Wimpey  at 
Leicester  Square. Only  Vic  and  Paul  Myers  came 
•cause  the  others  were  off  somewhere  else. 

The  band  adopted  their 

naae. ;.(Oh!Shut  ya  mouth. 'ere  have  a  bit  of 
the  interview-Bd) . 

SM-What's  in  the  name, Subway  Sect? 
Paul-Ah? 
SM-£rr...the  name? 

Paul-What's  in  it?Well,we  used  to  go  busking 
down  Hammersmith  subway  and... 
Vie-Not  busking! 
Sli-All  of  ya? 

Vic-Ha,au8t  three  of  T]s...but  it  wasn't  bus- 
king so  much  as  we  wanted  to  see  what  it  was 

like  to  play  to  people. ^en  thou^  they  were 

just  walking  by... So  we  weren't  really  down 
there  to  get  any  money 'cause  you've  gotta 
join  a  -union  to  do  that  really, havn't  you?ffe 
just  played  a  couple  of  Velvet  Underground 
numbers  down  there  a  couple  of  times  and  we 
evolved  from  there. 

SM-SOfWfao  was  the  other  musician? 
Vic-Ho,ihere's  just. ..1  was  singing  and  the 
gaitarist,Bob,was  playing  and  he(Paul)was 
j\i8t  standing  there. 
Paul-Yer,banging  a  can  against  the  wall  most 
of  the  time 'cause  I  don't  like  standing  there 
and  doing  nothing. 

SM-You've  been  playing  for  about  4  months? 
Vic-Well. . .practising. 
SM-Bob  has,hasn*t  he? 
Vic-Well,he's  been  playing  guitar.Paul's  been 
playing  bass  for  about  4  months  havn't  ya? 
Paul -Coming  up  to  4  months. 
Vic-The  drummer  though,he's  only  been  playing 
for  about  2  months.He's  done  really  well. 

Well, that's  sorted  out  who  they  are  and  what 
they  do  and   their  short  history.Next  bit  tells 
about  their  gigs.  ( 

SM-How  many  gigs  have  you  played  now? Vic-Two... 

SM-I  thought  you  played  a  party  or  some- 
thing-a  wedding, 
Vie-That  was  good  that  was. We  did  Sex 
Pistols 'numbers, a  couple  of... not  the  ones 
they've  written, we  did"Steppin' Stone 'and 
a  couple  of  ones  I'd  written  then  which 
we  don't  do  now. We  did  a  complete 'noise' 
first, at  that  party-that's  what  made 
everyone  walk  out-where  everyone  smashed 
their  guitars  around. I  just  chanted  some 

poetry  over  it  all. 
Paul -At  the  time  I  wasn't  very  good  on 
bass  and  I  reckon  I  got  about  three  notes 
rig^t  in  the  whole  set. I  had  my  back  to 

the  audience  so  they  coiildn't  see  what  I was  doing, 

SM-Did  they  pay  you  for  that? 
Paul-No I 
Vic-JokingI 

Paul -They  IjLcked  us.,», 
SM-What  did  you  think  of  yourselves  at  the 

punk  fest? 
Vic-I  thought  I  wasn't  going  to  like  going 
on  stage  but  when  you  get  up  there  it's 
just  like  you're  one  of  the  audience .When 
we  play  I  always  take  the  attitude  that 
we're  just  practising  in  front  of  a  load 
of  people. So  it  seems  to  me, we  do  exactly 
the  same  when  we're  practising  as  when  we 
play  live, There's  only  one  difference- 
when  we  practice  and  we  do  something  wrong 
we  stop  but  when  we  play  live  and  we  do 
something  wrong  we  just  carry  on. 
SM-You  look  bored  on  stage, is  that  natural 
or  is  it  all  planned? 
Vic-We're  not  trying  to  make  it  an  image  or 
anything. 

Paul -The  reason  I  don't  move  is... if  I 
moved  I  wouldn't  be  able  to  play  the  bass, 
i'd  miss  all  the  notes, so  I  just  stand 

still. If  it  is  an  image  I'm  glad  it's 
original  anyway. 



Yic-The  reason  we  do  it  is  that  those  two 

can't  move 'cause  they're  not  good  at  playing, 
so  they  just  stand  there  and  concentrate, It 'd 
look  a  bit  silly  if  that  lot  stood  still  and 
I  jumped  all  over  the  place, So  I  stand  still 
as  well. 

Sli-What  do  you  care  about(Getting  serious-Bd) 
Vic-I  care  about  being  involved  in  society. 

SM-You  ^hink  you're  involved  enough? 
Yic-I'a  not  saying  that  my  playing  is  being 
involved  in  society. I'm  talkin' about  being 
involved  in  doing  things  that,., causes  that 
you  stand  up  for, ..things  like  that, 
SM-What  soart  of  causes  do  you  stand  up  for? 
Vic-Well... things  like  radicting  oppression 
of  workers  and  things  like  that, you  know? 
SM-Are  you  political  throii^  ̂ our  music? 
Vic-Hone  of  the  rest  of  the  group  are  polit- 

ical but  my  songs... some  of 'em  have  got  polit- 
ical ideas  in  them.lhat  I  meant  by"getting 

involved  "was  things  like,..^u  know  iriiat  I 
did  the  other  day?I'll  tell  you  what  I  did. 
Everyone  else  will  take  the  piss  out  of  thisl 
There's  some  Calif omian  grape  farmers  and 
they're  being  oppressed  by  the  Mafia-big  bus- 

ings and  they're  not  unionised  which  means 
they  really.,, about  20  q.\iid  a  week  and  they 
are  really  worked  to  the  bone. All  their  grapes 

are  coming  over  t«  England  and, .,1  don't  know 
if  you've  heard  about  it-Dnited  Farm  Workers 
Co-operative, you  heard  of  that?All  these  gra- 

pes are  coming  over  to  ai^and.Kow, they'll  be 
here  from  October  to  Madsch,All  the  red  grapes 
you  see  in  England, about  70v^  of  those  will  be 
from  California  and  what  they  were  trying  to . 
do  was  boycott  anyone  from  eating  those  red 

grapes, I've  been  round  all  the  local 
grocers  in  my  area  asking  them  not  to 
red  grapes. I  know  it  seems  petty  but 
a  lot  of, ,, what  happened  was, in  1971 
red  grapes  were  brought  over  to  England 
all  the  dockers  refused  to  take 'em  but 
with  the  advant  of  containers  all  the 

are  Bixed  up  so  it's  goita  be  done  by 
siuaers  if  anything  is  to  be  done... 

Sl^You  say  you're''political",What  do 
ink  of  the''anarchy"and  that? 
Vic-Bather  than  go  around  with"ANARCHy"writ' 
ten  all  over  ya  self  you  should  do  sometl 

like  ̂ lat  I  did,It*s  sounds  petty  but 
should  get  involved  with  things. If  you 
anar^iist,well,.,I  think  all  the  people 

go  about  with"anarchy'*written  over  themselves 
I  don't  think  they're  anarchists, !Diey 
go  around  blowing  up  things! 

ASong 

Vie-"'£AEB  SOUS  SCHAFS, 
TAKE  SOHS  SCRAPS, 
IHBOW  IT  OM  THE  WALL, 
I  AM  GOIHG  BAOC  TO  MATHS", 

Ihe  song's  called 'Idea-pnll*. 

HSWSPAPm. 

SM-What  was  that  about, the  newspaper  at the  ICA  gig? 

Vic-What  newspaper? 

SM-The  newspaper  you  held  in  yer  hand  on 
stage? 
Vic-What  mine? 
SM-Teah,I'm  sure  it  was, 
Vic-(a»,That  was  the  words  of  the  songs .We 
were  doing  three  songs  and  I  hadn't  long 
written  them  so  I  wasn't  sure  of  the  words 
of  soae  of 'em, 
SM-' Cause  I  thou^t  you  was  going  to  sud- 

denly stop  the  show  and  read  out  some 
headline. 

Vic-Oh  no, it  wasn't  that. 
Paul -He  had  to  tell  us  when  to  change, 
Vic-35iat's  ri^t, yeah. You  mean  when  I 
kept  putting  it  up?That  was  irtien  they 
dbanged  choirds, 

Paul-^Te  kept  looking  at  hla  when,  to  change. 
Vic-'Caaise  they  were  new  numbers  and  they 
had  to  look  at  me  when  to  change 'cause 
they  don't  know  the  words  all  that  well. 
When  I  put  say  hand  up,., that  means  they 
change  and  we  go  into  the  chorus  or  some- 

thing like  that, you  know? 

Paul-Well, we  couldn't  hear  what  he  was 
singing  so  it  didn't  matter  anyway. 

Subway  Sect  photos  by  the  Subway  Sect. 

Don't  forget  to  check'em  out'cause  they're 
a  fuckin ' aazing  band,,. Steve  Mick. 



KHIFC  U  THE  6a<K).    ffl^Xll^^S 
OTOTB  OP  m  MOKIB:  Ftcan  Vic  Godard  of  the  Like, sometimes  when  I'm  han^ ggOTB  OF 
Sect-  "I'd  sort  of  like  to  describe  myself 
as  a  kid  really,!  don't  wanna  grow  old.I 
hate  the  thought  of  being  old.I  always  wanna 

be  a  teenager  and  when  I'm  old  I'm  hot  gonna 
act  as  an  adult. I  mean  it  when,  people  say 

"you're  childish"at  the  age  of  25.WhenI'm  25 
I'm  still  gonna  do  things  like.. .er... dribble". 
tmAT  Wg  GOMKA  CiLL  IT?  (Oh,this  is  dopeyi) 
Bon  Watts(lOO  Club  booker) saw  the  Jam  smash 
some  gear  at  Upstairs  At  Sonnies. Think  Hon 

will  book 'em  after  seeing  that?It  was  the 
best  Stewe  Mick's  seen 'em  play...  "Sri  tain's 
bumingfdial  9991  "-Ii»«bam  is  very  hip. Get 
well  soon, Jonh...Sven  though  Johnny  Ifapd  is 

'  *  so  cool  that  every  body  thou^t  he  was  dead, 
^  he's  managed  to  contact  a  gii^L  called  Shann 
2  who  is  gonna  be  his  bassist... it  seems  that 

^  the  original  Louise's  crowd  have  come  out  in 
«2  to  the  open(they  were  Subterreans)as  NUB 

writers.Just  ask  Julie  Birchell  or  better  st- 

Q   ill  read  her  articles  on  women  rockers. Don't 
J  you  think  you  went  sli^tly  over  the  top  in 
t  your  Patti  Smith  reviews, Julie?... and  talking 

"going  over  the  top" -the  Pistols ' ' Anarchy  In 

-^  the  UK' is  gozma  kill  everybody. ..and  we  mean 
-%   EKE&XBOUYilt's  gonna  be  the  greatest  hit  si- 

^  nce'Bule  Brit tania'... all  you  bleedin' letter 
if  writers. We're  not  gonna  print  any  just'cause 
m   some  of  you  cunts  want  to  see  your  name  in 

*  print. If  you  wanna  air  your  views  start  yer 
^own  mag, like... Adrian  of  2?  Hivermill , Harlow 

and  it*s"Sssex's  only  punk  fanzine!". He  told 
US  it  costs  him  15p  to  print  and  he  don't 
wanna  make  any  money  out  of  it .So  send  off 

for  it  now.Chuck  in  about  ̂ Op'caase  he's  had 
the  guts  to  start  it, not  like  youi...you  may 
have  read  in  the  UM  thaf'we  hate  our  readers'* 
Well, it's  true. Just  like  we  hate  Led  Zeppelin 
fans (disco  fans  and  other 'fans\ If  you're  a 
fan  it  means  that  you're  satisfied .We  at  SG 

^   are  never  satisfied  and  never  contented-  m 

March  Y  tM  7«c  Rflfr^  /  " Continued  from  over  there  .^^ 

HIPPED  &  TOBH-the  best  fanzine  around  at  the 

moment. It' 8  ran  by  a  couple  of  nut- 
cases in  Scotland  and  it's  captures 

the  atmosphere  of  punk  perfectly. The 

^  editors  name  is  Tony  D(Drayton)  and 
«p   he's  helped  by  a  ri^t  loony-bin  job 

called  the  Skid  Kid.Bven  better  than 

'Sniffin'Glue'.Uy  god,it  must  be  a 
goodie! The  address  is:  19  Glen  View, 
Kildrum,enmbemauld,GLASGOW,G67  2DT. 

They  didn't  say  what  they  price  was. ^^ 
So  that's  about  it.Oh,yeah,I 

mean, if  those  couple  of  soda  up  in  Scotland 
can  do  it,iriiy  can't  you?So, everybody  start  a 
punk  fanzine 
troy  all  the 

and  flitod  the  maricet .Let's  des- 
establiied  mags! Mark  P. 1 

Like, sometimes  when  I'm  han- 
ging about  at  a  gig  or  something  people 

stroll  up  and  ask  what  I  do. I, of  course, 
tell 'em  to "piss-off ".They  at  once  realise 
who  they're  are  talkln'to  and  then  they 
say  something  like,"Oh,yo\ir  the  guy  who 
runs  the '  Sniff  in '  Glue ' . . .  err. . .  thingy "  . 

You  see, most  of  the  boring 
old  cunts  don't  know  what  a  fanzine  is  cos 
they're  not  really  fans... most  of 'em  are 
layabouts  who  think"punks"are  the "in- thing". 
That's  why  every  publication  from  the 
Airfix  Model  Magazine  to  the  History  Of 
the  Second  World  War  is  gonna  have  an  ar- 

ticle on'piuik-rock'.you  just  wait  and  see! 
This  was  supposed  to  be  a 

review  of  all  the  other  fanzines  Imt  I've 
already  waffled  on  for  a  couple  of  para- 

graphs about  crap. It's  easy  being  a  writer 
ain't  it?Well, wether  it's  easy  or  not,here's 
a  run  down  of  all  the  established  fanzines; 

Ttna  SG  GUIDE  TO  JSE  REST  OF 'EM! 

Prom  the  UK: 

ZIGZAG-  not  really  a  fanzine  anymore  but 
trys  very  hard. Flick  throu^  it 
and  find  punk  stuff  by  Kris  Needs. 

If  there  ain't  anything  spit  in- 
between  the  pages  so  that  the  hippy 
that  buys  it  is  digusted! 

HOT  WACKS/LiaUOBICB-  Zig  Zag  take  offs,so 
you  can  imagine  how  bad  they  are. 
Don't  bother  looking. ..just  spit! 

O.D-  bunch  of  girls. 

BAM  BALAM/PBKBTBATIOH/DABK  STAR/OMAHA 

RAINBOW- All  special  fanzines  concentrating 
on  Sixties  Hock/Heavy  Metal/USA- 
West  Coast/Country  Hock  respectively. 

From  the  States: 

WHO  BUT  THE  BOMP-  very  glossy. It's  run  by 
Groovies' manager, Greg  Shaw. Get  the 
idea?Yes, record  listings(only  for 

collectors), "rock  history  and  tri- 
via" and  who  wants  history. I  only 

care  about  the  future, boy! 

TROUSER  PRESS-  "America's  only  British  rock 
magazine ".Wow. ..extra  lar^  green 
gob  in  the  pages  of  this  crap, 

PUNK-   This  has  got  nothing  to  do  with 

anything. It's  a  kiddy's  comic. This 
crap's  actually  selling  well, it 
just  shows  you  how  dumb  people  are! 

65p  as  well... fuckin' crap. 

Now  the  good  mags: 

HONEY, THAT  AIN'T  HO  ROMANCEtTHIs  is  great! 

Iggy  Pop  speclal-rou^  and  tacky. 

^ 



I  got  a  great  feeling  when  see- 
ing Chelsea  for  the  first  time. Before  the  gig 

(at  llsichester's  Electric  Circus) I  expected 
to  see  another  hunch  of  Pistol, Clash  imitators 

but  6f  coxirse  I  was  wrong. They've  got  a  whole 
differant  approach  to  their  audience  than  most 
of  the  new-wave. Agression  is  definitely  not 
the  key  woBd  for  the  Chelsea  guys. They  want 
to  play  their  music  and  they  hope  that  people 
get  something  out  of  it. As  musicians  they  are 

coiQ>etent  and  as  songwriters  they  are  thought- 
ful. I  seen' en  three  times  now  and  I  reckon 

they're  definitely  gonna  break  new  ground, if 
only  for  their  non-aggressive  approach. 

The  original  band  was-Jean 
Octoberilead  vocals,Billy  Idol: guitar, Tony 
Janes :bass  and  John  Towetdruns.A  few  days  age 
I  was  informed  that  Jean  October  had  left 

and  Billy  Idol  would  take  over  lead  vocals. Of 

the  split  Jean  said, "There  were  no  personnel 
feelings  involved. I  wish  the  lads  good  luck, I 

think  they're  great". Jean  reckons  that  he'll 
"bounce  back". I  hope  so 'cause  the  guy's  a 
strong  singer  gnd  a  hard  woricer. 

Meanwhile , Chelsea  are  gonna 

s 

get  stronger  and  stronger. On  lead  vocals, 

Billy  will  be  great. Off  stage  he's  calm  but 
infront  of  anaudience  he  turns  into  a  hero. 
He  dresses  sharp, no  pins  or  painted  strips. 
The  cut  of  his  gear  is  immaculate , his  roots 
are  the 'cause  of  this, He  was  one  of  the 
Bromley  contingent  but  althou^  he  really 
likes  the  Pistols  he  has  got  a  complete 
style  of  his  own. 

Tony  JaBes,the  bassist, has 
also  been  around  the  seene  for  some  time. He 

was  part  of  the 'London  SS' group  that  never 
got  off  the  ground(the  group  also  featured 
the  Clash's  Mick  Jones  and  the  Damned 's 
Brian  Jai^s). People  have  said  that  he's  got 
the'liew  York  look"about  him.Yeah,iBaybe,but 
who  the  hell  cares. He's  a  great  bassist  and 
songwriter-that's  all  that  matters. 

Drummer, John  Towe  is  less  of 
a"character"than  Billy  and  Tony. He  is  a 
qxiiet  bloke  but  his  playing  full  of  energy. 

The  kit  he  uses  is  laxge  but  it's  used  to 
the  full  in  the  band's  well  arranged  songs. 

This  group  are  iatportant.They 
are  something  new, young  and  exciting. Kiey' re fuckin- great:  j^^  ̂ ^ 



'AHflRCHY  XM  THE  SM^^teS;  •» SEX  PISTOLS-ANARCHY  IK  THE  U.K.(BMl). 
"DESTROY! ".Johnny  Botten 

screaas  at  the  end  of  this  re  cord.  That's  what 
it's  all  about. This  single  destroys  all  the 
rock'n'roll  lavs.Jttst  \tj  getting  this  thing 
released  the  Pistols  have  kicked  the  estahl- 
ishaent  ris^t  in  the  balls! 

I'm  not  fttckin'  joking  when  I 
say  that  this  is  the  most  important  record 

that's  ever  been  released.Ho  q^uestion  about  it_g  forget  to  bring  youi  masquerkemask  ̂ d this  is  the  real  thing.It's  what  all  this  new  ...        .  ... 

WAYBE  COUMTY  &  THE  BACKSTREBT  BOYS- 
MAX'S.KAHSAS  CITY'76(llax). 

^  This  as  got  a  nice  riff  and 
-ja  the  band  are  OK. Wayne  is  great, pmt ting  on 

^  his  Lou  fieed  type  pout. On  the  flip  there's 
(A  Part  2  and  it's  in  a  dopey  picture  cover 
SC  with  Wayne  dressed  up  as  a  waitress. What 

^more  do  you  want? Oh  yer-"You  better  not 

wave  scene  is  about. Go  out  and  buy  this  and 
play  it  everyirtiere. Gatecrash  discos  and  shove 

'Anarchy'on  the'  turntable, Biat'll  give  the 
apathetic  bastards  something  to  dance  about, 
Puckin"AHARCHY!', Don't  anybody  understand 
that  anarchy's  the  only  thing  left  to  happen? 

You  see, the  Pistols  have 
^Bashed'em  all, This  is  the  best  record  I've 
ever/  heard. Go  out  and  buy  it'cawse  if  you 
don't  you're  an  idiot! 

The  B-side  is'I  Wanna  Be  Me'. 

'Hsny  ways  to  get  what  you  want,   ̂ "  ̂^ 
I  use  the  best, I  use  the  rest,  <^'Ari(*CHV 
I  use  the  NME,I  use,.. ANARCHY!" 

(Sex  Pistols '76). 
So, all  you  kids, Go  and  get 

idiat  you  want  with  the  sound  of 'Anarchy 'rin- 
ging in  yer  ears! 

Oh,fuckin'ell...how  can  anything  follow  that? 
I'll  try,., 
RAMONBS-I  WANNA  BB  YOITR  BOYPHIBND(Sire) , 

The  A-side's  alri^t  but  it's 
the  weakest  track  off  the  album. Who  cares,., 

don't  play  it. Chuck  on  the  flip'cause  it's  a 
fuckin'killerl 

Yeah, a  live  recording  of 

'  Calif onda  Sun '(not  on  their  album), 'I  Don't 
Wanna  Walk  Around  With  You 'and  the  intro  to 
•Today  Your  Love, Tomorrow  the  World' .Needless 
to  say  really, it's  fantastic, If  only  they'd 
■ade  it  a  live  EP  with  a  couple  nore  live'ns 
on  the  A-side,Sven  with  that  sli^t  moan  it's 
still  mich  better  than  the  crapy: 

BLOMDIE-X  0PPENDER( Private  Stock), 
At  last  I  get  to  hear  the 

chick  that  I've  been  wan,,. err. ..you  know 
what  I  mean?Those  pics  of  her  in  POTJK  were 
pretty  foxy  and  after  hearing  ikis  crap  I 
think  I'd  prefer  to  just  look  at  the  pics. I 
mean, it's  so  old  fashioned. 

The  A-side  draws  from  the 

Shangri-Las  and  the  B-side- 'In  the  Sun '-from 
surf  music, It  £idds  up  to  one  big  drag.It's 
not  helped  by  the  production  either, you  know, 

one  of  those*'Phil  Spector  was  my  hero"over 
the  top  jobs. Perhaps  she's  better  live,,, if 
she  stripped  off  it'd  be  great! Then  again,I'm 
not  supposed  to  like  sex, am  I? 

your  ego-trip 'cause  you're  gonna  need  it 
3  when  you  go  down  to  Uax's, Kansas  City,,, 

^baby!" 
^RICHARD  HET,T,fetiff-LTD.EDi  5,000). 

First  recording  of  Hell's 
new  band-Voidoids.This  single's  not  bad. 
The  great 'Blank  Generation' is  included  so 
it  survives  from  being  a"miss".!I5ie  other 
two  songs- 'Another  World 'and 'You  Gotta 
Lose '-are  both  dead. I  just  don't  get  car- 

ried away  with  the  sound  of  the  band  and 
there's  too  much  guitar  soloing.Perhaps  he 
sh{>uld  fix  himself  up  with  more  interes- 

ting sidemen, 
I  wished  I'd  had  heard 

him  with  Television  or  the  Heartbreakere, 

I  hear  he's  recording  an  album  and  it's  a 
lot  better  than  this  single. Hope  so,., 

LITTLE  BOB  STORYCChiswick  EP). 

Tracks:  I'm  Crying/Come  On  Home/l  Need 
Money/Baby  Don't  Cry, 

This  Rrench  band  is  gigging 

around  at  the  moment  led  by  the  tubby 

little  singer, Robert  Piazza. On  stage  I've 
never  really  liked 'em  much  but  this  is 
a  bloody  good  record. It's  easily  Roger 
ArHistrong's  best  production  job  to  date. 

Bung  up  the  ol' volume  and 
s  great  slice  of  rock'n'roll  leaps  out  at 
yer. Pub-rock  is  definitely  still  with  us 
and  I'm  glad  Chiswick  knows  it. 

Oh  yer,before  I  get  loads 
of  abuse, Of  course  tiiis  single  don't  mean 
anything  next  to  the  new-wave, mannn.,. but 
I  happen  to  dig  small  record  coiapanies  like 
this  who  -gaX  out  what  they  believe  in! 

%  ^ 

Eatur  '  Uue  AT 

HBW-W^fE/PONK-BOCK  GUITARIST,  18-25 
OLD  WANTED. IMMEDIATE  WOBK.Ring  677  1355 
.between  11am  &  6pm. 
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Loiidoh!s  BuMW^witm  4ro«P$j 
I 

I  thought  that'caiise  it's 
the  end  of  the  year  we'd  have  a  run  down  of 
all  the  inpirtant  artists: 

The  Sex  Pistols;  Obviously  the  Pistols  are  the 

mtost  important  giroup  on  the  scene. They've  done 
what  no  other  bands  have  dared  to  do. They've 
broken  the  rules, not  just  the  establishment 

rules  but  all  the  rock'n'roll  laws. They  hate 
and  despise  everything, beca.use  of  that  they'ffe 
able  to  think  only  of  their  ̂ i^ music. Live, 

they  are  a  phenomenon . Onl y  the  Clash  match 'em 
for  their  stage  show, Rotten  is  the  scene's 
Pace, 'Anarchy  In  the  UK 'is  the  best  single 
ever  and  they  are  simply  the  best  group  in  th" 
world  I 

The  Cla3h;As  Jonh  once  said-"like  a  million 

hammers  pummeling  on  corregatel  iron! ".What 
that  means, I  don't  know  but  I  think  you'll 
get  the  point. The  Clash  are  tough, serious  and 

chaotic. Mick  Jones 'is  the  best  guitarist  on 
the  scene. Joe  Struramer  and  Paxil  Simenon  play 

lifie  maniacs, You  can't  even  describe  their 
soTind,iJ's  like  a  wall  of  sheet-metal. No  thing 
will  break'em.They  need  more  gigs, like  all 
the  other  piinks.The  best  thing  they  can  do 

is  get  a  record  deal  and  put'Shite  Riot', 
' 1 977 ' , ' Janie  Jones ' and ' Career  Opportunities' 
out  as  an  EP. 

The  DainnedtDon't  say  much  in  their  lyrics  but 
their  sheer  force  on  stage  says  it  all  for 'em. 

They  are~a  fuckin* racket. Like  a  cross  between 
the  Stooges  and  MJ5. Their  single- 'New  Rose'- 
is  a  killer. Rat  Scabies  is  a  real  drummer, the 
best  there  is. If  they  can  keep  up  their  power 
for  their  album  it  will  be  a  public  menace. 

Just  don't  stand  too  near  the  speakers. 

Buzzcocks ;Don' t  play  many  gigs  but  they  are 
important. They 're  from  Manchester, they've  got 
weird  problems. Howard  Devoto  writes  nasty 
little  songs, Pete  Shelley  plays  a  nasty, raspin 
littlegui tar. They  look  dopey, sometimes  play 
without  enough  power  but  they're  good  and 
honest. They  should  come  down  to  London  and 
play  the  Roxy. 

Generation  X;Newes:fc  group  on  the  scene  but 
easily  one  of  the  strongest. They  changed  their 

name  from  Chelsea  and  they've  got  a  fuckin' 
amazing  line-up. New  guitarist  Bob  Andrews  is 
a  fuckin 'real  player,  I  mean,  sifter  only  5  gigs 
he  was  playiijg  like  a  bleedin' demon. Blond 
haired  Billy  Idol  is  a  nice  singer, Some  of 
their  songs  wo\ild  be  great  singles-'Ready, 

Steady, Go: ' , 'New  Orders' , 'Youth, Youth, Youth' 
and ' Your  Generation ' , 

SUBWAY  Si!!CT;Thi3  band  are  real  punks, Vic 

Godard  wants  to  still  dribble  when  he's 
25, Their  music  is  very  simple, usually 
using  just  2  or  5  chords  but  the  strength 

of  the  band's  personality*  as  a  whole 
makesup  for  lack  expertise, They  deserve 

more  gigs, more  chances  to  show  how  much 

they're  worth, Rumour  has  it  that  a  small 
record  company  called  WARM  are  interested 
in 'em. A  band  like  this  needs  to  be  heard. 
They're  a  example  to  every  kid  who  wants 
to  do  something  positive. 

JSPDlja  &  THii  HOT  ROI>S;Not  consided  to  be 

"new-wave "but  no  one  can  deny  their  strengh 

ofi  stage. They 're  for  the  kids  who  just 
wanna  jump  about, They 're  all  good  blokes 
and  competant  musicians, Bree  singles- 
' Writing  On  the  Wall','Wooly  Bully' and 
'Teenage  Depression '-1  EP-'Live  at  the 
Marquee 'and  1  LP-' Teenage  Depression', All 
on  the  Island  labal, 

EATSR : Youngest  band  on  the  scene  and  also 

the  hardest  to  pin  down, They're  ̂ ^  Joung 
so  I  don't  even  know  if  their  reasons  for 

playing" punk "are  justified, They 're  a  ri^t 
bunch  of 'olligans  and  a  lot  of  fun  to  watch. 
Ian  Woodcock  is  a  great  bassist  and  Dee 

Generate  is  a  crsu'.y  drummer(probabl/^y' cause  , 
he  was  tau^t  by  Rat  Scabies), They've  gone 
throtigh  buisness  troubles  lately,!  hope 

they  come  out  of  it  with  a  bit  more  ex- 
perience, A  record  may  be  released  in  the 

new  Jear- ' You ' , 
Other  groups  around:  The  Jam, the  Gorillas, 
the  Stranglers,the  Vibrators , the  SI its, the 
Wet  Lepers, Siouxsie  and  the  Banshies,the 

Count  Bishops  and  Slaughter  and  the  Dogs. 
Of  these  other  groups  a  few  mi^t  do  some 

good  things  in  ̂ e  future,  A  few  of 'em  ain't 
w4rth  a  li^t.Time  will  tell, 

Mark  P. 

See  you  all  in  the  year-1977. 

l^JlT^^  ifS: 



Right, here's  a  list  of  all 
the '76  good  things:  the  Sex  Pistols, the  Clash, 
the  Ramonesjthe  Buzzcocks, Subway  Sect, Hot 
Rods, Stiff ,Patti  Smith, glue, Rock  On(Roger, 
Riil, Stan, Ted, Sue  and  everybody  else  who  I 

forgot), the  Damned, "Little  Johnny  Jewel ','Jonh 
In^iam, Stewart  Joseph  and  Rou^  Trade  mob, 
Carol  ine  Coon ,  Bi  zarr e  {.  Larry ,  Tim ,  Derek  )  ,  Andy 

"Andy"Czezowski, Generation  X,Jean  October, 
Mary  Harron, Sheila  Rock, Michael  Beal, Louise, 
Sean(Bondage;,Gil,Adrian(48  Thrills) , Tony  D 
(Ripped  &  Tom), Terry  Chimes, Siouxsie  &  the 
Banshies,Marc  Zermati,Kris  Needs, Airfix, Sid 
Vicious  and  Steve  Wal sh,Srika, Nora, BTM, the 
Slits, Rocco, Disease, the  Wet  Lepers, Ed  Mollis, 
Howard, Asward, Can, Stephen  Lavers, Jake, Nick 
Lowe, Stranglers,Riylis,Chiswick, Judy  Nylon, 

Bruce, the  Adverts, E!yes,H.T's  mum  &  dad, Father 
Chirstmas, Alice, Nick  Kent, Predda( the  dog), 

Chi ,Debb-ie , Jill ,Benard( Clash) ,Malcolm(SP) , 
Sharon , Lemmy , Son ja , Hear tbreakers , Lenny , Iggy , 
Giovanni, Bill  Grundy(.good  for  a  la\igh),John 
Rowe.John  J, Mick  ii,M  R,Ron  Watts, Rick  Brown, 
i^ter, Richard  Hell.Patti  and  Lenny  K, Vivian, 
Lew, Flea, Charlotte, Tyrone, Shann, Johnny  Moped, 
Anette,Cimarona,C. Chaos, Chaotic  Bass, WARM, 

Wire, Keith  Levine.the  Saints, MX-80  Sovmd,the 
Gorillas, Tapper  Zukie,Danny  Fields, John  Hol- 
strom,Jon  Savage (London's  Outrage) ,Zizz, J. 
Bamett,ICA,The  Roxy, Squeeze, Big  Youth, Angie, 
Ray  S, Si, The  S.E. London  Mercury, Rosko  G,Not 
J\ist  a  Phase(great  fanzine), Susie, Quick  Spur- 

ts,the  Jam, Dr. Feelgood, Blondie's  body, Nick  at 
Compendium, NME(for  not  jumpin'on  the  band- 

wagon),Dust  On  the  Needle, Hope  &  Anchor, the 
Nashville, Dead  Fred  and  Celia 

If  you  think  you've  been 
left  out, wo  don't  care  a  shit.You'll  have  to 
wait  until  next  year. 

Yeah,it's  been  a  pretty 
good  year. The  London  punk  scene  is  going 

along  fine  and  we've  had  some  visits  from 
some  ^ood  Npv/  York  bands. 'Anarchy  In  the  UK' 
is  the  best  single  ever. 'Sniff in 'Glue... 'as 
became  a  bore  but  it  might  pick  up  in  the 

new  y°aT.V/hat  do  I  mean-"might",Of  course 
it's  gonna  get  b(?tter.With  all  these  good 
bands  around  it  can't  do  rauch;^»lse, We've 
now  got  a  photograph'=>r-H.T.Murlo*ski. He'll 
be  zariTiinc  'iround  at  all  the  best  gigs  stic- 
Icing  his  lens  in  yer  mushes. The  best  bet  is 
to  make  out  h**;  not  there  so  you  can  look 
really  cocl.I'm  not  gonna  ramble  on  anymore, 
just  send  all  pre5^pnts  to: 

24  ROCHFORT  HSK. , 
GROTr]  ST., 
L0N1X)N,S.S.8  3LX. 

SG  6  should  have  bits  on- 
the  JaJT!,S?.tpr,Generation  X  and  the  Pistols/ 
Grundy/a/n:  thing. 

^ty  Rrtho>ic 
^ 

z.»zi-. 

'Cause  we've  became  established  and  all 

soppy  here's  the 

> 

'SNIFFIN'GLUS...'READ£KS  POLL. 

Best  W.   group: 

Best  NYC  group: 

Singer: 
Guitarist: 

Bassist: 

Drummer: 

Singl e : 

Albtim: 

Person : 

Writer^if  you  don't  put  Steve  Mick  you can't  read): 

Mag( other  than  SG): 
Record  shop: 

Think  up  any  other  categories  if  you  want. 
The  Poll  will  be  printed  again  in  SG  6, so 
take  yer  time. 
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Podcin'elljI'm  the  bleedin    • 
Bdltor  and  the  layout  geezer  yet  I  still  end 
iQ)  vitb  only  half-a-page  col^B*n, Anyway,  this 
isaae  hse  been  s  lon^  tloe  coming.  I  think 
it*s  been  worth  the  wait'caxise  there's  so 
■Bda  in  thia  one« 

The  Pistols  piece  is  the  Tisie 

(hit  balls-^p  in  it's  ̂ dJaess.John  Collis badced  it  to  bits  wherijfedited  it  for  the 

eaiappy  "PCHe  can't  touch  it  in  SG, that's  why 
it*8  herelllie  Generation  X,C3ielsea  and  Eater 
pieces  axe  all  young, fresh  and  virile.I've 
\rrea.  allowed  a  female  to  write  in  this  ish, 

Ihyllls  is  a  gas, that's  why  she's  here, I  do  fw^ 
all  you  men  don't  mind... like  fuck  do  I  mindi 

I  saw  the  Gorillas  the  other 

W8^  seM  they  were  great, thege' 11  probably  be 
•^Sitething  to'raa  in  the  future.One  band  I  am 
ftzekin'stad  abomt  is  the  Heartbreakers.I  saw 
'es.  four  times  wl»n  they  were  omer  and  every 
gig  was  a  killer, Kiey' re  coming  back  in  Feb. 
so  we'll  interview 'eB  and  get  some  exclusive 
|iiiotos.Oh,yeah. ..the  Oiiswick  label  have  re- 

leased the  new  Gorillas 'single- 'Gatecrasher' 
although  I  havn't  ^t  a  coi^  yet  the  live 
versdoa  was  bouncy  and  very  like'She's  Ify 

Gal*.  - 
I^B.  this  crap  about  the  Kstols/ 

ISCE/Qrandy  is  coapletly  killing  me, I  could 
gB  on  about  how  (irundy's  a  nurd  and  BMT  are 
ol'faxts  etc  but  I've  read  it  so  many  times. 
Yea  ksow,what  the  fuek,, .let's  just  see  what 
b&pp^is.I  lK>pe  it  wocks  out, see  yer-MAS£  P. 
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5ex  Pisro  l5*»* ^■^         RJUFbt^faere's  a  little  story.  I 
h«l  a  plec0  printed  in  Tios  Out  Bo.352.lt 
ma  about  the  Sex  Pistols  .Originally  they 
asked  ae  to  write  2,000  words, I  wrote  just 

over  a  1,000  so  they  wouldn't  cut  it  down. 
They  atill  cut  it  down, I  was  fucked  off  by 

tlmt  so  here's  the  piece  in  it's  entiirety, 

ipHg  STASSt         *>  **y  *re  the  Pistols  gonna 
be  fUed  under:  Pop  Groups. SMI  will  have  to 

think  up  a  new  one 'cause  this  is  the  time 
for  change. The  Sex  Pistols  are  gonna  break 

all  the  rules. They'll  bring  about  a  change 
that  will  make  the  outlook  for  British  rock 

snsic  very  exciting.fiocdc's  been  a"li^t  en- 
tertaiDaient''for  too  long, it's  all  too  safe 
aaid  it's  not  scaring  parents. The  Pistols  are 

gonna  scare  more  than  ji*st  parents. They '11 
scare  all  the  apathetic  rock  fans  who've 
been  satisfied  with  shit  for  so  long. 

The  Pistols  are  the  most  im- 
portant ro^  group  in  Britain  at  the  moment. 

■ot  because  they're  playing  5  nights  at  Wem- 
bley or  releasing  a"Best  of... "triple  set 

but  because  they've  chucked  out  the  most  re- 

levant rock  single  since '1^  Generation '.' An- 
BTohy   In  the  UK' is  the  title, and  when  it 
getsu heard  it  will  startle,suprise  and  shock. 
With  the  tour  as  well  the  group  will  get  to 

almost  everyone. They '11  bring  about  a  reac- 
tion in  everybody  who  sees  and  hears 'em. Good 

or  bad,ihe  reaction  will  be  positive. They 're 
going  to  give  the  onisic  scene  what  it  needs- 
»  good  kick  up  the  throat. 

Host  kids  have  never  experien- 
ced a  feeling  of  unity  between  audience  and 

perfor«er,They've  never  had  an  idle  who  was 
on  their  level, I  mean, how  many  kids  have 
been  to  the  South  Of  Prance ?Bven  the  Who, 

they  were  once  an  important  group  but  what 

does'lfy  Generation 'mean  now  when  it's  sung 
1^  a  30  year  old. The  audience  for  the  Pistols 
is  waiting-out  there  in  the  discos, on  the 
football  terraces  and  living  in  boring  coun- 

cil estates. The  Sex  Pistols  are  not  a"new 
faNsMott  eras5e'',they're  reality. If  people  are 
mtaxed  of e«  it*8  their  own  fault, it's  be- 

cause they  don't  understand  life. Life's  ab- 

<mi  oisttC3fete,the  sihkiijg  pound, apathatic  bo- 
ring people  and  the  highest  unemployment 

f igares  eirer.  > 
The  Pistols  are  helping  kids 

to  4lftiBk.1!hat's  wby  everybody's  scaa»d,be- 
csuse  there's  sone  kids  that  are  actnally 
^aSxkxne.'Sie   Pistols  reflect  life  as  it  is 
faat  the  coiaacil  flats, not  some  fantasy  world 
il^t^  Stost  rock  artists  create. Yes, they  will 

ctestroy,bUt  it  won't  be  mindless  destruction, 
fhat  ffeey  destw^  will  be  replaced  by  a  a»re 
femest  creati«B.The  likes  of  Led  Zeppelin, 

ou 
Queen  and  Pink  Floyd  need  to  be  ehudked  in 
the''clas8ical"nn9ic  section.Those  and  baoite 

like  them  axe  composeis, musicians  and  sorl- 
iates.'Htey've  got  to  make  way  for  real  peo- 

ple and  the  Sex  Pistols  are  the  first  of 
them! 

The  original  group(Steve 
Jones, Glenn  Matlock  and  Paul  Gook)start€>d 
out  like  any  other. They  used  to  rehearse 
in  a  Hammersmith  warehoiise.They  played 

just  sixties  stuff  and  the  futxire  wasn't 
very  interesting.Until  they  met  Malcolm 
McLaren  that  is.MoLaren  ran  the  Sex  bou- 

tique in  the  King's  Road  and  the||f approac- 
hed him  about  helping  the  group, He'd  had 

experience  in  rock  music  before  because  he 
used   to  be  manager  of  the  New  York  Dolls, 

Johnny  Rotten  was  soon  brought  in  as  voc- 
al ist  after  they  saw  him  in  the  Sex  idiop, 

looking  bored. The  early  gigs, in  Hovember 

1975  were  shakey  but  baked  by  McLaren's 
drive  they  used  the  non-reactiona  to 
their  advantage. By  April '76  they  had  a 
loyal  following  and  were  playing  regulary 
at  the  100  Club. This  soon  became  the  only 
place  thf^y  nould  play  after  belgg  banned 
at  the  Marquee, Nashville  and  Dingwalls  for 
v-t.riouj3  Incidents. Bven  with  these  obsticles 
they  continued  to  play  excellent  sets  when 
they  were  allowed  to. July  was  a  peak  month 

wh'Pn  th'^y  played  Manchester  and 'Anarchy  Itt-. 
tht»  UK  Tor  the  first  time.  Through  August 
and  Septomber  their  audiences  grew, there 
wer"  more  and  more  kids  coming  from  out  of 
town  to  soe'em.The  kids  were  great, they 
worp  ther'^  not  just  to  enjoy  a  night  out. 

Th(>y  w•-»r^■>  there  because  they  wanted  to  ex- 
perience the  enerfey  and  the  honesty. 

By  this  time  other  bands 
had  formed -the  CI ash, the  Damned ,Bttzzcocks, 
Subway  Sect  and  Siouxsie  and  the  Banshees. 

They  all  came  together  for  a''fe8tival"at 
the  100  Club  in  late  September.On  the  first 
night, the  lfonday,the  Pistols  played  great. 
There  was  no  violence  just  exciti«g  mosie. 

The  following  night  was  mared  'bj  the  th- 
rowing of  a  glass  during  the  Danaoed'^s  set. 

It  smashed  on  a  pillar  and  one  of  the  frag- 
ments blinded  a  girl's  eye, It  could  have 

happened  anywhere  but  the  raanagment  put  the 

blame  on"pnnk-rock''so  the  music  was  bann^. 
The  Sex  Pistols  now  had  nowhere  to  play. 
!Hie  interest  from  the  record  co^anles  still 

grew.lhey  talked  with  Polydor  for  tm  we- 
eks "tat  Bolydor  were  too  slow,S8H  zaj^Rsd 

in  and  signed  them. 
Th3?ough  October  they  wer^  iti 

the  recording  studio-Queen  were  is.  fti  ths 
same  time, I  bet  the  Pistols  *>0mai&ii   the.** 
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On  the  12th  November  they  appeaxed  on  nation- 
wide. A  lot  of  people  watched  the  progiamme 

and  Host  of  them  hated  it. It  was  a  positive 
reaction. On  the  15th  they  played  the  small 
Hotre  Dame  Hall  in  Leicester  Place, it  was 
their  first  London  gig  for  over  a  month. Some 
of  it  was  filmed  for  TV. 

fhe  Pistols  were  great. AJter  a 
month  of  recording  and  rehearsing  they  were 
as  solid  as  a  rock. A  short  set  was  done  for 

the  cameras  and  they  came  back  to  play  a  • 
"real "set  for  the  fans .Rotten  was  fantastic, 
he  was  breaking  all  the  rules. What  other  guy 

woiild  just  stand  stage-centre  after  the  set 
and  clap  for  an  encore  with  the  crowd. He  was 

saying  how  he  wanted  rock  to  be, No  rock'n' 
roll  cliched  for  him.He's  the  most  honest 
performer  aroxmd  at  the  moment. Rot ten  is  the 

PACE, a  cult  figure, he's  saying"up  yo-urs"tQ 
everyone. You  can't  helping  liking  the  guy, 
all  that  you  see  of  him  on  staige  is  the  truth 

Some  people  love  to  hate  him. It's  natural 
•cause  they're  probably  scared  of  him. It's 
the  sasie  with  the  rest  of  the  group, they 

don't  apologise  to  an  audience  like  most 
"^Dall"bands.They'll  shave  their  music  down 
your  throat, Glenn  Matlock  on  bass, Paul  Cook 

on  drums  and  Steve  Jones  on  guitar, they' re 
all  honest  guys.There's  not  one  bullshitter 
amongst  them, This  is  the  reason  the  group 

will  make  it. I'm  not  talking  about  the  ac- 
cepted way-i.e:record  sales, sell-out  concer- 

ts etc.but  on  the  honest  level  rock  should 
lie, The  level  that  pleases  the  kids  on  the 

street. McLaren  knows  it-"With  the  Pistols 

the  kids  really  bop, that  shows  you  they've 
Hade  it!" 

