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Talking ’bout 
My Generation

The mod d a y s  i n  B r i t a i n  s t r e t c h e d  
from a b o u t  '6 2  to  ' 6 5 . A f t e r  t h a t  
t h i n g s  g o t  a  b i t  w a te r e d  down i n  
London b u t  n a t u r a l l y  s p r e a d  s lo w ly  
N o r th  and t h e r e  a r e  mods o f  s o r t s  
even  now i n  Glasgow*

The Mod movement was a f a s h i o n  
t h i n g  r o o t e d  i n  t r y i n g  to  be v e r y  
d i  f x e r e n t  t o  th e  p r e v i o u s  g e n e r a t i o n  
b u t  s t i l l  u n i d e n t i f i a b l e * S o  th e  c l o t h e s  
w ere  f a i r l y  s l i c k  and q u i t e  e x p e n s i v e .  
T h a t  m eant  t h a t  o n l y  k i d s  who were 
w o rk in g  c o u l d  r e a l l y  a f f o r d  to  be 
e x a c t l y  r i g h t * E v e r y o n e  e l s e  j u s t  
b l u n d e r e d  th r o u g h  w i th  a p a i r  o f  
L e v i s  and T e n n i s  Shoes  and a T- 
® kir^  w i th  s e l o t a p e  d e s i g n s  s t u c k  
on i t *

What hap p en ed  to  t u r n  th e  Mod 
t h i n g  i n t o  a s l i g h t l y  h e a v i e r  game 
was t h a t  t h e  m us ic  s t a r t e d  t o  draw 
a l l  k i n d s  o f  p e o p l e  t o g e t h e r v h o  
w o u l d n ' t  n o r m a l l y  j o i n  u p * I t  was a 
l a n d s l i d e  i n  a w ay .M id d le  c l a s s  k i d s  
c o u l d  be mods q u i t e  e a s i l y , w o r k i n g  
c l a s s  k i d s  i n  t h e  E a s t  End s t i l l  
seemed m a in ly  r e s p o n s i b l e  f o r  t h e  
i d e a s . o f  c o u r s e . B u t  I  knew a c o u p le  
o f  a r c h e t y p a l  mods who had been  to  
p i b l i c  s c h o o l .

The m us ic  was a m i x t u r e  o f  
b l u e b e a t ( e a r l y  r e g g a e ) a n d  Tamla 
Motown.The Who s t a r t e d  o f f  p l a y i n g  
Tamla so n g s  and w r i t i n g  a few o f  
o u r  o w n , th o u g h  I  o n l y  g o t  i n t o  
w r i t i n g  b e c a u s e  t h e  R eco rd  Company 
s a i d  we had t o  have o u r  own m a t e r i a l .
Our a u d i e n c e s  were k i d s  o f  a b o u t  s i x t e e n  
t o  n i n e t e e n ( m o s t  o f  t h e  p l a c e s  we 
p l a y e d  were l i c e n s e d ) a n d  t h e  heavy 
mobs were much o ld e r .S o m e  o f  t h e  
v i o l e n c e  t h a t  went on was c r e a t e d  by 
b l o k e s  t h a t  were o v e r  tw e n ty  and end 
- e d  up i n  g a o l  l a t e r  o n .

We were t h e  f i r s t  band t o  copy t h e  
a u d i e n c e  r a t h e r  t h a n  e x p e c t  them to  
copy us.We would watch what was g o in g  

t h e  h a l l s  and do t h e  same on 
s t a g e . S o m e t i m e s  we were a b l e  to  g e t  
t h e  c r e d i t  f o r  b e i n g  t h e  ' l e a d e r s '

who were c a l l e d  FACES t h e n , b y  t a k i n g  new 
i d e a s  f o r  c l o t h e s  o r  d a n c e s  and f e e d i n g  
them back  t o  t h e  k i d s . A f t e r  a  w h i l e  t h e  
k i d s  lo o k e d  to  u s  f o r  i d e a s  i n s t e a d  o f  
w a i t i n g  f o r  th e  lo w e r  t r i c k l e  o f  i d e a s  
from th e  E a s t  End v i a  Soho c l u b s  l i k e  th e  
N o t r e  Dame.We worked p r a c t i c a l l y  e x c l u s i v e  
- l y  i n  t h e  West o f  London b u t  p l a y e d  
W atfo rd  a l o t  where t h e r e  was an  enormous 
Mod p o p u l a t i o n . T h e  same i n  New tow ns  l i k e  
S t e v e n a g e .

