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The mod days in Britain stretched
from about '62 to '65.After that
things got a bit watered down in
London but naturally spread slowly
North and there are mods of sorts
even now in Glasgow*

The Mod movement was a fashion
thing rooted in trying to be very
di fxerent to the previous generation
but still unidentifiable*So the clothes
were fairly slick and quite expensive.
That meant that only kids who were
working could really afford to be
exactly right*Everyone else just
blundered through with a pair of
Levis and Tennis Shoes and a T-
®kir™® with selotape designs stuck
on 1It*

What happened to turn the Mod
thing into a slightly heavier game
was that the music started to draw
all kinds of people togethervho
wouldn't normally join up*It was a
landslide in a way.Middle class kids
could be mods quite easily,working
class kids in the East End still
seemed mainly responsible for the
ideas.of course.But I knew a couple
of archetypal mods who had been to
piblic school.

The music was a mixture of
bluebeat(early reggae)and Tamla
Motown.The Who started off playing
Tamla songs and writing a few of
our own,though I only got into
writing because the Record Company
said we had to have our own material.
Our audiences were kids of about sixteen
to nineteen(most of the places we
played were licensed)and the heavy
mobs were much older.Some of the
violence that went on was created by
blokes that were over twenty and end
-ed up in gaol later on.

We were the first band to copy the
audience rather than expect them to
copy us.We would watch what was going

the halls and do the same on

stage.Sometimes we were able to get
the credit for being the ‘'leaders’
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who were called FACES then,by taking new
ideas for clothes or dances and feeding
them back to the kids.After a while the
kids looked to us for ideas instead of
waiting for the lower trickle of ideas
from the East End via Soho clubs like the
Notre Dame.We worked practically exclusive
-ly in the West of London but played
Watford a lot where there was an enormous
Mod population.The same in New towns like
Stevenage.

The differences between the Mods and
the Punks is quite great.Basically because
nothing has changed in ten years.Today
the same problems exist as did then,but
they're a lot worse because they've been
going on longer.In other words,there
were lots of hard-up kids in high rise
blocks when I was nineteen,but it wasn't ?
all that hard to get a basic job.Today
the old man is out of work as well and
things are just that much more explosive.

Punk fashions are a lot more different
too.Mod fashions were subtle.You wore a
special cut of suit for example,so other
mods would know you were a mod by the
width of the lapels or the number of
buttons on your sleeve.This way you could
be a 'Ticket' but still get a job in a
bank!For Punks the whole thing appears to
defy society(even one another to an
extent)and to stand out as much as possibl
but to do it in a way that isn't flamboyan
in a manner that depends on money.

Our music was taken from Rythm and Blue
in the late fifties.This was played by
black musicians mainly in Chicago.Their
music was about being young,screwed down
and neglected and it sounded violent as
hell compared with the sweetness of
Tamla.(Tamla was like todays horrible
Philadelphia disco music;well produced,
danceable and totally empty and useless).

So it fitted our bill and we went from
there.l was writing songs about the world
| knew in London,whereas the Stones always
sang the original black music.Sex had a
lot to do with the Stones whereas the
WHO didn't care much.Most Mods were boys
as the women couldn't safely s&ay out all
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night without getting raped under the
influence of the pills everyone took.
But dancing was important, though if
there weren't enough women,b&ys danced
opposite boys*After a while no-one
bothered to even find a partner and
just danced when they felt like it.Whehl
see jiving now it makes me laugh.l've ne
been able to jive*The last dance | saw ti
was organised was when | saw two boys
from Waterloo banging their shoulders
together*About a month later the bloody
G litter band were doing it.

I think Punk Rock is the best thing t
happen since the WHO.There's no way the
WHO can know whats happening on the stre
because we are so tied up in our familie
and out jobs in the band.Punk Rock comes
from the street and is therefore totally
real*Songs | wrote were pretty much all
bravado mouth;Punk Rock songs seem simil
in that respect.That seems to be Johnny
Rottens trouble,he like talking too much
never seen him on stage but I'm sure tha
where he comes to life because there he
actually do what he threatens he'll do.

