N'T TREAT
nemies better
ou treat your

ds me across the
@ already starting
ce tited slightly
longstoa
lke neat handles,
<blond

malovolent
halrshomtoa
mohlcan.
*If you're In n taam you can'l go round
nol trusting members of that team and
atill remain & part of It with honour. |
thought he should've left himsell. We
only pushed him. He had to go. He had the
attitude (hat we ware trying 1o rip him off,
It's o frfend who tells you you've got BO,
Sright? Instead of him sayling, thanks, I'll
jand have B wash he sald - I'm not
that off you! If you won'l scoopt

8 gz dores me 1o disagree,
ne. In nin’con-ady-FORE

White (gustars).

I sturmbla clumally Into the weiback trio ns
hoy lesve Peter Andorson's studio. We dont
spaak, lor don't know my mission. 80 1
wartch nio the § leathored
down o Shoreditch alley, The
cold anowgh 1o freexe lingers snd faces into
chalik but swagger and roar like

hoolboys. are going to have ta be he

gine rooe for what Sirummer has
0 In-od wiil e » Claah that will Rush sway
licience of pop.
Ihery can supplant memaries ol
B cranky petulance and offand
bo 9 Joo. He only seema 10
d times where his foemer

The Clash does - nlunquywchnckum
vy lavwryar Hirst. | sl Dasck and U hang on
k.Amluld o and wrile songs with your

1.
-vm.nnmnahmtomhn "Combat

is1n’ was 1oo self-Ind and
Jorg. mdllhougmmmﬁvd!ooﬂh&lw 8o
1 sald, lol’s make (he next record In England,
‘hnamwa ~ good luck 1o you then ‘cos F'm not

ning 10 (he sesaions. If you do i In New York

The New Clash Manifesto, Part 186: The
Last Gang are back and shooting from the
lip, but can they walk it like they talk it?

Strummer and Simonon blast off about
life after Mick, life without dope, and the art
of staying snotty in the face of Kleenex

pop.

Interview: Richard Cook. Photography:
Peter Anderson

Hang on. You re big siars (0.
*Yoab, bul we have self-créliciam! Mick
wosldn'l have that™

was do [Uhis way or aulike.”™

Paul Sir s whifd 1o hand mean of
mcmmmumummw
\[like mirrors, sesms 1o plerce mo whether he's
speaking or mol: I's as it ha's the hard
face 1o Strummes’s molormouth rock rhetoric,
But what's Jou saylog now?

“1 dont wannia be like that. We did
with The Who and | looked at them
~ I8 that e andd of the road? Four complele
strangers, golng on for an hour and then olT?
So many groups are like thal™

Maybe "groups’ aren’t worth botheing with.
"Doyougﬂoﬁonlhuodmuvmh
machines?

mnhhn lho-

ATICKET TO THE MACHINE SHOW

HEN MICK LEFT | decided 1o

Look. Don't buy o ticket 1o
People Is what makes It

m'mmmm
llgﬂmlum‘lmhim.ll'lmnlpplm\l

1gigs
thought

against ull of pop.

"lw\ﬂdn‘!annlhuoadlohvynmm
Bilty Brang’s one, maybe. Bul there's no effort.
Listen to this (Culture Chub's ‘Memories' on the
Jukebox) ~could wa walk oul there on the
cornec and whistie 17 It's like Irying to hold a
nmmyou»mnmumugmn
aver-production, no tume, no meaning . .

No tuna? You're joking. How about Kln'nl
Chameleon'?

“Yeah, bt it' -Wenummnomo

Doo Dah Dand,

‘e ke 10 hawe i meaning, a rhythm. | go
N&mwvlﬁmm«dnﬂllmmmm
style on [hmt record. It's lean. Trim] Makes &
paink, then enother song starts, imagine In
your mind sn ELP number, Than Imagine
rock B » blowtorch g ReroRs L
1o ma s what punk rock did, snd [hat's what's
9ot lo happen again. | seo all the nembers now,

pse. L. A: Pele,
1 Skmonon and

The five rockers of the apocal
Paul, Joo, Mick and Vince. L&
Strurmemar, rirw and roaring

wvon Banabhes rumbers, snd nobody's saying
~{his Is over-indulgent muck, I've made It 100,
but I' realise IUa not enough, IT's Aipplo music.
Walke. ..