The d i f f e r e n c e s  be tw een  t h e  Mods and 
t h e  Punks  i s  q u i t e  g r e a t . B a s i c a l l y  b ec au se  
n o t h i n g  h a s  changed  i n  t e n  y e a r s . T o d a y  
t h e  same p ro b le m s  e x i s t  a s  d i d  t h e n , b u t  
t h e y ' r e  a  l o t  worse  b e c a u s e  t h e y ' v e  been  
g o i n g  on l o n g e r . I n  o t h e r  w o r d s , t h e r e  
were l o t s  o f  h a r d - u p  k i d s  i n  h i g h  r i s e  
b l o c k s  when I  was n i n e t e e n , b u t  i t  w a s n ' t  ? 
a l l  t h a t  h a r d  t o  g e t  a b a s i c  j o b .T o d a y  
t h e  o l d  man i s  o u t  o f  work a s  w e l l  and  ‘ 
t h i n g s  a r e  j u s t  t h a t  much more e x p l o s i v e .

Punk f a s h i o n s  a r e  a l o t  more d i f f e r e n t  
too .M od f a s h i o n s  were s u b t l e . Y o u  wore a 
s p e c i a l  c u t  o f  s u i t  f o r  e x a m p le , s o  o t h e r  
mods would know you were a  mod by t h e  
w id th  o f  t h e  l a p e l s  o r  t h e  number o f  
b u t t o n s  on y o u r  s l e e v e . T h i s  way you c o u ld  
be a ' T i c k e t '  b u t  s t i l l  g e t  a  j o b  i n  a 
b a n k ! F o r  Punks  t h e  whole  t h i n g  a p p e a r s  t o  
d e f y  s o c i e t y ( e v e n  one a n o t h e r  t o  an 
e x t e n t ) a n d  t o  s t a n d  o u t  a s  much a s  p o s s i b l  
b u t  to  do i t  i n  a  way t h a t  i s n ' t  f lam boyan  
i n  a manner  t h a t  d ep e n d s  on money.

Our m us ic  was t a k e n  from Rythm and Blue 
i n  t h e  l a t e  f i f t i e s . T h i s  was p l a y e d  by 
b l a c k  m u s i c i a n s  m a in ly  i n  C h i c a g o . T h e i r  
m us ic  was a b o u t  b e i n g  y o u n g , s c r e w e d  down 
and  n e g l e c t e d  and i t  sounded  v i o l e n t  a s  
h e l l  compared w i th  t h e  s w e e t n e s s  o f  
T a m la . (T a m la  was l i k e  t o d a y s  h o r r i b l e  
P h i l a d e l p h i a  d i s c o  m u s i c ; w e l l  p ro d u c e d ,  
d a n c e a b l e  and t o t a l l y  empty and u s e l e s s ) .