I^iat's  what's  bothering  klda  todagr.Tbey  fesl 
resricted  in  everything  ihej   try  to  do. All 

those  giant  security  goairis  at  the  'big  balls 
to  stop  thea  dancing  until  the  encore, Some 
kids  accept  that  kind  of  treataant  bwt  with 
the  Pistols  they  get  saaw  kijad  of  ffeedon. 

In  this  day  and  age  you've  got  to  learn  to 
spit  in  authorities'  face, otherwise  they'll 
pin  you  down  and  you'll  be  boring  like  them. 
All  the  old  creeps  want  respect  because 

they "fought  for  you", Well, the  youngsters 
of  today  ain't  gonna  fall  for  that  old  one. 
Britain  is  going  downhill  aid  it'll  take 
more  than  memorys  of  g^ory  to  save  it, The 

Pistols  are  here  because  this  conntry's  so 
pathetic, they 're  a  reaction  against  all  the 
stupid  apathy  and  ignorance  .They  iion't  want 
to  be  associated  with  honour  and  respect. 

That's  nothing  to  do  with  change, the  Sex 
Pistols  are. 

It  doesn't  even  matter  if 
'Anarchy  In  the  UK' sells  well  or  not.Bie 
fact  that  it's  been  released  proves  that 
the  record  eompaniea  are  a  load  of  pathetic 
bores. The  Pistols  have  won  the  first  battle. 

Prom  now  on  they'll  move  forward  and  saash 
every   rock'n'roll  law  theire  is.Sven  now 
that  in  the  recording  business  they  Still 

won't  play  by  the  rules .They' 11  be  nasty 
and  mean  because  that's  the  only  way  to 
get  anything  positive  done. 

You  wanna  thank  god  they've 
got  their  guitars  and  equipment ' cause  other- 

wise they'd  be  burning  down  the  record 
companies  .At  least  they're  doing  it  throu^ 
music. Now  they're  on  the  inside  they're 

gonna  eat  away  at  all  the  crap  until  "Uiexe's none  of  the  old  stixff  left. As  McLaren  said 

on  Nationwide-"In  order  to  create  you  onst 
first  destroy ".Well, everybody  better  watc2i 
out 'cause  the  Sex  Pistols  are  gonna  destroy 
you:    the  alND. 

As  you've  probably  already 
Sliced  out, I  wrote  the  above  before  the 
Grundy  thing. fiven  with  that  fuck  up  I  still 
believe  in  everything  I  said  about  the  Sex 

Pistols. They 're  still  gonna  nake  it. 
I  hope  that  John  Collis  is 

forced  into  retirement, May  he  rest  in  peace. 
Mark  P. 
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H*y  bo.let*8  gDl(Bollocka-HT).  |jA|^\*    * 

fti4>|TM  I  rifr-'^ Wd  you  r«id  the  reports  about  the  Pistols 
at  Beathrow  Airport, leaving  for  Holland- 
i.e: "spitting  at  each  other", "being  sick  in 
the  airport  loTinge"aijd"cansing  a  disturbance 
with  other  passengers".!  very  reliable  source 
tol*  SG's  H«T  Marlowski  that  the  storys  were 
"ooHplete  ftabricatioii",Botten's  ri^t,this 
is"  1984"... the  Gorillas  gig  at  the  Hashville 
the  other  week  was  free. Just  like  the  early 
days  of  the  Stranglers.How  you  have  to  pay 
over  a  quid  to  see 'em  and  then  they're  most 
likely  supportlag  the  Cliaax  Blues  Band... we 
Interviewed  the  Jam  the  other  day  but  they 

blew  it.All  they  did  was  laxk  about, that's 
why  we've  not  printed  it. They  played  the  new 
Bo3:y  Club  the  other  day  and  they  were  so 
laid  back  I  thou^t  it  was  a  demo  tape  gone 

. wrong.As  Steve  Mick  says,"iaie  Jam  are  tight, 
bat  so  are  Led  Zeppelin.Bie  Jam  are"doing 
Boaethiiig"but  so  are  Led  Zeppelin". Yeah, the 
Jam  ̂ lould  really  sort  theiBselves  out... the 
Clash  have  spent  a  couple  of  days  in  the 
studio. lEhey  got  good  ol' Terry  Chimes  back 
for  ihe  sessions.That's  the  best  thing  they 
hacre  donw  for  two  months, I  wish  they'd  get  a 
bleedin' record  out, I'm  to  hear'em  in  my  poxy 
little- flat... Johnny  Rotten  wants  to  do  some 
thing  special  for  SG7.I  just  hope  he  acts, I 

jast  tope  te  acJs...Kext  issue's  gonna  have 
...err, I  won't  say  nuthin'caise  I'm  always 
wremg. 
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I  »as  well  pissed  off  when  the 

original  Chelsea  split  up. I  needn't  have 
heen' cause  GENERATION  X  are  amazing. 

After  the  departure  of  Gene 

Octoher  from  Chelsea, the  rest  of  the  group- 
Billy  Idol, Tony  James  and  John  Towe-went  on 
to  get  a  new  naae, guitarist  and  manager. The 

nasie  is  part  of  the"tryin'to  forget  your 
generation"coacept,the  guitarist  is  a  great 
kid  called  Boh  Andrews  and  the  manager  is 

ex-Damned  boss, Andy  Czezowski-also  runs  the 
Soxy  Club. 

The  first  Chelsea  gigs  were 
good  Irat  Generation  X  have  played  killers. 
Bisy  sing  songs  about  a  new  way  of  life, the 

way  they  pi ay 'em  is  takin' the "new-wave "in  a 
fre^  direction.lJieir  gig  at  the  Hope  and 
Anchor  said  it  all, they  broke  through  to  a 
crowd  who  were  fed  up  with  the  Pistols  and 
the  Clash  being  in  Plymouth. The  Generation  X 
will  aove  in  a  direction  which  can  only  mean 

■Dze  great  gigs  arii^  even  great  records. "Hiey 
will  aake  ajuafin^  singles- 'Your  Generation' , 
•Hew  Orders' , 'EeadyjSteady.GoI ' , 'Above  Love' , 
•TOTith, Youth, Youth' and  the  tasty "Pryin' For 
Kicks' . 

Technically, they 're  the  best 
on  the  scene. Hew  guitarist, Bob  Andrews  is  a 
great  find. He  was  playing  at  some  party  with 
his  old  bazid  iri^n  Billy  saw  him  .After  a  few 
r«iieKrssls  he  played  a  brilliant  debut  with 
the  lisnd,,at  Central  London  Art  College. His 
sort (Sharp  breaks  are  always  worth  keeping 
an  ear  open  far.Vithout  a  gaitar,Billy  is 
eoaise  along  nicely  as  a  flashy  lead  singer. 

Most  of  tbe  lyrics  are  Tony's  but  the  whole 

group  believe  in 'em. They  care  about  melody 
and  ai'rangment.They  actually  caee  what  the 
audience  hears. Oh^  don't  worry, they 're  not 
soft-their  crusic  is  hard  and  fast. One  num- 

ber after  another  digs  itself  deep  iiside 

yer  head  so  you' won't  forget  it. You  won't 
forget  their  message-Generation  X.New 
orders, new  music  and  a  new  experience.! 
wanna  have  it  again  and  again, the  guys 
have  got  round  me! 

ffor  God's  sake, don't  ignore 
Generation  X' cause  they  don't  tell  you  to 
"Puck  off I ".They  want  everyone  to  listen... 
right, so  listen  to 'em-Billy  Idol: vocals. 
Bob  Andrews: guitar, Tony  James :bass  and 
John  Tov?e:druins. 

Mark  P. 



♦To  die  wWeH  >(ovRe  MwXHiM'« I  know  Gene  October  said  that 

lie  woTild "bounce  back."after  the  original 
{3l0lsea  split  but  I  never  expected  him  to 
come  up  with  another  group  so  soon. This  new 
CHELSEA  have  a  coiapletely  dlfferant  w^  of 

thinking  than  the  original  mob  .Gene's  lyrics 
axe  hard  and  political , the  songs  are  like 

wojdcer's  chants-Curfew ',' Pretty  Vacant '(not 
■tte  Pistol's  song;,'Ri^t  To  Work', 'Gotta  Go', 
•GovemBsent' ("No  Admission ',' An  Atrocity'and 
•The  Loner'. They  all  have  a  bite, Gene's 
vocals  are  always  on  the  ball. He  has  a  hard 

stage  presence,  some  times  too  hard.'^en  he 
cuts  the  chat  and  sings  he  is  great. 

The   rest  of  the  group  are  Bob 
Jessie :bass, Marti  Stacey:guitar  and  Carey 
Fortune idruras. Two  weeks  of  good,haxd  slog  in 
the  rehearsal  rooa^  payed  off, when  they 
played  a  nice  debut  supporting  the  Clash  at 
the  Boxy  Club. 

They  played  their  second  and 
third  in  one  amazing  night. The  first  gig  was 
at  the  Hope  ajid  Anchor. It  was  being  filmed 
and  they  were  stunning. The  sparse  audience 
loved  it  and  everyone  was  eager  to  hear  the 
second  set. 

About  five  minutes  before  they 
were  due  to  go  on  again, about  thirty  Teds 
can^  in  the  pub. They  caused  trouble  straight 
away  by  Jenoeking  a  couple  of  kids  with  safty 
pinned  jackets  about, The  police  soon  arrived 
but  it  really  put  the  dampers  on  the  whole 
gig. Chelsea  packed  up  their  gear  and  we  all 
made  our  way  to  the  Roxy  Club. 

Gene  was  eager  to  play  again. 

In  half-hoxir  they  were  set  Tip  at  the  Boxy 
and  into  their  hard, fast  set  for  the  seccHsd 

time  that  evening, How  that's  whaX  rock's 
all  about, getting  up  and  playing, Chelsea 

would  gig  every  night  if  they  coiald, energy- 
is  what  they've  difinitely  got. 

With  the  energy  eoa»9  a  nice 
mixture  of  experience  and  new  ideas. Carey 
used  Jo  work  for  the  StranglKrs,he  knows 

what  he's  doing.Marti  and  Bob  inject  the 
freshness  into  the  group. Together, they 
are  a  great  unit. 

They've  already  coi^  under 
heavy  flak  from  a  lot  of  the  bands. Like, 

as  someone  pointed  out, Gene  sings''I  don't 
take  drugs, I  don't  take  beer"when  we  all 
know  that  he  likes  a  drink.Of  Generation 

X,he  says, "They  used  to  be  in  Chelsea" .All 
sorts  of  little  things  like  that  make  it 
hard  to  work  Gene  out.All  I  know  up  to 
now  is  that  Chelsea  are  a  great  liitle 
band  and  Gene  October  is, perhaps, ihe  best 
singer  on  the  scene. Time  will  tell  wether 
their  hearts  are  in  it  or  not. I  hope  so 
•cause  I  like 'em, on  and  off  stage. 

The  title  of  this  piece  sane 

from  Gene, perhaps  that's  what  Chelsea  are 
scared  of. I  hope  they  make  it, the  more 

this  group  climbs, the  more  they'll  sort 
theirselves  out. I  hope  the  best  is  yet  to come, 

Mark  P. 
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Since  the  Pietols/Grundy 
thia^  exploded  all  over  the  nationals, EATER 
hsLVt  had  a  lot  of  unusual  publicity ,11106  the 

quotes  from  Dee  Generate '  s  mum  and  their  ex- 
manager  Bot  Hallett  announcing  the  group  as 

the  Isand  that's  going  to"taice  over  the  Sex 
Pistols 'audiencer.EATEK  were  going  about 
thinjjs  the  wrong  way, it  wasn't  the  lads 
faxLlifit  was  a  case  of  bad  management. Now 

that  all  that  bullshit 's  over  and  done  with, 
SATSa.  will  really  have  to  work, They* 11  have 
firtart  writing  som  more  songs  and  not  over 

pla^f  the  fact  that  they're  the  youngest  band 
on  the  scene.  1  hope  that  they  come  throu^ 
alri£^t. 

Airway,  the  whole  idea  of 

the  following  piece  is  to  put  Eater's  point 
of  view  over»We  was  gonna  print  it  as  a  ̂  
noxauuL  type  of  interview  but  we  decided>»get 
iBore  thingiB  across  hy  jxist  printing  straight 
quotes. It  was  all  done  in  a  pub  off  Picadilly 
Circus  to  the  sound  of  a  really  awlful  pub- 

singer, who  was  told  to"fuck  off'by  Andy .How 
that's  not  very  nice, is  it  lads,..? 
SkTSR  aret  Andy  Blade-lead  vocals. 

Brian  Chevette-guitar, 
Ian  Woodcock-bass, 

-  Dee  Generate-druois. 

Andy-I  think  the  Sex  Pistols  are  great 'cause 
they  started  this  thing  off.!ftiey  ain't  gonna 
go  very  far 'cause  they're  breaking  up  for 
the  likes  of  us,They*ve  blown  it  but  they're 
really  kind  and  generous. 

Dee-I  want  loads  of  kids  to  come  and  see  us. 

That's,  why  1  wanna  get  out  of  the  pub  circuit, 
I  want  kids  of  mj  age  to  come, they'd  be  dres- 

sing up  like  us  and  we're  their  heroes. 

Brian-Anyone  can  come  to  see  us  as  long  as 
they  don't  t3;y  to  change  us. All  the  older 
people  what  come  always  say, "that  was  really 
©3od,but  why  don't  you  wear  glitter  suits", 

lan-I  think  we  should  look  similar, not  tot- 
ally 41slrailar,You(polnting  at  Brian)looked 

li3c&  you  eame  down  to  read  the  gas  meter,  the 
other  nigilt. 

tody-If  you  ask  me,  the  "blank  Generation"i3 
all  the  old  people, like,you  know, if  you  push 
Bgr  grandad  ovex  Tsy  the  fire, The  next  morning 

he's  still  lying  tbere»He*8  really  blank, he 
is,. .pretty  vacant. 

,Bri$tt-W»ey*re  so  bloody  boring, they  make  yex 
aick...ail  superstasrs  are  wao&ersl 

Bee-I  like  vhen  old  granies  lau^  at  ae  on 

the  tube  and  we  i^Ii  on'em.We  know  what's 
happening  in  the  world, they  don't. 

Andy-If  we  did  get  on'Top  Of  the  Pops'it 
wouldn't  be  degrading, It  means  our  re- 

cord's selling  well, which  means, sort  of... 
we're  getting  the  message  over. 

Brian-We're  the  only  band  that  can  really 
relate  to  the  kids, even  the  Pistols.., 

they're  old  enough  to  be  our  daids. 

Dee-I f  you  do  a  drum  solo, It's  alright  if 
there's  a  crowd  of  drummeis  out  there. 

People  don't  come  to  hear  solos,d0  they? 
I  don't  play  anything  technical, Bat 
Scabies  taught  me  and  he  doesn't  know  any 
technical  stuff, He  just  plays, sort  of , off 
the  cuff. 

lan-I  like  playing  fast  music  and  I  can 

play  fast  for  iiATER  and  that's  why  I'm 
playing, I'm  not  playing  for  people  to 
look  at  me. 

Andy-I'd  really  like  people  to  go  and 
blow  up  schools.Tum  on  their  parents 

and  slash 'em  up  with  razor  blades, 

Brian-Hippies  are  better  than  just  norsKd 

lads  arn't  they?At  least  they're  soiBee- 
thing  differant, 

Brian-I'll  never  forget  the  first  time  I 
met  Hark  P,  in  the  toilet  at  tire  ■fifesh*' 
ville.Beally  good  it  was,we  had  a  pia|f 
together. 

H 



lan-F£rst  time  I  ever  saw  liater  I  thoiaght 
they  Bere  crap. I  answered  an  ad, I  had  to 
have  an  audition. 

Brian-The  Clash  are  good  but  politics  is 
boring. 

Andy-Slau^ter  and  the  Dogs?I  think  they're 
good  but  they've  got  nothing:  to  do  with 
what's  going  on. They're  just  another  rock 
band. 

lan-Vibraters ?I  real 1 y  1 ike 'em,..fast. 

Dee-I  don't  know  anything  about"punk".I  was 
;}ust  asked  to  join  a  band  called  KATER  and  I 

did. I  was  wearing  a  ripped  up  t-shirt  at  the 
time. They  said, "You  must  be  a  punk"and  I 
said, "Oh, yeah", I  read  about  it  in  the  papers 
so  I  just  joined 'em. 

Brian-It  just  comes  under  the  thing  of'punk 
rock". It's  more  like  rebel -rock...it's  just 
aggressive  rockl 

Compiled  by  Mark  P. 

Xfti^  UocxiCOCK 

One  band  I  do  like  is  Eater* 

They're  still  the  youngest  band  on  the  scene 
even  tboogh  they've  been  around  for  a  couple 
of  BKjnths  now, When  they  first  appeared  on 

stage  they  took  -as  by  storm  with  a  fri^t- 
eaaing  atyssaA  and  an  abosive  stance, at  that 
Pinelsy  idacc-they  ajade  us  all  feel  too  old 
at  191 

How  the  elesent  of  suprise 
has  &xaet,lSkm  wbe»  we  go  to  one  of  tiieir  gigs 

Tim  }SB£m  i^asA  to  except. Dee  amaiabixig  nasiiae- 
aily  a»8^  <m  drBB8,,Ian  squeezing  the  goodie 

bass  riffs-  keeping  in  band  on  the  rl^t 

3X>ute, Brian  struggles  on  gui tar-not  the 
easiest  of  instrtuaents  to  play  when  you're 
young-and  Andy  hollering  down  the  laike- 
not  a  pretty  voice, Together, they  hare  a 
lot  of  fun  with  their  fans  and  generate  a 
lot  of  noise  and  excitnent.No  one  could 

criticise  Eater  as  a  sloppy  band 'cos  they 
are  still  very  young  and  very  eager  to 
enjoy  learning.  Their  aoxind  id  never  very 
good  and  it  is  not  often  that  anyone  can 

hear  the  vocals, except  when  Andy's  swearinit 
at  yaJThe  important  thing  is  that  they  do 
produce  a  very  tense  sound  which  incites 
feelings  in  ya  to  bop  and  go  madlSater  are 
controlled  madness- just-rigjit  throu^ 
until. the  drum-kit  is  obliterated  and  left 
smouldering  all  over  the  stage. 

The  group's  songs 

range  from  their  forthcoming  single-"Out- 
side  View"-and  a  few  others  they've  writ- 

ten themselves-"Bedroom  Fix", "Re flections", 
"You',', "Point  Of  View", "Get  Raped: ",etc-to 
their  versions  of  golden  oldies  like, 

"Queen  Bitch", "Sweet  Jane"and"Waiting  Fox 
the  Man". All  said  and  done, Eater  try  to 
reflect  the  mood  of  the  times-like  the 

more  important  bands  on  the  scene-but 
nevertheless, Eater  are  treated  lightly  i^ 
most  audiences. That  is  not  to  say  that 
they  are  laughed  at  but  the  plain  truth 
is  that  they  are  not  taken  at  all  seri- 

ously.Eater  seem  to  be  more  important  as 

every  schofclboys  dream  of  what  he'd  like 
to  fuckin'do  on  prizeday.For  most  kids 
such  a  dream  never  hits  reality  but  Eater 
have  got  the  chance  to  really  get  up  all 
the  old  cunts  noses. 

Sater  may  write  songs 

which  reflect  their  lives  but  they're  more 
of  a  successful  rock  formula  than  one  of 

the  serious  bands  who  know  what  they  be- 
lif?ve  in  and  that's  what  it's  all  about. 
The  band  still  swear  and  wear  swastikas, 
more  to  shock  the  older  geneEration  who 
fought  a,^ainst  it  all  rather  than  as  a 
means  to  make  people  think. The  swastika 

is  a  symbol  of  aggression, that's  not  what 
Sater  are  about. They 're  about  having  a 
laugh, en joying  yourself  and  sending  up 
the  shit. 

Up  to  now  they've  had 
it  easy, thanks  to  other  groups  like  the 

Sex  Pistols  who  paved  the  way  for*eB.It  - 
ail  must  mean  moire  than  just  a  good  nli^'t 
out  and  a  residency  at  the  Bope  &  Mae^afox* 
At  the  jBonent  it  seeie  the  <mlj  wajf  the 

band  will  change  is  technically  'canse 
they've  already  said  all  iitej  csbo,  tM  aa^ 
burning  theixselwes  out  in  ibedbr  mn-  890 destroetion* 

Steve  ttieic;* 
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fflS  SAIJraS-^I'M)S'IBAltDiiD(Poifer  acchangeh  ftisht.due  to  the  xreat  re»- fflS  SAIiraS-(l'M)S1BAlQ)ig)(Power  fixcbange). 
I  reneialier  the  old  days  when 

this  waf  avadJialle  only  on  Australian  Ib- 
port.Sie  Saints  are  now  cult  superstars , now 

they're  probabley  bombing  around  the  outback 
1b  their  gold  Lincoln, Sheep  shearing  is  in 

the  past, these  pranks  don't  wanna  wear  woo.1 
anyiBore,..they're  new  into  leatherJYeah,! 
reckon  they're  beating  all  the  Abo's  up  with 
tbe  ol'baseball  bats. Poor  bastards, ♦ .no, now 
I'b  being  serious, I  don't  reckon  they've 
changed  at  all, I  bet  they  still  havn't  got  a 
phone. 

B-side  is'No  Time', and  the 
whole  thing  is  fantastic.lt 's  a  fuckin' great 
noise! 

(An  autographed  copy  of  the  original  single 
on  the  Fatal  Hecord  labal  is  up  for  offers 

in  Eoiigh  Trade  record  shop. All  takin's  go  to 
'Sniffin'Glue^i 

B^BRKLSY  6  PACK» 

BAE'EHQUAKS-FHIBAY  ON  MY  KIND/JOMSMMJllCH- 
M&B-aOAJEUNNER. 

RUBiKoos-i  thim;  we'rs  alone  now/ as  long  as 
I'M  WITH  YOU. 

JOSAgHAK  RICHMAN-HERJi;  COME  THB  MARTIAN  MAH- 
TLAMS/N3W  EMGLAND. 

GSSa  KITffl-LOVE'S  MADE  A  POOL  OP  YOU/SORHY. 

SON  OF  PETE-SILBNT  KNIGHT/DISCO  PARTY ,PT  2. 

EA£TK[PAKE-KICRS/TRAINBIDE. 
This  would  have  been  a  great 

ChristBias  present, trouble  is  we  couldn't  get 
SG  6  out  before  1977  so  that  fucked   that  up 
didn't  it? 

EartiKjuake-Sound  like  Deep  Purple, but  not 
guite  as  bad. 5  outta  10. 
Jonathan  Hichman-Need  I  say  it?10  outta  10, 
three  of  his  classic  tracks. 

finbinoos-Very  poppy, but  they're  good  at   it. 
'I  !Hiirdc  We're  Alone  Now'would  make  a  great 
Jfo.1  hit  single. 7  outta  10  for  being  simple 
and  nice... bunch  of  poof si 
Greg  Kihn-Like  the  Eubinoos  but  he  sounds 
like  he's  got  the  heavy  n}ob(i.e:Sarthauake) 
•up  behind  his. 'Pool  Of  You'is  a  fuckin'  nice 
song, 6  oatta  10  for  it» 

Son  Of  Pete-Packin*ell,the  clearest  produc- 
tion I've  ever  heard. Esrfihquake  are  not  on 

this  J 10  ontta  10  for  originality. 

Sm  0?  PBTB  &  "mS  mSFFBVTmS-SkdA  OP  YDKOH 
PBTB(Organ), 

From  the  brainsave  that  brought 

us'SilentENight'coaes  this  HR  Crunfc  take-off 
ea  plastie.Fasty  little  dirty  record  with  a 

£ses  nssi^  little  dirty  l>oo]5let.A'*versi<»i''is 
^  the  fli^Stick  with'Silent  faigfet'for 
^eriaitivs  Son  Of  Pete. 

Eight, due  to  the  great 

ponse  to  our  laist  fanzine  review  here's  a 
bit  more. Notice  that  there's  a  lot  of  jcnuag 
whipper-snappers  bringing  out  fanzines. We 
at  SG  are  proud   to  be  Briti3h(l)» 

Newis- BONDAGB  Pun,fun,ftm  all  the  wayllssoe  lo.l 

^_  has  got  Bater,the  Jam  and  a  Pistols/Oruady 
. thin^, Shane   is  a  real  punkl 

S£A8  THRILLS  A  good  lot  to  readjAdrian's  a 
4B  ■'^hou^tful  guy. Issue  1  had  Sex  Pistols, 
^  Eater, the  Clash, the  Jame  plus  reviews  and 

that. Issue  2's  out  soon.    tk> ,\  (Mf  yl&Ji  f 

^*NOT  JUST  A  PHASE  This  my  personnel  fav.It's 
written  by  one  of  the  Subway  Sect's  isates. 

Vt  Of1 ninal , loose , funny. ..it's  everyth^jg.On 
T[  t)"-^   cover-" A  maga7.ine  for  you... but  not 

III  for  you, hippie  J" 
JSlDr'wiRHS  Thip  is  a  bit  too  nice  plus  they 

1  iVr-   tho  Strnjiglers.Stranglers.Hot  Rods, Dr. 
"    -'fTood  nliin  various  reviews. Unoriginal. 

J  LONDC^^'S  QUTRAG."]     This  is  a  concept  mag, 
^  It'.-  =!   collection  of  ideas, cuttings, bits, 

photon  ̂ nd    it's   rut  together  by  a  guy  who 
h^,"  f-ot  -<  bit  of  the  ol 'nod '11, Very, very 
in<  Tostinr  look  at  the  scene. 

AH.AHCHY   IN  THE  U.K  Put  together  by  the  Sex 
PiTtnip  offic°-Glitterbest  Ltd, It's  about 
th!-   f,i7,e  of  s  Sounds  and  Issue   1   features 
mn;?tly  ohctoa  of  the  Pistols  and  their 
fan<=:.Nnt  rnuch  y^t  but  the  2nd  one '11  be 
out  socin  with  some  writing(l  think)in  it, 

I<"   thir.  mqg  was  u5^e-?   the  ri^t  way  it  could bp   T.mr!7.  inp. 

LONiXn^IS  BURNING  The  entire  tMng  is  the 
hrin.vRv*'  of  Jonh  In^iaa.It  trys  to  sort 
out  what  thf^  Clash  are  all  about, A  lot  of 

work'?  gone  into  it. Lyrics, photos,news- 
paper  combine   to  give  a  interesting  view- 

point i^n   th'^  Cl9sh.lt  was  well  worth  all 
the  work 'cause  it's  great, Ifexhaps  it's  be— 
I  am  a  Clash  follower(very  serious  w>rd). 
Yeah, I  believe     in  the  Clash. 

Old  farts- 
RIPPSD  &  TORN  No. 2  Another  amising  issae 

from  the  nutters  up  in  Glasgow.Bo.2'»  gfft 
Sex  Pistols '"tour",  the  l!(obodies,vari<»s 
reviews  and  some  con'bribQiifflas  fxbs  poet 
Sandy  Robertson. Get  ti,,JKI9l 

mSK  No, 7  Blue  Oyster  Calt,Bat-fei  Smith, Hot 
Rods ,Satan.(?), Dead  Boys  and  Lou  Seed's 
Hapidograph  Srawinss.Hie  content's  GK  bafe 
I  3ttst  can't  believe  bev  childish  the  Isg-^ 
oKt  is.  I  ■eam,ir  S&  bad  POfiK's  resoor^s*** 
efa  f»cfe,I  jnst  don't  Snow  how  tisgrgs*  asr^ with  it, 

Irite  to  BDUGH  fEADE  far  mgaziafi  y^X'&^' 
%te*Mkre»»  <m  fsge  2. 
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\\m^ ?. We're  really  knocking  the 
ol'SG's  out  now  right?Issue  7  already  and 
issue  8  should  be  out  in  about  5  weeks. The 

first  few  weeks  of '77  have  been  so  busy  I 
reckon  we  could  have  put  out  SG  every  two 
weeks  and  still  keep  it  interesting.Bvery 
5  weeks  is  the  best  we  can  do 'cause  we've 
got  a  lot  of  money  problems. 

In  this  issue  I've  done 
a  couple  of  interviews  with  people  I  really 
believe  in, The  Adverts  are  a  new  band  who 

are  already  one  of  my  favourites. They've 
got  an  interesting  approach  to  their  inusic. 
lead  singer, TV  Smith  and  bassist, Gaye  Advert 
both  come  from  Devon, There  must  be  loads  more 
frustrated  kids  in  places  like  Devon  and  that, 

It's  a  pity  they  can't  become  involved  in 
the  new  music  that's  being  played  here  in 
London  at  the  moment. 

51ie  interview  with  Roxy 

Club"DJ",Don'Dread'Iietts  was  supposed  to  be 
a  reggae  piece  but  it  turned  into  an  inter- 

esting look  on  the  scene. I  reckon  the  crit- 
itisBS  that  Don  makes  are  very  relevent.I 
hope  that  everybody  understands  why  we  put 

it  in  SG.If  you  don't.hard  luck. 
Also  in  this  issue  is  a 

review  of  the  great  Gorillas  by  Steve  Mick, 

It's  another  of  Steve's  boppin'live  reports. 
H.T.has  more  of  his  good 

pics  scattered  around  and  Erica  chose  the 

Damned  for  her  Hang-TJp' cause  their  albiua's 
released  this  month,I  would  have  reviewed  it 

but  I  couldn't  get  a  copy  in  time. 
See  yer, Marie  P, 

S.&.7 C0NT3NTS 

Front  cover  photos  by  Harry  T.Murlowski. 

Page  5,4&5:  The  ADVERTS  interview. 

Page  5'  News  etc. 

Page  6&7:  The  GORILLAS. 

Page  7:  ROXY  CLUB  news. 

Page  8,9&10:  DOIT  LETTS  interview. 

Page  11&12:  REVIJBSfS-singles  and  albums. 

Page  13:  iilrica's  Hang-up:  The  DAMNKD. 

MARK  P:  Editor  and  layout. 

HARRY  T.MUBLOWSKl! Photographer  and  even 
more  serious  business 
hassles. 

STEVE  MICK:  Contributing  writer. 

ERICA  Ji-CHEWBERG:  Hang-ups. 
Address  s 

•Sniff in 'Glue...' 
c/o  Rough  Trade, 
202  Kensington  Park  Road, 
LONDON, W11. 

This  issue  is  dedicated  to  all  the"pinheads'* 
from  New  York  and  all  the "surfers "from  the 
West  Coast  of  America  who  now  read  SG,oh 

yeah  it's  also  for  Genesis  P-Orridge  and 
Throbbing  Gristle. 

Sorry  about  the  fucked  up  prices  we  charged 

for  the  mail-order  in  SG6.Here's  what  we 
should  have  printed: 

(prices  include  P&P). 

55p  for  the  UK.  and  Eire, 

50p  for  Europe  and  seamail  to  rest  of  the 

65p  for  airmail  outside  Europe,  * 
The  maximum  subscription  you  can  have  is 
4  issues, which  Is  4  times  the  price  of  one 
xssue. 

HMl-oW>^f^ f-l>BVEVi>Ml«»»oP  THE 

D6HHED  f»T  THE  Roxy 



iHE  Adverts. 

What  is  it-Int e rvi ew . 
Sttt.iect-lTew  group  called  the  ADVERTS. 
Members  present-TV  Smith-lead  vocals. 

Gaye  Advert-bass. 
Howard -gai tar . 

ypt  present-Laxurie  Driver-drums. 
Details-At  the  time  of  this  chat  the  Adverts 

had  only  played  3  gigs-Support  at  the  Roxy 
Club  on  15th  Jan  and  19th  Jan  plus  support 
to  the  Stranglers  at  the  Royal  College  Of • 
Art  on  21st  Jan.They  sound  like  nothing  else 
around  at  the  moment. TV's  songs  are 'One  Chord 
Wonders ' , ' Uewboys ' , ' The  Quicks  tep • , ' On  the 
Roof, 'New  Day  Dawning', 'We  Who  V?ait' , 'Bomb- 
site  Boy'and'Bored  Teenagers' .There's  more 
but  that's  what  was  played  the  first  time  I 
saw'em.I  was  suprised  when  I  saw'em,they  hit 
me  haird.They  played  fast  but  it  didn't  mess 
'em  up. The  strong  songs  came  throu^,the  mes- 

sage if  you  like, was  seen. I  couldn't  take  my 
eyes  off  Gaye  at  first  but  then  I  noticed 
that  she  was  playing  great  bass  lines. On 
guitar-Howard, Gaye  reckons  he  looks  like  a 

very  famous  film  monster.He  doesn't  play 
like  one, he's  good. His  breaks  are  unusual. 
Laurie  Driver  is  a  drummer. A  drummer-solid. 
TV  Smith, the  singer, is  always  unhappy  but  it 
makes  some  great  music.His  songs  mean  alot 

to  him, you  can  tell  by  the  way  he  sings'em. 
Really, the  Adverts  are  like  one  thing  and 
that  thing  is  the  Adverts: 

TV;  This  band's  got  about  2  months  history. 
Gaye'e  been  learning  to  play  bass  for  about 
6  months .We've  had  a  guitarist  about  2  mon- 

ths and  the  drummer  about  a  month. 

3 

MP;  When  did  you  first  think  of  forming  a 
band? 

TV;  I've  been  doing  it  since  I  was  at  school. 
I've  always  been  doing  me  own  stuff .1  had  a 
couple  of  school  bands. Hone  of  us  could  play 

'cept  in  that  time  it  used  to  be  heavy  make 
up  and  all  that  sort  of  stuff , you  know, in 
the  lunch  hours. Doing  the  maths  lesson  with 

glitter  all  over  me  face 'cause  I  couldn't 
get  it  all  off. I  did  a  year  at  college- 
• cause  I  didn't  know  what  to  do-and  I  had 
another  band  then. It  wem't  really  regular 
'cause  this  was  in... well, the  school  band 
was  in  a  village  in  the  middle  of  Devon. 
The  college  was  also  in  Devon  so  we  got 
about  4  gigs  in  4  months. 

MP;  How  did  you  get  up  to  London? 

TV;  We  came  up  to  get  a  band, it's  the  only 
place  anything's  happening.Devon's  great 
for  learning  to  get  bored. You've  got  to 
have  something  like  a  band  or  you  go  insane. 

Gaye;  The  two  of  us  were  doing  fine, you 

know, practising  in  my  parent's  house .You 
see, we've  known  each  other  for  two  years. 
Yeah, we  could  practise  but  that's  as  far  as we  cotild  go. 

TV;  One  day  she  said  that  she'd  like  to  play 
bass, 30  we  learnt. 

Gaye;  I  don't  know  why  I  decided  on  bass. 
There  was  loads  of  lead  guitars  for  sale  in 
Devon  but  hardly  any  basses .We  spent  ages 
trying  to  find  a  bass. It  cost  £55* 

TV-  Yeah, that's  the  beginning  of  this  band. 
That  little  poxy  amplifier  sitting  in  a  bed- 

room with  this  and  that (pointing  at  two 

cheap  guitars )and  thinking  irtiat  great  hei- 
ghts we'd  reach. 

Gaye;  Yeah, I  got  that  amp  and  the  Stooges' 
first  album  for  a  tenner. 

^M  STIBJECT. 

TV;  My  old  band  chucked  me  out. They  wanted 
to  do  Jimi  Hendrix  numbers. We  was  doing  ny 
stuff  which  was  a  step  uack  from  what  we  do 
now. I've  always  been  doing  my  own  stuff, 
even  when  I  was  at  school, So  I  havn't  ac- 

tually had  very  good  reactions  to  it, most 

of  the  time. People  can't  sing  along  to  it 
'cause  they  don't  know  what's  happening. 
It's  good  that  the  Roxy's  there 'cause  we 
probably  still  wouldn't  have  a  chance  to 
do  it  otherwise. I  think  the  Roxy's  great, 
Thg  fact  that  it  gives  people  the  chance  to 
do  a  gig  without  even  hearing  them, It  means 

anyone  can  have  at' least  one  try, I  hope  it 
don't  get  closed  down. 

Gaye;  Yeah, when  we  played  the  EGA  the  at- 
mosphere wasn't  as  good, To  me, it  was  like 

rehearsing' cause  we  didn't  make  any  mis- 
takes. I  still  prefer  the  Eoxy, 



GOOD  OL'"PUNK  HOCK" 

TV;  I  hope  nobody  defines  it'oaiase  then  peo- 
ple won't  think  about  it  anymore. 

MP;  What  would  you  define  your  material  as, 
where  does  it  come  from, ..your  atitude? 

TV:  I  dunno,it's  not  for  me  to  say. It's  for 
the  people  who  listen  I  suppose...!  just  do 
it. I  DON'T  THINK  ABOUT  WHAT  I  THIIOC. 

I  sit  down  with  the  guitar  and 

any  ideas  I've  got... no i It's  not  even  like 
that  really, it  could  happen  anyway. 

GAYE. 

Gaye;  'Cavise,!  used  to  like  the  Stooges  and 
the  New  York  Dolls. Iggy's  been  my  hero  for 
lots  of  years  now. I've  been  an  Iggy  fanatic 
for  about  4  years. Before  I  even  got 'Raw 
Power'I  used  to  borrow  somebody  else  s, I 
used  to  take  the  cover  to  bed  with  me  and 
lay  in  bed  with  the  cover  oa.  th«  }>iII&£.Yeah 
I  was  into  the  Stooges  down  in  Devon.Crigin- 
ally  I  was  into  Prank  Zappa  and  things  like 
that. 

The  first  time  I  saw  the  JPis- 
tols  last  Spring  they  done  an  Iggy  number 

and  I  saw 'em  every  week  after  that. I  thought 
It  was  amazing. I  never  believed  Johnny  Rot- 

ten would  like  us  but  he  said  he  did.He's  a 
nice  gtiy. 

Before  we  moved  up  to  London 

I  thought  up  part  of  a  song' cause  I  was  in 
this  horrible, revolting  factory.5hey  had 

this  sign  up  on  the  wall  saying  about, "draw 
to  your  attention  that  we've  got  mice  here 
and  we  have  got  rat  inspectors... "and  I 
thought  up  this  song. What  was  it?Yeah. ..Look 
after  all  the  rats  and  strangle  all  the  fuc- 
kin' cats I That's  the  first  part. That's  the 
sort  of  thing  I  do, so  I  tho^lght,I'd  better 
shut  my  mouth. I'm  better  off  just  doing  the 
baiss  lines. 

TV;  You'd  wanna  do  an  hour  of  Iggy  Pop  songs  I 

MP;  What  do  you  think  of  the  audience  at  the 
moment? 

TV;  I  think  it's  in  danger  of  becoming  super 
cool. When  we  did  that  first  gig,like,-from 
watching  other  bands  before-if  nobody  walks 
out  it  probably  means  they  like  us. If  they 

stand  there  it's  alri^t,!  mean, I  don't  care 
what  an  audience  does. If  they  like  it, great, 

I  don't  want  people  clapping  after  every 
number. 

TV 

TV:  A  lot  of  bands  have  started  playing 
since  the  Pistols  and  started  ivriting  since 

then  and  that. Which  is  good  but  I've  been 
writing  a  long  time. 

Gaye;  Do  you  reckon  our  guitarist  looks  like 
Frankenstein? 

ENTER. .  .FRAII££tiST£LN! 

(The  interview  was  at  TV  and  Gaye's  flat  but 
now  it's  in  Franke.. .Howard's  flat). 

TV;  Subway  Sect  used  to  busk  in  Hammersmith 

subway,didn't  they?I  did  as  well... 

Howard ;  I  got  cau^t  busking  in  Tottenham 
Court  Road  station. London  Transport  police- 
"Would  you  mind  moving  along, next  time  we 
catch  you  we'll  have  you!" 

TV;  I'd  be  singin ', "There ' s  a  killer  in  yer 
subway.,.", People  didn't  give  me  much  money. 

Gaye:  A  policeman  suggested  that  you  shoiild 

get  singin 'lessons, with  the  money  you'd 
got  but  he  money  got  about  lOp, 

TV:  Not  only  was  he  a  policeman  telling  me 
to  go  away, he  was  a  critical  policemani.If 
you're  good-" Accompany  me  to  the  station 
and  do  a  free  concert  .for  the  lads", 
HOWARD. 

Howard;  When  you  see  people  at  the  front, 

j\impin'and  dancin'along.You  know, I  don't 
think  about  anything  else. I  don't  think 
about  recording  studios  or  big  stages. I 
just  like  seeing  people  enjoy  themselves 
and  you  actually  fing  yoiirself  playing  to 

'em.What  upsets  me  a  bit  is  the  spotlights 
and  things, always  being  on  stage, You  can't 
see  people  at  the  back, you  know. 

This  band  is  a  good  band,TV.i 
would  probably  be  playing  this  sort  of 

music  anyway. It  just  happens  to  have  coin- 
cided with, what  is, basically  new  music  and 

new  outlook  for  young  people, There's  only 
certain  chords  you  can  play  on  a  guitar  and 
there's  only  certain  notes  in  a  scale, ri^t. 
I  mean, the  lyrics  and  yer  feeling  and  the 
way  you  develope  the  music  is  what  is  new about  it. 

I  think  there's  a  sort  of 
elitism  developing  on  the  new  wave  scene. 

Although, that  could  be  something  that's 
been  generated  by  the  press, The  Pistols, the 
Clash, the  Damned  and  now  Generation  X, 



THE  AHSTTSR  TO  ALL  THE  PEOPLE  WHO  RECKON  THAT 
TV  SMITH  ACTS  LIKE  JOHNNY  HOTTHN  ON  STAGE. 

TV;  I'm  not  aware  of  it, but  so  many  people 
have  said  it  to  me  that  it's  starting  to  get 
into  my  brain. 

Gaye;  TV  \ised  to  have  a  hand  in  Devon. He  was 
exactly  like  that  then.He  \ised  to  be  even  , 
ruder  to  the  audience, he  was  really  object- 

ionable,Exactly  the  same  as  he  is  now, 

TV:  As  far  as  I'm  concerned  I  havn't  changed 
from  when  I  did  it  2  years  ago  or  when  I  did 

it  in  a  school  band  even,I'm  jiist  gonna  carry 
on, I  don't  really  care. I  mean, people  have  to 
relate  to  something. People  always  go  to  the 
nearest  thing, you  know,jTist  a  thing  in  human 

nature, Like, people  wanna  call  the  scene- 
''punk",yoii  know.They  see  me  perform  and  they 
wanna  say''it's  like  Johnny  Rotten", There's 
no  need  for  it, who  cares,., 

Gaye;  Yeah, I've  had  somebody  accusing  me  of 
copying  the  bassist  of  Talking  Heads 'cause 
I'm  feBiale,Jusx'cause  I'm  female! 

FIRST  LP  COVER, 

TV-  *ho  cares.., we  havn't  really  been  giving 
you  positive  imformation  really. 