DRUGS

14 RIGHT, tho new Inahion, as put
aowa:yrmmmloa-y:n
& ® Wyoulake drugs, woar a kattan
BohonnLWnrnbtllumm ur neck. Nve
amdaked 80 much pot I'm surprised | haven't
turned Into & bush. T’Mn]:;m fuck | haven'.”
You mean, | gape, you've given up drugs?
-u’uummmw? h Reagan and Thn:!qchu
slroding away to victory IVs, i's. , . lcan, .
youluskhhudn,rtum.mdyoumlnh-
they're nol gonna stand any nenssnsa! But Its

ko - have
lhlrlk oh, I e 1t with that.”
langenix, footnoles, asides. | yiver

hlchomrmmm s firsl bee!. Suraly there are
any rumber of groups In answer [0 the
synibatic lovar boys who brulse an old new
waver's hoar - any number you wani of
‘punks’ cleaving one chord In hres and
siabbing al meaning, a1 rivythm? Minimakism is
alive mnd Il oul thare.

"OK. Suppose you're 14 snd you come from
Bad and misdo hits you. Wl

ug« any Rizlas. man? And you

“IF YOU TAKE DRUGS, WEAR A
KAFTAN. BE HONEST. WEAR A
BELLAROUND YOUR NECK.
I'VE SMOKED SO MUCH POT
I'M SURPRISED | HAVEN'T
TURNEDINTOABUSH.”

hlwyoumhbokwto‘!lncMJmkm,
ACTC. Tha Police. Are we supposed to grovel
round in small clubs and say how smug we are,
or got up thera and knock themn oul of (he way ?y
unmwso-mm you'd have Lee
donlhtnzonm
|uml wave your Hitie around. laim fo
outwork afl (hasge ® and get rikd of theen. |
diere 10 ik about spdrit] v had N wiih all thig)™
I sounds lsnpeessiveo in (he pub. Joe'a face
twists In agony, his volce scorches, his hands
Tiall thve nir, Mo In aklirts cower, | glance round
nnd goe tha pub has emptied.
ll his now Clash - how will it be

'Wcm‘wulwunamganmmmc
p-opbunmoﬂ And we know when we
lsh. mntucl hmm.




aln'tgonnawasle your lime, and therofore
you'regonnado ten daw workinton minutes
when you deal with ua, We'llamash down the
number one groups and ahow that rebel rock
can be number one. Whatthe world tella you ls,
If you really wanna maks I, sand down the
rough edgoa. Usethe atudios full of claver-dick
guyswho'll putyou a hundred miles from your
mualc. The groatest recorda on my ahell are
Ihe ones made with a couple of microphones.

*Andanotherthing, . .*

Joe fllen off again. I think, fora moment shut
down by the Strummaer gob: how will they get
on tha radio? Is there nothing in between
dressea and battie Intiguea?

ADOG I5 BEING SICK ON YOUR FACE

[THUMMER'S BRAIN racea around the
ndignliles and wronga that needle It.

grapevine la rusty. Peel's play-anything policy
Is like a dog belng alck on your face. The Clash
abandoned punk with'London Calling'

because thers was too much Inferior -houtlng
~butthatwaaa People dfor
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Rock' was half-half-good, half-awful.
Somuch nonsensae has been talked about
Clash records - the virtually

records, wivy punk was important in sweeping

It aside. | begin to reafise why this slowness
The Clash. There thoy are,a
Improbably

bitch over George and Marilyn and thelr
MMMMMM
‘s das,as a
because goaboutitin
an Insidious way you can’l see IL. What you've
done |s try and smash peopie into the tace of i
(whataver ‘I’ Is) and iLhaan’l worked 90 far.

umping out of 1he windo
l Mlh.mohdlmcﬂonul
umunn..wmm Hong Kong.
Wellingion. Arizona. Manchester. Dublin.
Lyons. There's been tpo much masquerading
aa insidious. Look atile |

“I take your point thila lo1 of hard core punk
groups won't mak . They'd
rathes call all know i’

nolhlng and thiere'a 100 mi
nonsenses about to be subtie.”
Joe wrestloa with truth. Here | interject: bey.