It's like QUADROPHENIA which was the Who

last but one album.That was about a mod

kid who was a lot like a punk of today in | Wg AV | »

many ways,but the album only described him,sang about him.The truth of it is that
there were actually millions of kids like him who actually lived the kind of crapov
miserable life he did in reality.

If Johnny Rottens stupid manager stopped saying"Boys will be boys"Rottens
powerful statements to the press might have not been weakened.l still think the
Sex-Pistols have a chance as they were the first to really make the naDers,but the
music matters a lot once it's on record and I've only heard the DAMNED*album which ii
good.The Sex Pistols haven't had a chance yet.The American group TELEVISION are good
too.

I'm no punk anymore,if I ever was.l always stood outside looking in and always
will.Good luck to all the new bands,but most of all to the punk people.
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ANDY BLADE(EATER)'S TOP TEN: ALAN'S PLAYLIST:

1. Waiting for the man(Lou Reed) I.The Clash Album.

2. Batman(The Jam). 2.1n the City(The Jam) kP.

3.Schools Out(Alice Cooper). 3.Anarchy in the UK (Pistols).

if.Sv/ieet Jane (Velvets). 4.0ne chord wonder(Adverts).

5. No Brains (Eater). 5.Boredom(Buzzcocks).

6. Anarchy in UK(Pistols). 6.1977(Clash).

7. Magic Moraents(Perry Como). 7 .Damned Album Side One + So messed up.
8. ?rotex Blue(Clash). S.Ramones First LP.

? Telegram Sam(T.Rex). 9.My generation®The Who).

0.3ye Bye Baby(Rollers). 10.Stooges - Metallic K.O.
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Well,another issue - numoer this magnificent

issue you've got my review of tne Jam album,a piece
on tne Jolt®*,Eddie D. has reviewed Raw Power,Robert
(i<ude) laylor has done some drawings and cartoons and
as a bonus we have a piece on mods & the new wave by
l'a member of the best mod band ever,THE WHD - PETE
IOtoUSHEED.! thougnt it was bloody good of him to
write & it brings up a few valid points*Walt Davidson
has kept his camera going and you can ogle some of
the girls in bands as well as other snaps.Andy Blade
has written his top ten faves,but no room for a piece
by Dee Generate or the Cherry Vanilla interview -

| look out for them in issue 6.

My thanx go to Sharon,Eddie,Pape,Adie,Dij,Selena,Kay,
Mick,Ongar,lan,John Peel(ta for the mention,although
| missed it),the Jam,Colin McNeil,Craig,George,the
Clash( for a great tour),Dee,Kenny Crawford, Stif fs, ™~
Peter Jennings,Wally,Denis The Menace and most of \AW
all;the bouncer with the Drones who tried to kill me
(I was really cut up about you,*ate).Now,read on..*

This-f-anai-na.-1s selling at Rou...»..(oh fuck it,everywhere). ..Wherever

you"bought

VA . ? NOg 7
T;SIAS\TvtIEOIYIgc\!!L6IIQ\III:_E-IR-’A sE ?/rEeReOtE%!)\I t:f\\II\’/\I IC 3ev’) ﬁﬁ%ﬁ% JE WnaE El'(%eVaA\ﬂl-C <§QX (

ONNA ever a <iV ECIALLY THEME AL S
nk tw sstre e t f% . FACE AFTER ACLUB IFTHEY PIC? THE su re Ive/exfS77 ];
“6the. highest form op OR BRASS KNUCKLES UNLESS THEV FEEL.THAT
artistic expression OR A BROKENBOTTLE 31
HAS PONE 0S WORK? :
b/ hil £~
BrtCK
TH6T Q
"3

.. 50 >CU OtORIFTVIOLENCE
maxe rrsoclally
ACCSF FSLE, AM 3SUEVE ME-