Howard-The  first  time  you've  had  a  negative 
interview, 

TV-  We're  Generation  -,we  are. I  wouldn't 
like  to  read  this  shit I 

Interview  by  Mark  P. 
Photographs  by  Hairy  T,Mnrlowski. 

■    A«  vmi  all  al  Tfi 
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As  you  all  already  know  the 
CLASH  have  signed  to  CBS. The  first  release 
will  be  a  single, probably  White  Riot/1977. 

They're  also  playing  three  nights  at  the 
Roxy  at  the  end  of  February. I  was  shocked 

when  1  heard  they  were  actually  doin'somethin' 
...Track  have  been  getting  involved  with  the 
scene  recently. They  keep  telling  everybody 

that  the "punk  scene  must  stay  independent". 
Yeah, well  I  reckon  we  should  stay  indepen- 

dent and  forget  about  record  companies  that 

had  their  glory  in  the  swingin' sixties. ..ex- 
cept when  they  save  SG7  from  the  graveyard 

Dy  paying  out  £60  for  their  page  ad.,, the 
amazing  GJiNaRATION  X  have  split  with  their 
manager, Andy  Czezowski(he  also  rrms  the  Roxy 

Club j, Apparently, they 're  looking  for  more  of 
a''political  direction", Perhaps  they'll  find 
it  in  the  two  guys  who  are  currantly  snif- 
lin 'heavily  in  their  direction-Jonh  Ingham 
of  Sounds  fame  and  Stuart  Joseph  of  Rou^ 

I'lrade  fame, I  hope  they  aon't  change  nmsic- 
ally. ,,the  Adverts 'new  song-*The  Great  Brit- 

ish Mistake 'Is  destined  to  become  a  classic. 

Stiff  were  cau^t  talking  to 'em  after  their 
gig  at  the  Roxy  recently.,, After  telling 

Billy  Idol  to  get  singin' lessons  recently 
Harry  T.Murlowski(that  well-known  poxy  lens- 
manjthen  turned  to  his  verbal  punchbag, Mark 
P,and  told  him  to  get  typing  lessons... what 

did  you  get  in  your  post,Veedge.,.we  ain't 
recieved  hardly  any  poll  responses, that's 
why  it  ain't  printed  this  month. Pull  yer 
fingers  out  and  get  the  fuckers  to  us.., new 

U.S. bands:  Nerves/Low  Ifumbers/Bizarros/Thun- 
dertraln/Count  Viglione/Glzmos/Venus  and  the 
Razorblades/Sneakers/Slickee  Boys/Pentagram/ 
Pictures... if  you  order  anything  from  us 

and  you  pay  by  cheque  or  postal-order  please 
leavr  payee  section  blank. 'Cause  we  ain't 
Paul  Getty  takeoff s  with  10  bank  accounts... 
what  ever  happened  to  the  SUBWAY  SECT.They 
used  to  get  up  on  stage  and  be  theirselves, 

now  they're  rehearsing  like  an  established 
band (SH)... fanzines  that  have  come  out  sin- 

ce the  last  issue:  Teenage  Bepresaion/White 

Stuff/Kid's  Stuff /More-On  2/Zip-vinyl/Side- 
bums  2/O.D  2/Flicks/Fishnet  Tights... 

TW€  T'ftn  .To<i>t4V|  noPigD  •*•  bi»rtMc» 
ADS. 

SNlFPIN'GLOig  need  good  quality  camera, 35mm 
SLR-Pentax  or  some thing, Cheap  as  possible. 
Zenith  S  in  exchange  maybe. Ring  Harry-858 
4485 (.after  8)or  write  to  SG  with  details. 

*  JOHNNY  HOPED  needs  guitarist .Eing-771  9417. 
Rabied  dnunmer  needed  now  for  the  ZIPS. Mo 
wankers... got  itiiing  llick-437  0712, 

Guitarist  wanted  for  new-wave  band, Hope  to 
be  playing  gigs  soon. Phone  Derek-437  0609. 
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Things  had  136611  getting  pretty 
dead  at  the  Nashville  so  it  was  about  time 
that  a  really  good  band  played  there. 

The  Gorillas  are  Jesse  Hector 

-guitar, vocals, Al  Butler-bass  and  Matt  Mcin- 
tyre-drums. They've  not  long  come  back  from 
Prance  and  this  was  their  second  London  gig. 

The  Nashville  was  jam-packed 
to  give 'em  a  welcome  and  the  Gorillas  brought 
with' em, a  lot  of  fun. They  definitely  proved 
they're  a  band  for  a  live  audience. The 
Gorillas  gave  the  impression  they  are  like 
SI suie, everyone  of  their  short, hard  rock  songs 
had  a  powerful  hard  beat  to  it. 

Straight  off  the  cuff  the  first 
nvunber  they  came  up  with  really  held  yer 
attention.lt  was  really  catchy  and  the  music 
stopped  every  time  for  the  spelt-out  chorus- 
"Yer  can't  always  tell  a  book  by  looking  at 
it's  cover J" 

Yer  can't  help  yourself, you 
have  to  bop  to  their  tunes  and  enjoy  your- 

self .Jesse  gets  us  all  going  by  talking  with 
us  all  the  time  In-between  numlsers  but  they 
never  slacken  the  pace. The  set  speeds  along 
and  everything  about  the  5  piece  spells  out 
their  promise  for  success .You  can  tell  that 

they're  a  great  band  but  they're  nothing  new 
and  they  don't  hide  their  Influences. The 
CJorillas  are  just  a  popular  rock  band, they 
are  fun  for  all  the  family, as  the  punks, hip- 

pies,discos  and  footballs  who  turned  out  to 

see 'em  proved. 
Uobody  takes  their  eyes  off 

the  band  for  a  second  and  everybody  forgot 
about  talking  and  drinking  with  each  other 
for  a  while. The  Gorillas  are  too  much  fun 

and  they're  immediately  likeable. 

After  the  next  song  Jesse 

asks  ixs,"We  want  you  all  to  sing  along  to 
that  one  next  time I "before  taking  the  breaks 
off  their  next  number-a  nice  little  singa- 

long  version  of  the  Small  Paces ''All  Or 
Nothing' , which  didn't  sound  vnich   different 
than  the  original. The  set's  getting  more  and 
more  exciting  as  they  steam  on. 

The  next  song  was  their  new 

s ingle-' Gatecrasher • . 
"'lSre,we're  gonna  keep  on 

playing", screams  Jesse  and  you  can  see  the 
sweat  shining  on  his  beaming  face. 

''Gom'on,babee. . ." 

Their  format  my  be  old  and 
well  tried  but  they  sound  raw  and  fresh. 

'Wild  I'hing'was  something  we 
never  expected  and  they  did  it  complete 
with  feedback. Jesse  put  on  a  thick  accent 
and  dived  and  soraraers axil  ted  all  over  the 
front  of  the  stage  like  Hendrix. Jesse  looks 

like  he's  writhing  in  agony  but  he  looks  as 
if  he  could  do  the  song  standing  on  his 
head  while  Al  pulls,  out  the  bass  riffs, 
heaving  the  guitar  up  and  down  with  all  his 
strength  to  bring  out  the  right  soxind.Matt 
carries  on  slamming  out  on  drums  without  a 
trace  of  suprise  on  his  face. He  looks  like 
he's  seen  it  all  before  but  you  can  tell 
that-like  the  audience-he's  having  fun. 

Jesse  crys  out  to  us  mob,"l 
wanna  hear  yer, wild  thing... get  over  this 
'ere  thingj", showing  us  what  he  means  by 
making  all  sorts  of  psychedelic, butterfly 
fluttering  noises  on  his  guitar. 

"At  the  back  ihere,let'3  hear 
yalCom'on,l  wanna  see  ya J", shouts  Jesse, 
pointing  to  us  all./^   . ,         \ •^     ^  (Contd.over  page). 

...SHockI  (tBSPI 
Horror!  it 



(Contd.from  page  6^. 

After'Wlid  Thing' comes  Hen- 
drix's'Poxy  Lady 'and  even  that  hippy  Jesus 
is  there  with  his  poxy  tajnboiirine . 

Some  more  chug-a-chug  bass 
and  guitar  is  stored  up  in  the  naxt   song, 

'Keep  On  To  Me 'which  is  loud, hard  and  f\ill 
of  energy. Then  it's  all  over  bar  the  shou- 

ting' cept  for  some  real  fanatics  who  manage 
to  rouse  the  band  back  for  an  encore. 

The  Gorillas  axe  nothing  to 

do  with  the  new  wave  except  that  they're 
on  the  same  level -you  can  talk  to 'em  and 
they're  not  supersttuM.They're  a  peoples 
band  as  the  variety  in  the  audience  proved. 

Nothing  breathtaking  or  spectacular- just  a 

rock  band  with  guts.' Steve  Mck. 

^  Te55^  HCcToR,  Rouciti'  RBovT. 

<#?• 
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FEBRUARY  LATE 
■SHEBT. ROXY  CLUB 

41-43  Neal  Street  London  W.C.2.  Tel:  836  8811 

PfiBRUAKY  DATE SHEET. 

Mon.14th:  Damned  &  Adverts 

Wed. 1 6th:  Vibrators  &  G.B.H. 

Sat. 19th!  Cortinas  &   Bombers. 

Sun. 20th:  Reggae  night. 

Mon.21st:  Damned  &  Johnny  Moped. 

Tueo22nd:  The  Late  Eddie  Cochran. 

Wed.23rds  Slaughter  and  the  Dogs  &  G.B.H. 

Th\irs.24th:  Jam  &  Rejects. 

iyi.25th:|j,^^,^^i^.^_ Sat.26th:  r   ̂^f^fyjjjerAlLS 

Sun. 27th: J 

Won.  28th:  Damned  Se   Chelsea. 

PHONE  POR  DETAILS  OP  OTHER  NIGHTS. 



Ooia  L£TTS  , 
Don  is  the  following  things : 

Black. 
A  Rasta. 
DJ  in  the  Hoxy  Club. 
Manager^sort  of)of  the  Acme  Attractions  shop 

in  the  King's  Road. 
A  friend  of  the  Patti  Smith  Band(he  joined 

them  onstage  at  Hammersmith  Odeon). 
A  very  interesting  person, 

I  reckon  his  ideas  on  the  ptmk 

scene  are  very  very  interestlng.That's  why 
we've  got  a  fuckin'great  interview  with  him. 
Fire- 

BONi  In  the  DJ  box,right?I  sit  in  there  and 
stare  at  the  kids, and  you  can  see  that  some 

of'em  are  genuinely  interested, ri^t?Then 
again,you've  got  a  new  set  in  there  which 
are  like... latent  skinheads. They've  hxmg  up 
their  hoots, they've  cut  their  hair  and  come 
in. ..and  just  come  to  wreck  the  place. They 

don't  give  a  damn  about  the  music,!  reckon 
8O5?.  of'em  are  poseurs. They  just  put  on  the 
clothes... I  mean, that  chick  for  instance... 
who  writes  Fishnet  Tights ?Personally, I  think 

she's  flill  of  shit  .To  me  she's  jvist  like  a 
typical  college  chick,I'm  sure  her  mum   and 
dad  have  got  a  lot  of  dough. She  don't  know 
what  it  is  to  be  fuckin'poorlWere  you  poor? 
MP:  No... never. 

POH;  You  never  been  poor, Mark... you  cunti 

You've  been  workin* class  though, right?  " 

MP»  Oh  yeah,workin' class. 

DON J  Like, to  me, the  reggae  thing  and  the 

punk  thing. ..it's  the  same  fuckin' thing. Just 
the  black  version  and  the  white  version. The 
kids  are  singing  about  change, they  wanna  do 
away  with  the  establishment. Same  thing  the 

niggers  are  talkin ' about , "Chant  down  Baby- 
lon",it's  the  same  thlng.Our  Babylon  is  yoxir 

establishment, same  fuckin 'thing.If  we  beat 
it, then  you  beat  it  and  vise  versa, 

•Cause  like, Johnny  ttotten  was 
telling  me  the  other  day. He's  walkin'down  the 
street  now  and  the  cops  are  hittin'on  him. 
Takin'him  in  the  van,tryin'to  bust  him  for 
this  and  that. 'Cause  of  the  way  he  looks... 
it's  the  same  shit  we  go  through. Like, with 
me  hair  and  the  red, gold  and  green, Copper 
stopped  me  in  me  car  and  tell  me  I  should 
walk, cops  actually  told  me  I  should  walkj 

•Cause. like  he  said, "People  with  red, gold 
and  green  nats  shouldn't  have  enough  money 
to  drive  flash  cars"and  all  this  crap, you know? 

•And, like  it's  fuckin'heavy. 
Once  you  put  that  hat  on  your  head  you're 
takin'on  a  whole  lot  of  shit, you  know  what 

'8 

mean?Same  as  a  punk, right, a  punk  wears  his 
clothes. He's  makin'an  outward  sign  that 
he's  rebelling.Same  thing  we  do, right. We 
put  on  the  red, gold  and  green, dread  up  our 
head.We're  rebelling  and  we  don't  give  a 
fuck'cause  you  can't  hide  this  shit, right? 

It's  all  the  same  battle  but 
the  punk  kids  don't  see  that. I  heard  at  one 
point  them  saying, like "Blacks  are  fucked" 
and "black  music  ain't  got  nuthin '" .Anybody 
who  says  that  has  gotta  be  an  arsehole, 
right. 'Cause, you  know  youWe  got  to  owe  it 
to  niggers  music  wise, That  put  me  off  the 
punk  scene  straight  away, when  I  heard  that. 

MPs  What  sort  of  response  are  you  gettin' 
for  what  you  play  down  the  fioxy? 

DON:  It's  good.I'm  gettin 'more  askin'me  for 
reggae  than  punk. They  come  in  and  actually 
tell  me  to  take  it  off, it's  true. Joe  and 
Mick  from  Clash, even  Johnny  Rotten.. .every- 
bodylAt  first  I  wasn't  sure  wether  to  play 
it  or  not  but  then  again, there  ain't  enough 
punk  material  out. Like, they  say  I'm  DJ'ing 
at  the  Roxy.  ..there's  no  DJ'ing  to  do  .'You 
got  like  10  LP '3, right  and  about  20  singles 
and  that's  it. How  the  fuck  can  you  DJTYou 
just  rearrange  it  everynight.I  had  to  pad 
it  out  with  something  and  I  can't  stand 
soul, the  soul  right  now.lHie  soul  now  is, 
sort  of... money  Inspired. I  prefer  punk  rock 
to  that  shit, I  prefer  most  of  the  white 
music  now  to  most  of  that  soul  shit. 'Cause 
that's  money  inspired  and  it  ain't  coming 
from  in  here(heart)and  if  music  ain't  coming 
from  in  here  it  ain't  nuthin '.It's  not 
inspired  right, it's  not  real.  /•_   . ,     , (Con td. over). 



EJiGGAE". 
IX)N;  I  think  the  majority  of  the  Roxy  audi- 

ence dig  it. Quarter  of 'em  really  like  it, 
like  you  really  like  it. The  Clash  guys, they, 
all  like  it. I  can  talk  xo'em  and  tell  that 
they  like  the  music. 

You  know, you  get  those  other 

fuckers  who  say  they"dig  reggae" 'cause  it's 
in  to  dig  reggae  now, right ?Like  Aswaxd,hip 

to  check  out  Asward  now,right?It's  a  hip 
thing  xo  dig  reggae... for  some  people. I  mean, 
Caroline  Coon  and  there's  one  that's  worse. I 
mean, look  at  that  chick... 

MP;  She  used  to  go  down  the  tlack  clubs  in 
xhe  sixties. 

DOR;... oh, you  see  her  with  her  t-shirt  care- 
fully ripped  between  the  tits. Punk, my  arse. 

You  can  tell  see  dresses  up  like  a  punk  to 
go  to  a  punk  do  and  probably  puts  on  a  red, 

gold  and  green  hat  to  go  to  a  reggae  do. I '11 
tell  you  who's  another  one, Janet  Street  Por- 

ter...horsemouthlShe's  the  same  kinda  thing. 
I  see  her  do  this  fifties  thing  for  TV  and 
she  wears  all  fifties  clothes  and  I  saw  her 

on  the  punk  rock  thing  with  a  t-shirt  with 
•Ponk'across  the  front. She's  fuQ.la  shitlYou 
ain't  gotta  do  that, It's  like  me  cutting  my 
hair  to  go  and  see  a  white  pop  show. You 
don't  have  to  do  that, There's  nowhere  I 
don't  go  lookin'like  this, not  a  place  on  the 
earth. I  go  to  white  pop  shows, I  go  to  fuc- 
kin'...I  been  to  church  like  this , weddings , 
co\irt,I  ain't  ashamed. I  just  speak  and  when 
I  talk, that  gets  me  by, not  how  I  look, As  far 

as  I'm  concerned,! "m  above  clothes, I  don't 
need  it  no  more  because  all  the  kids  that 

come  into  the  shop, they  put  so  much  impor- 
tance in  clothes, They're  building  up  a  force 

identity, 

MP;  You  say  that  but  you're  selling  the  clo- 
thes to 'em. 

LOB:  Yeah, I  sell  the  clothes  to 'em  but  I 
don't  tell 'em  the  attitude  in  which  they 
should  put  it  on.Buying  clothes  and  looking 
far  out  is  cool. As  long  as  you  know  where 

it's  importance  lies, right. As  long  as  you 
know  that  clothes  are  here  and  you're  there 
and  someone  says  to  you, "T^ell, what  axe  you 
about?". As  long  as  you  can  stand  there  and 
fuckln'tell  the  guy. 

PUNK  ROCK. 

DON:  There  saying  it's  a  new  thing, there 
gonna  change  this  and  I  say,what  are  they 
doing. ..what  is  punk  rock?How  they  going 

about  achieving  what  they're  doing, they're 
fulla  shitlThey've  got  the  pins  in  their 
ears  and  the  clothes  ripped  up  but  what 

they  fuckin'doin'? 
Punk  rock  is  boring  me'caiise 

they're  tryin'to  tell  me  it's  something  new 
and  if  it  was  I'd  be  right  in  there  with 
'em. I'd  be  ri^t  behind ' em. . . I ' d  be  fuckin' 
up  front IBut  I'm  21  and  I  can  see  it  al- 

ready. It's  gonna  cone  along, pass  and  drop. 
It  will  pass,unfortu2iately. 

When  it  all  started  off  I 
was  amazed, I  never  seen  any  movement  move 
so  quick, right, tremendous  potential. All  the 
kids  caught  on  to  something, they  got  on  to 

an  idea. They  had  all  this  energy  in 'em, 
which  we've  all  got... we  all  feel  the  same 
pressures. They  felt  it  and  then  they  got 

into  the  clothes-same  old  fuckin 'story-got 
into  the  music-same  old  story-and  they  said 
"fuck"and  spit  on  T7  or  whatever-same  old 

story,Alice  Cooper  bit  off  fuckin 'snakes' 
heads, big  deal I Then  what ?Nuthin' right, it's 
otopped  at  there. "We're  gonna  change, we 're 
gonna  change J", the  hippies  said, '^e 're 
gonna  change''-all  that  peace  and  love  bit- 
and  what  did  they  do?lfuthin'! 

DON:  If  anybody  says  to  me "Where  are  you  at?" 
I  can  stand  there  and  tell 'em, right. If  I 
can't  tell  you  at  least  I  can  fuckin 'bull- 

shit you  and  get  by, right. These  kids, they 

can't  say  nuthin'to  yer  and  it's  a  drag, 
you  know?They're  gettin' dressed  up  and  shit, 
when  they  should  be  gettin 'there  head  to- 

gether. They've  got  all  this  energy  and  no 
direction. Like  our  shop, even  our  shop. I  said 
to  John (Kre vine), I  said  to  the  people  that 

own  the  place, why  don't  we  take  it  a  step 
further  and  give 'em  something  to  read.Sven 
if  it's  just  tell in 'em  what  all  these  words 
they're  talkin' about  mean.l  mean, 'Anarchy' , 
the  fuckers  don't  know  what  that  means, The 
kids  don't  know  what  they're  talkin ' about , 
they  just  don't  know.    /„   . ,     \ ^  (Contd.over;. 
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DON;  They  go  on  TV. They  say"fuck" ,big  storm 
and  they  get  recognised, That  ain't  nuthin' new. 

Like  that  chick  who  said  she 

ripped  the  heads  off  her  dolls  and  the  ptrnk- 
ettes  in  the 'Hews  Of  the  World 'throwing  the 
dead  pigeons  about, right?!  mean, that's  what 
all  the  other  pop  stars  used  to  do-outrageous 
things-so  the  asshole  reporter  goes "Puck  me" 
and  writes "He  does  this, does  that. ..", why 
they  gotta  do  that?Shy  don't  they  say  some- 
thing,why  don't  they  say  what  they  think, if 
they  think  anything.That's  what  htirts  me  so 
iuch,it  had  so  much  potential  so  fast. 

They're  just  having  fun, if 
they  can  just  say  that  I'm  more  pleased  with 
•em.It's  when  some  fucker  hits  on  me  tryin' 
to  tell  me  that  he's "new  wave", "new  oixLer", 
"I  gonna  change  this", "Reggae  ain't  doing 
nuthin' and  the  hippies  ain't  doin' nuthin' and 
Clapton  and  that  lot  ain't  doin' nuthin'". 
It's  true  they  ain't  but  they  ain't  goin' 
around,bullshitting,saying  they  axel 

1   think, even  the  skinheads  had 

it  together  a  bit  more 'cause  at  least  they 
had  some  values. !nie  skinheads  were  pretty 

together  you  know 'cause, like, they  had  a  be* 
lief.It  may  have  been  a  wrong  belief  but  I 

prefer  a''yes"or  a"no"to  a"don't  know".Tiie 
skinheads  had  one  strong  moral  and  that  was 
out  with  immigrants. Obviously, I  thought  it 

was  fuckin'nonsense,ri^t,but  the  thing  is- 
they  had  a  belief .Like, they'd  go  round  paki- 
bashing,it  mi^t  have  been  a  bit  un-cool... 
the  thing  is, they  had  a  belief  and  they  went 
about  putting  it  into  action, rig^t. I  respect 
that, I  respect  a  guy  who  hates  niggers  and 

goes  and  knocks 'em  down  as  apposed  to  a  guy 
who  says "one  of  my  best  friends  is  a  nigger 

so... "and  all  that  shit  and  then  his  dau^- 
ter  comes  in  and  says, "i)ad, look.  ..here's 
Sammy. .."and  POWiKnow  what  I  mean?The  Sag- 
lish  are  like  that. 

The  English  in  general  are 

fucked  up. It's  not  their  fault, it's  the 
system,What  hurts  me  is, like, these  kids  are 

just  perpetuating  it. They're  helping  it 
flow  along. They  ain't  doing  fuck  all! 
Interview  by  Mark  P. 

Photographs  by  Harry  T.Murlowski, 

That  interview  was  put  in 

the  mag' cause  it  brought  up  points  about 
the  scene  which  have  needed  to  be  be  crit- 
ised.I  mean,safty-pins  and  all  that  game 
is  OK  but  it's  getting  stupid. We're  now 
getting  cunts  who  rip  their  jackets, shove  a 
few  safty-pins  through  their  cheeks  and 
make  out  they're  doing  something  creative. 
This  scene, if  there  is  a  "scene "anymore, is 
about  movement. It's  about  constant  change, 
creative  change, not  fashion  changes, no- 
one's  done  anyttiing  by  worrying  about 
clothes. Don  said  in  the  Interview  xhat  he 

was"above  clothes", well, we  should  all  strive 
for  that  feeling, 

fieggae  was  also  mentioned 
in  the  above  piece, I  was  thinking  of  having 

reggae  reviews  in  SG'cause  I've  liked  reggae 
ever  since  ae  skinhegd  days. 

There's  so  much  movement 

in  reggae.So  much  soul  and  honesty,It's 
worth  checking  out, if  it  only  means  lis- 

tening to  it  down  the  Roxy  Club, If  we  had 

room  it  woTild  definitely  be  in  SG,no  Q's asked. 

If  you  can't  get  down  the 
Roxy, listen  to  Reggae  Time(Radio  London, 
Sunday), read  Black  Iftzsic  or  read  Eric  Fuller 
in  National  Rockstar(the  only  thing  worth 
buying  it  for). 

Just  fuckin'try  to  listen 
to  reggae, rightl 

Jah  Mark  P. 
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PPnVI  &  Wl  5  ftu.  freuicus  B>(  M^RkP 
BUZ^COCKS -SPIRAL  SCRATCH(New  Hormones  3P). 
Breakdown/Time's  Up/Boredom/Priends  Of  Mine. 

The  first  time  I  played  this 
thing, it  jumped  all  over  the  place. I  threw 
it  against  the  wall  and  it  broke  into  pieces: 

"If  I  seem  a  little  jittery, 
I  can't  restrain  myself, 
I'm  falling  into  fancy  fragments, 
Can't  contain  myself, 
I  gotta  breakdown, breakdown  yeah 

I  can  stand  aiisterity. 
But  it  gets  a  little  much, 
When  there's  all  these  livid  things. 
That  you  never  get  to  touch, 

I  gotta  breakdown, breakdown  yeah". 
I  had  to  buy  another  one, When 

I  heard  it  properly  I  couldn't  believe  it. 

"Peels  my  brains 'like  porridge. 
Coming  outta  my  ears. 
And  I  was  expecting  reverie. 

Taken  leave  of  my  senses  and  I'm  in  arrears, 
Ify  legs  buckle  over,I'm  living  on  ny  kneest 
I  gotta  breakdown, yeah, 
I  gotta  breakdown, yeah, 

I'm  gonna  breakdown, yeah-uh-huh". 
These  guys  live  up  in  Manches- 

ter, that's  what  makes  their  music  so  vital, 

•Tfhatever  makes  me  tick, 
It  takes  away  my   concentration, 
Sets  my  hands  trembling, 
Gives  me  frustration, 
Breakdown  yeah, 

I  hear  that  two  is  company. 

For  me  it's  plenty  trouble, 
ThoTigh  my  double  thoughts  are  clearer, 
Now  that  I  am  seeing  double. 
Breakdown  yeah. 

Oh  mum  can  I  grow  outta, 

What's  a  little  too  big  for  me, 
I'm  gonna  give  up  that  ghost, 
Before  it  gives  up  me, 
I  wander  loaded  as  a  crowd, 
A  nowherewolf  of  pain. 
Living  next  to  nothing, 
But  my  nevermind  remains, 

I  gotta  breakdown  yeah, I'm  gonna  breakdown. 
You  gimme  breakdown  yeah". 

This  group  is_  ihe  new-irave.Buy 
it, if  you  don't  you  shouldn't  be  reading 
ihis  mag. Buzz cocks:  Howard  Devoto-vocals, 
Pete  Shelley-guitar, Steve  Diggle-bass  and 
John  Maher-drums . (Lyrics-New  Hormones c  ), 

If  you  can't  get  the  Buzzcocks 'BP  in  your 
area  send  £l(plus  lOp  P&P)to  Hew  Hoimones, 
182  Oxford  Road, Manchester  I3. 

BUlXCotKS*   HOWARD  O€von>. 

STRANGLBBS-GRIP(United  Artists). 

The  band's  boring''let'8  be 
tou^"i»tage  stance  has  long  since  got  on  my 
wick  but  this  single  is  great.de  StrangLers 
are  gonna  go  throu^  life  as  happy  recording 
musicians  with  not  one  care  in  the  world. 

One  day  it  might  even  be  possible  that  we'll 
see  Hugh  Cornwall  wearing  a"Puck"t-shirt  at 
the  Rainbow, the  last  date  of  their  first 
major  headlinging  tour  of  the  GB, 

The  B-side- 'London  Lady'is 
good  but  the  pictuxe  on  the  cover  is  silly, 

JOHNNY  MOPBD-STARTING  A  «OPED(Tape). 
Groovy  Ruby/Little  Queenie/Starting  a  Moped/ 

Hard  Lovin'Man/Wolf  and  Bracula/Decision/ 
5-D  Time/Somethin' Ea.se/These  Students/Hell- 
razor/ Assault  and  Buggery, 

In  case  you  don't  know  it. 
Moped  is  a  1 ivin* legend. Biis  tape  proves  it, 
50  minutes  of  real  punk  rock. 

Oh  yeah, '5-D  Time 'is  a  great 
song, 'Assault  and  Buggery'is  weird  and  dir- 

ty plus  the  Damned' 3  Captain  Sensible  plays 
guitar  and  bass  throughout, Li ve,lifoped  is  in- 

credible. Try  to  see'im  and  buy  this  tape  at 
Rock  On,Soho  Market  for  a  quid. There  might 
be  an  interview  in  the  next  SG, 
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noReRE\/iew5. 
HilK)HBS  LaAVB  HO!.S(Slre  LP). 

Glad  To  See  You  Go/Gimme  Gimme  Shock  Treat- 

ment/I Remember  You/Oh  Oh  I  Love  Her  So/Uar- 
bona  Mot  Glue/Suzy  Is  a  Headbanger/Pinhead/ 
Now  I  Wanna  Be  a  Good  Boy/Swallow  My  Pride/ 
What's  Yoiir  Game/California  Sun/Commando/ 
You're  Gonna  Kill  That  Girl/You  Snould  Hever 
Have  Opened  That  Door. 

"Gabba  gabba 
We  accept  you 
We  accept  you 
One  of  us. 

I  don't  wanna  be  a  pinhead  no  more 
I  just  met  a  nurse  that  I  could  go  for. 
D-U-M-B 

Everyone's  accusing  me". 
('Pinhead 'by  the  RamonesJ. 

The  Ramones  have  done  it  again. 

They've  stuck  strictly  to  their  old  formula 
and  it's  fuckin'great.13ie  production  is  a 

bit  more  sutle  than  on 'Ramones 'but  lyridy 

they've  moved  on.I  reckon  "Pinhead 'is  their 

best  song  ever. It's  2:42  seconds  of  Ramones,' 
power-the  best-but  it's  in  the  lyrics  that 
the  incredible  strena^  is. Remember  when 
they  came  over, everyK was  saying  how  dumb 

they  are, Well-to  me-in' Pinhead 'the  Ramones 
are  saying"So  what", they 're  showing  how  fuc- 
kin 'honest  they  are. 

That's  one  thing  this  album  is 
-honest, just  like  they  first  one, By  putting 
out  their  first  album  the  Ramones  inspired 

me  to  8tart'Siiiffin'Glue...'.Well,I  reckon 

that  if  it  was  July '76  again  and 'Ramones 
Leave  Home 'had  been  released  the  same  thing 
would  have  happened. 

The  Ramones-breaking  down  bar- 
riers that  have  been  built  by  the, so  callecb, 

rock  establishment. Get  back  to  the  fuckin' 
resil  rock  sound-gmitar, bass, drum, scream-with 
the  Ramones. 

Dumb ?Yeah,periiaps... but  it's 
better  than  learning  how  to  operate 'a  blee- 
din'£1,000  aynthesizer. 

TAIKIMG_HEABS-LOVB-> BUILDING  OK  FIRB(Sir«). 
Less  maniac  than  the  Ramones 

Hew  YoA   sound, This  is  very  clever.very  sop- 
histicated pop  music. Both  the  A  and  B-side- 

♦Hew  Peelings '-are  excellent  songs, ^e  play- 
ing is  superb  throvi^iout.The  horns  sound  a 

bit  cut  of  place  at  first  but  even  they  be- 
come a  important  part  of  the  group  after  a 

few  plays. Honest, I  really  love  this  group, 

David  Byrne-guitar  and  vocals-is  the  msdn 

part  of  the  group  but  I'm  sure  he  couldn't 
do  without  the  rhythm  section  of  Martina 

Weymouth-bass  and  (Jhris  yrantz-drums. 
This  band  really  cook, they 're 

incredible. The  riiythm's  Talking  Heads  play 

are  great. I'm  ready  to  buy  another  copy'cause 
I've  worn  this  one  out. When' s  the  fuckin' 
album  out? 

CRnffi-HOT  WIRE  MY  HEART/EABY,Y0U'RE  SO 
REPULSIVE ( Or ime ) 

Not  avail ible  m  Britain  yet 

but  someone's  gonna  get  it  over, I  think. 
Crime  are  from  the  West  Coast 

and  they're  very  noisey  and  incompetent.lt 
is  a  fuckin'great  single  though. Both  sides 
sound  like  they're  record  in  warehouse, it's 
like  a  really  horrible  mess, They  all  dress 
in  leather  and  they  try  to  look  tough, they 
look  more  like  a  Fonz  imitators. 

I  did  know  all  their  names 
but  I  lost  the  press  handout  that  they  sent 
me.l  know  that  their  names  I  stupid  anyhow. 

There's  probabley  loads  of 
small  States  bands  putting  out  this  sort  of 
mess  on  their  own  labels. Make  sure  you  get 
•em  to  Britain. 

Oh  yeah, one  of 'em's  called 
Johnny  Strike  and  another  one,Prankie  Pix, 

Yeah, they're  silly  ri^t? 

cRiMe. 

G0RILLAS-GATECRASIlSR(Chi3wick) , 

Hice,easy  going  single  which 
just  fails  to  capture  the  atmosiiiere  of 

live  Gorillas, The  production  is  a  lot  dif- 

ferant  from  their  last  single-'She's  My 

Gal '.You  can  hear  less  of  Jesse  Hector's 
mainiac  guitar  style  and  when  a  guitar  break 

finally  comes  the  whole  thind  fades  out, A 
live  BP  from  this  group  would  be  great, 

B-side  is  a  bouncy  instru- 

mental -'Gorillas  Got  Me*. See  Steve  Mick's 
live  review  for  more  enthusiasm. 
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Welcome  to  SG8.In  this  issue 

we  go  completely  up  the  wall. 
I'm  really  fed  up  with  the 

punters  on  the"scene"at  the  moment  .At  the 
Clash  g±e  in  Harlesden  there  were  lots  of 
stupid  kids  who  kept  on  acting  childish  by 
pogoing  in  fx«»t  of  the  stage.They  were  going 
oonpletely  over  the  top  by  punching  and  kic- 

king each  other.It  was  like  being  at  a  fuc- 
kin'football  match. 

Look,am  I  getting  old(l'm  2o 
now)or  somethiii£?Xhere's  the  Clash  on  stage, 
trying  to  say  something, and  all  the  kids  can 

do  is  beat  each  other  up.We've  gotta  stick 
togetber.If  you  wanna  lay  into  someone  wait 

till  it's  a  government  official  or  a  member 
of  a  supergroup.They're  the  cunts  to  attack, 
not  other  kids  who  are  trying  to  listen  to 
the  same  groups  as  you. 

I'll  admit, there's  nothing 
wrong  with  junmin' around  to  the  bands(l've 
done  it  myself ;but  it's  gotta  be  a  bit  less 
enthusiastic  otherwise  new-wave/punk  will  be 
banned  forever.  I  may  be  talking  like  an  old 
cunt  but  perhaps  I  think  to  much  these  days. 

So  what, it' 8  still  me  that's  writing  this 
nag  and  every  word  I  put  my  fuckin'name  to 
is  honest. 

Cause  like, there's  been  a  few 
kids  having  a  go  at  me. So  what, I  wrote  some 
things  for  National  Rockstar  and  the  Melody 
Maker. They  printed  i^t  I^  wrote. It  was  still 

ae.I  don't  change  my  style  for  them! 
Bnjoy  this  crummy  but  always 

honest  mag. 
Mai^  P. 
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Page  10,11:  CLASh? 
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All  mail  to: 

SNIFPIN'GLmi, 
c/o  ROUGH  TRADE  RECORD  SHOP, 
202  KENSINGTON  PARK  ROAD, 
LONDON  W.11. 

Thanks  to  Geoff , Steve  and  all  the  hajigers 
around  at  HOUGH  TRADE  for  being  so  good  to 

us. It's  the  best  record  shop  in  the  world. 
No  questions  asked, boyi 

35p  for  the  UK  and  Eire.  ' 
50p  for  Europe  and  seamail  to  the  rest  of 

the  world. 

65p  for  airmail  outside  Europe, 

(prices  include  P<ScP). 

The  maximum  subseiiption  you  can  have  is 
4  issues. Just  send  4  times  the  price  of 
one  issue. 

Send  order  to  SG  at  above  address  but  put 

"ORDKH"on  the  envelope  so  we  can  suss  it 
out  quicker. Tal 
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T\^^ TflM 
Interview  with  Paul  Waller  of  the  Jam. 

Paul:  A  lot  of  people  come  to  see  us, 

right?They  know  what  we're  about, they 
know  what  we're  heading  f or, Alright , we 
play  some  sixties  R&B  numbers... so  fuc- 

king what?So  do  the  Sex  Pistols  J 
SM:  What's  your  ambition? 
Paul:  To  get  somewhere  so  I  can... so 
people  can  recognise  me  and  respect  me 
and  I  can  get  my  views  across  but  not 
force 'em  on  people-which  is  what  you 
want-the  way  you're  talking.You  can't 
force  anything  on  anybody. 

SM:  You've  got  to  make  people  listen 
to  ya.That's  what  you're  up  there  for  in 
the  first  place. 
Paul:  Now  and  again  you  have  the  audience 
just  standing  about .How  can  you  communi- 

cate like  that?Theri  again, the  last  time, 
we  had  the  audience  right  at  the  front 

so  we  were  nearer  to 'em. They  could  touch 
us  and  we  could  touch  them, 

SM:  Do  you  like  to  do  songs  to  perfec- 
tion when  you're  playing? 

Paul:  Well, you've  got  to, you've  got  tol 
SM:  I  don't  think  you've  gbt  to  in  a 
sense  because  it's  all  been  done  before, 
lou  know, like  the  Who, Kinks  and  Small 
Faces-when  their  songs  were  really  fresh 
and  original, 
Paul:  Well, let  me  tell  you. You  may  think 

we're  professional  but  compared  to  a  lot 
of  bands  we'Te  still  got  a  long  way  to 
go  and  that's  another  ambition, it 's  an- 
other,,, 

SM:  Yeah, I  know  that  but  it's  not  so 
much  as  your  technicality  but  your  mea- 
ning-the  feeling  behind  your  songs... 
Paul:  Yeah, well  all  I  can  say  is  that  I 
respect  what  you  said  but  we  know  what 

we're  doing, my  songs  are  all  positive 
and  relative  to  today, right?What  can  I 

fuckin'say,you  know?I  mean, if  you  don't 
dig  us  you  don't  dig  us,,, that's  fair  w*^ 
enough* 

SM:  You're  great  musicians  but  you  could 
do  so  much  more. 

Paul:  Yeah, well  we  don't  care  about  the 
"great  musicians"bit ,we  wanna  be  a  group. 
A  part  of  the  people. 
SM:  I  just  can't  help  feeling  thai;  your 
image  is  what  you  think  rock  should  sound 
like, rather  than  be  yourselves, 
Paul: I  don't  think  that  at  alii On  the 
contrary,!  think  that  a  lot  of  the  bands 
about  now  have  got  an  image  of  what  a 
punk  band  should  be-going  on  stage  and 
singing  about  how  bored  you  are, shouting 
and  that , standing  up  and  looking  bored, 
you  know?A  sort  of  blank  look-it's  ab 
solute  shitiYou  go  on  stage  and  be  some- 2 

thin-;, yon  jui.ip  about  ,ri3ht?Do  what  you 

wanna  do,./hich  you  can't  deny, we  don't  do, 
SK:  Jell, you  did  ot  Ronnie  Scott *s-that 
was  just  incredibleiTell  mo.   this, why  did 
70-  burn 'Sniffin 'Glue 'on  stage  at  the 
Marquee? 
Paul:  Because  of  what  you  wrote  about  us, 
I  thought  it  was  a  load  of  shit  and  I 
didn't  dig  that  sort  of  crap, you  know? 

SH:  Why  did  you  think  it  v/as  a  load  of 
shit? 

Paul:  .-ai  this"laid  back"bit,you  know, and 
"no  directs  or.". A""!  t."-.-?  !  Ldt  }aiov;  vJhat 
direction  ■  i-.' .-e   hoacjing  and  we  Itnow  wiiepe 
ve':--  beading  and  if  he  don't  then  that's 
his  tou^-h  shit^ 
Hsrry (■:•;' /i^mj  ^round):  .hot  airectiou  are 
hoydi;  _^  for? 

Paul:  ?or  prcgrcGo,sc^;nelhing  a  bit  bigger, 
something  a  bit  better  than  the  100  Club 

and  safty  pins. Something  that  can  be  re- 

cojjnised.T  mean, I  don't  dig  hippies  but 
they  achieved  ooaethinc  in  the  sixties, 

rig})t?They  brought  about  a  little  more 
liberal  thinking, right? 

S:-::  Yeah,v.'ell  if  it  wasn't  for  them  we 
wouldn't  be  as  we  3re  today. 

Paul:  Yeah, right, that 's  true. I  mean, 'cos 
after  everything  collapsed  there  was  a 
lot  of  apathetical  people  around, I  know 
the  words  a  bit  trendy  but  that's  what 
hDppenedoA  lot  of  people  were  scared  to 

try  something  new  egsin'oause  they  thou- 
ght it  v;c<s  gonna  throw  but  nevertheless 

the  hippies  did  achieve  a  certain  amount 



of  liberal  thinking  for  political  parties 
these  days. A  little  more  progress, not 
much  but  a  little  more  and  that's  what 
we  should  be  trying  to  do. Something  a 

little  more  positive, right?We 're  all 
standing  around  saying  how  bored  we  are 

and  all  this  shit,right?But  why  don't 
we  go  and  start  an   action  group  up, help 
the  community?Now,how  many  people  can 
you  see  getting  up  off  their  arses-not 
fucking  many J 

TOO  SEMOUS. 

SM:  Anyway, the  reason  we  put  that  in  ab- 
out you  being"laid  back  but  tighfis  that 

a  member  of  a  great  new-wave  band(GX)saw 
you  at  the  Roxy  and  thought  you  were  so 

:ight  that  he"niight  as  well  give  up  pl- 

Paul:  Course  you  areJThat  is  age, That  is 
progression-when  I'm  thirty  I  don't  want 
no  eight  year  old  kid  looking  up  to  me. 
Go  out  and  start  his  own  thing  up, you 
know, forget  about  me-which  is  how  it 
should  be-you've  gotta  have  progression 
in  life. You  know?I  mean, there's  a  little 
slogan"solution  is  evolution" ,which-I 
think-sums  it  up, The  only  solution  we've 
got  is  evolution  to  every  problem  as 
time  goes  on, you  know?We've  got  to  for- 

get about  the  future, forget  about  the 
past, At  the  moment  we've  got  to  think 
about  the  present. We 've  got  to  build  up 
the  present  and  then  maybe, we  can  think 
about  the  future,, .and  we'll  advance  the 
future, But  let's  forget  it  for  a  while. 

aying"-which  is  exactly  what  it's  not  all   let's  build  up  now, Let's  get  something 
about,!  mean, tightness  is  nothing, 

Paul:  Don't  you  think  that's  great. Next 
time  they're  gonna  be  tighter, it's  great. 
We  can  get  some  good  tight  bands  behind 

us  so  nobody  can  say  our  music's  shit. We 
can  say-look  we've  got  some  good  bands, 
rxght?They're  as  tight  as  any  fucking 
thing  you  can  turn  out.We've  got  some 
tight  politics, some  tight  thoughts, right? 

SM:  Yeah, but  it's  not  just  about  tight- 
ness! 
Paul:  Course  it  is I 
SM:  But  ELP  and  that, Led  Zeppelin  and 
the  London  Philomonic  Orchestra  are  tight 1 

Paul:  Yeah, but  I  thought  we  were  supp- 
osed to  be  forgetting  them.Who  cares 

about  how  tight  they  are, fuck  that  loti 

I'm  talking  about  how  tight  we  areJFuck 
them, they 're  nothing  to  do  with  us, we 
don't  know 'em 

SM:  Alright, what's  the  differance? 
Paul:  'Cos  we  are  about  us  now-US-all 
the  kids  now  and  they're  about  genera- 

tion,! don't  know, second  or  third  above 
us-they're  thirty  year  olds. I  mean, the 
beourgeois  right, you've  got  your  car, 
your  mortage, you've  got  your  three  kids 
right?It's  a  case  of  being  cool  to  see 
Led  Zeppelin  or  Hod  Stewart, We  don't 
care  about  that, let's  forget  that, 
SM:  So  you  say, your  tightness  is  on  a 
different  level  because  it  appeals  to 
kids? 