T lasue.
Poootnhmcomouplnm 1 uldmnm
the first ime they'd heard ot It, and then they
found out this, and this, and they ‘re working
wmmuupooph leafletting this area of

wellto grasp ls how their
umﬁ.mudumunlda&nmmuma
-an
buyers - doun 1auggest utuh m‘M
research, and when in the nexi breath
Strummer says there's 100 much
Inteflectualiam in pop talk ho blows hia other

option.
When | Inalat that thay will be forced through

“THE CLASH WERE ELECTED
TODOAJOBAND ITHASN'T
BEEN DONE. BECAUSE WE
WERE TOO SELF-INDULGENT
AND MADE EVERY MISTAKE IN
THEBOOK. "

thayre pi for ltoe
npochltylﬂhaymunwcmk
Strummer

‘Combat Rock’ halled as radical flsticutia from

Information but writera would only tafk about
the paychotic nature of their underpants.
Hin maze of blind la and real !

an g ' band on Its reicasa~that it

seems not marely tempting butimperativa lo

doflate viny! thal shows an impossible gulf
and Or: Tha

resemblea The Clash's tortured set of records;
a glgantic junk sculpture plilaged for energy
untilits shape ls unrecognisable.

From 'Glve’Em Enough Rope' onwarda The
Clash have been an intermittent disaater on
record. For every moment of exhlilaration
without ashame ('London Calling' ~the song —
and'Know Your Righta’) there are adozen
othnic hashos, corpulent white bomps,
ludicrous ‘experimanta’, Claah ahitty rockers.

Strummer awnn up that the “brazen atupidity”®

i NAEhan no musical iolli.'rhe ol ‘S8andIniata’ waa hopeless, thal’Combat cnmﬁv boosrdrooms., blg atars and their basd ﬁﬂ \'I ,ii i,iﬁi“

Clagh'a mcords aracrap,

It The Claah are to be new, they muat atart
with thelr records. Why not, then. a lorrent of
stunning ainglea to begin with? Why are The
Clash ao slow?

“Yeah, singles, rapid-firing fram a machine-
gun. . .wetrled il. The second blitz. It ended
with alx montha of complata non-

wilth th pany. Thay
wouldn'troleasa things.”

From hore, Joo and Paul braad futther an

bluntly answers
M‘pcﬂ-ﬂldhu\dnbelmdummh’
And ha's, wall, setioua.

BLOWYQUR NOSEONIT

114 C IS THE only channei galng

ar young people,” reasona Paul.
“Peopladon't care aboutart or

poetry any mare but thay care about their

records. it'a the onty thing.™

Strummas: “Wa'ra touring without a record,

without anything to seil, ‘cos wa're not going ta

mahka a record until wa know wa can da ong

that'll laat len years.™




~%

)
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lOE CONTINUED

‘ ‘ Stuff like ‘Banana
Republic’ and ‘The Tide
Is High’ make me
ashamed about white
reggae . . .| hate music
thqt‘s so concerned with
being ‘new’ it forgets to

have any soul. ’ ,

Ant whera's that 17

1 baliave in socialiam bocause i1
£0MS MOro
'numnnnmmq. fathor than avory man for
\msalfand I'm alright Jack and all thoze
auchol! businesamon with all tho loot. But
voucan'tbring aaclalism in with ordars. |
{rpvar:. look atihe fucking Khmer Rougo in
- Thay juat od and
butchered tho whole bloody countty 1o mako
thom do what thoy woto 1old. That's ten times
warse than the shitwe've got going on hero.
Whan {leftart school. I took a dive: no
{uture. no akill, nothing So | just labouted and
doled, fucked olf around tho ploce. Topka job
whon | was teally skint, if | could get one, got
fired every tlima for lato timekooping: The
usuol
And I mada up my mind lrom viewing
socloty from thatangle, That's whete I'm from
and that's whote I'va mado my docisions from.
That's why | boliave in socialism. When | was
on my uppars, avory daor was slammed in my.
foce. Once | asked a lady oulside a swoetshop
In Hampshire 1o buy me a bor of chocolate. I'd
boan hitching all day and | was really hungry’
And f just thought I'd turn round and try
Eoclcrvon.Anu this lady camo along and I said
,Would you give mo tho rest o the monay for
this bar of chocolate?!! And sha just sald “No,
w_hv should 17 Things lika that annoyed mo.
D'you want a drink?
Nah, st me got it. I'm aupposed 10 be tho big
pop stararaund horo,