So i t  f i t t e d  o u r  b i l l  and we went from 
t h e r e . I  was w r i t i n g  so n g s  a b o u t  t h e  w o r ld  
I  knew i n  L o n d o n ,w h e re a s  t h e  S t o n e s  a lw a y s  
s a n g  t h e  o r i g i n a l  b l a c k  m u s i c .S e x  had a 
l o t  to  do w i th  t h e  S t o n e s  w h e re a s  th e  
WHO d i d n ' t  c a r e  much.Most Mods were boys  
a s  th e  women c o u l d n ' t  s a f e l y  s&ay o u t  a l l
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n i g h t  w i t h o u t  g e t t i n g  r a p e d  u n d e r  the  
i n f l u e n c e  o f  t h e  p i l l s  e v e ry o n e  t o o k .
But d a n c i n g  was i m p o r t a n t , th o u g h  i f  
t h e r e  w e r e n ' t  enough  women,b&ys d an c ed  
o p p o s i t e  b o y s * A f t e r  a  w h i l e  n o -o n e  
b o t h e r e d  to  ev e n  f i n d  a  p a r t n e r  and 
j u s t  d a n c e d  when t h e y  f e l t  l i k e  i t .W h e h l  
s e e  j i v i n g  now i t  makes me l a u g h . I ' v e  ne 
b e e n  a b l e  to  j i v e * T h e  l a s t  dance  I  saw ti 
was  o r g a n i s e d  was when I  saw two boys  
from W a te r lo o  b a n g i n g  t h e i r  s h o u l d e r s  
t o g e t h e r * A b o u t  a  month l a t e r  t h e  b lo o d y  
G l i t t e r  band  were d o i n g  i t .

I  t h i n k  Punk Rock i s  th e  b e s t  t h i n g  t  
h a p p e n  s i n c e  t h e  W HO.There 's  no way th e  
WHO c a n  know w h a ts  h a p p e n i n g  on t h e  s t r e  
b e c a u s e  we a r e  so t i e d  up i n  o u r  f a m i l i e  
a n d  o u t  j o b s  i n  t h e  b a n d .P u n k  Rock comes 
f rom  t h e  s t r e e t  and  i s  t h e r e f o r e  t o t a l l y  
r e a l * S o n g s  I  w ro te  were p r e t t y  much a l l  
b r a v a d o  m ou th ;P u n k  Rock so n g s  seem s i m i l  
i n  t h a t  r e s p e c t . T h a t  seems to  be Jo h n n y  
R o t t e n s  t r o u b l e , h e  l i k e  t a l k i n g  to o  much 
n e v e r  s e e n  him on s t a g e  b u t  I 'm  s u r e  t h a  
w h e re  he comes t o  l i f e  b e c a u s e  t h e r e  he 
a c t u a l l y  do what he t h r e a t e n s  h e ' l l  do .
I t ' s  l i k e  QUADROPHENIA w hich  was t h e  Who 
l a s t  b u t  one  a lb u m .T h a t  was a b o u t  a  mod
k i d  who was a  l o t  l i k e  a punk o f  to d a y  i n  ^
many w a y s , b u t  t h e  a lbum  o n l y  d e s c r i b e d  h im ,s a n g  a b o u t  h im.The t r u t h  o f  i t  i s  t h a t  
t h e r e  were a c t u a l l y  m i l l i o n s  o f  k i d s  l i k e  him who a c t u a l l y  l i v e d  t h e  k i n d  o f  c r a p o v  
m i s e r a b l e  l i f e  he d i d  i n  r e a l i t y .

I f  J o h n n y  R o t t e n s  s t u p i d  manager  s to p p e d  sa y in g "B o y s  w i l l  be b o y s " R o t t e n s  
p o w e r f u l  s t a t e m e n t s  to  t h e  p r e s s  m ig h t  have n o t  been  w ea k e n e d . I  s t i l l  t h i n k  th e  
S e x - P i s t o l s  have  a c h a n ce  a s  t h e y  were t h e  f i r s t  to  r e a l l y  make th e  n a D e r s , b u t  t h e  
m u s ic  m a t t e r s  a  l o t  once  i t ' s  on r e c o r d  and I ' v e  o n l y  h e a r d  t h e  DAMNED*album which i i  
g o o d .T h e  Sex P i s t o l s  h a v e n ' t  had a  chance  y e t . T h e  American  g roup  TELEVISION a r e  good 
t o o .

I  W g  WF r |  »

I 'm  no punk a n y m o r e , i f  I  e v e r  w a s . I  a lw a y s  s to o d  o u t s i d e  l o o k i n g  i n  and a lw ay s  
w i l l . G o o d  l u c k  to  a l l  t h e  new b a n d s , b u t  most o f  a l l  to  t h e  punk p e o p l e .