Paul:  Coarse  we're  on  a  differant  level, 
we're  building  our  own-we're  building 
it  up,well,,.we're  not, but  we  should  be, 
SM:  But  what  is  it  building  up  to? 

Paul:  I  don't  knowiThe  scene's  progres- 
sion,it's  from  walking  about  looking 

stupid  and  that, and  people  putting  you 
down  to  getting  respected  and  people 
saying  they've  got  some  ideas,,, let 's 
listen  to'em, 

SM:  Would  you  say  that  by  this  way  it's 
pretty  possible  that  you're  gonna  end  up 
exactly  like  Led  Zeppelin? 

together  now, we've  got  nothing  at  the 
moment, nothing  at  all. 

LlVii  JAIHI 
Nobody  could  hate  the  Jam 

tonight. The  Hoxy  Club  wasn't  packed  but  it 
still  had  a  great  atmosphere  about  it, By 
the  time  the  Jam  jumped  on  stage  we  were 

really  ready  to  give 'em  a  listen. Right 
from  their  first  number, 'Understanding' 
you  could  tell  it  was  gonna  be  a  good  gig. 

The  Jam  wem't  distajit  to- 
night, they  were  with  us  all  the  way  and  we 

loved 'em. They  had  that  early  sixties  fee- 
ling and  made  it  soiznd  raw  and  fresh. Not 

one  riff  or  chord  seemed  laid-back-it  was 



a  spontaneous  feeling  of  energy  all  the  way 
The  Jam  axe  a  band  of  moods. 

One  night  they  can  be  so  laid-back  that  you 

fidget  almost  to  sleep, you 're  so  bored  and 
another  night  they're  so  edgy  they  almost 
knock  you  off  your  feet. They  can  make  their 

songs  seem  very  special  when  they're  on  top 
form. They  throw  them- 

selves right  at  ya.The 

feeling's  so  strong  it 
captivates  ya  life  and 
sweeps  ya  as  high  as 

you're  wotth.The  Jam  can 
be  absolutely  brilliant 
and  tonight  they  were 
fantastic. 

The  three 

of 'em  fitted  the  small 
stage  perfectly, With 
everybody  pogoing  at  the 
front. peering  from  the 

back  we  could  see  Rick's 
white  looking  face  in  the 
dark  staring  through  his 
usual  dark  shades-like  a 
Steve  Harley  lookalike  or 

something. It's  funny  to 
see  him  casually  watching 

lis  as  if  he's  doing  not- 
hing with  the  drums  when 

all  the  time  he's  pumme- 
ling  his  kit  with  perfect 
beats. He  plays  by  instinct 
without  looking,  as  though 
he  was  bom  sitting  there, 
Jftit  even  if  Kick  didn't 
look  afire, Paul  didi 

We're  so  used 

to  seeing  the  Jam  in  suits  that  you  couldn't 
imagine  them  in  anything  else-it  wouldn't 
seem  right. Paul  is  definitely  the  frontman 

of  the  group  and  yet  there's  not  much  move- 
ment from  him. Still, the  stage  is  packed  with 

high-energy  and  enthusiasm. 
Paul  whirls  out  chords  with 

meaning  and  precision  but  things  change. With- 

out a  moments  breather  cames' Change  My  Add- 
ress 'and  immediately  Paul's  shaking  so  vio- 

lently to  the  songs  tempo  that  ne's  head's 
almost  coming  off .Madness  breaks  out  both  in 

the  band  and  with  us. The  whole  stage  is  sh- 
aking and  the  front  erupts. 

It's  about  time  they  stopped 
spoiling  their  set  with  all  that  tuning  up. 
Tonight  they  were  getting  on  with  it  and  this 
was  the  re  suit.  They  were  proving  to  Tis  their 
ideas, they  were  themselves  tonight  and  we 

belxeved  in'em.They  wem't  lost  and  the  did 
not  waste  time  pissing  things  up  for  them- 

selves by  stopping  to  tune  up. The  excitment 

wasn't  broken  up. The  enjoyment  was  continuous 
and  accumulated  bringing  a  lot  of  great 
climaxes  to  their  set. 

SVK.VC 

The  hot  tempo  shakes  us  into  a 

frenzy  diaring'Slow  Down". But  there's  room 
to  breath  and  enjoy  the  band  at  their  best. 

'ITie  positive  vitality, the  speed, the  meaning 
and  feeling  behind  the  beat  is  fresh  and 

invigorating. You  just  can't  stand  still, 
you  just  don't  want  to  go  away .You  know 

that  this  is  exactly  what 
you  want  from  music, You 
know  it's  what  you  came for. 

"One , two , three i "-Bruce 
joins  in  vocal  stren^fch 
for  the  high-energy  beat 

of "So  you  think  you've 
got  it  sussed !So  you 

think  you've  got  it  all 
worked  outiWhatever  hap- 

pened to  the  great  em- 

pire?". 

After  the  cheering  dies 

down  Paul  calls  out  "We 
are  gonna  take  a  snort 
break'*but  before  they 

do, 'In  the  City 'finish- 
es off  one  of  the  best 

sets  the  Jam  have  pla- 

yed. 

When  they're  at  tneir 
best  this  band  are  a 

killer* 

I  hope  tneir  deal 
with  folydor  works  out 
'cause  it  would  be 

great  to  be  able  to 

play  some  of  their 
songs  at  home  in  my house. 

I  forgot, that  the  bands  names 

are  PaiU  Weller-guitar, Bruce  J^'oxton-bass 
and  Rick  Buckler-drums. 

Steve  Mick, 

fiu.  Pics.  S^  H,T,  ttuatouSKI. 

ELVIS  COSTELLO 
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SINGLE. 
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going  to  be  about, like, when  you've  been 
waiting  for  re^ly  ages  like  a  Buddist 
waiting  20  years  for  nirvana  at  an  ex- 

treme.Maybe  that's  not  exactly  waiting. 
Maybe  they  don't  wait. Anyhow, you  lose 
the  idea  of  time,eo  I  wanted  the  idea  of 
the  suspension  of  time  in  the^  command- 

"Time's  Up"and  the  suspension  of  belief 
in  self .But  it  never  worked  out, so  basi- 

cally it's  just  a  song  about  being  pissed 
off  at  spending  so  mucij  time  waiting". 

Even  though  Howard  Devoto 
always  struck  me  as  being  a  weird  guy, I 
must  admit  to  being  shocked  when  I  heard 
that  he'd  left  the  Buzzcocks.It  seemed 

to  me  that  Devoto  needed  some  form  of" 
expression.Wtth  the  release  of  their  EP- 
•Spiral  Scratch'and  heavy  interest  ftom; 
a  couple  of  major  record  companies  the 
Buzzcocks  have  got  the  chance  to  break 
into  bigger  things  which  means  bigger 
audiences, bigger  responses  etc. 

The  band  are  already  sor- 
ted out .Lead  guitarist-Pete  Shelly  is 

now  singing  lead  vocals, Steve  Digglekas 
switched  from  bass  torfcythm  guitar, John 
Maher  is  still  on  drums  and   there's  a 
new  guy-Garth-on  bass. 

Their  first  gig-at  Harles- 
   den  last  week-was  really  good.Vocally 

they  were  slightly  weak  but  the  music 

"I  bin  waiting  at  the  supermarket,        made  up  for  it. With  Diggle  on  guitar,  ■ 
Standing  in  line  with  the  beans(cash  up), Shelly  had  time  to  play  some  really  neat 

I  bin  waiting  at  the  post  office,        solos.The  numbers  they  played  were 'Time's 
For  sticky  pictures  of  the  queen         Dp' , 'Breakdown' , 'Friends  Of  Mine','Bore- 

(stick  up),  dom'(all  from  the  EP), 'Orgasm  Addict', 
..Now  I'm  waiting  for  you,  'Tou  Tear  Me  Up', 'Get  On  Our  Own ', 'Love 
To  get  yourself  ready(make  up).  Battery 'and  four  new  numbers-'No  Reply'', 
Thinking  to  myself:  'What  Do  I  Get','l6  Again 'and 'Fast  Cars', 
Is  this  what  they  mean  by  going  steady?  I'm  Bure   the  band  wont  miss 

(break  up).^  Devoto  and  I  cs«i't  help  thinking  that  he 

BUZ2K:0CKS  BREAKDOWN 

I  bin  waiting  in  the  waiting  room, 
I  bin  sitting  in  the  sitting  room, 

Now  I'm  whining  in  the  dining  room^. 
Gonna  forget  what  I  came  for  here 

real  soon, 

I  said- 

Time's  up  and  me  too, 
I  out  on  account  of  you". 

('Time's  Up'), 

Howard  Devoto-"I  just  hate  physically 
waiting,! 'm  very  undisciplined  in  that 
way, I  wrote  the  first  line  at  Safeways 
when  I  wanted  to  buy  just  one  item  and 
I  had  to  wait  ages  to  pay  for  it  at  the 

cash  ]regiater,It  waasi't  beans, actually 
it  was  banana6,Then  I  went  to  the  post 
off ice, Then  I  imagined  I  was  going  to  my 
girlfriends  and  I  would  have  to  wait  for 

her  too, I  kept  thinking, there  isn't  all 
this  time  to  waste, there's  stuff  to  be 
done, I  made  up  the  second  verse  comp- 

letely but  it  might  as  well  be  true, That 

stuff  about"Time's  up  and  me  too"wa6 

made  a  mistake, He  said  in  a  statement 
that  he"don't  like  most  of  this  new-wave 
music, I  don't  like  music ,1  don't  liike 
movements" ,So  why  didn't  he  try  to  change 
It  all,The  Buszcocks  are  one  of  the  most 

important  bands  in  the  new-wave , they 've 
always  been  out  on  their  own. 

The  EP  will  alvajB   be  great 
to  remember  Devoto  with  but  I  hope  the 

new  Buzzcocks  get  better  and  better.We've 
got  to  think  of  the  fUtuire, Mark  P. 

"Now  there's  nothing  behind  me, 
And  I'bi  already  a  has-been. 
My  future  ain't  what  it  was,. 
I  think  I  know  the  words  that  I  mean, 

X'ou  know  me-I'm  acting  dumb, 
Tou  know  the  scene-very  humdrum. 
Boredom-boredom-boredom" , 

( 'Boredom'), 

All  lyrics (^ New  Hormones, 

6 



Even  though  the  New  York 

new-wave/punk  acts  are  a  lot  lighter 
than  oura.  no  one  can  deny  that  they've 
brought  a  lot  of  fun  into  a  scene  that 
was  becoming  slightly  to  serious  with 
itself, With  the  New  Yorkers  you  know 

what  you're  getting-good  ol'rock'n'roll 
at  it's  best, No  hang-upa,no  political 
overtones  just  energetic  rock  music. 

The  first  NYC  club  act  to 
make  a  mark  over  here  were  the  RAHONES. 

They  came  over  for  a  couple  of  really 
excitinggigs  and  then  pissed  off  back 
to  the  States, With  their  fantastic  LP 
&B   well  they  influenced  a  lot  of  the  UK 

new-wave  bands, It's  a  pity  they  hadn't 
hav*  bjecsrase  I'm  sar*  that  thefsmatic 
UK  kids  would  make  better  audiences  for 

them, Instead  of  kids  bopping  to 'em  they 
probably  have  to  put  up  with  a  bunch  of 
New  York  poseurs. 

With  the  HEARTBREAKERS 

it's  been  differjWit.They  came  over  for 
the 'Anarchy  In  the  UK 'tour  in  December 
and  have  been  here  ever  since, They  set- 

tled nicely  into  the  new-wave  circuit 
and  the  signing  with  Track  must  certa- 

inly mean  that. they're  here  to  stay, 
I  not  gonna  go  on  about 

the  history  of  the  band, Everyone  knows 
the  Dolls/Television  conections,so  why 
should  I  rabbit   on  about  it. It's  not 

important ' cause  this  is  1977  and  right 
now  the  HEARTBREAKERS  are  fantastic, The 

excitment  they  produce  on  stage  is  elee- 
tric, Johnny  Thunders, strutting  about  the 
stage  ringing  out  frantic  guitar  solos. 
Just  power-you  know? 

All  the  songs  are  good, some 

are  classics- 'Chinese  Rock' , 'Pirate  Love', 
'Goin'Steady' , 'Born  Too  Loose', Hard  rock. 
Thunders, along  with  drummer  Jerry  Nolan, 
done  it  in  the  New  York  Dolls, They '11  just 
keep  on  rocking, They  couldn't  do  anything 
else-no  way, They '11  be  sucessful-' Chinese 
Hock 'is  gonna  be  their  first  single  for 
Track, If  it  gets  played  they're  gonna 
make  it, they 're  what  rock'n'roll's  all about. 

The  bass  and  rythmn  guitars 

are  played  by  Billy  Rath  and  Walter  Lure 

respectively, They're  always  tight-on  a 
small  stage  like  the  Roxy  Club  or  at  the 

halls  on  the 'Anarchy 'tour, Nolan  is  the 
best  drummer  on  the  new-wave  circuit, they 
can't  help  being  tight. 

The  HEARTBREAKERS  may  not 
tell  us  to  go  out  and  change  society  but 
we  know  what  they're  all  about  and  they 
know  what  they're  all  about  and  that's  all 
that  matters, If  you  don't  like'em  you  must be  a  right  lemoa. 

H 



V«H  ILL/9 Next  over  was  CHERRY 

VANILLA  accompanied  by  her  keyboard 
player  Zecca  and  guitarist  Louie. They 
joined  by  with  Stewart  Gopeland(drums) 
and  Sting(baBs)who  go  under  the  name  of 
the  POLIGE(The  Police  usually  play  a 
support  set  with  guitarist  Henry  Pa  ~ 

ovani). Vanilla's  an  ex-groupie, ex-pub- 
licity girl  for  David  Bowie  and  a  great 

rock 'n 'roller. 
Vanilla's  songs  are  light- 

hearted  but  tough. Her  band  are  excellent 

especially  piano  player-Zecca,who  used 
to  be  a  member  of  the  Jimmy  Castor  Bun- 

ch sm.d  Louie, who  plays  really  great  all 
through  the  set, 'Punk'would  make  a  great 
single, along  with'I  Know  How  To  Hook', 
'Tulsa 'and  the  opener , 'Shake  Some  Ashes'. 

All  the  females  are  jea- 
lous of  Cherry  especially  all  the  dyke 

Patti  Smith  fans. They  sit  there  passing 
their  bitchy  comments  in  her  direction 

bat  she  don't  care  a  shit .She's  great- 
a  bird  that's  honest, I  can't  help  ad- 

miring her  and  that's  something  from  me 
•cause  I  normally  can't  stand  women  roc- 

kers,Don't  fuckin'go  see  her  and  start 
with  all  thaf'not  relavent  to  this  sc- 
ene"crap, She's  in  it  for  fun  so  that's 
why  you  watch  her-for  fun, She  sold  her 

whole  apartment  to  visit  London, So  don't 
forget  it-dig  her  1,,, and  her -v 
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WAYNE  COUNTY  has  been  over 

here  for  about  a  month  now . along  with  his 
guitarist, Gregg  van  Cook. Normally  WAYNE 
creeps  about  in  jeans, jumper  and  wooly 
hat  but  as  soon  as  he  gets  on  stage  it's 
no  holds  barred. On  go  the  trashy  dresses 

and  ripped  tights-it's  great. 
For  years  I've  read  about 

him, then  I  heard  some  tapes- 'Are  You  Man 
Enough  To  Be  a  WomajQ ' , '  Are  You  a  Boy  Or 
Are  You  a  Girl?  ' , 'Wonderwoman'etcThey 
were  great, Then  the  single-'Max's  Kansas 
City '76', Really  good  stuff. 

The  good  thing  about  Wayne 
is  that  it's  not  just  some  drag-queen 
fuckin'about  on  stage 'caixse  the  music  Is 
great, It's  heavier  than  both  the  Heart- 
breakers  and  Vanilla, 

'If  You  Don't  Wanna  Fuck  Me, 

Fuck  Off 'Wayne  sings  but  h©  also  gives  the 
message-if  you  don't  like  me, fuck  off J 
Anyone  who  tries  anything  gets  it  back 

whether  it 's  a  gob  or  a  punch.Wayne  can 
definitely  handle  himself, 

Wayne  reeks  of  rock'n'roll. 
Ok, so  he  dresses  sis  a  woman  but  so  what. 

He's  got  a  great  voice, great  band  and 
great  songs, 

Wayne  County-trashy  dresses 
fishnet  tights,«nofrBious.  wigs, Patti  Smith 
impersonations, beautiful  body-I  love 
everything  about  him. 

I 
rerytning  about  him,      ^  ̂ 0^^ 



Ok, we're  all  realised  that 
New  Tork  rock  ain't  gonna  save  the  world 
but  what  I  like  about  is  it's  honesty. 
Let's  face  it, they  don't  wanna  do  any- 

thing taut  get  out  there  and  rook.Let'em 
get  on  with  it  and  go  and  enjoy  it.We're 
living  in  pretty  bad  times  at  the  moment 
and  it's  great  that  we've  got  the  chance 
to  see  some  good  time  stuff-the  New.  York 
acts-and  the  heavy  message  orew-the  Clash, 

Chelsea, EusBcocks  etc-. 
The  new-wave  scene  in  Lon- 

don at  the  moment  is  the  best  in  the 
world  and  I  welcx>ffle  the  HSARTBBEAKERS, 
CHERST  VANILLA  and  WATNE  COUNT!  to  it. 

Mark  P. 

Heaxtbreakers  pics  by  Erica  Bchenberg  and 

Wayne/Vanilla  pics  by  ■!"-'-  purmanovsky 

wi«i|ii(  CovHfri  ffr  HMcuftUS. 

TeH«i«it  "niMHt^M-  HculQiHifliHQl!; . 
•SNUFIN'GLUE  Still  needs  good  quality     thINGS 
camera, 35niin  SLR-Pentax  or  something, As 
cheap   as  possible. Zenithi  E   in  estliange. 
Ring  Harry- 85 8  ̂ '+35  Qr  write    to  Sa  with 
details, 

Guitari»t  i«»nted  for  new-w»v«  band, Hope 
to  play  gigs  soon. Phone  Derek- 7^3  0609, 

gonna  be 'Ho  Future'?...!  couldn't  believe  it 
when  I  heard  TELBVISION's  album 'Marquee  Moon' 
I  havn't  even  bothered  to  review  it 'cause 
it's  got  nothing  to  do  with  the 'new-wave ' .1 
can't  be  blinded  by  weird  guitar  runs  of  off- 

beat bass  rmis,no  way... the  BJSASTLY  CADS  are 
now  called  the  MOBJJliS.We  was  going  to  have 
an  article  on  them  in  this  ish  but  wrre  wa- 

iting till  we've  got  more  space  for  an  in- 
terview. Same  goes  for  the  CCRTIKAS.Both  bands 

are  excellent.,,SG74  was  about  the  four-band 
gig  in  fiarlesden  the  other  week. It's  in  a 
limited  edition  of  50(London  only)... look 
out  for  ALTERHAirvE  T  T.V. . .  .oh  yeab.SITBffAY 
SJJUT's  set  at  Earlesden  showed  that  a  lot  of 
rehearsing  hasn't  changed  tta0a,t£^y'll  still 

^ 

one  of  the  most  important  bands  around... the 

new  HOT  RODS  single- 'Might  Be  Lying' -is 
really  good. It's  out  on  April  1st... The 
BOMP  NEWSLETTiSR  says  absolutely  nothing  to 
me  atall.I  refuse  to  became  involved  with 
it... mentions  to  all  the  good  things  in  the 
past  month-BOYS(Roxy),HOT  RODS (Rainbow), 
DOCTORS  OF  MADNESS (Tunbridge  Wells/Marquee), 
TOM  PETTY (Album  &  live  tape), THROBBING 

GRISTLE  &  GENES  IS  (fun)  and  SUE  CAa'W0MAN(love9 
all  the  other  interesting  things  can  be 
found  elsewhere  in  this  here  bit  of  mag... 

A  message  from  HARRY-"This  is  my   answer  to 
all  the  wimps  who've  said  to  me-and  the 
rumours  I've  heard-about  SG  selling  out 
and  going  commercial. SG  is  not  just  a  poxy 
little  fanzine  which  is  knocked  together 
after  work  or  college.lt  is  a  full  time  job. 

it's  our  life.We've  got  to  live, and  to  live 
you've  got  to  make  some  money. Some  people 
have  also  bitched  about  SG  carrying  ads. 

Well, ads  are  a  necessity  if  you  want  SG  to 

survive. J)on't  ever  forget  that  we're  doing it  for  vott  and  the  music? 



1*m  /  wviiTE  Rlorfcfes) CLASH-WHITfi  BI0T/1977(CBS  Single). 

"White  Hiot,I  wanna  riotlWhite 
Eiot,a  riot  of  me  ownj". 

Yeah, I've  heen  waiting  months 
for  this  band  to  release  a  record. I  can't 
describe  the  feeling  I  get  from  listening  to 
this  single. It's  so  incredible  that  I  hon- 

estly believe  that  it  could  change  the  dir- 
ection of  rock  music. This  single  brings  rock 

back  to  where  it  shotild  be. Back  in  the  hands 
of  the  kids. Kids  who  have  to  live  in  the 
poxy  council  estates  and  grow  up  into  a  life 
of  security-a  steady  job, family  and  car. 

The  country's  so  fucked  up  at 
the  moent  that  there's  no  way  out  but  to 
start  all  over  again; 

"In  1977, 
I  hope  I  go  to  heaven. 
Been  too  long  on  the  dole. 

How  I  can't  work  at  all, 
Danger  stranger. 
You  better  paint  your  face. 
No  El vis, Beatles  or  the  Rolling  Stones, 
In  1977, 
Knives  in  W. 1 1 , 
Ain!t  so  lucky  to  be  rich, 
Sten  guns  in  Kni^tsbridge , 
Danger  stranger. 
You  better  paint  your  face, 
So   EL  vis .Beatles  or  the  Kolling  Stones, 
In  1977, 

You're  on  the  never-never. 
You  think  it  can't  go  on  for  ever. 
But  the  papers  say  it's  better, 
I  don't  care, 
Cos  I'm  not  all  there, 
Ko  EL  vis, Beatles  or  the  Rolling  Stones, 
In  1977, in  1978, in  1979, in  1980, in  1981,in 
1982, in  1983, in  I984:" 

977 ' -Strummer/ Jones J . 
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I  hope  that  every  kid  who  buys 
this  single  listens  to  it. Realise  that  we 

have  got  to  act  now. 1977  is  the  Queen's 
jubilee  year, well  let's  make  it  car  year 
as  well. Let's  get  out  and  do  something. 
Chuck  away  the  fucking  stupid  safety-pins, 
think  about  people's  ideas  instead  of  their 
clothes. This "scene "is  not  just  a  thing  to 
do  in  the  evening. It's  the  only  thing  ar- 
ovrnd  that's  honest  and  on  oiir  level i 

SG  have  been  having  a  go  at  the 

Clash  recently .Well , I  admit  that  they're 
the  most  important  group  in  the  world  at 
the  moment. I  believe  in  them  completely, 
all  I  said  about  them  in  tne  past  is  crap. 

With  this  single  they've  proved  that  tney 
have  Deen  working. Nothing  but  ha.rd  work 

covdd  produce  a  sound  like  they've  got. 
I  can't  wait  to  get  the  album. 

It's  gonna  have  I4  tracks  and  tnat  dosen't 
included 'wnite  Riot ' and « 1977*. 

Just  go  out  and  create. 
Mark  P. 

(Lf\SH 



Get  up  go  to  wo^k  clock  on  clock  oir 

^o"^e.a,chlV..,,..K...   

>rk  clock  on , 



wm RU.  Reviews  filf    HfUKe^. 

fiATER-OPTSlPi!;  VlEW/YOD(The  Label  single). 
Sorry  lads  but  this  single  is 

crap.It's  not  even  good  crap, it's  just  a 
waste  of  time. The  reason  why  it's  crap  is 
that  it  was  recorded  last  November  w^en  the 

band  wem't  Very  good. The  have  improved  a 
lot  since  then  and  I  know  that  they  didn't 
want  this  crap  released. 

Eater  need  freedom. They  should 

not  be  tied  down  to  a  company  like 'The  Label' 
who  don't  know  a  thing  about  the  new  music, 
althou^  the  producer-Dave  Goodman-done  a 
lot  of  good  work  for  the  W.stols.1  can't 
think  why  he  let  this  single  be  released. 

'The  Label ' contract  ends  in 
November,!  think, so  the  best  Jiiater  can  do  is 
just  keep  on  playing. If  another  single  ixyjs 
to  be  released  don't  let  it  be 'No  irains*- 
which  I  know  has  been  recorded-but  make  it  a 
live  S. P. That  would  at  least  show  the  band 
at  their  best. 

I'll  probably  get  slashed  by 
Andy  with  a  razor-blade  kow. 

TYIA  GANG-SUIGIDJi:  JOCKiilY/CAMONS  OF  THE 
BOOGIE  NIGHT  (skydog  single^ 

Sean  lyia's  alright  really  if 
you  don't  look  at  him. This  singles  a  meaty 
boogie  special. Both  sides  are  really  heavy. 

Live, Sean  does  some  great  stero 
guitar  chopping  so  that  the  riff  goes  from 
side  to  side  of  the  f.A.but  on  record  it 

doesn't  do  it. Which  is  basically  all  I  can 
say  about  this"OK"record. 

Don't  let  people  get  you  down, 
mate. 

O 
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LEff  Lia/IS  BAND-OUT  FOR  A  LARK/WATGH 
iUUKSi!;LI'(UA  single) 

Lew  is  a  killer  live  and 

this  single  fails  to  capture  the  real  Lew 
excitment.On  the  A-side  the  band  are  OK, 
Lew's  harp  is  OK  but  the  vocals  are  right 
out  the  window, The  song  is  ten  times  better 
live. 

'Watch  lourself 'is  a  lot 
better. If  he  could  get  tnis  oluesy  feel  in 
his  own  songs  Lew  would  be  playing  bigger 
places  than  the  Hope  &  Alienor. Then  again, 

he's  only  out  for  a  lark  ain't  he? 
"UmS  qmu  will  rock  forever, 

BOYS-I  DON'T  CARE  (NSMS  single). 
I  totally  ignored  the  Boys 

for  about  three  months  and  then  happened 

to  see 'em  at  the  Roxy  a  few  weeks  back. I 
thought  that  they  were  great, especially 
bassist  and  vocalist  Kid  Reed  who  is  a 

^rccf  guy, I  piano  seems  a  bit  pointless 
but  over  all  this  band  are  just  right. 

The  singlefe  gonna  be  out  in 

April, The  B-side-which  I've  only  heard  live 
-mentions  SG  in  the  lyrics. 

I  hope  you  like  the  picture Duncan.        mm^M^ 

Sop. 



Side  one:  Neat  Neat  Neat/Fan  Clui)/l  Fall/ 
Bom  To  Kill/Stab  Your  Back/Peel  the  Pain. 

Side  two:  New  Rose/Fish/See  Her  Tonite/t  Of 
the  2/So  Messed  Up/l  Feel  Alright. 

In  the  first  issue  o£   SG  I 
said  that  the  Damned  were  great. rfith  this 

fuckin* album  they've  made  it  all  worthwhile. 
All  that  mucking  aroun^,all  that  honesty. The 
Damned  have  made  a  great  album. 

The  first  side  is  mostly  fast 

stormers. 'feel  the  Pain'is  a  little  slower 
but  the  power  of  the  band  still  manages  to 

suprise.Best  song  on  side  one  is 'Fan  Club', 
the  lyrics  are  the  best  on  the  album. 

'Stab  Xour  Back'is  Rat  Scabies 

quickie. There's  a"siiigalong"version  on  the 
back  of  the  single-'Keat  Neat  Neat'. 

Side  two  is  all  fast, not  let- 
ting up  for  one  moment. 'So  Messed  Up'has  the 

dummy  ending, it's  just  like  it  is  on  stage. 
The  whole  noise  ends  with  the  Iggy  song. It's 
the  most  enjoyable "noise "in  the  world. 

The  mob  are  supporting  T.Rex 

on  tour  around  the  country. I  reckon  that'll 
be  good* cause  I  really  like  Bolan.It  should 
be  a  right  laugh. 

The  Damned  will  be  sucessful, 

I  wonder  if  they're  pleased.? 

ULTRAVOX  (ISLAITO  album). 

Side  one:  Satday  Night/Life  At  Rainbow's  3nd/ 
Slip  Away/I  Want  To  Ee  A  Machine. 

Side  two:  Wide  Boys/Dangerous  Rhythm/The 
Lonely  Hunter/The  Wild, the  iJeautiful  and  the 
Damned/lfy  Sex. 

This  lot  are  young  but  I  rec- 
kon that  they're  a  bit  toe  serious  about  the 

music, They're  like  a  cross  between  the  Doc- 
tors Of  Ivladness  and  Roxy  ifusic(.not  helped  by 

the  very  Roxy-ish  cover J. The  songs  are  OK 
but  the  music  tends  to  get  a  bit  too  weird, 

probably  the  violin*. 
I  like  this  album  but  I  wis- 

hes I  like  it  more, They're  hitting  their 
heads  against  a  brick  wall- 

^ 
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KRjRM  Tnnes-  OftMMeo. 

jex  pisTQis 
After  signing  to  A&M  the  other  week  the 
SEX  PISTOLS  left  ASJ4  the  other  week. They 

copped  £75,000  for  doing  absolutely  no- 
thing.After  being  dismissed  by  the  com- 

pany they  celebrated  in  their  offices  in 

Oxford  St.  by  swigging  lager  and  chucking 
lager  at  a  NBC  film  crew  who  were  hanging 

around. 20, 000  copies  of 'No  Future '/'No 
Feelings '-the  first  A&M  single-are  sit- 

ting in  some  boring  pressing  plant  doing 
nothing. The  SEX  PISTOLS  have  got  one 
copy-a  white  label-and  it  is  brilliant. 
From  the"God  save  the  queen"intro  to  jthe 
"No  future  for  me/you" ending  ±t   is  fan- 

tastic.I  just  hope  the  find  some  way  of 
releasing  it. 

ROXY 
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APRIL (  HrY  iq^r 
WHAT  THE  FUCK'S  HAPPENING  TO  THIS  WAG?  OH  NO, STEVE  MICK'S  NOT  EDITING  THIS  ISSUE?!?! 





The 

MicK bulletin 
Contrary  to  rumour  and  gossip  Kark  p 

has  not  left  S.G»  What's  happening  is  he's 
takin*  a  break  for  a  couple  of  months  and 
I'm  doing  the  editing. But  as  you  can  see 
in  this  ish,  he's  still  around. 

So  you  nurds  can  all  stop  whimpering  and 

enjoy  the  mag  cos  your  'Prophet's  just  aim- 
ing to  concentrate  for  a  while  on  his  work 

as  a  frustrated  musician  playing  for  his 
own  band  Alternative  T.V.  and  Throbbing 
Gristle. 

I'm  not  surprised  he's  jiven  up  editing 
for  a  while,. what  with  ell  you  cynical 

whimps  moaning  he's  sold  out  ever  since 
we  started  selling  more  than  50  copies  a 
month,  Fuckin'  I'll  moan  -  it's  more 
bleedin'  stappling  to  do. 

GIGS 
I  get  the  impression  that  outside 

forces  with  a  lot  of  money  are  trying 
to  get  our  club  The  i^oxy  closed,  or  at 
least  squeeze  the  KEW  WaVS  out .But  even 

if  the  NEW  '.;AVL'  is  slowly  being  phased 
out,  Andy  says  that  for  now,  1\ -V.v  ;/AVS  acts 
are  still  gonna  be  staged,  so  listen  out 
for  whats  on. 

The  Gertrude  's  closed  for  a  while. 
What  we  need  now  is  a  bigger  club  to  open 

up  soon  for  the  Cummer.  The   Gertinid'  will 
be  opening  up  again.  .But  what  We  need  is.  a 

club  which  all  the  shit-hot  I'ew  .iave   bands 
can  get  on  stage   and  play  to  us  every  night, 

Fuckin'  ell  I  don't  know  a  band  that  isn't 
suffering  from  a  gig  shortage.  More  and 
more  kids  wanna  see  these-  bands  and  the 
opportunities  are  getting  less  and  less... 
it's  stupid. 

Common'  let's  have  some  more  clubs,  and 
not  just  in  London.  Kids  wanna  see  bands 
like  Johnny  Moped,  Chelsea,  The  Adverts, 
Pistols,  Subway  sect.  Models,  Eater, 
Damned,  Clash,  Cortinas  and  Buzzcocks 
and  dozens  more  all  over  the  country. 

It's  too  big  to  ignore. 
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Well  'e  thinks  he'Sthe 
Archbishop  of  Canterbury 

(nutter) 
...also,  a  big  hand  to, 

CAROLINE  COON., 

JILL  Furmgnovsky,  Erica  Echenberg, 

Nick  Jones  for  abuse,  Roger  and  Phxl 

(ROCK  ON),  Larry  and  Tim  (Bizarre) and  all  those  veo^le ^^o^^^ --^^^^^ 

and  give  us  records,HiN  
hij- n Address;  'SNIFFIN'GLUE. . . ' , 

c/o  ROUGH  TRADE, 
202  KENSINGTON  PARK  ROAD, 
LONDON, W11. 

,  Prices  per  mag(including  P&P):       I 

QJ^  35p  for  the  UK  and  Eire.  ( 
50p  for  Europe  and  seamail  to  rest  of 

^Ul 

the 
world.   I 

jpe,     I 

65p  for  airmail  outside  Europ 

The  maximum  subscription  you  can  have 

Ois  k   issues, which  is  k   times  the Price  of  one  issue. I 



Pick  up    am 
The  Models  orijinally  formed  as  Vhc 

Beastly  Cade  5  months  ajo.  .it  their 
first  gig  in  Harrow  and  they  got  a  big 
response... they  got  chucked  off. 

They  changed  their  name  to  The  VCDKUj 
a  few  months  back  and  now  look  like  get- 

ting a  single  realeased  real  soon... 
the  incredible  "FRiiE-ja". 

The  line-up  hasn't  changed,  it's  still 
>U.:?CC;lead  guitar  ,CLiyF  if"OX;suitar  and 
vocals;  KICK  ALLi:";  bass  and  '^IL.l^Y   JAY  ; drums. 

KISTCSY 

MA;-JCO  did  that  one  stint  with  Siouxsie 

and  the  Banshees  at  the  100  PUNK  FJl'J.T, 
he  did  have  a.  meaningless  job  selling 

clothes,  but  other  than  that  he's  just 
hanging  around. 

t'IGK  and  CLiyFare  still  at  college  do- 
ing A's  while  TERKY'3  been  a  worker  since 

•e  left  school. 

They  haven't  lived  very  spectacular 
lives  in  Harrow.  Harrow's  like  anywhere 
else.  Next. 

INFLUKNCES  ? 

MICK  -  US' 
MASCO  -  Yeahi  it  was  out  of  trying  to 

resurrect  Harrow. 

MICK  -  We  play  out  of  our  own  feelings, 
WATERGATE 

CLIFF  —  When  we  first  started  we  were 
very  lighthearted  ~  but  since  we- 

've been  around  and  met  people  in 
the  music  bussiness  we've  found 
out  what  crooks  they  are,-  and 

that's  what's  made  us  a  bit  more 
serious. 

MASCO  -  vVe  were  so  naive,  we  thought 
everyone  was  honest  I 

CLIFF  -People  are  even  payed  to  do  good 
reviews, 

MARCO  —We  used  to  read  reviews  and  say 
'Oh  yeah,  they  seem  a  good  band,' 

CLIFF  -People-  are  being  payed  ...you 
can  pay  £25  and  get  a  good  review. 

And  it  doesn't  stop  at  music  it's 
in  everything. 

THEIR  MUSIC 

TESBY  -Atfirst  when  we  formed,  we  didn't 
know  what  to  play... 

JUHCO  -WE  just  picked  a  few  songs  we  like. 
CLIFF  -  Ue  had  no  direction. 
MARCO  -And  they  all  txirned  out  to  be  LOU 

REED  and  DAVID  BOWIE  songs. 
MARCO  and  CLIFF  are  the  main  song  - 

writers.  Their  music  is  just  what  it  is, 
it's  nothing  pretentious,  they've  learnt 
to  play,  they  practice,  they  get  the  feel 
of  a  song,  get  some  lyrics  and  work  it  in 

fee  A6«-R£ssi\/^ 

to  shape  like  any  band. 

MICK  -  It's  so  blatant  what  we're  play  - 
ing  that  it  doesn't  need  explain- 

ing. It's  nothing  intellectual  it 
is  perfectly  straightforward. ^'KriZI  PARTY" 

Viv  Goldman  of  bounds  refuses  to  even 
see  the  band  play  because  of  the  title 
of  this  song.  Though  she  wrote, 

"Every  time  the  MODELS  sing  'Nazi 
Party',  they  should  consign  them- selves to  the  ovens  for 

irresponsibility." CLIFF  -  THE  SONGS  A  CYKICAL  LOOK  AT  ALL 
THE  SILLY  PUNKS  WHO  WEAR  NAZI 
AR>iBANDS. 

If  she  thinks  that  we  stand  for 
the  I.'azi  ideal  of  the  forties 
she's  thicker  than  we  thought. 

But  Viv's  right  when  she  says  kidsdont 
normally  catch  any  lyrics  other  than  the 
chorus.  Viv  defends  what  she  wrote  by saying 

"I  never  suggested  the  Models  are 
Nazis,  I  only  said  that  people 

in  general  don't  listen  to  every 
word  in  lyrics.  So  the  bands 
cynicism  might  get  lost,  v/hile 

the  audience  cheerfully  march  out 
of  the  gig  singing  that  they  v;ant 
to  form  their  own  Nazi  Party... 

and  that  aint  no  jokel  " 
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Weve    Got  shr\ous  vifv/js 
B  uT  v/e  Bru  fVE:  You  Should  E^wtro/ 

"I  JUST  CAN'T:  HELP  THINKING, NOW  THAT  IT'S  A  LOAD  OF  BOLLOCKS.  JUST  THINKING, 'THAT 
REVIEW  MIGHT  HAVE  BEEN  FIXED-  IT  MIGHT  NOT-  BUT  IT 

COULD  HAVE  BEEN." 

Lastly,  is  there  anything  you  think 
people  ought  to  know  about  you? 
Harco  -  Na,  they've  just  got  to  come 

along  and  see  us... and  ask  us 
.questions  afterwards  if  they 
want. 

'Thousands  of  people  didn't  take  a  stand 
They  died  like  flies  under  Fascist  handd "FREEZE" . 

CLIFF  -  The  parallel  between  then  and  , 
now:  people  not  exercising  thefr 

rights  and  being  stepped  on  and"~ 
used. 

srtye  nicK 
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Christ  1  it's  them  ,  ;uddy  Helli  - 
as  if  the  Cortinas  weren't  enough,  bline 

~ly  these  suicide  fanatics  are  as  sharp 
and  overwhelming  as  ever  .  they  bulldoze 

straight  through  everything-the  shuft 
-ies  didn't  no  what  hit  'em. 

"Feel  Alright"  had  Dave  racing  across 
the  stage  to  the  different  mics,  his  eye 
-s  flashing.  Nah,  the  kids  down  here  are 

great  and  they've  all  got  the  album, 
Dave  and  ffrian  bring  their  airms  up  hig 

-h  and  dov/n  again  at  the  end  of  the  same 
chords  it's  incredible  to  feel  and  see 
the  action.  The  song  ends  v;ith  the  Cap- 
-tain  swinging  his  arm  gently  out  across 
to  the  audience  looking  like  a  part  of 
some  oabaoret  on  the  London  Palladium. 

OOohy.  fuckijig  .'ell  The  Damned  are  as 
neat  as  the  day  they  first  scared  the 
living  daylights  out  of  their  audience. 

As  always  ,  their  sets  powerful  and  in-^ 
-teresting  —you  don't  wanna  look  away 
in  case  you  miss  something,That 's  what's 
great  about  the  Damned,  no  one  can  just 

stand  there  and  count  mistakes, you  don't 
notice  that  kind  of  shit  'cos  you're  gul 
-ping  in  amazement. 

Hats  symbols  are  set  on  fire  .  'Ole 
Rat's  symbols  lark  is  like  some  bleedin' 
extravaganza  by  Carl  Palmey  you  could  im 
-agine  Sat  going  round  and  round  on  his 
drums  with  all  coloured  lights  flashing 

•  and  birs  of  fire  here  and  there  like 
something  out  of  Sattersea  Funfair.  3ut 

it  wasn't  anything  that  stupid,  the  flam 
-ing  symbols  was  effective  and  elbowed 
Sat  into  the  centre  of  attention,  until 

Dave  grasped  the  symbols  on  the  other 
side  of  his  drumkit  and  lifted  'em  in 
the  air  as  if  he  was  going  to  smash  some 

-one  in  face  with  'em. 

But  before  all  that  tosh  "born  "0  KILL 
has  SAT  standing  up  in  order  to  v;hack  th 
— e  drums  into  the  sound  he  demands-as  if 

he's  beating  some  cunt  to  death.  Say's 
throv;ing  himself  all  over  the  stage  like 
on  supersonic , while  3ri  wrings  out  his 

gjreat  'star'  guitar  break  bits,  and  the 
songs  burnt  to  death. 

The  kids  here  are  being  brought  up  to 
date-Rat  chucks  out  his  sv/eat  ahirt  as  a 

souvenir.  B?  There's  no  time  to  breath 
"This  one's  called  FAi;  CLUb" 

It's  slammed  out  with  dave  scampering 
this  way  and  that  like  a  paranoic  vam- 

-pire,  trapped-creeping  this  v/ay  agoin 
-looking  evilly  from  side  to  side  and 
scurrying  from  left  of  the  stage  to  the 5 

rif^ht  and  climbing  bade  on  for  conclu- 
-..;ior.. 

■'This  one'c  our  new  single 

ilveryboay's  c^eerin,;,  flinging  then— 
-selves  inthe  air,  thair  eaLrdrums  are 
being  busted-  yet  fuck  who  cares?All 

the  pent-up  feelings—  the  frustration 
is  tumbling  out   and  anything  can  hap— 

—pen  in  this  tense  atmosphere,  but  it's 
great,  we're  all  tormented  into  dancing 
right  up  to  the  abrubt  ending, Mo,  NO- 
you  can't  cheer—  there's  no  time, 

"Chic  I'll  beat  heri"  is  the  scream 
for  "Stretcher  Bearer"  ajid  the  sheer 

avalanch^  of  pov/er  is  unbearable  —  it 
nearly  knocks  ya  block  offl  HONSSTi 
Yer  feel  CSAZy 

"This  one's  called  SHUT  YA  FACSf' 

yells  B5IAK,  staring  out  to  see  who's 
gonna  answer  ...but  no  one  does»  Abrupt- 
-ly  Dave  stops  singing   and  3ri  picks 
up  the  chant-balf  mumbling,  half  talk- 

-ing. 

"Sick  of  being  SICK"  cuts  out  ,then 
Rat's  drumming  comes  to  the  fore... 

"Is  She  Really  Going  Out  './ith  Hiai" 
-'•-i    t'.  •.  •?  \  Say  falls  flat  on  his  back  - 
half  gimic,h3lf  knackered. 

You  should  see  Dave's  black  hair  dren 
-ched  with  sweat  dangling  in  short  strin 
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strands  as  ne  srearas  the  lyrics-  yuk'. 
His  make-up  is  hideaus,  he  looks  lur- 

-rid  and  pale  as  if  he's  been  dead  for 
months.  But  meantime  ,  the  Captain's 
sneaked  up  again  ,  and  at  the  finish 
he  lobs  a  strap  and  some  kid  snatches 
it  amidst  a  thicket  of  arms. 