INTERVAL

| really think that we'vs got to devise 8 plan for
thia country. I'm not intetestod in the others.
really. 1 mean, we put out recordn wotld wido,
but’hame is whora tho hoort is’, it's teally truo.
We sponta month in Now Yotk, recording In
Jimi Handex's studios, and whon wa got back
tho sun was shining on Loicentar Square.
y'know? It folt groat to bo back, justto stand
there.

We'vo gotts dovise somo kind of plan. Cos
oll theso groups lixo the BM, thoy'1e using
pattiotiam to recruit. And that's my number
onn guideline: if anyone gives me a patriotic
pitch | know he's an arseholo, | know he's a
rip-off merchant. | know he's ttying to have
oDne oVar on Mo.

“Patriotism is the last refuge of a scoundrel™
I's truel [t really isl
And yot there’s something genulne thero. too
Mmm, I've only beon able 1o dotoct it in mysoll
(n the last couple of years. Whoroas belore, I‘d
been shat on by the syatem, as it were. and
seen itfrom the undorside — any patriotism at
all made me wanna throw up. As far as | saw
it: wo're all earthlings. not English or French
And if we ever discover a naw civilisation,
that's gonna gej mare in parspective. 1 maoan,
just think of us &l on this planot. fighting and
shooting each othar. You crackupn thinking
about it That’s how I used to think: 1 still do,
mind, butido feel patriotic, y'know, when
England does something good. But what
about Northorn Ireland, how can you feo!
patriotic with all that going on? We gotta sort
something out
It’s complex, but with The Clash you're

d of just aloganising probloms —
maybe you cag't do anything elseina
two-minute rock song?
| thinkthat eriticiam belongs 10 someone alse,
perhaps Tom Robinsan in his carly days, or
groups who followed our lino, tried to crash in
on our territory. Cos | always understood that
you have to be personally involved: Or, you
hava o feel forsomething before you can
write about it. If you teally feel for something
then you don't writo slogans, you wiito truths.
You're really on the ball. Obviously in a rock
song the ‘s gotia be lified down
from, say. a grand scale debate, when you can
take into account afl the nuancas. Butljust
don’t see why subject matier has to be s0
bloody bland. .,

But, y’know, I'm getting more political as |
got older. And 1 think thare’s gotta beaplan,

“and o party. | mean. I've always hated parties
because | don't baliave in toeing the party lino.
Butthere must be somaway thatwe con get
ourselves togethor hore, not lot Thalchor walk
oll ovar us. Like, Foot’s going on about
unilateral disarmamant — and what the fuck
havo we gotto lose by disarming? As soon as
thoy start the argy:bargy Russia’a gonno
dump missiles on us siraight awoy. onyway. |
think Britain should show the way now. Kick
Thatchar out. Get Foot or Benn in. Digarm.

Evarybody’s takan it for grantad these doys
abour doomsday. And all theso fuckers gatting
bunkars together. | mean, big doal.

I'm gotting kinda religious andalli | really”
don't bolleva that we just get barn and die and
that's your one shot and that's it. | really fool
that we're individual spirits ond souls.

Whot? But getting religion is usually the polnt
where people gt off balng concarnad abaut
soclal matters, the hore-and now world.

But )'m not talking about 'born again’ and
rsaved’. All | know isthat wo gotta clear this
maoss up, here and now, by physical action,
And | also know, | don’t‘think’, | know.that
whon wo die we go on. There's a difference
betwean saying “)'m born again, Jesus is horo
10 save mo, and that’s all I'm gonna talk about
for evarmora. Aman” Bollocks! That ain‘tthe
case. I'm Interested in every bloody thing. like
how much people work for and why they
should bloody bother, and who the fuck's

gotting tha pronhits. y'know? I'm into Karl Marx,
really hoavy

(Joe runs quickly — and accurately —
through Marx’s Theory Of Surplus Valuo)

