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COMBAT CALLING, SANDINiSTA ROCKIN' ... NO ELVIS, BEATLES OR THE ROLLING sT 
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on their free wine, they voinly hide behind their 36 
and Crimes (aka Chimes). They hadn't reckoned on Ihe Clash. Monfhs later, Morch 18, 1977, the bond sign to 
Pisto^and re°M°�o si^lb WhTe; 

1, 1978. -Ws jus» heavy mêlai," daim the purists, Things seem to be going smoothly, but little does any- dnting to the production crédit for Sandy Pearlman, one suspect whal the Clash hâve up their ambitious mon more used to twiddling studio kriobs with Blue sleeve. P 
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ssmmsm sleeve of 'Give 'Em Enough Rope' is the worsl thing about i^The^LP sets^about mythologising the band's 

«no mieves'.^Tucked away on side two it's the first 

nlshing ^White Mon) In Hommersmith Polois' ond 
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14, 1982, it is a remorkably mature record. Funky as 
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œSHSsTsS daims which mean the nome the Clash may be frozen 
Mouh^M^ Y,in9le ir'1 ,he ?ash 01 their be5,

��y Ml<:k Jones really was Ihe lynch pin. He's 



gtONSS IN THE CLASH OVERVIEW: SPIT AND DISCOGRAPHY: ANDY STRICKLAND 
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