Good  'ole  "New  Rose"  never  fails  to 
get  'em  stomping  and  the  impetus   is 
pushed  on  without  a  moments  notice  by 
"Stab  Your  Back".  "3o  Messed  Up"  has 
Dave  divine  off  the  front  of  the  stage 

agin,-heyi..  Rat's  SYmbols-  yer  this  is 
where  'es  burning  'em. 

The  symbols  are  chucked  to  the  front 
and  the  Captain  slings  his  guitar  across 
his  back  and  twists  round  and  round  the 

mic  screaming  and  screaming.  Yes,  as  u- 
-sual  it's  chaos.  The  song  starts  up  a- 
-gain,  but  quickly  finishes. 

liay  rips  his  jacket  and  guitar  off 
andthrows  the  lot  clean  across  the  stage. 
Then  they  clear  off  the  stage  as  if  they 
are  all  running  for  their  livea. 

But  no  they're  not  frightened  to  death 
they  return  for  "Fish".  Rat  stands  by 
his  drums,  lifts  his  hands  and  claps  - 
getting  a  bigger  echo  from  us  after  ev- 
-ery  clap. Dave  pogo's  and  knocks  a  mic 
over  as  he  scats  across  the  stage  sing— 
-ing.  With  the  P. A.  squealing  with  feed- 

back and  the  song  suddenly  changig  to  an 

abrubt  chorus  of  "Stab  Tour  Back",  the 
band  bugger  off  for  good. 

LEAVING  Great  Malvern  iimouldering 
and  the  kids  with  the  memory  of  a  gig 

THEY  'LL  NEVES  FORGET  I  ^"TF  \jE  A\  I C  K 



CORTINAS 
Without  warnin,-;  The  Cortinas  hit  the 

stage  and  started  tearing  through  their 
set. A  Automatically,  everybody  surges  out 
of  the  bar  towards  the  blare, 

"Fascist  Dictator"  is  rammed  out  with 
ferocity  at  a  gruelling  pace  to  kids  who- 

've read  all  the  scandel  caused  by  "PUNK 
ROCK"  and  have  come  out  of  curiosity. 

Nothing  like  it  had  been  heard  before 
at  the  Winter  Gardens.  It  wasn't  no 
sleazy  little  joint  neither-  looked  more 
like  the  bleedin*  Alexandria^  Palace  with 
just  as  bad  accoustics.  Place  looked 
more  at  home  for  "The  Black  and  White 
Minstrel  Show"  than  The  Damned  and  Cor- 
tin£is» 

The  gig  already  felt  unusual  and 
special-  it  felt  fresh  and  raw  like  the 
early  days.  The  atmosphere  had  that  des- 
parate  edginess  our  music  feeds  on  and 
reflects, 

the   Cortinas  are  only  a  young  band  but 
you  can  sense  their  importance  to  the 
scene  ,  because  their  musics  got  oxir 

ideas  and  our  direction  behind  it."" 
Their  music'^is  furious  -a  battering  ram 
of  sheer  energy  -  enough  energy  to  wake 
fuckin'  zombies  . 

"I  Wanna  Be  Sawn"  and  Nick  Sheppard's 
still  swerving  all  over  the  place  on 
rhythm  guitar,  while,  strangely,  Mike 
Fewins  on  iead  remains  taut  and  motion- 

less. His  eyes  staring  fixedly  on 

chords,  rarely  looking  up  'cept  when 
he  can  stop  playing  for  a  tick  and  have 
a  break.  He's  totally  immersed  in  play- 

ing -  and  playing  it  right.  Yet  that 
doesn't  interfere  with  the   bands  total 
exuberance. 

The  band  sounded  very  blary  in  the^iig 

echey  hall  which  the  group  didn't  like 
one  bit  but  ,  funtunately,  the  bad  sound 

blended  well  with  the  group  on  this  occa- 
sion -because  by  the  power  you'd  expect 

'em  to  have  amillion  watts  and  some  dyn- 
mite  behind  'em, 

"Yer  we  come  from  Bristol  " 
"PLAY  IT  IK  THE  SUBWAY"  Slips  violently 
out.  Dexter  shuffles,  jumps  and  jerks  to 

the  left'  of  the  stage  while  Nick's  al  - 
ways  moving  like  some  hungry  carjed  ani- 

mal. At  the  centre  of  the  stage  up  front 

is  hefty  Jeremy  Valentine  ,  the  band's 
spokesmaji  and  vocalist,,  and  behind  him 
is  little  Dan  Swann  the  drummer.  We're 
all  happy  tottering  to  the  tune  in  a 
lively  fever  -  but  it's  not  enough.,. 
"THANKYOU  YOU  AFPATHETTC  BASTARDS  - 
ARH  YCU  STORED  0:^  V/HAT  ?" 

taunts  Jeremy  full  of  disdain. 

TO(S  <^^  Titx 



TohhhV    CoikT'lNAS Suddenly,  a  mic  stand  topples  into  us, 
chopped  down  by  Nick  as  he  sinks  to  the 
floor  and  sprawls  about  still  playing. 

"This  One's  about  going  home  having 

your  girlfriend  -  fucking  her-  it's 
called"!  WANNA  HAVE  IT  WITH  YOU",It's 
intro  stop  and  starts  but  it  grows  in-. 
to  a  bleedin'  whirlwind. 

In  the  thick  of  it  it's  more  of  a 
hellhole  than  the  ROXY  on  a  packed 
night.  It  stinks  of  sweat  and  kids  axe 
just  stripping  off  their  jackets  and 
jumping  around. 

Then  up  front  barges  some  signfuckeri 
out  for  a  good  laugh  yobbing  up  their 
fingers  to  the  rhyt  hm  .  Jeremy  smiles 
as  he  clings  to  the  mic  for  a  breather- 
then  he  leans  off  and  barks, 

"WHY  DON'T  YOU  GO  BACK  TO  THE  DISCO 
YOU  OXFORD  FAGS", 

Next,  "DEFIANT  POSE"  is  a  killer,  and 
Jeremy  spits  out  the  lyrics  like  Iggy 
Pop. The  guitars  clangy  strumming  is  just 
right  for  the  song.  But  little  Dan  Sv/ann 
swatting  fiercely  on  drums  begins  to  tire 
under  the  demanding  pace  aind  gets  a  little 
weak  at  times,  but  it  hardly  shows, Dan 
tries  hard  to  keep  up  with  Dexter  to  give 
the  songs  the  tough  backing  rhythm  they 
need  and  he  never  lets  up  for  the  life  of 
him. 

There's  a  really  heavy  scene  looming... 
"WHY  DON'T  YOU  FUCK  OFF  TO  THE  DISCO'S  _ 

YOU  THINK  YOU\'RE  SO  FUCKING  CLEVER  YOU 
CUNTS  i  "        \^___^ 

growls  Valentine, 

The  next  one,  "GLOHIA"has  aslower  more 
plodding  beat  to  it  than  the  original  - 

but  it's  powerful  alright i 
"LET  ME  INTRODUCE  TO  YOU  ON  BASS  - 

JOHNNY  FUCKOFF  i" 
It's  great,  they're  ALL  johnny's. 
After  each  johnny's  introduced,  he  does 
'es  bit,  like  'ole  Dexter  wrestles  sky- 

wards,hopping  up,  twisting  ajid  playing 
his^bass  at  the  same  time.  Johnny  the 
drummer  head-butts  his  symbols  and  drums. 
Johhny  guitarist  Nick,  on  the  other  hand, 
is  much  the  sane  as  ever. ..whirling  about 
like  a  nutteri  Mike  Fewins  our  Johnny 
lead  guitarist  just  stands  there  and  plays 
afamous  old  Hendrix  riff  looking  like  a 
dummy  from  Madame  Tousardc;  with  an 
anxious  face. 

Then  Johnny  vocalist  Jeremy  Valentine 
sends  the  whole  band  shifting  in  tur  - 
moil  as  he  finnaily  introduces  himself, 

Jeremy  shouts  and  quacks  out  the  lyrics 
to  the  next  song  "TOKIO  JOE"  and  you  can 
barely  make  out  the  words,  but  it's  with 
the  same  gruff  feeling,  you  can   tell. 

They  all  great  songs  -  some  of  which 
are  gonna  rate  as  classics  in  '77. 

"Here's,  to  all  you  boring  people  v/ho 
watch  TELEVISION  all  night.  ~ 

it's  called  TELEVISION  FAI^IILISS," 
This-  is  their  last  song  ajid  it's  just 

great. By  this  time  kids  are  yelping  and 

jumping  ground,  ihile  Mike's  still  wear- 
ing his  dirty  mac  on,  and  Jeremy's  got 

his  Protective  fire  helmet  on.  The  bass 
tv/angs  and  the  vibration  lingers  ajid 
moves  like  a  stodry  wave  which  Nick  jump 
over  cs  if  it  v;ao  something  real  that 
could  trip  him  over  or  cut  his  legs  off. 

ihe  song  storms  to  an  end  and  they 
clear  off.  It  was  bleedin'  v/ell  worth 
the  journey  and  TH:i  CORTIN^S  v;ere  only 
■the  support  bandS   ST£V£  MICtC 
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THE  TROT  H^>^   ™« THS  CLASH  (CBS  album).  m  I 

Janie  Jones/Remote  Control/I'm  So  Bored  With  ■  I 

the  U.b. A/White  Kiot/Hate  &  Wax/What's  "y  ̂   ̂  
name V/ Deny/ London's  jjuxning/ Career  Opportun-  ̂ ^^^^ 
ities/Cheat/Protex  iJlue/Police  &  'I'hieves/48  ^i>B* 
Hovjrs/Garageland, 

Right,! *m  20,i've  lived  in 
London  for  18  of  those  20  years.We've  moved 
about  four  or  five  times  but  it's  always 
been  into  other  coiuicil  flats. I  left  school 

at  17  a  got  a  job  in  a  bank.Jfirst  1  was  a 

clerk  then  i  was  a  computer  operator,  I  wem't 
very  good  at  that  so  they  made  me  a  clerk 

again. In  July '76  I  saved  my  life  and  I  left 
the  bank, If  it  ain't  had  been  for  SG  and  all 
the  music  I'd  still  be  in  that  same  ol' fuc- 

king job, Oh  yeah, perhaps  I'd  nave  gone  up  a 
grade  or  taken  some  banking  exams  maybe.wow, 

really  exciting  stuff. I  was  lucky' cause  1 
got  out  of  it.i  still  live  in  a  council  flat 
but  i.  survive... just. 

There's  a  millioa  kids  still 

doing  what  I  was  doing. They're  going  to  their 
steady  jobs  in  the  morning. They  look  forward 
to  their  lunch  break  when  they  go  down  the 
pub  and  have  a  roll  and  a  pint  with  the  lads. 
In  the  afternoon  they  look  forward  to  going 

home .When  they  get  home  they'll  have  their 
tea  then  either  watch  TV, take  a  bird  to  the 
pictures, go  out  with  the  lads  or  play  with 
themselves  in  their  bedroom. They  go  to  bed 
at  about  12  and  then  it  starts  all  over  again 
the  next  moming.At  the  weekend  they  spend 

•    "London's  Burning. London's  Burning.  . 

All  across  the  town, all  across  the  night, 

Everybody's  driving  with  four  headlights, 
Black  or  white, turn  it  on, face  the  new  religion, 

J6!verybody's  sitting  roiuii  watching  television, 
London's  buaning  with  boredom, 
London's  burning, dial  9991 

LASH 
most  of  their  time  in  discos, pubs  or  at  a 

football  match  where  they'll  kick  some 
cunSs  head  in. They '11  try  to  make  the  most 
of  the  two  days. They're  always  fucked  up. 
On  Monday  morning  they  look  forward  to  the 
next  weekend-they  wish  their  lifes  away. 

Life  is  a  pile  of  shit. I 

mean, real  life  stinks.I'm  not  talking  about 
if  you  live  in  Devon  or  the  Isle  Of  V/ight, 
I  mean  London, Birmingham, Manchester, Glasgow. 
In  the  city  life  is  terrible, I  feel  sorry 

for  all  the  young  kids  who've  got  to  grow 
up  ijk  it 'cause  it's  gonna  get  worse. 

THi;  CLiiSH  ALBUi-i  IS  LIKi;  A  MRROR.IT  RjiFL^CTS 
ALL  TH3  SHIT. IT  SHOWS  US  TSiJ  TRUTH. TO  LS.IT 
IS  THi;  liOST   BiPORTAl'Tr  ALBUlw  ̂ YSB.  RjiLd/iS^iD. 
IT'S  AS   IF  I'M  LOOKING  AT  I.'iY  LlPi;  IN  A  FILM, 
A  STORY  OF  LIFiS  IN  LCK1X)K. PLAYING  IN  SND  OUT 

OF  THii  FLATS. A  SCHOOL   THAT  DIDN'T   '£^^  KN'Orf 
'r/H.iT  AN  O-LjiVEL  WAS  .A  JOB  THAT  SAT  iffi  B3- 
HIND  A  DiiBK  AlvD  NICK3D  fciY  BRaIN.ALL  THAT 
SHIT  IS  NO  LONGER  IN  THiS  DARK, 

THB  CLASH  TJ5LIS  THB. 

.Wark  P. 

i 

I 
3 

Up  and  down  the  Westway,in  and  out  the  lights, 

IVhat  a  great  traffic  system, it's  so  bright! 
I  can't  think  of  a  better  way  to  spend  the  night, 
Than  speeding  arotuid  underneath  the  yellow  lights, 

London's  burning  with  boredom, 
London's  boming,dial  9991 

But  now  i'm  in  the  subway, looking  for  the  flat. 
This  one  leads  to  this  block, this  one  leads  to  that, 
The  wind  howls  through  the  blocks  looking  for  a  home. 

But  I  run  through  the  empty  stone 'cos  I'm  all  alone, 
London's  bttming  with  boredom, 
London's  burning, dial  999* 

London's  BumingI" 
(Stnunmer/ Jones  )  . 

1 



"SfiCK  To  THE  StreETJ*' 

K^L  ' 

TAP  /YAP  /  YAP  CJe;r\«rD^|o#^Xne^Orurthe/^  ft»ont5b«.r|--723/p53 The  LURKERS  are  fun. . .O.K?. .CHELSEA'S  got  a  new  Guitarist  and  bassist-  should  be  on 
the  road  soon.»,Some  geezer  phoned  up  to  say  you've  got  to  turn  up  for  'ROCK  AGAINST 
RACIALISM*  on  MAY  4th?. . .check,  bands  include  QEKERATION  Xand  ASWAD...  BLeedin'  'ell 
this  trash  is  getting  more  like  an  advertising  pajel 

ADVERTISEi'!J']NT 
A  DRUMMER  IS  URGENTLY  NEEDED  BY  TK,;'  ERECT  NIPPLES'  contact  SHANE  23,Atwcc(f  Road,SW6 
or  SHANN  SCRATCH    ....Space  cost.  £2oo  SHANE  . 
Be  at  the  NOTINGHAM  PTOfK  you  dopoes  it's  the  event  of  the  decadet  featuring  MARK'S 
notorious  ALTERNATIVE  T.V,   also   includes  G.  X  .  C0RTINA3.,  MODELS  and  CHELSEA,,, 
ON  MAY  6th  kids.  A  RED  STICICR  TO  THii  CL;.S];  it'S  .the  only  HEAL  album  I've  hear?d, 
(stupid  persil  deal  with  NME) ,;,  Advsrts  drummer  liorrie  Driver  got  jumped  on  at 

Sheppards  Bush,  hie  thumb  got  hurt,  but  he  •'11  be  alright, ,»W anted,  BASS  player  and 
drummer  ring  DREW  699-2961.,,  oh  y*r,  good  ole  WILLT  wants  a  drummer  for  her  baad 

REMOTE  yer,  so  start  rehearsing  audi  get  those  fuckin'  biscuit  tias  out i,,, BUY  your 
CHERRY  VANILLA  TEE  shirts  £2  including  postage  to  JOTOGLOW,  27,  4  DRYDEN  CHAMBERS, 

OXFORD  STREET.,, What?  Capital  Radio  still  upset  'cos  someone  sprayed  "White  Riot" 
over  their  nice  big  Capital  building,  Yer,  and  why  wont  they  play  the  best  and: 

most  important  rock  album  of  th  e  decade?.,, well,  Capital,  fuckin:'  Radio,  there's 

more  to  come.,,!^  what's  all  th-!s  'bout  Jessie  'ector  thinkin'  'es  God?  Yes,  well 





JoHrt»<1   ̂ oP^b    -  TAM  AtBu»^ JOajyY  2.iOP:iD/SKRjr..Dx-tryjE-Roxy  Cltib(l6/4/77). 
The  back  of  my  legs  still  ache, 

I  tell  ya.i  don't  care  there  weren't  more 
than  hundred  people  down  there, the  Koxy  was 
a  great  night  on  Satiirday.I  went  ignorant  of 

both  bands 'cept  in  name  and  Steve  had  giving 
the  Skrewdriver  single  a  fair  review  earlier. 

'.Vhen  Skrewdriver  come  on  into'Anti  Social' 
they  were  obviously  gonna  work  hard  for  the 
handful  there. it  suprised  me  to  learn  that 

this  was  their  second  proper  gig(.Man.l'oly, 

supporting  Li'l  Bob  Story- two  encores). Their 
songs  were  sharp  as  staypress  crease, the  high 

points  being' 9  to  5' (Yeah, I  thought  that 
enal)  , 'Jailbait' (their  otvnJ,'Np  Pushover'and 
the  great'Gotta  Be  Young' .The  band,Fhil  V/al- 
Bsley-guitar, Kevin  McKay-bass, John  Grinton- 
drums  and  Ian  Stuart-vocals,ne's  a  stocky 
frontman  v/hose  veins  stand  right  out  on  his 

forehead-he  puts  that  much  into  it(mind  you 
he  sat  down  once  on  stage, for  a  very  good 

reason-"I  was  knackered", he  said). I'd  hate 
anyone  to  try  to  read  anything  from  the  fact 

they're  from  islackpool  or  go  looking  for  a 
freak:  show  of  pre tenders. They  shift  and  1 
felt  triffic. 

"I'm  Stan, and  I'd  like  ya  to 

meet  the  only  genius  I  know"was  Johnny  toped 
's  intro  and  on  rushed  an  orange  boiler  suit 
with  head  at tat ched, Now, there  is  more  stories 

of  this  bloke  than  you  knov/  who  but  the  peo- 
ple around  him  seemed  fed  up  with  this  eccen- 
tric tag.He's  got  a  band  behind  him  that  he, 

and  you, can  really  sweat  too. Dave-drums, or 
that  should  be  DRIIlviS,Pred  Burk-bass  and  Slim- 

ey  Toad-guitar. Altogether  they're  as  tight  as 
a  fist. They  are  all  proud  of  being  connected 
with  the  Damned  thru  a  mutual  band  called 

Rot, but  don't  wear  it  like  a  badge, and  in- 

cluded a  perfect'New  Kose'(with  the  entire(?)" 
Roxy  going  AHl  on  cue). To  watch  the  man  him- 

self is  a  hard  thing  to  put  in  v/ords.Sure, 

he's  funny, he  has  to  be-he's  got  more  heck- 
lers than  Pozzie  Bear-but  i  know, had  the  at- 

mosphere not  been  like  a  lounge, this  band$( 

(and  I  say"band"in  the  same  way  that  the  old 

Alice  Cooper  band  was  known, y' know-singer/ 
^ttiij, spotlight  on  leadman,earoles  on  group) 
would  have  turned  every  head  in  the  house. 

"Walkin ' down  tne  road  with  my  incendiary  de- 
vice/Lookin'for  a  lady, blow  hereup  with  gel- 
agnite/Stick  it  in  her  lugole/Vi'atch  it  blow 
her  head  apart/ Stick  it  in  her  lugole/Stick 
it  in  her  other  parts/ Stick  it  in  her  lugole/ 

Stick  it  in  her 'ead"(' Incendiary  Device') 

Alright, Jackson  Browne  it  ain't 
but  you'll  be  singin'it  after  the  first 

chorus, easy  money. Go  and  see  him, it's  hard  to 
write. ii«  sings  iinlots  of  keys, dances  with 

the  punters, spends  time  lookin'up  his  guita- 
rist's crutchjdoes' Little  Q,ueeenie' , 'Wild 

Breed'and  does  great  justice  to  £lC's(that's 

ilddie  O'ochran,divi)' Some  thin 'Else 'and  give; 

lectures  with  brief  question/ answer  sessions 
and  exites.The  Toad  was  till  they  met  and 
assured  me  Johnny  Moped  was  a  nutcase. A 

geniiis?I  dunno,I'd  love  to  have  a  proper 

rabbit  with' em. 
Whether  the  Heartbreakers , 

the  Clash  and  Co. were  there  for  the  bands 

or  a  swift  half,i  dunno  either (Stan  did). 
I  do  know  it  was  a  SATURDAY  NIGHT, and  this 
time  brown  shoes  did  make  i*..,(DB), 

THja  JAM-IN  THB  Ci.l'YtPolydor  album). 

Art  School/I've  Changed  iiy  Address/ Slow 
Bowa/l've   Got  By  In  Time/Away  Prom  the 
Kimbers/Batman/2)ln  the  Oity/Sounds  i^om 
the  Street/Won  Stop  Uancing/Timp  For  Ttuth/ 
Takes  Ky  Love/Bricks  and  IJortar. 

In  context  with  the  Jam's 
style  of  music, this  album's  greatlHonest, 
it  couldn't  be  more  perfect, Jam  fans  must 
get  it. The  band  are  really  picking  up  now 

and  this  albtun  dhould  establish 'em  natioa- 

ally. 'teller's  'Bricks  and  Ibrtar'is  iiy 
favourite, a  track  which  comes  accross 

powerfully. Yeah, of  course, 'In  the  City' is 
as  good  as  always  too.v/eller's  other  songs 
all  maintain  that  'iVho/Jiaximum  R&3  feel. All 
ace  tracks, but  now  that  the  Jam's  getting 
around  I  hope  they  broaden  and  strengthen 
their  style  so  that  by  the  next  album  they 
sound  completly  dBfferant.(SJil). 

Tia  SaINTS-I'M  STRAl\'Di:n)(Efca:  import  album). 

This  could  be  called 'I'm 
Strained' .Most  disappointing  album  of'77» 
It  drones  on  and  on  and  doesn't  even  make 
ya  fancy  turning  it  over  let  alone  playing 

again, Ted  Nugent  with  a  rocket  up  his  arse. 

Cone  B  coHt-  un^  si^ic^ 

SoMo  riAUKc-r. 
11 
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Sri  FFS    SntoHfruftsiv BUNCH  OF  STIFFS(Stiff  album), 

I  Love  My  Label-Hick  Lowe/Bo  the  'i?hole  V/ide 
V7ortd-Wreckles3  firic/vftiite  Line  Fever-ilotor- 

head/Less  Than  Zero-iilvis  Costello/Little  By 
Little-iiagic  Michael/ 2) Jump  For  Joy-Stones 

ilasonry/ilaybe-Jill  Read/ Jo  Jo  Gunne-Dave  i3d- 

munds/The  Yovmg  Lords-Tyla  Gang/Food-Takea- 
>rays(Tyla/Lowe/i!iimunds/LarTy  Wallis). 

Bonus  track-Back  To  Schooldays: Graham  Faiker. 

Now  that  Stiff  have  got  their 

bleedin'distribution  deal  with  Island  they 
think  they  can  put  out  any  old  crap. Well, this 
is  the  first  of  it. Out  of  the  11  tracks  only 

4  are  worth  playing  again, Motorhead.iill vis 
UostellOjTyla  Gang  and  Graham  Parker. The  rest 
are  define tly  Stiffs. 

Motorhead's  track  is  a  heavy- 
job  which  sounds  a  little  like  Deep  Purple 
but  after  that  setback  it  rocks  along  in  the 

only  way  Lemmy  knows. It  was  gonna  be  released 
as  a  single  but  they  never  got  around  to  it. 

31  vis  Costello's  single's  included  on  the 
album  and  you  can  find  a  review  of  it  else- 

where in  this  mag. I '11  just  add  my  praise. 
The  Tyla  Gang  track  is  incredible. Sean  sings 
like  Dylan  or  Springsteen  and  the  backing 
jumps  about  like  Little  Feat  or  one  of  those 
Nils  Lofgren  line-ups. Tyla  deserves  an  album 
release. His  music  is  growing  all  the  time. 
The  Parker  track  is  a  outake  from  some  old 

tapes  and  is  excellant  in  it's  simplicity. 
It's  better  than  the  albuin  version. 

The  rest  of  the  bunch  is  the 

crap:Nick  Lowe  is  boring, Stones  Masonry  is 
an  instrumental  R&B  workout  featuring  Zfiartin 

Stone, the  Takeaways  is  a  jokey  Dylan  take- 
off and  W-reckless  iiric , Jlagic  Michael, Dave 

Edmunds  and  Jill  Head  are  all  over  produced. 
This  album  is  a  waste  of  tame. 

I'm  suprised  Island  agreed  to  put  it  out.i 
hope  Stiff  sit  down  and  think  about  their 
next  releases  otherwise  the  original  cuteness 

of  this  label  is  gonna  wear  off .An  Adverts' 
single  is  out  soon  so  that  shouid  be  alrit^ht. 
I  hope  they  make  it. 

Liven  up  Stiff.   (Mark  P). 

THiJ  STHAMGLJHS  IV  KATTU3  KOHV2XJICUS 

(United  Artists  albvim) 

Sometimes/Goodbye  Toulouse/London  Lady/ 
Princess  Of  the  Streets/Hanging  Around/ 
2)peaches/(Get  a)Grip(On  Yourself ) /Ugly/ 
Down  In  the  Sewer(a)Falling(b)Down  In  the 
3ewer(c)Trying  To  Get  Out  Again(d)Ra.ts Rally. 

Free  single-Peasant  In  the  Big  Shitty/ 
Choosey  S\isie, 

Apart  from  the  title  this  LP 

is  easy  to  understand. The  natural  progres- 
sion of  a  band  like  the  Stranglers  iB  to 

have  a  first  albiim  that  soimds  like  this, 

'Ratt^ls  Norvegicus '  shows  all  their  styles 
and  proves  that  their  inclusion  in  the 

lists  of "new-wave"bands  is  buJlshit.The 
Stranglers  are  doing  stuff  that  could  have 

been  done  in  '68, '70  or' 72. Progressive  rock 
will  always  be  around. 

-They  write  great  songs-' Some- 
times • , 'Hanging  Around' , 'Grip ' ,etc  and 

they  make  the  best  of  them. This  whole  album 

is, excellant  but  I  don't  know  why  SG's 
reviewing  it.Yeah,I  secretly  like  the 

Stranglers 'album. It's  no  longer  a  secret, 
this  band  will  be  very  succesf Til. America 
will  fall  all  over  them. 

The  Stranglers  are  qaint.They 

sing  about  acne, rats, "getting  laid", "the 
mersey  tunnel", etc. They 're  incredibly 
British, their  type  of  humour  comes  from 
their  British  upbringing  and  from  a  couple 

of  yeajs  touring, playing  the  pub  circuit 
and  genarally  taking  the  rough  with  the 
smooth. 

Their  sound  is  original  and 

they  never  fail  to  suprise  with  sound  ef- 
fects and  interesting  fills. The  individual 

members  all  have  styles  of  their  own. Hugh 
Comwell  oB  guitar  and  vocals, Jean  Jaques 
Bumel  on  bass  and  vocals, Dave  Greenfield 

on  keyboards (vocals  on' Peasant  In  the  Big 
Shitty' Jand  Jet  Black  on  percussion. Jean's 
bass  is  the  killer, it  forms  the  base  for 

most  of  the  songs. The  voices  are  good, espec- 

ially when  the  lyrics  allow  for  Hu^'s  odd 
quirks (as  in 'Peaches 'when  he  makes  lots  of 
weird  noises). I  thought  that 'Down  In  the 
Sewer  could  have  been  a  lot  better. The 

stagesversion  is  much  more  adventuress  but 

it  doesn't  spoil  the  overall  quality  of  the album. 

One  moan-why  didn't  the  put 
the  free  single  tracks (limited  edition  of 

10,000)on  the  album  and  leave  off'Grip'and 
'London  Lady 'which  came  out  as  a  single  last 
month. Some  kids  ain't  gonna  hear  the  free 
single  which  is  a  bit  of  a  fucker. I  don't 
know  who  thou^t  of  that  stupid"free  single" 
idea  anyway. It's  still  a  great  album, 

(Mark  P). 
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SKKliWDRIVjiR-YOU ' KJi  SO  DUMii(Chxswick). 
Dan  reckons  this  is  the  type 

of  track  that  used  to  make  good  B-sides  and 

now  makes  good  A-sides.toeat  title  but  I 

don't  like  this'cos  it's  a  dollop, but  it  • 
grows  on  ya. These  lads  cone  from  Bristol... 

no  Blackpool. I  fuckin'hate  records  that  gxow 
on  ya. Still, if  you  like  fast, inaudible  lyrics 

it's  for  you,punkl(3ii). 

gPSlE  &  TKii  HOT  RODS-I  lliGHT  B3  Li JJ;g( Island) 
I  like  this  nvunber.A  must  for 

all  Hot  Rods  fans. Not  immediatly  likable  but 

after  a  while-really  enjoyable. Their  sound's 
got  a  lot  stronger  and  although  their  lyrics 
have  never  grabbed  me, these  are  interesting 

(and  on  the  cover  J.  Yeah,  they 're  still  Stattis 
Quo-ish  but  it's  their  own  fast, loud  brand 

of  R<3cB.The  flip  side  is  worth  a  mention 'f- 
'  Ignore  Them '.(Si:). 

RADIATORS  (FROM  SPAC23 ) -T^LiiVISiOj*  SCRKiilN 
(Chiswiok) 

iioronic  Mess.^.Sk). 

RADIO  STARb-DIRTY  PICTbRK>(Chiswick). 
Dunno  what  was  designed  to  fit 

with  this-it's  so  contrived. Like  interior 

decoration,y' know-guitar  bit  here, piano  line 
there. Then  stop-back  to  chorus. Yeah, it's  al- 
rij^ht  if  you  like  interior  decoration. 

"I'd  like  to  take  you  in  the  attic, 
.Vith  my  Xadak  instamatic". 

Yeah?... Go  back  to  bed.(SM). 

THUjiDHRTRAXJi-Hot  For  'i'eacher(Jelly) 
Y'know  them  records  that  kill 

a  dance  floor  stone  dead?This  is  one.There's 
nothing  in  it  that  atatus  Quo  ain't  done 
better  by  yards. The  B-side  is  the  death 

rattle  of  Pat  Travers .Well , that ' s  another 

group  SG's  gotta  steer  clear  of.VDB). 

Waddya  want  from  pubrock,BLOOD(SM). 

1^ 

jfljViS  GOSTilLLO-Lj^SS  THiiW  Z3RC(Stiff;. 

I've  played  this  for  about 

two  weeks  so  this  is  easy  to  write. If  you're 
into  hard  angry  sounds  and  nothing  else, see 

you  later. If  not, roll  back  the  carpeJ,roll 
on  the  weekend  and  bop. 

It's  Springsteen  lyrics/ voice 
and  a  funky  chacha.Hey  Ray. (DB) . 

tlAX  \YALl.-BNGLAMD'S  GLCRY(3tiff ;. 
Written  by  the  same  Ian  Duxy 

of  the  Kilbvims?Go  to  the  back  sleeve  for  a 

name  cneck. You're  not  on  it?You  must  be  a 

jerk. Steve  says  he's  off  to  give  out  song- 
sheets  at  Iiiillwall. Lyrics  include  Little 

Titch,Billy  J!'ury,ilr  Pastry  and  a  sex  act 
called  Muffin  the  kule. Still , any  song  that 

mentions  the  dole, and  tne  Board  Of  Trade 
must  be  anti  government. One  to  stagger  from 

the  grave  yard  to.  ̂ ,DB/b'K). 

BLONDlJ!;( Private  Stock  album). 

X  Of fender/ Little  Girl  Lies/ln  the  Fleash/ 
Look  Good  in  Blue/ In  the  Sun/ A  Shark  in 

Jets  Clothing/2)Man  Overboard/Rip  Her  To 

Shreds/Riflerange/Fung  Pu  Girls/Attack  Of 
the  Giant  Ants. 

Classy  trash  and  pop  at  it's 
best. It's  one  that's  best  to  start  on  Side 

2  and  right  from  the  bass  intro  on  'Man 
Overboard'  away  ya  go-Svirfin'  on  the  «ew 
Wave. It' 3  red  hot  bubblegum, the  best  being 

the  first  three  on  side  2  and' In  the  Flesh* 
and  I  love  the  line-"!' 11  give  you  some 

head<,and;shoulders  to  lie  on"-in  'Look  Good 
in  jJluel.I  wont  bore  you  with  what  Debbie 

Harry  is  wearing  on  the  sleeve, wMS's  al- 
ready done  that  but  she  is  beautifiil  to  the 

point  of  taking  liberties. Again, music  for 
the  legs  not  for  the  head.(DB), 
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j?ront  cover  and  above  jaioto  by  Jill 
Purmanovsky , 

Page  2:  Danny  Saker  spof^iis  out! 

Pages   3»4j5s   CH'!T.S'i'.i   interview. 

Fa-ce  6:   ".VHTPji  HICT  -TOIJh. 

ft-:e3  7;  JOHN  C£iLd. 

Page  8:   Lots  of..^  •*•  ̂ ^M^' 

a^es   9,10,11:   JOHInSY  i.CPiD  interview.. 

Pages  12,15:  Record  reviews.  ^V 

Page  14:  Sirica's  Kang-Up  -  THJ  3UZz,C0CKii. 

and  loads  of  ads, we  hope  I 

iVhat  nade  it  all  possible: 

kA2K  P. 

iiflKY  T.fcTJR10o3}.I. 

DArOn  BaKS. 

JILL  yUi&isliOuSKY . 

iKIC 

Also:   Caroline  Goon, 3 tan, Phil , the  ntusic. 

Ch  yesh,5Tzr7i  IJ.CK  got  the  sack  last  week, 
There  will  be  crying  in  the  streets. tfahl I 

l.^  bRjjDttA  CvlfttiaeR,5, 



BuULETS-  IN. Lets  sort  all  this  shit  out: 

l.'Sniffin*  Glue's  getting  like  a  newspaper' (Stranglers-Sounds). If  people  want  some 
cockney  sparra  chic  scruffy  ornament, thats  true.¥e  print  what  we  can  afford, what  we 

like,and  what  we  think.Kot  because, like  this  weeks  T-shirt, it  looks  and  sounds  right. 
We  dont  go  after  any  fashionable 'look' .When  you  see  an  Eagles  review,  txtrn  it  in. 

2. 'How  can  Mark  P.  have  a  record  con^any  and  still  say. .' (Record  Mirror  reader). Mark's 
so  called  company  is  Step  Forward, a  new  wave  label, who  he  advises  what  to  sign) there *£ 
no  big  few  bob  involved.. an'  thats  another  thing,!  noticed  we're  having  to  apologise 
for  having  a  circulation. Listen  mate, if  we  ever  do  see  a  taste  for  workin'  seven  days 
a  week,you  aint  gonna  see  this  bloke  puttin'  it  in  the  church  poor  box  cos  he  feels 
guilty.I  spose  you  would lAnyrate,gettin'  back  to  Step  Forward,!  reckon  its  healthier 
Hark  doin'  the  signin'  than  some  fat  wanker  business  man  who  just  sees  the  scene  as 
a  way  of  lengthening  his  pool. 

3. National  Pront.  The  Evenin'  News  says  the  PVont  are  manipulatin'  the  new  wave.  I 
don't  need  to  say  vliat  bollocks  that  is.  Some  crtids  say  that  NF  in  power  would  sl^ake 
people  out  of  their  apathy.  Well, cruds, how  would  you  eacpress  this  new  foiind  anger? 

It  aint  only  the  blacks  who'll  be  shut  up.  So  a  big  KTCKOFP  to  NP,Lablibcon, Commies, 
Socialist  fuokin'  workers, the  head  in  sand  brigade, the  lot.And  the  poxy  Evenin'  News 
can  quote  thatl 

4. 'How  comes  groups  like  Clash/Pistols  sign  with  big  companies?'  Theres  no  point 
screamin*  to  the  converted  on  privatly  owned/distributed  labels  that  could*  sell  about 
two  hundred, is  there?  We  wanna  be  heard, fuck  being  a  cult. 

5. Have  you  noticed  how  amused  the  other  press  is  to  find  out  punks  like  other  types 

of  music?  Look  sunshine,  we  don't  need  mua,dad  or  Sniff  in' 61\ie  to  let  us  know  what  to 
dance  to, BUT  the  new  wave  is  more  than  music  to  you  and  me, its  our  megaphone  for 

Youth. Positive  Youth.  Spelt  P-tl-N-K  and"  put  over  as  rock'n'roll, right. 
Sniff in'  Glue  should  be  guitar  shaped. 

DANWY  EAEER. 

Qk^^  €^A  um^%&it. 



Alright.  This  is  about  our  much  ahused  mail  order  bits.  Cunts  go  'ah,yer  wankers  wiv 
jra  fucking  business,  just  like  Melody  Maker.'  It  aint.  A  lot  of  kids,  (in  a  lot  of  coen- 
trys)  write  to  us, so  this  is  to  save  us  shelling  out  on  all  them  stamps. Ai^yrate  we  bin 

screwing  it  up  in  the  air.  We're  about  two  months  behind  as  it  happens, an'  we  aint 
sent  it  out, (just  like  them  loon  pants  or  posters  deals), so  what  we're  sayin'  is  han^ 
about  cos  week  beginning  23rd  May,itB  all  gonna  star-fe  'appeningjso  watch  it. 

Prices  per  mag  (inc.P&P) 
40p  for  the  UK  and  Eire 
50p  for  Europe  and  seamail  to  the  rest  of  world 

65p  for  outside  Europe (airmail)' 
Maximum  subscription  ya  can  have  is  4  issues, which  is 
4  times  one  issues  price ....  (clever  eh? ) 

And  get 'old  o'this.  A  new  add33©ss,we're  in  some  naked  rooms  in  a  doss  house  off 
Oxford  Street.  An'  Marks  screamed  to  tell  yer  to  put  CSDi^S  on  siajscriptions  cos 
he  sometimes  mistakes  'em  for  'is  fan  mail.  SO, the  new  place (now  open  to  female  mem- 

bers of  tte.  public, com©  early-stay  late)  isj 
28,  Dryden  Chambers 

119, Oxford  Street 
W.l.  28,JDryden  Chambers 

11 9, Oxford  Street, H.l. 

By  co-incidence  this  is  also  the  address  of  the  Mark  P.  International  Pan  Club. 
(London  Branch)  Soon  available, T-shirts, posters, badges  and  little  noddy  Marks  for 

rtX'b.e   back  of  ya  car..    
^ 
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Interview  with  Gene  October  of  Chelsea. 

SG:Where  does  Henry  come  from? 

Gene: Well, I  got  a  friend  who  works  in  Capital 
Radio  called  Nicky  Home,ri^t.I  walked  up 

to  Capital  one  day  to  try  and  get 'em  to  play 
•'ifhite  Riot'.iffe  got  chatting  and  I  told  him 
I  needed  a  hass  player  and  there  was  this 
guy  who  answers  the  phones, you  know, the  phone 

in. "Oh", he  says"I'm  a  bass  player". He  audi- 
tioned, we  liked  him  and  that  was  that. 

3G:D'you  reckon  you'll  ever  play  the  Hainhow? 

Gene:We*ll  get  up  to  that  level. I  mean, you 
keep  stating-"I  made  you"-, I  think  you  made 
the  Clash  and  the  Pistols. You  know, a  lot  of 

papers  made  the  i'istols  what  they  are. The 
hype  that  they  are, I  mean, you  can  only  make 

us  "by  giving  us  front  cover. VVhich  is  a  fact, 
it  adds  a  bit  of  style  to  the  band. This  band 

needs  style  because  it's  taken  a  lot  of  se- 
cond best. There  ain't  much  interest  taken  in 

it... 

SG:Why  do  you  think  that's  happened? 

Gene:... be cause  there's  too  much  happening 
with  ulash  and  the  Pistols .Now  the  Pistols 

have  gone  by  everybody's  concentrating  on 
the  Ulash  and  when  Clash  wem't  doing  some- 

thing it  was  the  Damned, ri^t? 

SG: Really, they 're  the  first  wave  of  bands 
and  you 're, sort  of  like, heading  the  new  new- wave. 

Gene: I  mean, the  Clash  have  been  around  for 

a  year, at  least  and,svire  they  deserve  it.   *^ 

They've  been  pumping  in  there. They  instig- 
ated.Mck  Jones  said  to  me, "I  don't  want  to 

be  a  follower,!  v/ant  to  be  an  instigator". 
'tVMich  he  has  achieved. jSverybody  needs  some 
body  to  lead'em. Until  they're  able  to  make 
up  their  o\m  minds  as  to  what  goes. You '11 
always  find  this  in  life. Since  rock  began 
there^s  always  been  leaders. Then  you  get 
to  a.  stage  when  you're  able  to  make  up  your 
Own  E^id  and  get  it  on. 

S&:The  stuff  you're  doing. ..d'you  hope  to 
influence  kids  in  your  audience? 

Gene:I  hope  to  instigate  something  if  I 
can. I  wanna  take  it  away  from  the  rougii  side 
that  it's  got  and  I  wanna  add  a  bit  of 
smoothness  to  it, a  bit  of  polish. A  bit  of 

style. There's  too  many  of  these"punk-bands" 
being  looked  on  as  thickos. 

SG:Are  the  new  guys (James  and  Henry) bringing 
in  any  new  ideas? 

Gene:The  newest  song-"Get  Out  and  Wralk"-was 
partly  James. 

SG:V?hat  about  the  old  songs  like 'The  Ri^t 
To  'tfork'.'The  Loner' e±c. Does  that  still  re- 

late with  what  you're  into  with  the  new 
members? 

Gene:3Tire,we  havn't  even  started;.. I  havn't 
even  got  iny  message  over. One  gets  accused 

of  being  a  poseur, one  gets  accused  of  wri- 
ting stuff 'cause  that's  the  thing  to  write 

about. I've  had  all  that. .."I  don't  take 
drugs  and  I  don't  drink  beer"...i  mean, 
for  too  long  the  rock  music  business... It 
got  to  the  stage  where  you  had  to  come  from 

the  Royal  College  Of  so-and-so. It  was  get- 
ting really  bad, you  know?You  got  these  peo- 

ple up  on  the  stage, people  who  were  speaking 
in  a  posh  voice. It  was  a  bit  crazy. Rock 
comes  from  a  dirty  old  playground, in  the 

slxuDs  or  the  World's  3nd, Chelsea. 

SG:Y(heTe   was  you  bom? 

Gene: In  the  iSast  J!!nd,I  was 'chucked  in  an 
orphanage . 

NEXT  qUiiSTION. 

Gene:I  went  to  see  the  Jam  at  the  Red  Cow. I 
think  that  guy  Paul  Weller, fucking  good. 

Kids  shouldn't  be  put  off  by  the  fucking 
suits, the  honest  statement  of  that  guy  was 

like..."yeah,we'd  like  to  play  the  Barl's 
Court  stadium  one  day", Not  many  would  ad- 

mit to  that. 

SG:Do  you  look  as  far  as  that? 

Gene: Sure  but  there's  a  danger  that  we'll 
get  away  from  what  we  set  out  to  do. 

SG:V7hat  d'you  reckon"we  set  out  to  do"? 

Gene:'i7e  set  out  to  not  be  like  this  fucking 
lot  that  have  jiist  gone.There's  a  danger 
that  we'll  end  up  just  like'em.In  our  big 



HollsRoyce's  and  oTir  big  penthouses , know 
what  I  jneanTWithoTit  ever  doing  anything, you 

know, really  we  havn't  achieved  anything  yet. 
As  fax  as  a  government  or  anything  like  that. 
I  mean, hippies  did  achieve  quite  a  bit. They 
got  out  on  the  streets, they  were  prepared  to 
fight  on  the  streets. Bed  Lion  Sqxiare , things 
like  that. Have  we  ever  done  anything  like 

that. The  scene  hasn't  come  together,it's  got 
to  come  together. They've  got  to  realise  what 
they've  got  to  do  and  do  it. Don't  talk  about 
it  but  do  it] There's  a  lot  of  talk  but  no 
action. 