But there’s no education gaing o in Batain
at the moment. I mean, whan [ was at school |
hated tho entito thing, the boring way they put
it over. And yot nowadays, now I'm 28,1 find
mysolf vitally intoraated In going to buy books
that thoy wore trying to give us atthe school,
but thoy just didn’tput it tight. Thoro's
somelhing baslcally wrong somewhore

Wa've got to educata tha youn(, othorwise
thoy'll just grow up with o/l thin shit and a¢o No
way out Then it juat takes tha fucking BM to
como along and go “Blamo it allonthe
blocks™, and [n factit'a not the blocks; it's tho
whilo rich people thataro [0 blamae, the white
fat cata, The Stock Exchango and Wall Stroot
And yet, what does thot akinhood

East Ham know ahout the 5
'é?(;'zk Exchango? And yot that's what's killing
him off, and he doean’t know anything about

{5
And now the dreadod Clashbag, A
collection of quaations, posod by anonymous
mombers of the NME team, hastily scrawlod
and thrown into @ plain brown anvalopo, to bo
drawn at rondom by tho man himsoelf.

tarting with— .
:sim vlot?my nearar to oponing tho club you've
boen talking about for thrao yanrs?
Thot's easy 1o answer — N0 {laughs). We did
have a place sussed oul, tho L}lc\v Sovan, but
the landlord wanted to turn it into n snooker
hall, and whon it camo to fighting thom ovor
that, wo roally couldn’t boat tholr aces,
bocouso o anookor hall makos no NOIGE = tho
clink of balls —and wo waro proposing
mayhom. llwas no contont roally | dunno,
porhaps | hoven't got tho clout L thought | had.
Parhnpo you need a ring of businessmoen who

n beat thom at thair own game -
Wrm ahould unemployod kids ba doing with

helr timo? P

:(:l:nd my lifo was a drag until | linked up with
othor poople by forming a group, Our lifo was
{ull from the momont we docidod to do
somathing Whereas boforo wp'd juot beon
lying around Sauat City. And I'd say ifanyone
was unomployed and borad out of thelr minds
thoy ahould ait down and figuo out what thoy
1hink’d bo groot, than go out and try mako it
happen — cos thete's plonty of othor people
outthoro.

To connectwith othor pooplo and
communicate with them, that's whon things
raolly happen and are ronlly exciting. Like tho
boginning of punk. the whole place seemed 1o
bo erawling with people who had some idea of
whot thoy wanted to do. It's 100 003y just1o
throw years of your Iife away

Whon | was younger | thought ime was
otornal, butgrowing up | bagin 10 know how
lang a yoar is, and it ain‘tthatlong
Whot can audiences and bands do about the
British Movement throat?

Well, speaking for the bands, I'd sy a very
practical way they can halp is by being very
careful that whal thoy wnito isn't
misconstrued. Like, somo poople write a song
slagging off the NF and they write it from the
stonce of I'maNoziandI'ma bloady idiot’,
but sometimes people don’t quite get the
subtlotios and that’s dangorous — | know I'va
done it

And as lor audiances, boing Britinh we hove
this thing where you leave peoplo alone. that
cool bohaviour, not like talians. And | think
audlonces have got 1o shake themsolves out of
it. An audience of 2,000 poople will cheerfully
10130 people ruin the show. Thoy don‘twant
to getinvolved. But they're gonna have to get
involved.

Favourite bands?

| aow The Stray Cats just the other week, and
thoy waro really great. Justthree guys playing
their hearts out, no hype about it 1think
‘Runnwoy Boys' is a groat racord — porhaps it
avon lops "Aco Of Spades‘! But apart from
Steay Cats and Motothead (laughs), . - Atihe
momant I'm really into Grogory Isaacs, great
vaico. So moany of those roggae guys can
really sing. We all ahout over hero, ond they
sing.

What painters/art movemonts have
influenced The Clash?

Poul Simonon’s ourresidant artiat, ho leftart
school tho last. | usad 1o anjoy pop art. Thay
had a great oxhibition aboutton yoars ago at
tho Hayward Gallory, and that wag
mind-boggling. Paul though, obylously ho's
roally into Jockson Pollock. He's really into
cuatomining his bass. Ho'll unscrew his
gcrotchplote and lay itan the floor; he kinda
walka around it for an hour, and then hoe just
goes flick with a bit of blue, and thon another
hour, and then flick with a bit of rad — he’s an
artist.