( C o p y r ig h t :E E L  PIE PUBLISHING 1 9 7 7 . )

ANDY BLADE(EATER)'S TOP TEN:

1 .  W a i t i n g  f o r  t h e  man(Lou Reed)
2 .  Batman(The J a m ) .
3 . S c h o o l s  O u t ( A l i c e  C o o p e r ) .  
i f .Sv/eet  J a n e  ( V e l v e t s ) .
5 .  No B r a i n s  ( E a t e r ) .
6 .  A narchy  i n  U K ( P i s t o l s ) .
7 .  Magic M o raen ts (P e r ry  Como).
8 .  ? r o t e x  B l u e ( C l a s h ) .
9 .  T e le g ra m  S am (T .R ex ) .
I 0 . 3 y e  Bye B a b y(R o l l e r s ) .

ALAN'S PLAYLIST:

I . T h e  C la s h  Album.
2 . I n  th e  C i ty (T h e  Jam) kP.
3 . Anarchy  i n  t h e  U K ( P i s t o l s ) .
4 . One ch o rd  w o n d e r ( A d v e r t s ) . 
5 .B o re d o m (B u z z c o c k s ) .
6 . 1 9 7 7 ( C l a s h ) .
7 . Damned Album S ide  One + So messed up .  
S .Ramones F i r s t  LP.
9 . My g e n e r a t i o n ^ T h e  Who).
1 0 . S to o g e s  -  M e t a l l i c  K.O.
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W e l l , a n o t h e r  i s s u e  -  numoer t h i s  m a g n i f i c e n t
i s s u e  y o u 'v e  g o t  my r e v ie w  o f  t n e  Jam a lb u m ,a  p i e c e  
on tn e  J o l t ^ , E d d i e  D. h a s  r e v ie w e d  Raw P o w e r ,R o b e r t  

(i<ude) l a y l o r  h a s  done some d r a w in g s  and c a r t o o n s  and 
a s  a bonus  we have a p i e c e  on mods 6c th e  new wave by 
a member o f  t h e  b e s t  mod band ever,THE 'WHO -  PETE 
lOtoUSHEED.! t h o u g n t  i t  was b lo o d y  good o f  him to  
w r i t e  6c i t  b r i n g s  up a few v a l i d  p o i n t s * W a l t  D av idson  
h a s  k e p t  h i s  cam era  g o in g  and you can  o g l e  some o f  
t h e  g i r l s  i n  b an d s  a s  w e l l  a s  o t h e r  sn ap s .A n d y  B lade  
h a s  w r i t t e n  h i s  to p  t e n  f a v e s , b u t  no room f o r  a p i e c e  
by  Dee G e n e r a t e  o r  t h e  C h e r ry  V a n i l l a  i n t e r v i e w  -  

| l o o k  o u t  f o r  them i n  i s s u e  6 .
My t h a n x  go to  S h a r o n , E d d i e , P a p e , A d i e , D i j , S e l e n a , K a y ,  
M i c k , O n g a r , l a n , J o h n  P e e l ( t a  f o r  t h e  m e n t i o n , a l t h o u g h  

l  m is s e d  i t ) , t h e  J a m ,C o l i n  M c N e i l , C r a i g , G e o r g e , t h e  
C la s h (  f o r  a g r e a t  t o u r ) , Dee,Kenny C raw fo rd ,  S t i f  f s ,™ ^ 
P e t e r  J e n n i n g s , W a l l y , D e n i s  The Menace and most  o f  \ A W  
a l l ; t h e  b o u n c e r  w i t h  t h e  Drones  who t r i e d  to  k i l l  me 
( I  was r e a l l y  c u t  up a b o u t  y o u , * a t e ) . N o w , r e a d  o n . . *

T h is - f-ana i-na .-1 s  s e l l i n g  a t  R o u . . . » . . ( o h  fu ck  i t , e v e r y w h e r e ) .  . .W h e r e v e r  y o u " b o u g h t

E WIRE / o
,AN ANGER( nee  T hunder )  LIVE WIRE
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