SG:The  press  are  frightened  of  the  music... 

Gene:  Well,  fuck  me  I  was  .'I  was  frightened 
iriaen  I  first  saw  the  Clash  at  the  ICA  I  was 

shit  scared. To  see  a  punk  show  is  very  frig- 
htening,it's  the  music. It's  very  heavy, the 

vibe  in  the  music  and  the  vibe  in  the  audien- 

ce is  very  fri^tening  for  a  first-time  on- 
looker. 

SGsIhe  press  at  the  moment  are  trying  to 
crush  the  scene... 

Gene: It's  like  old  cunts, frustrated  old  cunts 
who  try  to  re— live  what  they  went  throu^  in 
the  sixties. They  say"That  ain't  as  good  as..." 
you  knowTIou  should  be  writing  for  NME  or 
something  like  that. This  scene  will  produce 

it's  own  journalists, it's  own  clothes  shops, 
you  know  what  I  mfian?It  will  create  it's  own 
thing.  I  mean, at  the  Hope  &  Anchor  we  had  some 

guy  standing  there  in  a  suit, he'd  just  come 
out  the  office  and  he  was  shouting,  "Rubbish, 
Rubbish ! ".I  mean, what  does  the  gu^  know I 
Everybody's  thinking, "Is  it  just  a  fad?", I 
say  they  are  a  load-  of  doubting  Ihomases' cause 
this  is  gonna  be  the  biggest  thing. ..forget 

the  sixties. It's  just  like  the  Teds, some  of 
them  look  fucking  great  but  a  lot  of  them 

are  kids, You  know, why  don't  they  create  some- 
thing of  their  own, They've  got  this  image 

but  they  should  io  it  their  way, not  the  way 

that  their  father. deir  father's  probably 
got  his  drapes  still  in  it's  mothballs. Yeah, 
son  those  were  the  days... that's  what  they're 
saying, 

SG:Tliis  scene  is  the  only  scene  where  the 
kids  are  actually  calling  the  cards. 

Gene: We'd  like  to  think. To  a  certain  extent 
but  with  a  lot  of  c0mpr07nj.se. 

SG:There's  gotta  be  some  compromise  to  play 
places  like  the  Rainbow.. . 

l5ene!Yeah,but  what  the  fuck  have  the  Sex 

Pistols  gone  through  what  they've  gone  thro- 
u^  forTHas  it  been  a  waste  of  fucking  time? 

It  isn't  a  waste  of  time  but  it  is  when  peo- 
ple turn  around  and  compromise  with  what  they 

fucking  tried  to  bring  down. When  people  are 

prepared  to  lick  people's  arses  and  they  wer' 
nt.The  Pistols  wer'nt  prepared  to  lick  any- 

one's fucking  arse. 

SG:Who  do  you  think  has  compromised  then? 

Gene: You  know  I  can't  mention  names, I  coul- 
dn't slout  cO'^d  I? 

SG:Well,if  not  names,,. what  have  they  done 
to  compromise,!  mean, what's  your  idea  of 
"to  compromise "?Cause  you're  obviously 
gonna  come  up  against"  that  and  you're  gonna be  faced  with  a  decision, 

Gene:Be  faced  with  decisions  but  I  don't 
want  to  cofte  against  this  until  I  feel  that 
I've  achieved  something, done  something  for 
my  time. Yeah, I  don't  want  the  kids  to  look 
back  and  say,"1977,oh  yeah  it  was  great  but 
what  did  they  achieve. Eiey  came  on  with  all 
this  talk  at  first  but  what  did  they  achieve", 

k- 

THE   RIGHT  TO  lUEK. 

GenerlJie  right  to  work, fuck  the  unions  I say.,. 

SU:Is  that  vbtaX   that  song's  about  then? 

Gene: Yeah, f*ck  the  unions. "Your  father  war- 
ked  on  tiiis  dock, you'll  work  on  this  dock", 
"If  you  don't  sign  with  the  fucking  union, 
you  don't  get  the  job] ".Big  brother. 

SG:What  about  a  song  like 'the  Loner '.It's 
personnal  to  you  isn't  it? 

Gene; It's  personnal  to  me  but  also  I  reckon 
there's  a  lot  of  loners, A  lot  of  kids  who 
die  when  they're  14,15... j"ust  die,no  feelings, 
I  personally  died  a  long  time  a«o,!I5iis  big 
build  up  of  what  life  is  supposed  to  be. In 
the  17th  Century  when  the  kids  went  to  work 
when  he  was  12  wasa  better  way  of  doing  it. 

I 



vi:Didn't  you  think  much  of  your  schooling? 

Gene: I  thought  it  v/as  a  complete  waste  of 
time. I  thought  it  was  a  joke. It  was  a  fucking 
send  up. Waste  of  money, a  joke... learning 

about  the "Great  iJritisn  Empire",!  don't  wanna 
know  about  it, why  they  rubbing,'  that  into  me? 
There  ain't  one  left. I  don't  wanna  know  ab- 

out it.y/hat  can  I  say  to  these  fucking  Amer- 
icans that  come  over  here. Silly  cunts I 

SG:Do  you  resent  the  Americans  coming  over 
here  and  becoming  part  of  the  scene? 

Generl  resent  their  usage  of  the  fucking 

scene, right, that' 3  what  I  resent. They  always 
have  been  bandwagoners.. .don't  tell  me  Lou 
Reed  was  ever  a  punk. He  was  just  a  fucking 

queen  into  singing  about  queens, He  was  cas- 
hing in  on  the  camp  scene .Bowie  was  cashing 

in  on  the  Iggy  scene. Iggy  was  the  only  true 
one.Iggy  was  the  p^lnk,not  Reed, not  fucking 

Bowie. Patti  Smith's  just  a  frustrated  groupie 
she'd  love  to  be  Keith  Richard. She'd  love  to 
be  Keith  Richard's  wife  but  he  told  her  to 
get  stuffed! 

SGt'Wiat  about  all  these  smaller  bands,!  mean, 
I  havn't  got  that  much  bread  have  they?Like 
Vinilla, Wayne  County, Heartbreakers.. . 

Gene:So  are  a  lot  of  million  other  people  in 
the  world. Mil lions  and  millions  of  people 

ain't  got  any  money„You've  only  gotta  walk 
down  the  East -End... they're  all  starving. 

SG:V/hat  sort  of  stuff  did  you  listen  to... 
any  music  you  listened  to  when  you  was 
growing  up? 

GenetThe  Who, the  early  Stones...!  never  did 
rate  the  Americans.!  mean, they  just  ain't 
got  ho  knowhow. ..they've  been  too  well  looked 
after  when  they  were  kids. They  had  too  many 
pancake  sandwiches, too  much  jam  in  their 
blood... too  much  treacle... too  much  popcomJ 

SG:One  thing  good  about  this  scene  is  that 
the  Clash  are  a  London  band, Chelsea  are  a 
London  band. It's  never  been  like  that  since 
the  Who, the  Kinks, the  Stones  and  Mott  the 
Hoople, 

CHciSEA  ARE  A  LOHTOW  UAUDI 

S(r:You  got  any  ideas  for  any  new  songs? 

Gene  I Yeah, I've  got  qiiite  a  few  at  the  moment. 
Due  to  the,  fact  that  I  have  to  manage  this 
band  all  the  time. I  have  to  put  100%  into 
it, arrange  the  gigs... we  need  a  manager. But 

I'm  not  interested  in  a  guy  with  a  limo'or 
anything  like  that. I'm  interested  in  a  guy 
who  knows  what  we're  about, who  understands 
whaj  we're  about. V/ith  all  that  I've  not  got 
much  time  to  think  about  new  songs. 

A  Chelsea  single  is  being  released  soon  on 
the  Step-Forward  Reacords  label. The  A-side 
is'Ri^t  To  V/ork'and  on  the  flip-'The  Lonsr'. 
They'll  make  it  sooner  or  fliater. 

Mild  mannered  reporter. 

CH£L5kI^  PHCITDS  ly  II.T.|l»IUi)M51C|. 



The  CLftiH,  Hie  ByaocKS^t  So^Ukj  Sect The  CLASH  at  the  Rainbow  went  like  this: 

"He's  in  love  with  rock 'n' roll, wooaghhhl 
He's  in  love  with  getting  stoned,woooa^I 
He's  in  love  with  Janie  Jones,wooagggai 
He  don't  like  his  boring  job,no-oooi 

He  knows  what  he's  gotta  do  and  he  knows  he's  gonna  have  fun  with  you, lucky  ladyl 
And  he  knows  when  the  evening  comes, when  his  job  is  done  he'll  be  over  in  the  car  for  youl 

In  his  in-tray,  lots  of  work  and  the  boss  at  his  firm  always  thinks  he  shirks  I 

But  he's  just  like  everyone, he's  got  a  Pord  Cortina  that  just  wont  run  without  fuel, 
fill  her  up  JackoJ 

He  got  an  invoice, it  don't  qtiite  fit, there's  no  payola  in  his  alphabetical  file, 
'cept  for  the  Government  man! 

This  time  he's  gonna  really  tell  the  boss, he's  gonna  really  let  him  know  exactly 
how  he  feels, pretty  bad I 

Let  them  know, let  them  knoooowwj" 

(Joe  Strmnmer/lfick  Jones). 

This  was  the  gig  when  the  kids 
won. 

"As  the  Clash's  Joe  Strummer  sang  a  song 
called' White  Mot 'fans  smashed  up  200  seats" 

Yeah, the  Clash  caused  a  riot. 

So  what,I'm  glad  that  people  are  scared  of 
rock'n'roll  again. 

From  my  view, down  the  front  on 

Jone's  side, the  gig  was  a  killer. Mick  was 
sli^tly  restrained 'cause  of  his  bad  finger 
but  Joe  Stnumner's  maniac  performance  made 
up  for  it. Prom  the  opener- 'London's  Burning '- 
he  was  shaking  all  over  the  stage. Unlike  Iggy 

in  March, Joe  talk  to  the  kids, he  was  with* em 
and  leading  them.When  he  refiised  to  stop  the 
show, when  asked  by  some  official, it  mean.t 
everything.!  just  hope  the  Clash  stay  human, 

they'll  never  turn  into  a  product. No  way! 
The  rest  of  the  gig  was  just  as 

memorable. mie  first  group  I  saw  was  the  Sub- 
way Sect. There's  no  good  or  bad  states  with 

this  mob. They  are  just  an  experience, although 
the  audience  were  pretty  subdued  during  the 

band's  set. The  applause  was  sparse  but  the 
music  was  excellent.  'Eastern  European'was  the 
best  songt 

"I  take  no  exceptance  of  tnose  hoardings  I 

see. 

As  I  rxm  along  a  street  I  prefer  not  to take  it, 

I. prefer  quotes  directed  at  me. 

Cigarettes, they  look  at  me. 

And  tell  me  I'm  an  Americane, 
But  my  recent  dreams  advise  me. 

They'd  be  extra  life. 
If  I  were  Eastern  European, 
Then  I  can  concede". 

(Vic  Godard). 

I 
2 

I 
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tfl<  Fii  %i  OitiruHe  C^eii, 

Yes, the  Subway  Sect  are  a 
wonderful  band. 

The  Bu2szcocks  were  also  great*' 
The  new  line-up  is  getting  better  and 
better. I  reckon' 1 6 'is  the  strongest  song 
and'Orgasm  Addict'needs  to  come  out  as  a 
single. Garth-on  bass-looked  very  cool  in 
shades, even  though  he  is  a  big  lua^. 

The  Jam  were... I  didn't  see'en, 
I  was  in  the  bar. I  also  got  there  to  late 
to  see  the  Prefects .Next  time  the  Clash 
have  just  got  to  destroy  Hammersmith  Odeoni 

Xaz^  P. 



^tS   ft^  7«U.  ♦  MABAy. 



The  cover  of  the  new  HEAST- 
B5EAKERS  single  is  a  complete  joke. Two 
pics  stuck  together  trying  to  pass  as 
one. No  way. The  records  on  at  the  moment 

though  and  we're  all  boppin' around  to  it, 
"I'm  living  on  a  Chinese  rock.. i "plus 
'Born  To  Lose' .LAMF. ..Mark  P,  impress- 

ions to  order, just  put  on  yer  record 
and  away  he  goes. . .meet  the  TALKING  HEADS 

in  Bough  Trade  the  other  day.David's  a 
very  quiet  lad, Chris  is'comical' , Tina's 
lovely  and  the  new  guy, Jerry  Harrison 

(ex  MODERN  LOVERS)is  interesting. They '11 
be  an  interview  in  SG11..6ome  good  new 

releases  soon-the  DAMNED  single- 'Sick  Of 
Being  Sick'/'Stretcher  Case,Baby'and 
EDDIE  AND  THE  HOT  SODS 'Live  at  the  Rain- 

bow 'EP. From  Chiswick  there's  gonna  be 
singles  by  JOHNNY  MOPED , MOTORHEAD  and 
RINGS, Step-Forward  records  are  gonna 
release  a  MODELS  single  soon- 'The  Freeze' 
/'Man  Of  the  Year '.A  SEX  PISTOLS  album 
which  will  show  the  bastards  that  it's 
all  been  worth  it  is  in  the  can, Oh, yeah 

by  the  way, we 're  really  glad  that  the 
PISTOLS  have  gone  with  Virgin. They  may 
have  Mike  Oldfield, Gong, Can  and  all  the 

other 'hippies 'but  they've  always  put  out 
what  they  want, and  you  can  always  bowl 
in  and  chat  up  the  boss-Richard  Brajison- 
for  some  freebees'cos  he's  ok( whatever 
that  means) ...BLONDIE  come  and  saw  us 

the  other  day, an'  if  we  hadn't  gone  to 
print  the  next  day  we'd  hpve  done  a  bit 
on  'em,anyTate  they  did  say  they  were 
interested  in  whats  happenin'  here  and 
great  to   talk  to, an'  said  they'd  like 
people  to  dance  rather  than  anylise  what 
they  do, so  now  ya  know... we  have  reason 

to  believe  SNIFFIN'GLUE  is  being  boot^  . 
legged  in  the  States. Watch  it  or  we'll 
g?t  Peter  Grant  on  to  yer... just  wait 

'til  you  see  the  Step-Forward  label, you 
better  get  ya  shades  ready. It's  a  multi- 

coloured blinder... Baker's  Keith  Emerson 
impression  airg't  bad  either... recent 
sets  on  JOHN  PEEL'S  radio  show  have  been 
the  CLASH, DAHHED, GEN  r, ADVERTS, JAM.So, 

any  night  you're  not  doing  ajiy thing  at 
ten,  .  .Where's  the  fiver,  JOHN.  ...and  fuck 
NICKY  HORNE,..more  TALKING  HEADS: their 
album  will  be  ready  in  September. Jerry 
Harrison  reckons  there's  only  a  little 
bit  of  brass  and  a  few  suprises, David 
Bryne  on  oboe?A  RAMONES/TALKING  HEADS 
thing  is  gonna  be  in  SG11 (again?) ...also 
a  mention  999  who  are  really  good. GENE 
OCTOBER  tell's  me  that  the  lead  singer 
used  to  be  in  the  KILBURN  &  HIGH  ROADS., 
nreanwhile  the  SG  staff  are  all  dossing 
on  the  office  floor  tonight-back  to  the 
fuckin'streets?You  bet  we  are... 

« 

It  had  to  happen, a  reggae  bit  I 
Yes, for  the  first  time  in  SG's  history 
we've  got  one. There's  gonna  be  one  every 
month. It's  gonna  be  called 'Reggae  Album 
Of  the  Month' 'cos  that's  what  it's  called. 
Rush  out  and  buy  every  album  we  mention 
in  this  column. 

PETE  TOSH  WITH  WORD, SOUND  &  POWER: 
EquaJ.  Rights  (Virgin) 

Get  Up, Stand  Up/Downpressor  Man/I  Am  That 
I  Am/Stepping  Razor/Equal  Rights/Africaji/ 
Jah  Guide/ Apartheid.- 

In  case  you  don't  know  it, 
Wdjiistoii  Hubert  Mclntosh-who  can  apparently 
open  the  heavens  if  he  gets  mad-was  one  of 

the  original  Wailers  along  with  Mar-ley 
and  Bunny  Livingstone. He 's  still  knocking- 
out  the  best  reggae  around, It's  heavier- 
than  his  last  album- 'Legalise  It '-and  it 
is  definately  my  favourite  black  album 
so  far  this  year. 

The  opener-whioh  Tosh 
wrote  with  Marley  and  is  on  the  Wailer-'s 
'Burnin' album-skips  along  great ,A1  Ander- 
son^filling  in  the  spaces  with  some  ta^ty 
guitar .My  fav  lyrics  of  all  time: 

"Most  people  think  great  God  will  come 
from  the  skies/Take  away  everything  and 
make  everybody  high/But  if  you  know  what 
life  is  worth  you  would  look  foir  yours 
right  here  on  earth/ And  now  we  seen  the 

light  we  gonna  stand  up  for  our  rights". 
(Bob  Marley/Pete  Tosh) 

This  song  sets  the  feeling 

for  most-  of-  the  album.Tosh  sifigg  front  . 

down'  th£j3B,,»noti  some  high'  horse  Ji&at' of 
the  songs  are  political  but  some  are  in- 

credibly personnal  like 'I  Am  That  I  Am'. 
The  song  basically  says- 'don't  try  to 
change  me' . 'Stepping  Razor's  a  rocker- 
Anderson  tearing  out  a  seering  intro. 
Again, Tosh  is  great: 

"If  you  are  a  bully  treat  me  good/I'm  like 
a  stepping  razor,watch  my  sides-I'm 

dangeroxxs" (Tosh). 

Throughout  the  albua,bass 
lines  are  provided  by  Robbie  Shakespeare- 
the  best  and  the  drumming  by  Sly  Dunbar. 

If  you  can't  get  into  the  lyrics, their 
shifting  ry.£^ns  will  murder  yer. 

•African'came  out  as  a 

single  not  long  ago, A  reggae  classic, it's 
one  for  the  juke  boxes  and  if  they're 
ever  looking  for  a  national  anthem  when 
all  the  blacks  unite, this  is  it. 

"No  mind  your  nationality, you  have  got 
the  identity  of  an  African", (Toslr). Sometimes  it  makes  me  wish 

I  was  black.Buy  it. 



Ai-u    \k  OF 'en.' 
THE  CLASHtRemote  Control/London's 

Burning (Live  at  Dunstable )CBS 
I  spose  for  us  mob  the  B  side  is  the 
A  side, if  ya  see  what  I  mean.  Anyrate 
it's  out. 

THE  fOLICE;Fall  Out/Nothing  Acheived 
(illegal)  Good  to  see  a  new  label, but 

this  is  like  a  sort  of  Highway  Star, an' 
I  never  did  like  Highway  Star. 
Did  you? 

THE  MARBLE^  :RedLights/Fire  and  Smoke 
(Qrk-Marbles)  Whatsallthisabout?  No 
idea  what  this  has  to  do  trith  us. 

Puckin'cheap  lousy  pop  tune,thats  pro- 
bably got  clever  lyrics  or  hidden  send 

up.  American.  The  B  side,  had  people  run- 
ning in  saying' leave  me  out', not  on  the 

record, in  here  I  mean. 

ALEX  CHILTON; (l )Free  Again/Singer  not  the 
Bong(2)Take  me  home  and  make  me  like  it/ 
All  the  Time/Summertime  Blues. (Ork)33i 

This  bloke  was  in  Big  Star,.who  I 
liked  once, but  after  this  I  wonder  if 

they've  aged  well.  On  this  pony  record 
player  I  can't  tell  if  the  vocals  are  as 
weak  as  they  sound,  mind  you  Clash  come 

over  just  as  good  so  I  don't  see  why  this 
geyser  shouldn't.  Well  up  from  the  Marble 
's  but  that  means  fuck  all.  Poprock. 

ROKY  ERICKSPNiBermuda/lnterpreter (Virgin) 
With  this  and  the  Pistols, someone  at  Vir 
gin  knows  his  singles. One  of  the  13th  fl- 

oor Elevators  (Poxy  history), sounds  like 
Gene  Pitney  backed  by  Blue  Oyster  Cult. 

Past  an'  easy  to  mime  to,  get  this  cos 
its  good* 

THE  S!rRAUGIERStPeaches/Go  Buddy  Go. 

(UA)  THey  'ad  a  go  at  uo  last  week, but 
it  was  in  S.oun£l!s,so  it  don't  count.  Both 
A  sides  but  I  still  reckon  Peaches  by  a 
short  head, and  prefer  it  all  to  the  LP 

which, not  like  this,ya  can't  play  all  the 
way  through.  Go  Buddy  Go  aint  been  out 

before,  yeah  we're  playin'  it  again  now 
good, good  single. 'Oh  shit, we  missed  the 
charabanc'.'Qr  sharabang.- Puck  me, my  spel- 

lings gone  right  downhill. 

THE  ADVERTS; One  Chord  Wonders/ Quickstep. 
(STIFF)  I  really  like  the  Adverts, (Gary 
Gilmores  Eyes  is  a  classic)  as  ever  the 
driims  and  bass  way  up  front, for  a  group 

who, (all  join  in  on  this  cliche)— you  either 
love  or  hate.  Great  track, ' specially  the 
lyrics, but  will  do  lousy  as  a  single,  good 
B  side  ennall. 

THE  USERS; Sick  of  You/ In  love  with  Today. 
(RAW)  Sort  of  record  that  gets  right  up 
peoples  noses, cos  its  so  obviously  straight 
forward, wallop.  Damnedish,  fast, with  the 

singer  tryin'  to  sound  disgusted.  I  think 
I  like  this, even  if  it  does  go  on  a  bit. 
Bore  on  the  label  tho\igh,cos  its  not  only 
got  a  producer, BUT, an  executive  producer. 
Next  stop's  .a  fuckin'  spiritual  advisor. 

THE  RAMONES,tShe  na  is  a  pvmk  rocker/Comm- 
ando/I  don't  care. (Sire) 
If  the  Beach  Boys  were  alive  today  they 
would  have  done  records  like  this .Nobody 

needs  tellin'  about  Ramones  records, do  thej 

They  take  all  the  bowa  to  put  out  a  12" 
disc  and  finish  about  inch  and  half  into 
the  plate!  Makes  a  lot  of  the  records  hece 
sound  naff.  We  got  no. 003 63 7. 

1 

ROUGH  TRADE: The  store  that  gave  apa- 

thy its  beginnings-the  store  that  de- 
clared price  rises, the  store  that  dont 

give  a  shit  for  Joe  Public I 
Rough  Trade (where  all  good  records  are 
stocked) J 202  Kensington  Park  Road, 
London  W. 11. Mail  Order  an'  all. 



ria^e  (r(^P?utJCr 
CHELSEA ;Right  to  Work/Loner 

(Step  Forward), -Oh  it's  ilark  P's 

label, its  'boiind  to  get  a  good  review 
in  SG,what  a  carve  up. 

VTell  look, whether  they're  signed  to 
Telefunken  or  what, Chelsea  are  a  major 

new  wave  force-FACT.  An'  you  can't  arg- 
ue tout  a  fact  see.  I  don't  o"e  Mark  or 

no-one  no  favours, "but  if  you  miss  this 
cos  of  anything, well   well  just  don't 
miss  it  thats  all.  Anarchy, White  Riot,.-, 
and  now  Right  to  Work.   Got  it. 

Cortinas; Fascist  Dictator/Television 
Families (step  Forward );New  Wave  fast 
and  fioriousjl  reckon  TV  Families  is 
the  better, in  the  Saints  vein  but 

■  with  more  brains, edge  and  anyrate 
Marks  got  his  boot  on  me  neck. 

('let  'em  know  I  don't  sign  shit'} 
This  single  is  proof. 

SEX  PISTOLS; God  Save  the  Queen/jJ^< 

.JlaaJriHigS  (Virgin )  f  The  ol'  singles  col- 
omn  aint  fuckin'  about  this  month  is  it? 
No  hook  in  this  like  'anarchy'  but  the 
end  bit  with 'no  future 'makes  sure  this 
is  just  as  good, but  then, we  all  knew  that 
alfeady.lt  might  not  actually  be  on 

Virgin  the' .      ,  • 

nr'5  '  Cho  yow  *K)  URA*>t^ \ 

THAT  HIDEOUS  STR£MGTH;Night  at  Space  Opera/ 
Call  me  Energy/Locomotive. (Aware) 

I  wouldn't  ask  anyone  to  buy  this, but  if 
the  bloke  turns  round  to  ring  something  up, 
know  what  I  mean?  Dopey, d eranged  tracks 
that  are  a  good  crack  while  they  last,  a 
few  Spike  Jones  bits  among  the  Lou  Seeds, 
but  nothing  to  himt  for. 

COICTT  BISHOPS; Baby  your  wrong/stay  Free. 

(Chiswick j ; First  record  with  their  new  aus— 

sie  singer, on  a  sort  of  iminspired  Thin- 
Lizzie  workout.  Forget  it. 
StopPress; :;The  first  SG  record  to  be  throwi 

from  our  third  story  window, We' 11  let  ya 
know  what  type  of  crud  picks  it  up. 

Motorhead ; White  Line  Fever/Leavin'Here. 
(Skydog)  Was  to  be  released  by  Stiff, an* 
we  like  it, so  there.  Nothing  shakering,but 

the  B  side. got  us  all  pretendin'  to  play.  • 
Didn't  end  up  in  Holland  Street. 

SNATCH: Stanley/I.H.T. (Bomp)  ;  ¥e  fucking 

LOVE  this.  And  it's  acoustic.  No  drums, no 
bass, nothing.  The  type  of  acoustic  track 
that '3:  make  Dory  Previnfshave  off  her  beard« 
Recorded  in  London, but  by  Judy  Nylon  and 

Pat  Palladin  who're  from  New  York, but  don't 
hold  it  against  'em.  Worth  Gettin' . 

Weymouth  guitarist  wants  bassist/ 
drummer/vocals  etc;Tony  on  71397, 
early  July. 

Drummer  and  lead  guitar  wanted  by 
Simon-300  O89O 



XlocAtS 

SuHCj  Toftb 

"National  Rockstar  said  we  were  the  Monty  Python  of  Ptink,y'know,I  just  coll- 
apsed when  I  read  that, people  expect  me  to  tell  jokes  or  somethin' , . . .1  mean  course 

I'll  react  when  the  shout  out, just  as  long  as  they  know  ve   are  playing  good  stuff, 
which  most  of  'em  don't." 

By  their  own  words,  that  is  the  main  thing  that  gets  the  Mopeds  back  up. 

No  Hea-vy  Politics. No  Shafts  of  Wisdom.  Just  so  Ions  as  they  can  'play  t6e  next  gig', 
and  carry  on  backing  Johnny. 

ST: "I  mean  I've  played  with  hundreds  of  singers, even  as  Toad  of  Toad  Hall  in  a 
Yorkshire  theatre,  but  when  I  heard  him  sing  I  knew  I  had  to  play  in  his  band, really" 

The  rest  of  the  band  are  all  of  the  same  opinion, and  leave  JM  to  most  of  the 
talking. (As  it  happens  he  was  schttun  for  the  first  twenty  minutes, and  found  walking 
around  BTM's  offices  a  better  crack  than  rabbitin'  to  us) 

It's  common  knowledge  that  the  group  that  the  group  are  sort  of  a  brother  to  The 

Damned,  ■nB:"We'd  sit  in  my  bedroom  in  Addiscombe,the  Captain  too, and  just  jam  this 
'orrible  a-^ante-garde  jazz  stuff  and  see  what  sounded  good  on  the  tape  afterward,  it 
was  when  the  Damned  were  formed  we  decided  to  get  this  up." 

JMs"It  took  me  ages  to  adjust  to  this  new  scene, like, sleepless  nights  or  waking 
up  like  a  bear  with  a  sore  'ead.  I  mean  I'd  see  people  like  Rotten  and  know  that  I'd 
have  to  moxild  my  voice  'round  to  that  style, cos  I  aint  always  sung  like  this. . ..'cept 
maybe  Hard  Lovin'  Man.  I  try  to  put  so  much  into  it, but  all  we  seem  to  get  is  a  label 
for  being  a  novelty  act.  Once  to  keep  the  audience  happy  I'd  give  'em  this.. I  dionno.. 
ecology  preservation  talk, an'  the  next  concert  all  I  got  was  'tell  us  about  whales 
Johnny',  so  I  said  'd'you  mean  the  Taffy  place  or  what?'." 

Tell  us  about  y' songs  Johnny. 
"I  just  love  that  fast, hard  formula, and  although  I  try  to  be  different  I  could 

never  move  away  from  that. The  lyrics  I  like  to  use  to  give  more  balls  to  the  book  lile 

in  No  One, but  I  don't  think  people  know  how  much  go  into  'em" 
But  it's  not  like, say  with  Clash,  that  the  lyrics  an'  rock  can  stand  separate 

an'  still  get  apsreciated,  y'need  both  to  see  how  good  the  song  can  be,ennit? 
JM:"No  I  don't  think  so  at  all, I  think  you're  disillusioned.  Y'see  a  song  like 

'Incendiary  Device'  is  fairly  personal  against  women,  most  of  my  songs  are  about 
bxjilers."  Got  that  NME. 

'Walkin'  down  the  road  with  my  Incendiary  Device/Lookin'  for  a  lady  blow  her  up 
with  gelegnite/Stick  it  in  her  lughole, watch  it  blow  her  head  apart/Stick  it  in  her 
lughole, stick  it  in  her  other  parts./ (incendiary  Device) 

How  far  can  you  get  tiday  bein'  so  anti  woman? 
JM:  "No  we're  not  anti  woman  at  all.... jus'  the  battleaxes  not  the  attractive  '  — 

ones."  Oh. 
V.D.  Boiler  is  contageous/V.D.  Boiler  is  outrageous/ (VD  Boiler) 

"T'see  I've  been  fucked  up  before, plenty  of  times, me  mother  once  hated  this  woman 
I  was  knockin'  about  with  who  was  43 » and  had  done  a  spell  in  a  mental  home, things  lite that. 

H 



"But  I'm  not  a  hater  or  no,thing,I  need  women  around  me  to  write  songs  about." 
'rfhat  annoys  you  then. 

"The  value  and  reliance  of  money, probably  cos  I  only  get  about  nineteen  quid  a  week,-^' 
(thats  seven  more  than  I  do  ole  son)-"an*  I'd  like  to  see  somebody  in  povfer  pull  thei^ 
finger  out  in  power, cos  words  don't  change  nothing,  but  mainly  money  I  reckon,  mind 
you  I  have  a  job  hand 1 in'  me  dole  money  at  the  moment." 

ST: "I  hate  the  big  boys  who  don't  care  about  kids,  Eric  Bvirdon  an'  Chas  Chandler 
made  me  feel  like  this,  thexeally  stitched  me  up,  they're  horrible.." 

JM:"They're  animals.."  Collapse  of  punk  party. 
So  what  about  New  ¥ave? (64  dollars) 

ST:"  Well, obviously  its  got  to  be  aimed  at 
makin'  kids  more  aware, that  tlark  P.  bit. 
the  truth, was  what  its  about  I  really 

wanna  write  a  song  after  readin'  that,  y' 
see  Johnny  can't  see  it  tho'  thats  what  it 
done  to  him, the  system," 

FB: (Who  apart  from  havin'  bin  a  telephone 
kiosk  thug, has  been  a  Jehovahs  Witness, 
straight  up) "As  far  as  I  can  see  it's  all 
down  to  money,a  commercial  thing,all  over" 

So  how  does  SG  explain  itself? 
FB:"No,the  managers, the  bizniss,it's  alL  down 

to  money  tho'  ennit?  Although  I  agree 
that  without  New  Wave  we  wouldn't  have 
got  a  chance  to  make  a  record,  I  don't 
go  along  with  the  politics  of  it  all" 

But  surely  the  fact  you've  made  a 
record  i^,  the  politics I 

PB:"But  the  bizniss-put  us  on  record" 
Coin'  round  'n'  round. 

JM:"I'm  just  so  glad  that  kids  don't  have  t' 
be  pissed  off  with  'acid'  or  'progressiva 
rock  any  more.. it's  alive  again, an'  nnisio 
is  the  best  way  to  express, the  only  way 
as  far  as  I'm  concerned, feelings.  An'  77 
kids  are  aggresive,an'  they  are  angry, its 
such  a  release." 

Despite  the  bands  apparent  disinterest  in  social  lyrics, Johnny  quoted  these  words  to 
'Panic  Button' 

'All  you  tomcats  haven't  got  any  bread/Smashing  up  the  suburbs  cos  you 
aint  bein'  fed/Bettin'  on  the  horses  cos  y'need  to  pay  the  rent/Leapin' 
over  barriers, fag  machines  get  bent/Tension  and  Unrest  Panic  Button  has 
bin  pressed/stabbed  my  teacher  when  I  was  young/Stole  mothers  money  for 
my  fruit  gums/Never  learnt  much  always  on  a  run/Whats  wrong  now?  Well 
I'm. always  gettin'  drunk/l  feel  left  out, always  called  a  punk/Not  gonna 
work/Gonna  have  some  fun/ Maybe  cause  a  riot/i'm  gonna  hit  and  run/ 
Tension  and  Unrest  Panic  Button  has  been  pressed.' 

JM: "We've  got  this  deal  with  Chiswick  (1st  single  No  One/ Incendiary  Device)  but  at  the 
moment  its  pretty  vague." 

ST: "The  contracts  forever  being  drawn  up,y'know?  They're  talkin'  of  a  second  LP, an' 
the  first  aint  together  yeti  Still  we're  on  the  Roxy  album  vfhen  that  comes  out," 

DB:"Yeah  its  funny, groups  keep  comin'  up  who're  on  it  too,  and  sayin'  'what  percent- 
age you  lot  on?'" 

Who  do  you  like  today? 

JM:"The  Damned  and  the  Pistols  are  like  cliches  now, but  they  were  there  at  the  begin- 
ning" (cont'd)  A^ 

11 



"Yeah  they're  so  great.  X-Ray  Specs  are  bloody  great.  Th«  Monitors.  But  in  ifhe 
past  I  aint  really  been  inflenced  by  no  one, not  that  I  know  in  anycase.  Today 

tho'  I'm  influenced  by  so  many  punk  singers.  Punilly  enough  I  was  in  a  cafe  in 
Cambden  with  some  of  the  Damned  and  two  of  the  Clash  come  in., but  like  me  they 

didn't  have  a  lot  to  say  for  'emself." 
Now  theres  one  to  bounce  around. 

"If  people  come  up  to  us,we'd  never  talk  politics.  Ve're  just  into  gettin'  off"? 
So  what  do  you  wanna  do  for  yourself  an'  yer  audience? 

"Just  as  long  as  we  can  keep  playin's  enough  for  me, but  I  want  people  to  know  th 
hard  side  of  the  band, an.. I  just... I  just  wanna  ripple  through  'em  like  a  pack 
of  steel  balls" 

So  thats  it  then.  A  great  band  to  see,  (get  the  live  tape  if  ya  can), a  really  good 

night  out.  The'boilers'  bit  seemed  a  bit  strange  to  say  tjie  least, (beware  low 
kicking  Jxilie  Burchills),and  if  you  see  the  band  at  the  bar  don't  ask  'em  how  they 
see  the  flames  over  London,  and  especially  I  wouldn't  recomm^riS  asking  'em  to  tell 
you  a  joke,oo8  like  they  say, 'We're  not  that  sort  of  a  band.'' 

Danny  Baker. 
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Singles 

Don't  Forget! 

A  STEP  FORWARD  RECORDS 
27  OrYil«n  Chamiiers, 
119  Oxford  Street 

UadsnW.I. 
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Sex  Pistols'  God  Save  The  Queen. 

It  vicn't  be  en  the  new  albvim  and  it  nay  not  be 
out  at  all  for  very  Icng. 
So  get  it  while  you  can. 
Sex  Pistols'  God  Save  The  Queen. 
Available  only  as  a  single  frcm  Saturday  May  28th 
at  shops  with  the  sign. 
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..when  the  two  ones  clash,, 

SG11. 

The  whole  point  of  this  issue  is  cos  the  contemporary  attitude  (look  it  up) 
is  that  the  entire  new  wave  is  just  shouting  for  the  sake  of  it.  So  we  said  to 
the  people  around, alright, number  elevens  yours, we  wont  touch  what  ya  do, and 
heres  your  chance  to  state  the  case. All  the  ones  that  got  to  us  on  time, (hey  Tonj^ 
are  here, and  what  you  make  of  it  if  you  let  us  know  will  go  into  12, 

Its  not  to  say  we  like  or  go  along  with  ^ny  of  this, (I'll  take  one  Clash 
for  any  ten  Radio  Ethiopia's,  ]*  ̂ but  this  is  exactly  what  we  got  back, 

A  L;i.TT3R 

At  the  Vortex  last  night (^/7)  threw  bouncers  beat  up  and  threw  out  a  friend 
of  mine  for  no  other  reason  than  he  was  having  a  good  time  and  jumping  about, 

THE  B0UNCEH3: 

•Lined  up  in  front  of  the  stage  during  the  Heartbreakers(not  Bu»zcocks)-unnecessary 
this  would  be  vinheard  of  at  the  Marquee-and  caused  a  great  crush  at  the  front. 
THEY  were  continually  intimidating  the  kids, verbal  abuse, blowing  smoke  into  faces, 
etc, , 

AFTER  managing  to  get  my  friend  back  in  the  club  after  the  first  attack, on  the 
second  I  began  a  long  row  with  one  bouncer, during  v/hich  I  told  him  if  he  wanted  to  . 
do  the  strong  arm  heavy  bit  he  shoiild  be  in  the  NF  heavy  brigade, He  told  me  he 

already  was  and  only  saw  his  job  tonight  as  to  beat  up 'unruly'  kids, 
I  need  hardly  say  that  both  the  manager  and  Ti»ack  Records  people  were  most 

disinterested, 

I  would  like  to  urge  all  groups  to  look  carefully  at  any  clubs  'security' 
before  submitting  new  wave  fans  to  this.       y^^ 

This  letter  was  given  to  Mark  after  the  first  Vortex  new  wave  gig, and  Mark 
says  that  its  a  wierd  tactic  that  no  bouncers  were  lined  up  during  the  Buzzcocks  do» 
I'd  just  say  that  its  a  Tsistake  to  consider  all  NF  members  a  drooling  tv/enty  stone 
thugs.  Mostly  they're  our  mums  and  dads, 

SUCH  INARTICULATE  JOURNALISM 

Has  anyone  seen  that  'punk'  article  in, wait  for  this, Harpers  and  Oueen, 
Its  a  real  snob  'oh  lets  play  working  class'  shallow  pig  shit  'we've  examined  it 
for  a  week  and  understand  it  all  deahs'  bunch  of  crap.  It  says  things  like 'fanzines 
can  say  fuck  but  little  else',  and  we  apparently  are  terrified  of  sounding   'inter 
leckshul'Csic),  But  ay  dears  the  first  thing  they  taught  us  at  private  school  was 
if  one  is  going  to  try  to  communicate  with  these  people  (who  by  the  way  still  eat 
with  their  fingers)  one  must  forget  all  ones  degrees  and  make  one  sound  as  if  one 

was  dragged  up, and  feels  positivly  sickened  by  magaaines  that  say  'let  them  eat 
fish  and  dripping'  between  ads  for  Cartiers,  So  fucking  Harpers  and  fucking  Queen 
fucking  ask  any  fucking  East  end  fucking  guttersnipe  to  in  future  fucking  speak 
properly  like  fucking  you  and  be  prepared  to  get  your  stole  soiled,  (BY  the  way 
Clash  are  terribly  naive., so  now  ya  know) 

The  sickest  thing  is  the  Zandra  Rhodes  'punk  chic'  look  which  now  our  privil- 
aged  cousins  are  able  to  buy.  LET  THEM  KNOW, 

SNIFFIN  GLUE: DANNY  BAKER 
HARRY  T  MURLOWSKI 

SPECIAL  SG11   contributors  ;  MARK  P/Sandy  Robertson/Steve (Rough  Trade/Savage  Pencil/ 
Mick;  Jones/Robin  Crocker/J, Gorton/Jon  Savage/Erica  Echenberg/Chelsea 

SPECIAL  MESSAGE  FOR  EDDIE  D,/WE  LOST  YOUR  BIT  AT  TH3  CRUCIAL  TIME/DONT  DO 
YA..  NUT/IT'LL  GET  IN  THE  NEXT/     or,  T^   ̂     nv,=«K.  ^ 27  Dryden  Chambers, ^^^  ̂ ^^^^^  3^^^^^ 

London  Wl 







auesTioM :  tn€  scene  ? 
TmS  WOHLD  IS  YOuRS  AS  WiSU.  AS  OURS, BUT  Iw  THiS  LAST  ANALYSIS, il'  IS  YOUitS.YOU  YOUMi  PjiXJPLE; 
FULb  OP  ViGOUit  AND  VITAL I'lY.ARj;  LN  THi;  BLOOM  uF  LIJ'i;,LIKJi  Ttui  SUM  AT  ■ilGnT  OR  NINjs  IN  THJS 
ISORNIHG.OUB  HuPi;  IS  PLAUii)  ON  iOU. 

Mao  TSii  TUriU 

O.K. You  might  be  wondering  what  the  fuck 

Cnainnan  ilao  is  doing  in  bniffin'Glue.Well, 
I  was  asked  to  write  what  i  felt  about  the 

scene. And  Chairman  Iriao  is  saying  what  the 
young  should  be  doing. O.K. stick  safety  pins 

in  yer  nose,i  don't  care  if  you  stick  them 
up  your  arse. What  I  do  care  aoout  is.SVjiRi- 
ONS  OF  YOU  JtOTHi^HKUCKKMS  SuOULD  BK  A  POTiilN- 

TiAL  H-J3uJ£B,N0T  A  FUCKING  ULuTHiiS  ilANUiStt. 

You're  the  victims  of  yoiirself .Alot  of  you 
believe  what  you  read  about  yoiirselves  in 

papers  like  the  Sun, Daily  Mirror  and  the  so- 
called  left  wing  rags  like   the  Giiardian.Are 

you  that  apathetic  that  you  don't  understand 
the  lyrics  of 'Anarchy' , 'Remote  Control'. 

Two 

You  shout  about  being  the  Blaxik  Generation, 
shout  about  getting  beaten  up  by  Teds. But 

you  don't  shout  about  being  exploited, by 
record  companies, fashion  houses , newspapers 
or  anything  that  will  determine  your  future 

existence. You  don't  want  to  end  up  like  the 
Hippies  do  you? 

Fight  for  the  right  to  maintain 
your  individuality, fight  for  the  right  to  be 
able  to  walk  down  a  street  unmolested  by  the 
authority  that  was  designed  to  protect  us 
that  has  t^lmed  into  the  moron  machine  you 
all  know  could  devour  us  gdl.The  wax  has 

been  started  by  them. they  have  prevented  the 
people  from  hearing  the  Pistols, they  are  now 
trying  to  prevent  it  from  appearing  in  the 
charts  altho  it  has  outsold  all  other 

records  in  the  coun-ky,but  what  are  you  doing, fuck  all. 

IF  YOU  WANNA  FIGHT  UNITS  FIGHT 

BACK  AT  THB  LIBS, don't  take  it  like  every 
other  minority  group, show  them  and  yourselves 
that  you  do  mean  what  you  say,suprise  yerself 
Punk, hit  back  stop  posing. 

Steve  at  Rou^  Trade. 

<e^<m^Ud   0><r     0ii   ̂ ;f>m-  l?M)oaiUC\J~' t/irH  Kinder  To      « 

r'^  ff  ,..^/^.^^  ̂ .^.^^^  &^ 





A    COMilimiQUE    PROM    CLASH    CITY 

BlHlUNGH^JlJ     Stxummer   aimoxmcemant ,    "'We   have    just    been   told 

that   Remote    Control  is  to  be    oux  next    single," 

PLYMOUTH:    (iNorse   than   the   Armada),    Jones   and   Crocker    chased 

by    local   police    for    loitering   disguised   as   punks.    When   eventually 

apprehended  and    challenged    they    reply,    "The    Spaniards   are    comingo" 

BRISTOL:    Opposite    Colston  Hall  the    Lord  Mayor    leaves    function, 

entering  his   Rolls  Royce,    he   is   greeted  by   Strummer   and    Crocker, 

"Only   punks   wear    chains".  ,,,,  ,,o  "Mayor   of  punk, 4  A  nearby   police 

•officsr  trots   over,    "Show  a    little    respect   boys"   he    pleads, 

AMSTERDAM:    Three    funk  bands,    one    country   and  western    singer 
."•  J- 

and  The    Clash    appear   at   media   party.    The    reaction    of  the   Bols 

Advocaat    set    is  mainly   one    of  hysterical    laughter, 

SWINDON:   Heir  to    furniture    fortune   is   assisted  into   outdoor 

pool  to    see   if  he    sinks,    he   is   thereafter  referred  to   as   "Trout," 

ST.  ALBANS  POLICE  STATION:  Post  gig  shockj  Strummer  and  Nicky 

confess  \mder  interrogation  to  wilful  theft  of  eleven  Holiday  Inn 

pillows, 

CHELMSi'ORD:    Jones    storms   out    of   dressing   room  as   local 

councillor  is   ushered  in.    Strummer   and   Paul   promptly  hurl  abuse 

and  bottle   tops   at    the    politician   who    sanctioned  the    show, 

DUNSTABLE:    Drunk,    Paul  and   Crocker  horrify   party-goers  by 

"canning"   an  injxocent    Prefect.    A    case    of  mistaken  I,D, 

MARBLE  ARCH:    St,    John's  Ambulance   in  attendance   as    Clash 

video  is    shown   at    Virgin   record   skop, 
4 

DON'T    LET    THE    SUNDAY    PAPERS   TELL  YOU  EOW  TO  BEHAVE    OH  IT'LL  ALL 

BE    OVER  by'  CHRISTMAS,         SPRAY  YOUR   OWN   GRAFFITI » 



^ These  people  are  the  wreckers  of  civilisation^ 
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MUSIC  FROM  THE 

DEATH  FACTORY 

THROBBING  GRISTLE  LP 

Tlie  Second  Annual  Report  1R0002 
of 

Tlirobbing  Gristle. 

Recordings  made  in  the  year  ending  20th  August  77. 

Manufactured  and  Distributed  by  r  '  "l 

Industrial  Records,'  10  Martello  Street,  London  E.8     \^^ ■q'RO''''^  all  (1002  recsrd  sh«ps  fr«!n:- 

September  1st  1977-  [HI.  if  *^ey  say  that  
they 

haven't  get  it,  order  it  direct  by  mail  
frem 

industrial  Kecerds  at  thee  ah«ve  arldress  
er 

rPt  your  shep  t©  phcne  up  01-254-917^  a*^"  ®^ 

order  same  for  you  and  year  friends.  Places 

wishing  te  boek  TFOn-r-a  -"inTIi:  t*  play  
it 

live  also  contact  Industrial  T^ecords. London. 
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SpeHP  |oM00M  Rifess... 
See  I  consider  raeself  a  great  bloke, 

(anyone  who  considers  themselves  to  be 

'an  ordinary  type  of  geyser'  I  v/ouldn't 
wanna  know;  Joe  Rank  is  a  v/anker),and  for 
a  while  I  got  confused,!  w-s  into  that 
sort  of  blind  hate/passion  bit  and  burn 
down  the  manor  that  punk  newcomers  can  find 
on  page  one  of. their  How  its  Done; New  V/a.ve 
Manunl, 

So  alright, not  so  much  a  movement,  more 
3  bleedin'  good  club  is  how  it  st.3inds, 
I'm  nineteen  ajid  white  and  in  London  don't 
nobody  tell  me  thats  not  $s  good  as  it  gets, 
but  only  if  its  coupled  with  thinking,  and 

I'm  working  nights  on  that.  So  when  I  he.-^r 
'shitty  lire,cotTncil  estates, on  the  dole' 
anguish,  I  v;onna  say, no  mote,  thatn  a  fgsh 
ion, that  t^rpe  of  opression  is  mainly  on- 
forced  by  personal  laziness,  ."Vid  if  you  aint 
got  it  in  ya  to  get  positive  and  use  people 
rather  than  harmless  abusing  em  then  you 

deserve  to  stay  static,  Dont  wait  for  '-he 
next  Clash  album  to  find  out  what  your  «>tt- 
it-ades  3re,and  I  aint  such  3   prat  to  go  on 
about  my 'Bermondsey  hell  hole 'when  I  only 
see  mine  maybe  twice  a  week,  but  it  seems  to 
ne  thJtc  all  some  kids  wanna  krotf. 

Jts  ll'-:e, alright , the  estates  are  dismol 
but  anyone  rho'";  got  ?ny  spajrk  is  alive  en- 

ough to  get  i'C*;ive  and  out,  jack  that  job  ajid 

toke  thone  chr^nce^s,  ';hy  sTe  kids  v/c^king  av/ay 
their  yo-ith  because  they  -night  be  secure 

when  they're  •''o-'-ty':  './hat  v.'ould  you  rather  have? 
3e  middle  igo-'  ar.d  look  at  your  semi  dotatchod 
end  SJ'V  'well  here  J  a.n ' ,  or  be  able  to  zc<y 
v;hen  J  w''s  young  nobody -'lold  me,  I  did  what  I 
'.■.•ante'l  ,v;hen  I  •.;.?nt?d,  7o    gotta  use  t''.:^  right 

years,  i'-.pprenticosh-'.ps  r-int  no  fun,  ̂ ou  don't 
coll  nobody  'sir'. 

Look  around  at  the  vnf'jrtuna^tes.  The 
crude  that  arc  fodder  for  the  council  est- 

ates '87,  Y'know  thot  sort  of  lord  John/ 
I?avels/Normal  sort  of  bloke('ere  Dave  d'ya 
sec  love  thy  Neighbour  last  night, really 
funny  it  was)  that  type  of  shirt  outside  of 

blazer  •.'ith  the  typist  on  his  arm  going  to 
c-.ee  the  film  hes  been  waiting  for  v;eeks  to 
come  local, harmless,  I  couldn't  give  tuppence 
for  his  mob, they  v/ere  stillborn, their  only 
ambition  is  to  be  forty, and  of  course  anyone 
not  like  them  is  either  immature,  or  the 

dreaded  queer,  "huh  huh, when  t-hem  Sex  Pistols 
can  fill  the  Earls  Court  and  make  an  album 
like  Hotel  CeuLifornia  let  me  knov/,I  mean 

they  can't  even  play"   Yeaih  sure  ,crud, and 
they're  Russians, and  they,  think  Hitler  was 
OK, and  Bill  Grundy  is  really  the  press 

officer.  Mind  you  he's  right  about  they  can't 
play. 

His  father's  seen  to  that. 

AND  WE 

DON'T CARE 

Vie  \\y/c.$  in 





?o  dont  waste  your  time  on  cardigan 
youth, they  dont  mean, or  want  to  be, any- 
thin-,  close  your  eyes  and  that  lot  will  50 3  way. 

However  soMetiraes,  some  idiot  ^ets  you 

so  wild  you've  got  to  have  a  di-.  This  v.-as 
?-e3t(Son';P';ritinc  and  Recording)  r<5viev  of  the 
Cl^sh  albun, 

'Gorry  boys  this  is  a  music  magazine, 
teach  yourself  infantile  brain  dan-ge 

is  ten  floors  down.. out  t':;e  window' 
Can   you  imagine  the  type  of  bgjik  clerk 

who  v;rote  that, all  alone  nnd  shit  sc- 
ared in  his  musical  South  Africa,  Beat  on  the 

■'.-.•at?  ':ore  like  a  Prat  on  the  TBept,  If  Clash 
had  nothing  to  do  with  Beat  why  did  silly 
knackers  feel  need  to  'write 'about  it?  Cos 

.hio  miisical'knowledge  •  dont  rae?a  shit,  ya.  can 
'.rnov/  every  note  and  how  to  play  'em  on  the 
:nor,t  obscure  import  outtake  snob  rock  album 

"on  can  ns.Tie  but  all  you  are  is  a  fili  .g  cab- 
inet afraid  to  go  against  'people  who  know', 

T  bet  this  bloke  is  one  of  them  who  checks  to 

?3ee  \.-h2t  session  men  and  producer(s)  -in  Ip 
has  before  he  likes  it, and  if  a  'respected' 
-vour)  gets  oil  ?OTP  he  says  'oh  they  sent  it 
all  up', 

D'you  knov;  something  mister? 
Fuck  you, 

'>ee,thats  v/hy  I'  love  new  wave.  Its  that 
certain  mob  of  nutcases  v/ho  give  the  ol' 
fingeroo  to  the  twats,its  being  involved 
with  the  blue  touch  paper  of  the  eighties, 
knowing  your  hundred  percent  right, sayin^ 
this  is  it  and  no  cunt  stops  ne,  Srsopt  if 
your  in  r  band  of  course, then  the  opression 
i-?  real  and  not  imaginary.  If  the  new  wave 
has  3ny  balls, the  bands  could  forget  all  tha.t 

.'.  hates  B  and  B  wont  appear  with  C,and  C  hates 
-i's  bas3ist,,.f-nd  remember  some  of  the  propo- 
^anda,  When  ATV  played  theMarii[uee  some  'punks' 
o3v;  fit  to  throw  their(plastic  albeit)  pint 
nugs  at  Hi-rk  P  and  call  out  'wanker'  etc  in 
the  breaks.  Next  morning  ya  hear  about  the 
blokes  beating  the  Pistols  and  wonder  what 
those  glass  throwers  get  off  on. 

Its  r-jll  money  and  ego  right?  Fair  enough 
let  ye  cast  the  first  stone  and  all  that,  btit 
most  of  the  time  these  mouths  that  speak 

'the  truth'  are  Just  a  bunch  of  unmarried  marr- 

aige  councellors  if  ya  see  what  I  mean,  'ire 
you  with  us  brothers?  No  we're  with  the  '.7oolwich 

Another  thing  thsts  gone  a  bit  flat  is  the 
drive  from  the  audiences  which  gave  up  new  bands,  p 
for  the  night  again,  V/g've  got  ST.'iRS, stars, and  a.udi 
subserviant  and  just  nudge  their  mates  when  they  se 
jjtrummer  ,etc  are  just  you  gnd  you  and  you, and  its  n 
are  finding  themselves  being  held, if  not  in  awe, a  s 

who 're  gonna  be  the  first  to  say  'oh  hefe  big  headed 
Pvobert  Plant  was  doxvn  the  Roxy  one*,the  crowd  dared 

eople  are  just  coming  to  concerts 
nces  again, and  crowds  remain 

e  a  FACE  at  the  bar,  I  mean  Rotten 
ot  their  fault  or  nothing, but  they 
ort  of  respectful  hate,  by  people 
and  aloof  nowi   Its  like  when 
not  venture  within  His  presence 
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for  fe3-r  of  rebuke, but  like  if  he  \-tBS   John  Smiff  or  something  and  you  waiked  over  and 
he  told  you  to  piss  off,  I  mean  a  cunt  is  a   cunt  whether  he  earns  two  billion  or 

tuppence  ha'penny, but  don't  take  yourself  for  less  than  mortal  cos  if  you  don't  meet 
and  talk  vrith  the  people  v/ho  you  consider  'leaders' , you '11  always  be  prepared  to  take 
the  backseat  and  your  ideas  are  rlv/ays  gonna  be  orders  from  above,  V/e're  all  fucked 
more  or  less, the  difference  is  whether  y,ou  lay  back  and  accept  it  cos  you  dont  v;ant 

pb  trouble.  All  the  meek  are  gonna  inherit  is  a  nuclear 
family.  It  seems  to  me  that, like, at  school  it  was  the 

sap  who  read  the  book  while 'the  men'  fought  the  system 
from  the  back  of  the  bog  door  or  by  not  turning  up, 
that  coficept  still  carriej  on  but  nobodies  attempted 
to  seperate  fighting  and  avoiding.  Alright  so  you 
were  probably  just  as  well  off  reading  the  graffiti  as 
to  have  sailed  with  V^sco  de  Garma  in  the  history  room 
but  that  waste  of  time  and  lack  of  effort  was  what 

resulted  in  the  slack  minds  of  south  london,and  then 
acceptance  of  jobs  that  would  make  the  new  wave  throw 

up.  V/hy  they  give  Shakespeare  to 'read  and  evaluate' 
I  dont  know, perhaps  the  Essential  Lenny  Bruce  v/ould've 
given  the  spark  and  by  no\i   the  NF  wouldn't  Uave  such a  hold. 

Same  as  I  say  there's  the  tv/enty  year  old  forty 
year   olds  v/ho  should  be  forced  to  donate  their  youth 
energy  to  people  who  appreciate  it, people  v;ho  aint  got 
no  bottle  'cos  what  am  I  gonna  be  doin'  in  ten  years', 
posern, losers, nutters  and  then  the  new  v/ave, 

Thats  us, and  behind  that  bo^  door  are  you  thinkin' 
res.din '  or  just  hsvin '  a  v;ank? 

We  as  a  band  are  going  in  one 
direction, We  believe  in  the 
right  of  the  individual  to 
choose  for  himself  what  he 

Wants  to  do, and  to  help  others 
acheive  the  same, Chelsea  as  a 

group, are  a  group  because  eve^ 
ryone  v/rites  and  contributes 

to  the  end  product  and  believ. 
es  in  v;hat  they  are  doing. 
Totclly,  Ue  are  not  fashion- 

able , we  dont  follow  trends, 
and  by  signing  with  an  indepen 
dent, label, we '11  continue  to 
pursue  our  own  direction. 

V/e  dont  disagree  with  the  Ted 

inage,but  can't  understand 
their  recent  violence  ,v;e  fail 

to  see  xvhy  kids  aren't  united, 
and  opposing  the  discredited 
and  corrupt  system  we  live 
under.  For  the  first  time, govt 
bisiness  men, etc, are  v/orried 

by  the  emei'igence  of  &  youth 
movement  that  is  openly  crit- 

ical of  them  and  not  afraid  of 

the  risks  involved. These  peo- 
ple are  on  our  blacklists. OK. 

/e  are  sickened  by  the  irres- 
ponsibility of  the  media, not 

only  with  their  general 'cover- 
age' but  v;ith  the  bloiirn  up 

headlines. ... • 
GEN"--;  octobe::? 

CARBY  FOKTUNE  ,.,^^^  ̂ .^,, 
JAI'ES  oTEVEITSON 

Tell  your  little  brother. 
Danny  Baker 

.CHELSEA. 

9wnK  or  Wi^J>i^  f?--- 

Answers  cAC  ?-^lf;^l^ 
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^0/  HoTHlNii^^A^niLY^^k^ THE  SCEN£/How  I  see  it:Since  the  late  60' s  there  has  been  a 
generally  stagnant  and  incestuous  rock  n  roll  industrial 
complex, albeit  with  a  few  outposts  of  creativity , (we  all 
know  who  they  were, no  need  for  lists  of  names).  Inbreeding 
has  resulted  in  musico/genetic  debility  and  instability. 
BUT: In  the  last  couple  of  years, in  New  York/London  partic- 
-ularly, there  has  been  a  sudden  cell  regeneration, via  fresh 
•input.  HOV/EVER:This  does  not  represent  an  entirely  unified 
movement, which  in  some  ways  is  good  because, a) variety  is  the 
spice  of  life, and  b)different  strokes  for  different  folks  is 
a  fair  maxim.  IN  NEiV  YCRK: Musicianship  is  mostly  of  a  higher 
standard, group  members  older  and  more  affluent, and  therefore 
less  interested  in  'social  protest'  than  in  art/music.  They 
create  these  in  much  more  varied  formats/patterns  than  in 
LONDON:  iVhe re, due  to  socie/edmcHLe  conditions,  the  music  is 
younger, badly  played (mostly) , and  overtly  political.  A  lot 
of  English  kids  are  scornful  of  the  Americans'  artiness, which 
they  see  as  student  dilettantism, unconnected  with  real  life. 
However, this  is  where  they  miss  the  point. Groups  like  the 
Clash  are  operating  on  a  straightforward  political  level, which 

is  a  lower  strata  of  thought, an  elaboration  of  the  'who  ate  my 
porridge'  argument.  They  represent  something  which  those  in 
power  have  seen  before, and  can  be  easily  assimilated, controlled, 
dealt  with  and  even  incorporated  into  existing  structures, (There' s 
always  a  place  for  a  token  revolutionary).  People  like  Patti  Smith 
Group, Television, etc, are  infinitely  more  threatening  to  the 
current  social  orders, because  they  turn  their  backs  on  them  to 

present  symbolist  visions  of  ecstasy, the  desire  to  becoii;e  God, 
This  is  a  subtler  magic, and  one  that  is  incomprehensible  to 
those  in  control  of  purely  physical  realities. 

If  Clash  win  their  struggle, all  they'll  have  is  a  bigger 
slice  of  cake. 

If  Television/Smith  Group  win  theirs, they' 11  be  beyond  all 
that, heading  for  the  stars. 

I  know  which  idea  excites  ME  more, 

recommended  reading: Anything  by  Colin  iTilson, especially  'The 
Outsider'  and  'Introduction  to  the  New  Existentialism', 

pSANDY  ROBERTSON/ I'/HITE  STUPE, fSANDY  ROBERTSON/ I'/HITE  STUPE, 

quotable  quotes 

patti  smith  in  '73  on  why  she  doesn't  read  contemporary  female  writers: 

^^-t^-^en^ers  today  are  like  the  new  black  poets. they  can' t  ̂ et  out 

Jonathan  richman  in  '75:"«Ve're  all  full  of  beauty  just  waiting 
to  explode.  It' s"  always  springtime." 
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RiCHMArl^  L0V&R5  AR&  Back/ 
(Beserkley  album) 

Tracks:  The  Sweeping  v7ijid(Kwa  Ti  J<'eng)/lce 
Cream  Man/fiockin'itockin' Leprechauns/Summer 
Homing/ AJftemoon/Fly  Into  tne  Mystery/Soutti 

American  i'olk  Song/Roller  Coaster  By  the  Sea/ 
Dodge  Veg-0-Matic/jSgyptian  Reggae/ Coomyah/ The 
Wheels  On  the  Bus/ Angels  Watcning  Over  Me. 

Jonathan  Kichman-lead  vocals, guitar. 
Leroy  Radcliffe-guitar,, 
"Curly"Keranen*accoustic  bass. 
D.Sharpe-percussion„ 

Thank  god  for  music  like 

this.ihjsic  that  doesn't  mean  anything  but  fun„' 
Yes, Jonathan  is  the  only  guy  who  can  get  me 

into  this  mood. His  music's  from  the  country, 
from  morning  walks  through  the  fields... my 
god, this  is  silly. iVhy  beat  about  the  bush. This 
is  right  at  the  other  end  of  the  credability 
scale  from  the  Clash, Not  one  slice  of  concrete 

on  this  album. It's  so  soft  and  nice  that  I 
actually  feel  happy  listening  to  it,yer-happy 
remember  what  it's  all  about. vVhen  you  was  a 
kid  you  used  to  play  in  the  park  and  when  you 
went  down  to  the  seaside  you  used  to  sit  in 
the  sand  and  wish  that  yer  holiday  would  never 

endoV/hen  your  mum  asked  you  to  go  home  you'd 
bawl  and  scream-"!  don't  wanna  go  home, mummy". 

Yeah, go  back  to  the  sea- 
side with  the  Modem  Lovers. Go  back  to  I966 

when  all  you  cared  about  was  yer  holidays(l. 

can  remember , that ' s  all  I  cared  abouj). 
It's  a  crime  that  this 

guy  is  just  a'cult-figure' .Jivery  time  he  brings 
out  an  albxm  it's  time  to  say, rock'n'roll  is 
still  alive. You  know, rock'n'roll  American 
Graffiti  style  before  Dylan  and  all  the  other 
deep  thinkers  got  hold  of  it. Christ, this  LF 
soTinds  like  rock'n'roll  before  even  Chuck 
Berry  got  hold  of  it. Yeah, it's  very  primitive 
medievil  eveni 

The  album  is  dominated  by  a 
folky  accoustic  guitar  sound. The  drujimiing  is 
very  sparce  and  the  recording  sounds  like 
the  early  Sun  records. Best  tracks  are  the 

trad. Chinese  folk  song- 'Sweeping  '/find', -Ice 
Cream  Man' , 'Afternoon' , 'South  American  Polk 
Song' , 'Roller  Coaster  By  the  SeaA...hold  on 
they're  all  fuckin* great. It's  impossible  to 
play  just  one  track, once  it's  on  the  player 
it  stays  on. 

You  know, I  reckon  what  the 
Lovers  are  doing  is  so  advanced  that  even 

they  don't  know  what  they're  doing. It's  not 
as  if  Richman  has  been  boppin'like  this  all 
through  his  career. I  mean, the  first  album 
was  very  dooming(.or  dark, mysterious  even). 
He  seems  to  have  gone  back  in  time, perhaps 

he's  gone  round  the  bend. He  might  think  he's 
in  the  '50's,and  the  other  Lovers  are  playing 
along  with  the  game.V/ith  all  this  advanced 
technology  in  rock  music  these  days, even 
the  electric  guitar  misaprehension(?)(You 

know, "if  it's  dearer  it  must  be  better). 
Bollocks  to  that, it's  harder  and  more  in- 

teresting to  make  the  use  ofcheaper  stuff. 
I'd  advise  any  follower  of  any 

rftusic  to  listen  to  Richman. Listen  good  and 

hard'caiise  it'll  probably  do  you  a  lot  of 
^oodoln  this  day  an 'age  we  need  some  fun, 
yes  fun. . .running  in  the  fields, playing 

foota'in  the  play ground, all  that  crap. I 
could  go  on  forever  about  it  but  I  don't 
need  to.., just  listen  to  this... pi ease. 

Don't  be  hip  and  say  that  it's  corny  and 
childish, don't  miss  out„„. 'cause  when  you 
start  missing  and  ignoring  everything  that 

ain't  hard-punk  you  miss  the  point  of  the 
new-wave  completely. 

To  me, the  new-wave  means  free- 
doms,don't  restrict  yerself.Just  fxQl  in 

love  with  the  I/bdem  Lovers  I 
Mark  P. 
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People  say  why  don^t  you  do  more, get  active,  I  say  I  am  active  to  myself, and  I  sot±a 
knov/  a  whole  lot  more  about  things  before  I  show  how  naive  I  can  be,  V/hich  is  probably- 
why  most  bits  I  do  in  Glue  are  he, him, bloke, geysers.  Articles  by  men  on  v;omen  always 
get  me  as  like  th6se  'demonstratiogs'  thru  Lomdon  against  Veitnam  or  South  Africa  or 
whatever  which  the  police  say  as  long  as  no  one  gets  offended  and  you  all  march  orderly 
and  smile  and  sing, you  can   do  it,  Cos  like  most  blokes  I  know  V'/ill  swing  on  this  side 
of  the  Stranglers  lyrics  for  the  same  reasons  that  journalists  like  some  new  v/ave,  and 

if  women  fight  they  dost  5es«  «»n  for  lawyers,Men'll  only  pass  laws  that  in  effect  just 
get  all  the  blokes  in  a  room  and  then  the  boas '11  say 'Alright  guys  we  gotta  keep  that 
womans  vote  here  so  in  future  if  you  piss  on  a  woman  you  aint  got  the  right  no  more  to 

tell  her  up  front.  Do  it  but  try  not  to  let  her  know,OK?',  'Vhich  is  why  at  election 
times  the  TV  man  always  reminds  our  mums  that  his  party  gave  'em  some  screwy  lav;  for 
you  gals, and  makes  it  sound  like  a  favoxor  rather  than  a  right.  I  dont  pretend  to  know 

the  hardship  if  women, which  isn't  to  say  I  dont  care  or  wanna  listen, same  as  I  don't 
know  whpt  on  earth  being  black  can  get  you(now  a  black  woman  IS  P.3ALLY  scary),  all  I 
know  is  that  I  won't  lick  arse  by  saying  the  right  words  because  of  either  fashion  or 
economics.  Most  girls  I  know  find  the  hard  assed  Lib  movement , (maybe  that  should  be 

TV's  hard  ass, .etc) just  as  boring  as  men  giving  the  old  'sisters  unite'  bit,  Anyv/ay  I 
should  imagine  that  if  women  do  ever  get  that  equality, it  v;on't  matter  if  I'd  written  a 
ten  volume  set  and  lectured  all  me  life  from  a  soapbox,  we's  all  gonna  get  it  in  the 
balls  lads  J  Sort  of  in  the  same  way  the  governi.ien  c  ci  us  is  run  by  people  who  have  NO 
IDKA  NO  IDSA  NO  IDEA  of  what  life  in  the  flats  is  like,  The  other  week  the  prime  minister 
did  a  walk  about  round  fiotherhithe, where  I  live.  Nov/  if  someone  talks  to  me  about  living 
in  a  castle  or  pissing  away  thousands  its  the  same  as  talking  to  me  of  v/alking  on  the 
moon, V/hich  is  to  say  its  just  v/ords  ,1  mean  the  only  v;ay  I  knov/  the  USA  exists  is  cos 
they  told  me  in  school  snd  its  forever  on  the  box, I  knov;  it  is  there  but  have  no  concept 
of  commuting  back  and  forth  for  fun  like  some  people  do,  3o  if  the  PM  walks  amongst  the 
twenty-five  stories  and  that, he's  just  reading  the  brochure.  All  he  sees  are  doors  and 
windov/s,v/indovi;s, doors  and  happy  faces  v/aving  the  union  jack, cos  they  dont  v/ant  the 

neighbours, (in  this  case  Jim  Callaghan) ,to  see  they  haven't  got  on  in  life,  I  mean  they 
polish  the  doorstep, paint  the  doors, get  their  hair  done, and  v;hen  he's  gone  say, 
'PomjDous  bastard  whats  he  Icnov:  about  living  round  here'  .md  that  little  band  of  people 
with  the  bonners  being  pushed  about  by  the  police  are  the  'nutcases'  ending  up  in  the 
raeatwagon,  A  disgrace  to  the  disgrace,  I  mean  hov;  many  times  does  the  visiting  VIP, 
go  over  to  the  crox^d  and  say'I'd  like  to  talk  v;ith  you,,'  nah,he  just  averts  his  gaze  to 
the  red  white  and  blue  and  exchanges  nothings  with  the  silly  mayor,  Everyone  the  rich 
have  ever  knov;n  have  always  been  people  with  trusts  or  just  plain  money, so  how  could 
they  know  a  weekly  wage  as  anything  ?>ore  than  as  v;hat  'some  people  have  to  live  on'. 
Why  should  being  born  on  that  side  give  you  seventy  years  of  menial  labour. 

Ignorance  is  bliss  v;as  obviously  thoiight  up  by  someone  very  clever ,probabl3'-  titled, 
No, ignorance  is  the  goverments  national  sedative, 

V/e  gotta  let  them  knoTf,Li^T  TM-vM  KNOW, 
IF  i'm  wrong  or  whatever, please  somebody  tell  me, 

Danny  Baker 
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Before  anyone  discovered  New  Wave  Rock, 
The  Dolls  were  inventing  it. 
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.•"essa-ge. . . .  .Your   Glorious  Leader  Is  One  Year  Old.,  (sort   of)..  .The  V?ord   is  Bottlei 
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liaiAiMiAi^"-'""  'Jt sq  II 

Issue  12,  (Or  fifteen  if  ya  count  3|,7^  and  Sniffin'3now). 
vfe  got  a  fair  bit  of  response  to  eleven,  (I  liked  the  line  somebody  i.Tote,in  answei-  to 
Sandy  Robertson's  bit, about  if  Clash  lose  their  struggle  then  Patti  Smith  won't  be  able  to 
continue  hers  but  unfortunatly  we  lost  the  actual  letter  along  ;d.th  a  rake  of  others  when 
our  offices  were  turned  over  one  night  last  week)a  lot  though  were  re  runs  of  whats  alread 
bin  said  and  its  alright  to  loiow  theres  a  lot  going  the  snrae  way. 

There  should  be  a  single  froc  in  this  issue, (aint  sure  at  time  of  typing), which  is of  fdarks  band.  Pouring  back  the  profits.  God, we 're  so  morale 

1  w  k-  ̂"^^^^"  Glue:Danny  Eaker/lferk  P  (he  aint  sure  if  he's  comin*  or  goin ' )/lIarry  Kur- 
thanks;angie/erica/suesie (though  I  aint  sure  why),^d  Tony  whose  initial  escapes 

concertoftheyeargoestoalternativetvfortheirdulcepubgigseeitaintjustthespotsincognito.     "^^ 
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TRADE 

Geoff ,EicJbiapd  end.  Steve, directors  at  the  fioug^  Trade 
Multi  Million  pound  Conglomerate  wish  to  azmoxinee  that  they 

are  now  trading  in  the  'best  reggae  records  that  can-  "be  found as  well  ae  the  har(£eBt  core  hard  core  glue  stained  sotmds 
of  the  new  wave. 

Anyoneeinterested  in  acquiring  these  records  as  a  wholesale  item, 
as  a  mail  order  customer  or  from  the  shop  itself   

Please  write  or  call  at  ROUGH  TRADE,  2  02,  Sensing  ton  Park  Road, 

London,W.11.  phone  01-727-U312 

RCTiemberiThis  is  the  organisation  that  doesn't  give  a  shit 
ahout  Joe  Public. i 
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It's  time  to  wake  up  and  emerge  from  the  cocoon.  VHien  the  new-wave  first  took 

shape  it  drew  strength,  in  the  search  for  a  solid  identity,  from  the 'everything 

that  went  before  was  shit'  attitude.   It  bolstered  the  force  of  the  music  and 

brought  the  seventies  to  life.   Rock'n'roll  ain't  just  .started  and  the  new-wave 

is  the  rock'n'roll  of  today.   It's  not  the  only  influence,  with  bands  like  Clash 

and  the  Slits  looking  to  reggae  for  much  of  their  inspiration,  but  the  Pistols, 

the  Ramones  and  many  more  are  power-packed  seventies  rock'n'roll  bands. 

As  a  D.J.  I  attempt  to  turn  new-wave  gigs  into  rock'n'roll  experiences. 

The  Heartbreakers  are  always  a  great  band  to  work  with,  because  Eddie  Cochran  is 

as  fundamental  to  their  outlook  as  are  the  Pistols.  For  the  sake  of  us  all,  let's 

hope  that  their  proposed  gig  with  Shakln '  Stevens  proves  to  be  a  success. 

Of  course  for  many  people  into  the  new  bands,  Presley,  Carl  Perkins,  the 

Beatles,  Stones,  Seeds,  Who     were  making  their  most  vital  sounds  before 

musical  awareness  set  in.   But  what's  that  matter.   Iggy,  MC5  and  the  New  York  Dolls 

have  all  found  favour  with  people  not  there  the  first  time  around.   It's  all  down 

to  an  appreciation  of  what  they  were  saying  and  how  they  were  saying  it,  in  their  own 

times.   Music  is  a  perfect  medium  for  shoving  two  fingers  up  at  the  establishment. 

Once  it  becomes  respectable  it  loses  all  its  potency.  That's  what  occurred  during 

the  seventies.  All  the  aggression  had  faded  and  rock  stars  seemed  more  interested 

iq  becoming  tax  exiles  or  partying  it  up  with  royalty  than  looking  after  their 

fans  who,  after  all  had  put  them  on  the  top. 

What  they  needed  was  a  firm  boot  up  the  arse.  Tlind  that's  what  they  got. 

No  mor>e  farting  about,  just  raw,  honest  rockin',  brought  back  on  the  intimate  level 

of  the  band  and  their  audience.  Back  to  the  roots,  expressed  in  a  contemporary 

manner.  Yes  the  music  of  today  has  a  sound  of  its''  own,  but  the  underlying  spirit 

is  the  same.  Frustration  and  boredom.  Unlike  recent  trends  though  this  time  its 

spewed  out  from  deprivation,  from  low  wages  and  long  dole  queues. 

Make  no  mistake,  this  ain't  the  first  new-wave,  and  if  it's  the  last, 

then  what's  the  point  carrying  on.  But  things  have  to  move  on.   If  they  stand  still 

they  become  extinct.  Take  Presley,  known  to  most  of  us  in  his  flash  Las  Vegas  or 

ail-American  boy  eras.   But  in  the  fifties  he  was  an  outrage,  who  offended  the  public 

morality  and  was  looked  upon  as  a  corrupting  influence.   It's  ironic  that  straight 

society  and  its'  media  that  today  slags  off  Johnny  Rotten  and  mourns  the  death  of 

Elivs,  once  considered  Presley  a  social  outcast.   Short  memories  they've  got! 

It  is  sometimes  this  bigotry  towards  the  sounds  of  the  fifties  and  sixties 

that  brings  about  strange  reactions  at  new-wave  gigs  to  the  inclusion  of  such 

material.  You  don't  have  to  have  been  there  to  enjoy  it.  We're  all  children  of 

rock'n'roll.  It's  so  exciting  being  involved  with  music  right  there  and  now,  but 

rock'n'roll  hasn't  started  in  the  seventies,  neither,  I  hope,  has  it  ended, 

,      BAjy^Y  MYERS 



Ammil  Justice 

JOHN 
CkLE 

''"    -ry-.M    Chi.T.bC-rs. 
Iiv,    0.:f:,rd   St. 
London.  V>/1 

j 

Side  1  Memphis 
Chicken  Shit 

Side  2  Hedda  Gabbier 



fl    fe« cu   Cw\&^^<-^ 
Right, this  bit  isn't  going  to  be 

a  detailed  history  of  CHISWICK  and  it  ain't 
even  up  to  date  but  I  just  thought  that  they 
deserved  a  thing  in  the  ma^  seeing  as, in  the 

early  days, they  were  the  only  guys  who  wan- 
ted to  know  about  SG, 

The  first  CHISWICK  record  came 
out  in  1975  and  it  was: 

THa  GOUI^T  BISHOPS-SPi!!iinBALL(EP  SWi). 
At  the  time  the  band  were  a  4 

piece, Mike  Spenser-vocals, haxp, Paul  Balbi- 
drums, Steve  Lewins -bass , Johnny  (iiiitar-guitar, 
<i  Zen-guitar.The  were  the  best  R&B  band  in 
the  country  and  still  are. This  EP  features 

4  standards- 'Route  66', 'I  Aint  Got  You', 
'Beautiful  Delilah 'and 'Teenage  Letter'. It 
was  a  great  start. I  remember  going  into  Rock 
On  in  Soho  Market  and  seeing  the  dapey  little 

CHISrtilGK  label. What's  this?I  asked  and  he 
told  me  it  was  his  label. The  geezer  I  asked 
was  Roger  Armstrong. He  started  Chiswick  with 
Ted  Carroll. They  were  on  their  way. 

VINCj:  TAYLOR-BRAND  Ni?</  CADILLAC  (S2). 

Yes, Rock'n'roll  at  it's  best, Just 
don't  ask  questions  why  Chiswick  released  it. 

It  was  made  in  1959  and.  it's  one  of 'the  best 
couple  of  minutes  of  rock  music  -i've  -ever 
heard  in  ray  life. B-side  is  a  slower  job  - 
'Hedging  Ity  Love '.The  best  was  yet  to  come. 

THg  lOI'aftS-KJinfS  TO  YOUR  HiiART(S3). 
Strummer  before  he  was  STRUMMBR. 

By  the  time  this  had  been  released  the  101 'ers 
had  split.'Keys'is,!  reckon, the  best  pub-rock 
song  ever  recorded. The  flip, '5  Star  Rock'n* 
Roll  Petrol ',co«firms  that  even  if  Joe  didn't 
form  a  band  called  the  Heartdrops ,who  were 
to  become  the  Clash, he  woiild  still  be  there. 
Do  you  get  what  I  mean? 

(«»(^»UA5  PiiS    •   Nikfe-  6e<»L. 

THE  GORILLAS-SHB'S  MY"  GAL(S4), 
After  months  of  waiting  the 

Gorillas  were  finally  released  on  the  world 

(apaxt  from  doing  a  single  with  Penny  J!'ar- 
thing  as  the  Hammersmith  Gorillas^, 'She's 
Hy  Gal 'is  a  rousing  foot-stomper  jiist  like 
the  old  Slade  singles.i^his  band  were  gonna 
be  big. They  had  the  power  and  the  songs  to 
make  a  great  album. Live  they  were  great, 
they  filled  a  gap  which  had  long  been  open, 

for  a  fun  rock  band  for  teenagers. 'Why  Wait 
'111  Tomorrow 'is  on  the  flip. 

THa  COITaT  BISiiOPS-TRAlK,TKAlf</TAKING  IT  EASY 

(S5). The  Bishops  without  Spenser,  I 

couldn't  believe  it. They  just  about  pass 
without  him. Both  songs  are  good  but  the 
vocals  are  weak, very  weak...CHISrfiCK  were cruising. 

ROCKY  SHARPE  &  THE  RAZ0RS(EP  SW6j. 

Don't  worry  about  this  EP.It 
don't  need  any  help  from  noone.The  Razors 
were  finished  when  this  was  released, The 

cover's  cute (really i)and  the  music  is  soft 
and  boppin'  .Great  for  late  ni^t  walks  in 
the  park, 'Drip  Drop' , 'What's  Your  Name', 
'So  Hard  To  Lau^' and 'That's  Ify  Desire', 

L 



Cnisuic/k  fcrr  6>*^^ 
Liri'LE  BOB  ST0flY^r7) 

French  mini  bloke  and  'bacd.,lIonte 
de  wotsit  rock'n'roll  with  a  neat  sound.At 
the  tine  this  was  released  Little  Bob  was 
everywhere. Playing  every  gig  in  sig^t.At 
first  he  was  great  but  I  reckon  that  he's 
played  too  nnich.This  is  goo#  to  remember  him 

by. 'I'm  Crying', 'Come  On  Home', I  Heed  Itoney' 
and 'Baby  Don't  Cry '.Great  titles... 

THE  GORILLAS-GATiCRASBjfflfSS) 
It  was  funny  when  this  was  re- 

leased. I  was  expecting  more  but  I  didn't 
think  was  as  stunning  as 'She's  ify  Gal '.It 
was  still  going  in  the  ri^t  direction  but 
Jesse  Hector  flipped  and  they  broke  up. I 
mean, it  was  a  pity' cause  this  band  were  one 
of  the  best. 

What  it  was  all  about  was  a 

fucking  great  star-Jesse. Uiis  guy  was  amazing, 
turning  head-over-heels  on  stage  while  still 
playing  his  guitar IHe  would  have  murdered 'em 
at  the  Rainbow. Yeah^if  only  he  could  have 
got  that  far.The  story  ends  with  then  doin' 
•Gorilla  Got  Ite'.It  seems  ages  ago, it  was  so recent.     ^^  Qp  p^^  q^^ 

HAJIO  STABS-DiaTY  PICTIiaSS(S9), 
This  is  the  only  Chiswick  I 

just  don't  want  to  talk  about. I  consider 
this  to  be  their  dark  ages .Pass... 

THE  HADIASOBS  FRCIj:  SPACE-!IBLHI7ISICN  SCILSN 

(S10). 
In  SG9  Steve  Mick(reiBember  this 

housewife/owner) said  this  single  was  a 

morpnice  mess, Well, it  ain't  that  bad  infact 
it's  sure  than  interesting  as  is: 

SKRJSrpHIVjgl-YOTJ ' Ril  30  i;T]i3(S1l), 
I  consider  these  two  singles 

CHlSrflCK-'s  first  ventures  into"punk",'I5ie 
Radiators  are  from  Ireland  and  Skrewdriver 

from  Blackpool .Both  singles  are  similar, 

they're  both  hard  and  fast  but  they  have 
the  sase  trouble,no  suss. It's  like  if  you 
talk  like  this  it's  like  you're  trying  to 
be  high  and  mighter  4r  something  but  it's 
a  plain  fact  that  altou^  both  these  bands 
are  comitted  up  to  their  highbrows  they 
are  behind. I  wished  the  Chiswick  mob  had 
looked  in  London  for  new  bands, Both  these 

bands  sound  as  thoii^  they've  been  recorded 
too  early  for  their  own  good  and  that's  a shame. 

TaB  COmCT  BISilOPS-BABY  YOTJ'RS  i/«oKG(S12;. 
The  new, new  Bishops  with 

vocalist  Dave  Tice  who  comes  fr^n  Australia 
and  looks  like  Paul  Sogers \,sli^tly;. In 

this  context  these  tracks  don't  work(, B-side 

is 'Stay  Freeijbut  on  the  album  they're  great. I  waited  with  baited  breath  and  I  had  to 

wait  two  months  consoling  myself  with  the 

odd  playing  of  the'Speedball'iiP. 



THE  RDfGS-I  WAMNA  BE  PREE(S14). 
Chirstfthls  is  a  buxner.GoodB'yes 

a  classic  RAB,fast,t)reakneck,ex-Pairies,now 
split.Right  game, the  Gorillas, the  103 'ers, 
the  Razors  and  now  the  Kings  all  split  .Bad 
luck  ,,,I  hope  they  have  better  luck  with 
IK/IOHittiiAiJlI! 

M0mRiiiiiAD-lIOTORHSAD(ai  5  J 
Q?he  best  12  inch  evex  released  axid 

the  most  relevent  ever  released.Hotorhead 

neeMd  the  space.This  thing  is  pure  power. 

Somebody  had  to  get  them  on  plastic, I'm  glad 
it  was  C%iswick.l9otorhead  bring  tears  to 
yo\ir  eyes  as  they  career  througji  their  th^ie 

son^.The  name, by  the  way,  is  taken  from 'Mo  tor 
-head ' Sherwood  who  was  a  sax  player  for  the 
Mothers  Of  Invention, 

Look, all  I  can  say  about  UHISMflCK  is  listen  to  the  fuckers  and  make  yer  own  fucking  m^M 

up  or  wait  Giovanni  Badamo  or  any  of  them  cunts  tell  you  what  to  listen  too... 

right, this  whole  piece  was  an  exercise  in 'how  to  bore  the  pants  of  you  while  reviewing 

recoriks  that  you've  probably  already  heard  or  got".  Writing  is  for  cunts  who  are  scared 

to  show  the  faces .^Ihey've  learnt  their  cz^aft  in  journalist  school  or  Eta|;iah  Language 

and  they  can't  wait  to  tell  you  what  they  think  an<  half  of  you  out  there  take  it  in,, 

don't  believe  a  fucking  word.  It's  not  just  the  nationals  that  are  bullshitting.  Take 

yer  average  fanzine  (yes, there  is  a  few  about)  writer.  All  he  is  is  spme  flrustrated 

rock  star  who  would  love  to  grow  up  said  becaae  another  teenage  prodigy  like  Nick  Kent 

or  Jane  Suck.  iVell  bollocks  to  that, if  you  want  to  fi^t,really  fi^t, don't  bullshit 

yer  way  thro\igh  print.  That's  why  the  GLUE  should  stop  stop  ri^t  now. •  .stop  right  now... 

IF  Yta  Rh]..LLY  WANNA  BESTROY.LSAVE  YOUR  JOB  OR  SCHOOL  OR  ANYTHING  YOU  ARE  IHVOLVilD  IN 

AHD  GO  ANl  SIT  IN  THE  ROAD  AND  WAllt  TILL  A  BIG  LORRY  G0M3S  ALONG,THAa."S  RIGHT  B£STRBY 

YCURScJLl-'  YOU  STUPID  CUNT.STO±'  READING  SG  NOW  AND  BURN  YOUR  COPy,ALL  BURwT  COPIES  ARE 

TO  BE  LEFT  IN  ROUGH  TRADE  OR  SENT  TO  IS(Y0U  CAii  APK)HD  7p).I  want  you  to  bum  Sg  12 

and  bum  it  good.  No  I'm  not  mucking  about  I'm  just  beening  Jfi)NEST,AKD  IT  HURTSllll 

A  piece  by 
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ft  Hi&Hiii!:j£><^x August  29  at  the  Vortex  turned  out  to  be 
an  unexpected  killer,  a  magic  night. What  was 

so  good  about  it?  The  Rich  Kids,  mate,  that's what. 

See  Monday  night's  getting  to  be  a  high- 
light of  the  week.  It's  something  to  do  with 

the  Vortex  being  on  but  that  ain't  the  sole 
reason... Monday  is  coming  like  a  Vortex  on 

wheels.  But  it's  somewhere  to  go  where  ya 
get  four  bands  for  a  quid  but  hard  luck  if 

you  wanna  drink  and  find  you've  only  got 
forty  pence  left.  But  if  you've  flogged  some 
albums  in  the  afternoon  then  you'll  be  OK 
till  two.  Then  you'll  wonder  what  hit  ya  when 
youre  standing  in  the  street  like  you  made 
it  there  via  a  scene  change  in  the  movies  - 
yeah,  when  it's  two  o'clock  and  the  bars  closd 
it's  sweep  'em  out  time  and  no  mistake. 

As  I  said  Monday's  a  highlight  but  not 
so  much  for  the  bands,  unless  it's  the  Slits 
or  the  Banshees.  Up  the  pub  at  six,  out 
three  hours  later  legless  and  ready  to  take 
on  the  Vortex. 

In  the  door,  down  the  stairs  ,into  the 
bar  then  ...anything  can  happen  and  it  often 
does.  See  we  have  fun, much  to  the  disgust  of 
the  poserswho  occasionally  spare  a  cool,superi 
glance  at  the  giggling  huddle  falling  over 
and  going  WAAAYYYY!!!  at  every  familiar  face. 

"Look  at  them,  not  as  cool  as  us,  their  hairs 
getting  a  bit  long,  too  clean  to  be  real  punks"] 
(and  if  you  think  that  last  one 'sounds  far- 

fetched ,  honest  it's  true,  some  mohair  meat- 
head  said  we  were  too  clean  to  qualify. Boo  Hoo 

These  are  the  people  who  cheered  with 
seld-indulgent  glee  when  the  news  of  Elvis 
Presley's  death  was  announced.  The  posy  sheep 
who  flung  glasses  and  gobbed  at  Danny  Baker 

when  he  tried  to  explain  that  you  shouldn't 
cheer  when  a  geezer  snuffs  it  and  Elvis  went  t 
worse  shit  20  years  ago  than  you  ever  did. What- 

ever he  did  with  his  last  15  years  Elvis  was 
the  bloke  who  started  it  all. Anyway  soon  the 
jeers  turned  to  cheers  and  the  girl  with  a 

face  about  as  attractive  as  a  bus  accident 

who'd  flung  the  glass  at  Dan's  head  wanted  to kiss  him. 

These  people  make  me  sick.  Posers  revel- 
ling in  the  attention  they're  getting  with 

their  fancy  dress.  Yet  they've  got  the  New Conviction  of  a  statue  of  Bert  Weedon. 

Anyway  I'm.  going  off  the  track.  The  four 
bands  came  and  went  in  a  haze  -  Chelsea  went 
down  well  and  Neo  created  a  hard  time  for 

themselves  when  their  singer  started  shout- 
ing about  wanting  to  see  some  poets,  but  under 

his  circumstances  *  a  barrage  of  abuse  and 
glasses  cos  he  was  trying  to  be  inject  a  bit 

of  originality  into  the  music-  he  can't  be 
blamed  for  blowing  his  New  Yawk  cool. 

All  night  we'd  been  hearing  that  Glen 
MatlQck's  new  band  the  Rich  Kids  were 
gonna  be  playing  after  Chelsea. And  they 

were  gonna  have  an  extra  guitar  on  in  the 
form  of  Mick  Jones  of  The  Clash. Wahool 

I'd  been  looking  forward  to  seeing  that 
lot  for  a  long  time. Although  they  formed 

some  months  ago  they  haven't  been  able  to 
do  too  many  gigs  cos  they  need  another 
guitarist,  another  Mick  Jones  , going  on 
the  set  they  did  on  Monday.  He  fitted  like 
a  glove  ,  and  looked  incredibly  happy 
about  it  too,  bouncing  around  the  stage 
with  a  big  grin  flashing  across  his  face 
at  regular  intervals. 

The  band  were  obviously  really  happy  to 
be  on  a  stage  again  and  poured  the  lot 
into  a  succession  of  dynamic  songs. 

It's  a  very  melodic  sound  but  whacked 
out  with  the  aggression  of  the  early  Small 
Faces  and  when  topped  with  the  stinging 
Jones  guitar  the  effect  is  dynamite. I  like 

the  group's  none-adherence  to  the  Punk 
rlilebook.I  mean. they  got  longish  hair  and 

the  clothes  weren't  exactly  Kings  Road 
0  it  was  good  to  see  a  group  carving, 
heir  own  image, not  copying  the  Sun. 

I  s'pose  the  highlights  of  the  set 
were  the  numbers  I  knew  -  the  old 
Tommy  James  and  the  Shondells  classic 
"I  Think  We're  Alone  Now"  recently  done 
again  by  the  Rubinoos .which  they  delivered 

twice.  It  was  great,  after  just  half-an-hour 

jrehearsal ,  brilliant,  an  d  I  hadn't  felt  as good  for  months  when  they  were  doing  it. 

The  other  familiar  song  was  "Pretty 
Vacant".  Mick  Jones: "He  wrote  it  so  wh^ 
jhouldn't  he  do  it".  At  this  point  Jimmy 

eapt  up  and  took  over  the  verses, 
cept  he  changed  the  words  to  tell 

the  posy  pogoers  they're  only  here  for  the 
'fancy  dress  party,  I  just  CAN'T  WAIT  to see  the  Shams  with  a  set  of  their  own  at 

this  place.  They'll  demolish  the  crowdl 
This  ranked  With  the  Slits  as  one  of  the 

best  evenings  yet  down  the  Vortex,  er  I 
mean  SETS... the  only  bit  of  the  expedition 
wherev  I  can  remember  eveything  what 

happened. 

Kris  Needs 

Is  that  alright  Dan? 
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"Youth, Youth, Youth".  I  heaxd  that  chorus  on  a  tape  just  once  and  spent  the  whole  week 

mentally  playing  it  over  and  over.  Then  I  saw  them  live  and  added  four  more  to  my  minds 
playlist.  A  week  more  and  I  was  writing  Gfen  X  rule  in  underground  stations.  It  must  he  love, 

Y'see  Generation  X  have  assets  that  make  you  a  fan  overnight: incredibly  well  concieved 
melodic  songs  both  live  and, if  you  heard  John  Peels  show,in  the  studio.  And  whether  you  likj 
it  or  not, Generation  X  vrith  the  Hawones,are  the  seventies  premier  pop  group.Both  of  these 
bands  without  the  pre— 
fabrication  of  the 

Chinnichap/llike  Leander 
epitomise  vrhat  influences 
and  ideas  put  to  intelligent 
original  use  can  achieve. 
An  ideal  mesh  of  new  wave 
speed/ energy  in  combination 
with  attractive  music  and 

genuine  lyrics, not  just  the 
insistent  E  flat  shell  shock 
chords  most  bands  seem  to  be 
satisfied  with. 

Whereas'  the  Ramones  are 
thouroughly  American, Gen  X 
could  be  the  'Hew  York'  band 
that  delivers  on  all  the  promises 
that  overblown  scene  has  broken 
in  the  wake  of  the  Hamones 
prodigious  debut. 

Billy  Idols  voice  constantly 
suprises  me  with  its  flescibility 

and  range.  Thrashing  around  stagS^ 
during  songs  his  face  into  contort- 

ions befitting  of  a  generations 
crooner, (crooner  I  use, catch  the 
opening  of  Listen), both  guitarists 
play  with  a  confidence  that  must 
reflect  the  pride  in  the  material. 

I  don't  usually  bother  with  lyrics 
but  what  I've  caught  to  songs  like 
Listen, Above  Love, Youth, and  already 
a  classiCyReady  Steady  Gfo,can't  be 
dismissed  with  a  routine  adjective. 

I  know, I  know,  my  enthusiasm  is  be- 
coming redundant, but  its  not  often 

these  days  a  band  makes  you  wish  they 
could  get  it  all  down  on  vinyl. 

And  now  some  people  look  ttpon  Gen  X 
as  black  sheep  because  they're  the 
'pop  group'  of  the  lot, (apparently  a 
label  in  disgrace), however  when  the 
detractors  write  a  'Youth'  I'll  listen 
to  them.  Pop  may  not  fit  the  new  wave 
image  which  is  why  Generation  X  are  so 
inportant  and  impressive, they  MAKE  it 
fit  and  complement  it  in  retvirn. 

Obviously  when  their  singles  show 



  up  they'll  just  as  likely  appear  on  the  cover  of  19  as  'Sniffin  Glue', Billy  Idol  may 
just  be  the  guy  to  live  up  to  his  siiniame,and  the  hand  will  outshine  clearly  the  lesser 

li^ts  and  give  stiff  opposition  to  current  'names'.  Whatever  happens, if  Generation  X  aren'l 
chasing  their  contemporaries  hy  the  end  of  the  year  I'm  going  hack  to  Mono. 

Stu, their  manager, tells  me  a  lot  of  people  are  jealoiis  of  Generation  X,and  it  doesn't 
surprise  me  a  bit. 

Listen  to  the  ones  who  will  change  your  world. Jeremy  G» 

Yeah, it  -was  all  s^-t  wasn't  it?  I'iy  chriFt,the  chance  vras  there  for  the  taking  and  we 
had  a  scene  ready  to  take  off.  And  they  blew  itymaaaaan. 

Let  me  tell  you  what  I'm  talking  about.  On  Tuesday  the  sixteenth  at  the  Ambassador 
Tiundee, fully  advertised  in  local  press/shops  etc., The  Rezillos. 

7 '45 'The  people  were  a  dozen  strong  fifteen  minutes  before  the  doors  opened — or  due  to  any 
way.We  were  still  there  at  9*05  ano  'the  doors  opened  then, by  -srtiich  time  about  four  hundered 
people  had  gathered  j  since  a  quarter  to  nine  some  heavies  had  been  prowling  around  informing 

us  that, er, the  Hezillos  mi(^tn't,er,t\rrn  up. 
Once  in  we  grabbed  a  table  and  a  pint  and  waited.  And  waited.  John-a  mate/ one  of  the 

Disco  boys-came  over  and  gave  ub   some  startling  info.  Seems  Eezillos  had  been' delayed'  cos 
Top  of  the  Pops  had  asked  to  film  them  earlier.  The  promoter  got  up  to  quieten  things  down, 
and  some  morons  lapped  it  up. 

I  met  soEie  nice  people.  Itank  and  got  headache.  People  pogoing  around  the  floor. 
It  was  a  bad  farce.  To  be  so  obviously  iised. 

We  need  some  swift  moves  to  get  us  outa  this  mess.  I'm  keen,so  shotild  you  be. 
This  non  event  came  at  a  crucial  time  just  as  Dundee  was  getting  a  scene  together  and 

now  needs  time  again  to  get  back  support/respect  lo?t.  I'm  worried, but  don't  PCKGET.  Let 
them  know.  Let  the  Hezillos  knowl  We  aint  to  be  mucked  about  with. 

Hezillos  have  been  re-appointed  for  the  22nd  August. 

I'll  let  ya  know  if  we  lose  support  or  get  fucked  -vrith  again. Alan  Katheson  1977. 

Best  thing  to  do  is  get  hold  of  a  stage  mike  and  let  the  assembly  know.  Whip  it  up. 

DB 



On  the  26th  July  at  Vortex  there  uas 
the  Vibrators  supported  by  New  Hearts, 

it  was  jTree  admission  and  if  j'^ou  came 
early  you  got  a  couple  of  free  drinks. 
I  vinderstand  CBS  were  footing  the  bill. 
Ihiring  the  Ants  set  there  was  the  feel 

of  a'real'punk  concert, but  after  that... 

><hen  it  was  finished  (all  "the  contracts 
signed), there  were  quite  a  few  sad, frust- 

rated punks  left, including  me.  I  mean, how 
can  punks  mingle  so  easily  with  all  those 
buisness  heavies? 

As  the  new  wave  came  through  it  attacked 
establishment  in  music  and  image, and  to  me, 
both  have  dissapeared  into  the  businecs 
sponge.  I  still  believe  that  bands  like 
Jam, Damned  and  Clash  have  been  had  and  so 
have  we.  That  fucking  sponge  will  get  us 

all  if  something  isn't  done. 
The  inage  faired  better  at  first, cos 

the  music  could  be  ignored  by  simply  not 

listening  to  it,'but  the  lifestyle  was thrust  at  them  on  the  street.  Then  that 

marvellous  mouthpiece/propaganda  machine 
for  the  ruling  class, the  press  picked  it 

up.  The  rich  hate  nothing -more  than  peo- 
ple who  refuse  to  listen  to  their  lies. 

•Jith  all  that  'punks=swastika=IiP*  netting 
the  hoped  shock  reaction  (booked  your  hos 
pital  bed  yet?)  it  forced  the  punks  into 
an  even  tighter  group.  So  then  comes  the 

action  of  getting  the  Youth  groups  fight- 
ing amongst  themselves.  Just  another  gang 

of  yobs  feuding  on  the  street, all  because 
the  press  say  so. The  energy  is  diverted 
and  only  when  everybody  is  aware  of  this 
will  vre  get  back  to  the  real  aims  of  the 
new  wave. 

So  Punk  has  lost  much  of  its  energy 
and  the  media  has  shown  us  what  it  can 
do.  00  its  time  we  showed  vrhat  we  can  do. 

I  think  it  would  do  the  greatest  benefit 

to  stop  buyin-  records. (Th©  Glue  gets  con- 
troversial and  drastic  eh?-DB/l.3P ) . 

Yeah, stop  buying  the. records.  G«  and  see 
the  bands  instead, cos  I  feel  as  soon  as 
grovrps  sign  up  they  get  the  corporation 

dictating  what  goes  and  doesn't.  To 
stop  buying  means  that  those  greasy  fat 

ezects  can't  make  a  penny  out  of  us. 
Plus  tfith  the  vinyl  market  in  full  swing 
we  can  all  become  armchair  pvinks  and  all 
the  smaller  bands  will  dissapear  leaving 
another  set  of  supergroups.  j 

'ife  need  commiaiication.  If  you've  got 
something  to  say-say  it, don't  wait  for  a   j 
record  to  say  it  for  you.  Get  out  into  the  j 
cluba, anywhere, and  dance, sing, shout  as     1 
long  as  you  communicate. 

Don't  let  them  buy  you  out.  „   •  o 
\\<^ Off cmA Sv-.  U^(>^ ^ -V 

C^P  flOrfAoJvl  (jOrs\cU  (^\)Jfopz  . 
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"We're  Sham  69, and  we  aint  gonna  tell  ya  to  fuck  off  cos  we  want  to  have  a  great  time, 
out   that  aint  very  fashionable  is  it?  It's  alright  thovigh,cos  we're  the  support  act  and 

pimks  don't  take  no  notice  of  sxxpport  acts  do  they?",  j.   Hall 

For  the  next  few  pages  for  fucks  sake  listen  to  the  support  act, and  do  yourself  a  favoiir. 

•D'you  know  what  a  real  'punk'  is?   *' 
A  real  punk  today  is  the  bloke  with  a 
belt  joining  the  legs  of  his  trousers 

together, or  a  girl  in  fishnet  stockin's. 
And  they're  the  first  people  to  shout 

wanlcer  at  my  band. Cos  they're  in  their 
little  smug  groups  of  fashion  and  they 
look  just  like  the  Sunday  People  has  told 
them.  They'll  tell  ya  bands  are  selling 
out  to  business  too.  Puckin'  snobs* 
V/hat  was  it  last  year?Bryan  Perry,  Glen 
Miller?" 

Jimmy  Pursey,Sham's  frontman,is  saying 
this  in  a  pub  full  of  the  mohair  sweater 
set. His  voice  is  getting  louder  all  the 
time, and  his  eyes  and  voice  carry  emotion 
I  aint  seen  outside  Joe  Strxommer.  Every 
so  often, the  frustration  of  a  singer  whose 
band  after  eighteen  months  still  supports 
groups  like,  the  Rejects, comes  top  and  he 
will  punch  the  wall  hard  during  certain 
sentences,  rhere  aint  none  of  that, cool, 

man  id-th  a  mission.,gosh  I'm  so  relevent 
•shit  that  nine  out  of  ten  blokes  find 
need  to  wear. 

"See,Dan,thats  why  we 'a?©  still  bottom 
of  the  bill.  Yer  average  crowd  sees  us 

come  on  and  even  before  we  start  they've 
got  us  sussed  as  no  hope  band waggoners. 
Then  on' 11  stroll  some  band  in  all  the 
right  togs  introduce  a  song  called,! 

dunno, 'Boring  Labour  Exchange ', and  eve- 
ryoae  goes  'ah  the  right  attitude, they 
must  be  good,'  but  d'you  reckon  they 
wrote  that  song  cos  they  feel  about  it 

or  cos  thats  what  they're  expected  to  sing? 
I  mean  surely  an  audience  can  see  when 

a  groups  acting.  The  first  sign  is  to  do 

the  old  'cor  you  lot  are  so  boring. Why 
dont  you  piss  off  routine.  I'd  love  just 
once  to  see  an  audience  walk  out  completly 
on  a  band  like  that.  I  can't  see  what  that 
means.  I  never  want  to  say  piss  off, thats 
admitting  defeat, I'm  up  there  to  try  and 
make  people  listen, I  want  them  to  hear, 
how  can  you  acheive  anything  playing  for 
yourself.  If  I  sing  'Hey  Little  Rich  Boy' 
I  don't  want  to  sing  it  to  me  mates.  I 
want  to  sing  it  to  the  fucking  ponces  of 
rich  kids, I  wanna  rub  their  noses  in  the 

shit  I've  had  to  put  up  with.  If  I  want 
to  get  at  an  apathetic  crowd, I' 11  aim  the 
song  at  'em.  But  just  to  go  'fuck  off 
is  to  get  all  your  supporters  to  go  'hurray •.  Shan^"^ 

f^c^ill  Fvr/>»o,rv^  vsV.^- 
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"'alike  Ripped  n  Torn  fanzine  which  said  something  about  how  all  the  time  I'm  onstage 
I'm  trying  to  prove  how  working  class  I  am  and  all  them  poncy  NTffi  letters  about  'new  elitsn 
and  stuff.  Look, fuck  it  all,  them  type  of  people  are  gonna  kill  p\aik»  They  must  really 
think  that  I've  read  a  few  books  on  how  to  act.  They  want  us  all  to  go'>ray  and  calm  dovn 
cos  they  don't  think  I  know  what  I'm  talking  about.  What  bollacks  is  that?  If  I  say  I  hate 
so  and  so, its  cos  I  know  I  hate  so  and  so.  I  know  and  thats  all  there  is  to  it.  But  these 
c\:nts  think  'ah  an  obvious  case  of  socio-bollocko  fuckism  caused  by  a  disillusicaied  shit* 
and  they  gonna  get  all  artsy  with  words  and  tell  bands  this  an'that  an'  for  you  know  iriiere 
you  are  that  gut  level  rock  reaction, that  is  the  only  way  I  know, is  g<me» 

What  was  it  that  bloke  wrote?  Oh  yeah  that  I  shouldn't  have  hsw3  a  dig  at  the  middle 
class  cos  they  can't  help  >Aere  they're  born  either. 

I 

i 

I 

"Oh  well  sorry  then^  understand  noK,how  silly  of  me.  I'll  go  away  again. I  didn't  realize 
that  you  can't  speak  out  ag?.inst  something  thats  kept  me  at  the  piss  hole  end  of  the  scale 
while  Lord  Ponconby  Allaenby  little  kids  run  up  a  drugs  bill  aa   more  money  than  my  dad, 
YOUB  DADS, ever  earned  in  a  year.  Thats  just  how  it  is, is  it.  They  come  and  see  me  cos  I'm 
this  months  trend.  A  bit  of  rough.  Let  me  say  something  to  all  them  people  Trtio  try  and 
file  my  attitude  under  some  'ism'  or  another.  Ify  attitude  mi^t  seem  thick  to  you  cos  I 
was  brought  up  to  be  thick  to  keep  rich  cunts  in  money.  If  I  dcm't  show  meself  now,I 
never  will, cos  nobodies  ever  wanted  to  know  before  and  I  aint  that  much  of  a  prat  to  know 
that  in  a  couple  of  years  I'll  be  on  me  arse  again.  What  it  is, see  Dan, is  that  most  of 
these  people  are  used  to  a  sham,as  in  fake, with  bands  comin'  on  with  well  thought  out 
approaches, disguising  what  they  mean  to  say  in  a  load  of  wordy  bollacks.  Sham  69   speak 
exactly  irtiat  loads  of  geysers  think  and  most  important  I  THZUK,  And  if  Ripped  and  Tom  or 
all  them  fuckin  students  or  people  who  write  letters  don't  like  it, well  sorry  darlln*  thats 
just  the  way  it  is. 

How  bout  this  I  .•fe  did  the  Other  cinema  at  short  notice,  for  the  Time  Out  set.  Anyrate 
we  were  playin  away  and  theres  a  few  of  the  boys  dancing  in  front  and  aH  the  rest 



stuck  in  the  seats, y'know,a  chewing 
the  pipe  stalk  an'  all  that, so  I  goes 
to  the  mike  and  said, 'I  want  you  to  know 
who  it  is  I'm  playin'  for.  Its  for  these 
people  who  come  to  have  a  lalugh  and  dance 
not  you  cxmts  just  anyllBlng  m^  attitude* 

So, come  the  end  of  the  set, they  wanted 
to  ask  questions  while  we  stood  there. 

After  a  lot  of  shoutin'  we  says, 
'alri^t, it'll  be  a  laugh', but  the  first 
question  up  is  some  aussie  bird  with 
nothing  about  the  words  or  songs  but, 

•I  say, when  you  made  a  remark  about 
us  being  cunts, was  it  a  direct  anti 

feminist  reference?'  I  mean, (laughs ) 
fuck  me   thats  why  that  type  never 
acheive  fuck  all  'cept  depressicoi. 

I  shoulda  tolda  that  it  was  a  term  of 

affection. ..'no  lady  I  love  ctints' 
Then  I  reckon  someone  woulda  said  I'm 

anti  gay.... 
But  thats  what  I  mean, all  this  crap  peo- 

ple mask  things  with.  I  just  want  to  call 
a  spade  a  spade, (none  in  here  is  therel), 
and  people  want  to  tell  me  different. 

That  bird  reporter  who  asked  me  that 

cos  I'm  a  punk  how  much  did  I  see  the 
Velvet  Undergroiand  as  an  influence. 

If  you  ask  me  punk  goes  bfck  to, I 
dunno,the  geysers  with  the  Vikings 

goin'  'oh  fuck  I'm  bein'  whipped',  its 
just  saying  what  you  feel." 

It  probably  don't  come  across  in  this 
but  Jim  is  probably  the  only  bloke  in 
(or  probably  out)  of  punk  that  can  make 
me  cry  with  laughter.  He  talks  nearly  as 
fast  as  me  and  all  the  time  wears  an 

•expression  that  sometimes  makes  you  wonder 
if  he's  bothered  about  anything.  As  long 
as  you  listen, though, its  clear  he  means 
it  with  more  passion  than  it  comes  over 
in  print. 

With  that, all  the  time, he  asks  every 
girl  going  past  if  she's  alright.  When  a 
row  a  business  gents  made  for  the  bog,Jim 
got  there  first  and  stood  by  the  door  like 
a  coffimisionalre  and  gave  each  one  a  napkin 
and  'good  morning  sir', and  told  them  the 
water  was  on  their  desks  and  he  hoped  they 
would  be  able  to  sort  it  all  out.  I  tell  ya, 
every  two  minutes  its  a  nudge  on  the  arm  and 
••ere  watch  this, we '11  have  a  laugh  here" 

If  you  ask  what  kind  of  past  the  band's 
liad  you'll  need  a  packed  lunch. 

"We  were  playing  this  c<d.lege,a  while 
back, when  it  was  the  old  band, (only  Albie 
the  bassist  is  still  there), an'  we're  on 
and  all  the  students  are  chuckin'  cans 
an'  stxiff  and  theres  a  near  riot.  So  I 
does  a  stroll  to  the  mike  and  says... 

an'  Albies  got  the 
'  it  at  this  bxmch 

"Look, you  wankers, don't  chuck  anything  'less 
you  mean  it-right I"  An'  a  fuckin'  great  party 
seven  goes 'wallop' to  the  side  of  me  nut. 

I  was  thinking  'what  did  I  say  that  for  for 
fucks  sake', an*  I  look  over 
bass  by  the  neck  and  swingin 

of  geysers  so  I  jump  down  an'  I'm  doin'  the 
old  'you're  dead  and  you're  dead, 'bit  pointin' 
the  finger  at  about  thirty  geysers, y' know. 

All  this  time  the  rest  of  the  band  are  play- 
in'  on  up  therel 

I  shouted  here ' s  your  encore  and  give  two 
fingers  and  we've  run  off.  And  they  chased  us. 
So  we  barracaded  ourself  into  the  dressin' 
room  which  was  at  the  top  of  some  stairs, while 
oiiT  manager  went  out  to  try  and  calm  em  down. 

Anyrate  as  soon  as  he  walked  down  some  geysa 

went  'whack'  and  laid  him  out, an'  we've  been 
approached  by  the  college  secretary  who  tells 
US  to  go  and  apologise.  So  I  saw  about  four 

of  them  fire  buckets  hangin'-two  with  sand 
and  two  of  water-we  walks  out  and  goes  'bosh' 
all  over  the  fuckin  lot.  The  killer  is  that  as 

they're  tryin'  to  get  out  of  shot  they're 
trantplin  all  over  our  manager  who's  still  on 
the  deck, an'  he's  groaoin*  'fuck  Sham  69,,, 

fuck  all  of  yer..."' At  this  point  the  tape  run  out  but  the 
stories  flowed... the  time  they  played  a  parent 
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THESEARE 

THE  WITNESSES. 
"Not  forthe  sensitive"    "Audio  stimulation  of    "It's  an  obvious,  unashamed,   "endlessly  inventive"    "the  sensation  of  a  remarkably 
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PROVE  IT 
I  From  the  album 'Marquee  Moon', comes  the  evidence.... 

Prove  lt'|(K12262) 
Available  in  a  limited  edition  of 
12  inch  singles  (In  green  vinyl). 

Get  it.  Prove  it. 

'Marquee  Moori  K52046 
■«■   f--, 
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1  Available  on  Elektra  Records  and  Tapes 



..teacher  type  institute, ciirtains  opened, (curtains?),  band  playing  intro  and  Jim  with  back 
to  crovd.  When  Jimmy  turned  to  sing  the  opening  verse  I  think  most  people  noticed  the  fuck- 

ing huge  'Lonely  Nights*  dildo  strapped  on  to  the  ftont  of  his  jeans.  Cvirtains  closed  but 
Jia  ran  in  front  of  'em  till  he  was  dragged  off  an'  beat  up. 

"Teah,we  did  all  sorts  of  idiot  stuff  back  then,pleiyin  standards  to  middle  aged  people, 
thate  all  we  were  there  fo(r,the  laugh.*" 

I  said  I  weren't  surprised  people  hardly  book  them  now,and  Jim  stopped  laughing. 

"I  know, but  I  wish  it  was  something  as  basic  as  that.  Take  that  Ih?oi twitch'  thing.  I  hears 
we're  doin'  it  an'  the  band  are  feelin'  great, y'know  playing  to  a  few  people  at  last.  So 
there  we  are  all  ready  an'  that, till  one  day  I  sees  a  poster  for  it  on  a  wall.  And  I'm  read- 

ing down  and  down  these  bands  I've  necer  heard  of  till  I'm  reading  printed  in  Watford.  So 
I  goes  through  it  again.  Do  you  know  that  was  the  first  I  knew  that  my  band  had  been  dropped 

to  make  way  for  some  new  boys.... some  fuckin'  business  deal  I  spose. 
Don't  no  one  tell  me  p\inks  about  just  gettin'  up  and  playing.  As  it  stands  now  its  aboit 

what  business  con tract... what  deal's  gone  onjall  that.  We  tried  to  go  on  at  the  Vortex, just 
cos  we  wanted  to  play, maybe  some  people  even  wanted  to  hear  us, but  what  happens?  Shit  gets 
kicked  outa  me  for  tryin'  to  nick  guitars.  But  does  anyone  care?  Do  they  fuck.  Its  gettin' 
further  and  further  away  from  street  kids  and  if  th^t  sounds  hippy  or  cliched  thats  too 
fuckin'  bad." 

(its  about  time  I  said  that  Sham  69  are  playing  the  best  live  set  arovmd,and  I  spose 
apart  from  anything  else  that's  what  matters, and  since  we  did  the  interview  that  crowd 
folloiring  the  Shams  is  getting  bigger  by  the  performance.  The  hard  thing  nowdays  if  you 
write  about  a  band  you  gen\ainly  think  are  among  the  big  six,  (whatever  yours  is), is  that 
always  someone  else  is  gonna  think  your  writing  it  for  some  arse  lick  reason.  When  we  did 

Chelsea/Cortinas  interviews  all  we  got  was  letters  saying  how  they're  only  in  Glue  cos 
Step  Forward  signed  'em.  I  don't  spose  it  had  anything  to  do  with  them  being  good  bands  who 
were  otherwise  ignored  in  the  press  had  it?  At  this  time  Mark  P  is  tryin'  hard  to  get  the 
Shams  to  do  a  one  off  single  for  the  label  he  signs  good  bands  for.  Shockin'  aint  it?) 

I  don't  care  if  they  s;irface  on  Step  Forward, EMC  or  Deutsches  Gramophone,!  know  the  band 
are  strong  enough  to  fuck  any  big  biz  trip, cos  they  feel  like  you  and  me  and  they  know  this 
scene  has  more  than  its  fair  share  of  bad  smells.  But  if  Sham  .69  go  dovm  without  any  recog- 

nition, well,  that' d  be  sickening. 
We  can  sort  a  lot  of  this  current  shit  out  if  we  recognise  the  genuine  from  the 

cruds  who  want  our  money  and  nothing  else.  I  aint  gonna  say  Sham  69  are  THE  ANSiVER  cos  who 
really  believes  that  its  all  gonna  fall  into  place  one  day, but  they  are  part  of  what  I 
always  thought  this  lark  was  about. 

"I  care  about  the  people  «iio  come  and  see  us, thats  why  I  did  the  Roxy  encore  when  only 
four  people  clapped, I  don't  even  think  about  the  others. I  care  about  what  happens  to  my 
band  and  geysers  like  us.  I  hope  I  don't  come  over  like  some  whiter  than  white  preacher  or 
8<MDe  fuckin'  man-who-wuz-wronged,cos  that  aint  it.  I  aint  got  nothing  to  prove, but  I  got 
plenty  to  say  for  meself,an'  wether  people  think  I'm  a  cunt  or  not  is  up  to  them. 

It  just  mystifies  me  how  kids  can  be  satisfied  with  a  scene  that  has  got  twisted  so  that 

^uake' are  judging  you  on  yo\ir  looks  and  how  big  your  name's  on  the  bill- 
Pisik's  got  so  many  followers  who  don't  give  a  fuck  what  you  say  or  think*... so  whats  it 

all  about?" 
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This  page  is  aDout  the  records 
I  bowrht  or.  the  3lst. August '77. Yes, I  bought 
'em... except  no  lies 

laCTCriiidASCChiswiBk  LP),IS  POWiiEFuL.Headshakig 
madjiess, heavy, loud, we  all  ]ove  liotoiiie ad, don't 
we.kost  of  it's  fast  and  hard. It's  good  when 
it's  turned  up  a  long  way. I  like  their  energy and  their  guts, that's  why  I  actually  bought 
the  thing. Tracks  are :Motorhead/Vibrator/ Lost 
Johnny/Iron  Horse  (b)Bom  To  Lose/White  Line 
Pever/Keep  Us  On  the  Hoad/The  Watcher/Train 
Kept  a  Hollin'.I  wouldn't  get  too  near  the 
bass  speaker  if  I  was  you. This  band  take  no 
prisoners ! 

^^FASM^-fiooliganC^rrol  45). I  had  this 
because  of  the  title  and  it  ain't  bad. It's 
a  very  steady  rocker  with  Mighty  Diamonds 
type  vocals. The  dub  on  the  flip  is  a  gas. It's 
a  great  backing  track. The  drums  sound  like 
gun-fire. Yeah, "some  like  a'ooligan. . ."I 
IM  WRYSex  &.  Drugs  &  Rock  i  Holl(Stiff  45). 
Talk  about  funky. With  the  incredible'make  my 
funk  the  p-fTmk''type  bounce^  this  is  a  kill  a. 
Dury  sings  in  his  best  Upminster  accent. Buy 
it.keep  it, love  it..."fiazzle  In  iOfy  Pocket" 
is  the  B-side  and  it's  about  teethin' ,BUY17, or  just  one, at  least. 

aOOGALATOE-I  Peel  Good(I  Got  You)(7irgin45). 
The  A-side  is 'Love  and  the  Single  Girl 'but 
don't  worry, it's  crap. 'I  Peel  Good'is  great. Hie  way  they  go  into  it  after  the  freaky 
start  is  incredible, Get  a  listen  to  it  even 
if  you  don't  wanna  lash  out  for  the  thing, 
mmiTY-lree  Piece  Suit  (Ughtening  45). One  of,if^  not  ffie  best  reggae  sin^e  that's 
been  released  this  year.It's  got  a  great  tune 
nice  singing, sharp  rocking  and  a  brilliant 
toast. Get  it  or  starve, fool, 

ISIINITY-Harvest  Day(Hulk  45;. 
Another  from  the 'three  piece  suit 'mob. Hot  as 
sharp  as  the  other  but  still  a  cut  above  most 
of  the  pre-release  stuff  that's  around  at  the 
Donent.And  get  this, the  flip  is  by  BLAiA 
B^JCD  ANii  TRji  PIRATiS,even  better  than  Fac- 

tory Pleb  and  the  Trouts, nearly. A  really good  single... find  and  catchi 

DILLxJiGiJtt^J?aat  ifoot  HustlingsCniird  rforld  45) B.  long  time  out  but  it's  got  a  great  start- 
"1^  daddy  was  a  dread  old  man  and  so  he  died with  a  shovel  in   'is  hand...", oh  yeah,we're 
off.A  true  bom  hustler,... another  single  to 
get  or  regretllbe  dub  is  fub.' 

ISxHCt;  FAtt  I-  (White  label  album), 
I  think  it's  called'i^alas  In  Dub'but  I'm  not 
sure. You  can  get  it  in  Eou^  I'rade  and  a 
couple  of  other  shops  iB  London, The  first 
track  is  the  Lord's  Te8ta^nt(reggae  version) aad  it  sets  the  scene  for  most  of  the  album, 
Yeah^t's  a  plastic  bible  that  goes  round 
and  round. It's  an  albisii  you  have  to  sit  down 
with.you  have  to  lis  ten,  Jos  ten  good  and  hard, 
it'll  make  up  for  all  tfte  time  you  missed 
from  Sunday  School(Titb  capital  letters), At 
t4.50  it*^  a  struggle  b\rt  tiy  and  get  it, it's beautiful ,Jice  one, Pay  J{ 

TitS  COimT  BISHOPS  ((aiiswiek  albaa) 

Who  put  the  bleeders*  in  this  order ?Kie  Bishops sake  a  good  album  that  I've  been  listening  to 
for  weeks(l  got  a  new  one  today).It'8  simple, honest  and  good, Good  enough  to  nelp  you  come 
down  from  the  heavens  after  rar  I,just,5o, 
it  is  a  goodie  and  it's  taken  ion^  enou^  to 
happen, Pave' track  is 'Down  the  itoad  Apiece', 

TrtlHCflU^    ̂  
 """^^^ 

DOft'T  lilVjS  MB  NU  iSCRE  BiiT.T.shit.Pj  j .' { 

J0SJ_CAX5-Animal  Justice (illegal  12"  45). 
I  didn't  buy  this  canse  the  SG  office  is  next door  to  Illegal  and  all  that  crowd.It  was  put 
in  my  hand  wi-Qi  care.3ven  with  is  exciting story  playing  on  my  mind  I  think  that  this  is 
a  masterpiece, "Heroes  never  die,,,", you  bet 
they  fuckin'don'tj  A-side: Chicken  Shit-a  up 
tempo  rocker  with  great  overdubbed  voices, & 
Msaphis-when  Gale's  viola  cones  in  it's  like 
fuckin'great.B-sideiHedda  Gabler-don't  ask  me 
■just  listen, You've  jojst  got  to  buy  this  EP, 



Vou    PoN'T    Have  to 
teAp    This  of  Course 

Aparl  from  bein^;  ̂ n   American  rock  band  irho  I  never  ca.rod  for, d 'you  laiow  vrhs-t  Pavlovs 
Dog  was?  It  was  some  doc  *li©  autlioi^ities  or  soneone  bad  trained  to  do  thin^c  at  the  sovmd 
of  a  bell.  Sort  of  brain  washed. 

I  Has  in  tbe  Vorfcer  i.'hen  the  DJ  ra.id  Clvis  Presley  was  dead.  Loads  of  people  cheered 

and  bb16  thin^iS  lil-e  'fuckin'  great*.  Hone  of  them, I'm  suro,lcnew  why.  But  thats  what 
punks  are  sposed  to  do   innit? 

I  oould  have  seen  it  if  there 'd  been  a  fc/'so  i.'hr.ts',fev.'  shrugs  'n'  that, cos  if  you 
really  didn't  think  anything  about  someone  11.  don't  cut  you  up  none  vrhen  they  peg  out, 
but  that  night  the  Vortex  had  to  be  seen  to  be  the  mindless  idiot  the  Svmday  papers 
whip  out  on  cue. 

I  got  up  oii  stage  znc   i^Tanbcd  a  mikc,co&  I  war;  so  fuckin'  vtld   about  how  dopey  this 
vhole  set  up  is  getting.  3ut  of  couiie  vrho's  gonna  listen  vihen  yoti  can  throw  glasses  at 
the  target.  There  was  one  bloke  tryin'  to  lead  everybody  in  shouting  'off  off  off , plenty 
of  shouts  of  'ount'iJind  loads  of  glasr.es.  .3ee  thej"-  had  alrer^dy  made  up  their  minds  that 
I  was  talking  about  that  fat  geyser  we've  all  grotm  up  to  know,and  that  was  it.  Punks 
read  in  the  papers  about  how  concerts  are  being  banned  left  right  and  centre  and  how 

tiTS  'lihitehouse  tries  to  stop  you  seeing  something,  or  how  records  are  banned  cos  certain 
people  don't  want  them  heard, and  they  go  'terrible, fascist, oppressive'  and  all  the  rest. 
Yet  the  same  punks, when  faced  with  something  they  think  they  don't  like, are  no  fucking 
better  than  the  coundillors  vho  ban  the  Cox  Pistols. 

Pxaiks  are  the  same  ar-  tlie  Government.  'le  don 'IT  want  to  know.  Shut  it  up. 
'If  you  don't  believe  iie  try  getting  on  sta^'^e  at  a  punk  gig  and  talking  against  the 

agreed  pose  for  the  night. 
If  those  people  vho  at  firnt  booed  me,t.hen  when  the  mood  changed (after  I  was  allow 

ed  to  shout  above  the  mindless  insults)  kept  quiet, don't  know  what  Elvis  Presley  did 
why  are  they  following  his  music? 

Back  then  it  was  Presley  loolv  alikes  w!io  got  stick  in  the  streets, who  irere  the 

filth  of  the  nation.  Presley  gave  Youth  a  fuckin'  voice  for  the  first  time,xfhich  died 
till  we  got  it  back  eigain*  Parget  tlie  man.  I  aint  talking  'bout  any  one.  I'm  talking 
about  youth  rebellion  which  we  were  sposed  to  be  about.  -Whatever  the  geyser  ;ie  grew  up 

to  know  did,  (or  didn't  do),lilvis  Presley  gave  bland/apct;i.  tic/oi'>7^*?T-<ie  cocioLy  its  first 
real  kick  up  the  arse.  We're  supposed  to  be  doin'  it  now,but  it  seems  that  if  we're 
given  a  <jlub  and  some  records  we'll  quieten  down, and  don't  worry  lb  Authority  we'll  deal 
with  anyone  who  tries  to  step  outa  line, we'll  throw  some  glasses  at  'em. 

Cos  we  really  DON'T  CilRE. 
Its  all  a  big  giggle  aint  it? 
Well  go  on.  Chuck  glaeees  at  me  and  let  somebody  else  do  that  in  Leidsham  cos  that 

aint  your  idea  of  'fun'.  Vieax   badges  that  say  Ho  Heroes.  Yeah  that  was  another  thing. 
A  girl  grabbed  the  mike  off  me  an'  said,"ife  aint  got  no  heroes"  and  as  per  brochure  got 
a  big  cheer  for  it.  Sure  you've  got  no  heroes.  If  the  DJ  would 've  said  Joe  Struminer  had 
just  been  knifed  to  death  you  would  have  cheered  too   cos  you've  got  no  heroes.. right? 

The  New  T'Jave  Reaction.  It  walks. It  talks.  It  says  No  Heroes. 
Shit, I  bet  you  still  think  I'm  talking  bout  SI vis  Presley. 

Danny  Baker 

"No IDEA. 
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I  MAY  BE  SOUNDING  DRAMATIC,  BUT  I  WANNA  GO  OUT  AND  HEAR  THE 

SOUNDS  THAT  I  UKE  EVERY  NIGHT.  I  WANNA  HAVE  TO  CHOOSE  WHAT 

GIG  TO  GO  TO.  WE  NEB)  SOMETHING  HAPPENING  DAILY.  IF  WE  DONT 

GET  IT  THAT  WAIT  WE  CAN  FORGET  THE  WHOl£  THING  RIGHT  NOW." 

Mark  Perry  was  a  disillusioned  bank  derk  from  Deptford,  South  East 

Loiidon,  when  he  wrote  those  feisty  words.  He  was  also  single- 
handedly  writing  and  producing  a  third  issue  of  the  seminal  punk 

fanzine  SniOin'  Glue,  at  the  time  proclaimed  to  be  the  "nastiest, 

healthiest  and  funniest  piece  of  pr^s  in  the  history  of  rock  'n'  roll, 

and  other  rock  'n'  roll  habits"  by  the  MME  The  title,  coined  from 
equal  parts  Lenny  Bruce  and  The  Ramones,  ran  for  a  mere  twehfe 

montlis,  influencing  an  entire  generation  and  spawning  a  himlred 

imitations.  During  its  brief  existence  Sniffin'  Glue  briiiiantly 
chronicled  the  birth,  rise  and  demise  of  punk  rock  in  the  UK.  Starthig 

with  a  print  ron  of  a  mere  50  copies,  by  Issue  3  the  circulatnn  was 

way  into  the  thousands  and  already  Mark  P  was  declaring  its 

existence  too  successful,  and  in  true  punk  spirit  encouraged  his 

readers  to  rip  up  their  copies.  As  Mark  wrote,  "I  didnt  write  it  for 

people  ta  read.  I  wrote  it  because  it  was  Nsy  to  write." 

Joined  in  the  later  issues  by  young  co-writer  Danny  Baker,  sales 

'^^tarted  to  exceed  expectations,  but  Mark  P  was  eager  to  avoid accusations  of  becoming  part  of  tfie  established  rock  press.  By 

Issue  1 2  he  had  called  it  a  day,  confident  to  move  on  in  the  secure 

knowledge  that  SnifRn'  Glue  had  provided  a  springboard  for  his 
own  musical  aspirations  as  leader  of  Altenafive  TV,  w|H|jgtum 

paving  the  wa^r  Danny's  journalistic  intentions. 

Sniflin'  Glue^mtegral  part  in  rock  music's  colourful  history  is 
undisputed  and  like  all  good  musical  traditions,  bands  and  trends 

alike,  has  just  made  a  comeback...this  time  in  the  form  of  a 

bloody  great  book.  Thank  you  very  much! 

TERRY  RAWUNGS,H)iTDR 
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