The Clash: What want wrong/what wont
right?

What wont wrong was we didn’t roaliao
oxactly what the structuroe of tho business was.
And what went right was that we could handle
that, and not give in.

Many things wontwrong in the oarly days.
Liko that doy wa turned up for rehearsals and
Tarry Chimos 941d he wos laaving. | could hava
hit him ovar the head with agspado . ..,

Andthon we fall out with Bornio (Rhodos).
Barnie loat cantrol of us. Hin scone was not to
glve us any monay in case it ruined us, which
|6 the way you deal with kids — which ho
thought we waere. But he undarestimotoed ua.
Like poopla say Barnio wroto our songn, but
that's not true at all, All ho said wau "Don't
wiile love songs, write somothing that you
care about, that's real.’ And it’s o pity we foll
outwith him cos wa made a good team.

But he gotreally funny when The Clagh all
started 10 happon. We wouldn't see him from

weok to week. If he wantad to communicata

he'd just sand a minlon — infarring ha was too

busy olsewhere to deal with us.

Yau know ‘Complete Control” which Mick
wrole about the record company, in fact we
got the phrase off Bornie ane night in that pub
in Wardour Streel The Ship; | remomber him
golng — ha'd obvioualy boon talking to
Malcolm and wag trying to be the mastar
puppetear — going ‘Look. | want complate

conlro), | want complete control’. And wo worn

just laughing at him.

Butwhotwont right was thot we didn’t
explodo, or implode. it was desparately. hip at
one point, whan the Piawla jackad itin.
avaryona was going “Of course th i
TM:Y; the ultimate and 10 the u||im“nylgl:;a':‘m&
And | wag thinking, that's fust a cop-aut. P
What happened to the TV show you ware
planning to launch?

L haven't found anyone who's interostad, |
think Tha Clash exist very much outaide ;ha
aocioty of this town — I mean the people wh
run the TV, eaven tho music induatry. We're 5
toolly outside of it, no communication with
anybody. Liko, things happaon, and | road
about it afterwards. When thay have a hig
bosh and it says “Anybody who was anybod
was thare', I find out about it whaen | buylhoy
poper the following waeek! And I think that's
protty good for us, it holps us appreciate thp
roalities of tho situation rather than be lullod
into any false sense of ‘everything’s cool man,
lot's hove a party”. I'm glad wo're outsidars in
that raspect. Butthis is whara it falls down
whonovar it comes to gotting anything :
gothor, gotting a busir n1olake you
soriously. It's vary difficult.
And you wan'tdo Top Of The Pops.
Thore's this farce thot's boen going on for tan
yoars, wharo thay take the group Into the
studios 1o re-tacord the backing track for
TOTP, they take the BEC enginaor down to the
pubfora drink, meanwhile they swop the
1opes with the original tapes of the single, and
1hoy throw away whalt they just pretended 1o
rocord. | mean. this goes on in 12 atudios in
London overy week, the same charade Is
playad out—which wa havon‘thad to go
thraugh not having been on the show, nor
evor going to be either.
Last question: how have The Clash stayed
togethar, whan everyone else splits up?
Hooray! Somaothing good, something | can
boast about! It's not often you get a question
like that. | feel a warm glow all over me, | really
do. It's like | was sayingz walking outis o
cop-out. And that’s the way we've always
thought, and that’s why we haven‘t done it. It
gats rough a lot of the time. but we’ve just
baan really open with each othar. And wa
know that to say bollocks and storm off iz a.
cop-out. We've ofton foltlike it.

And porhaps there’s another reason, | knowy
this holps, Sometimos you think/“That's it
That's the last straw! | neverwanna hearthe
word Clash again!'* Then you go home and
you think “Hang on a minute. We're not gonna
leave itto The Jam, are we?"" [know The Jam
aren't the be-all and end-all; and I'm gonna
stick around 1o provait

make ourway to an ltalion cafe on the

edge of Soho. Pessimiatically. Joe
ponders the commercial rewards of alife in
showbusiness. The Clash’s stance on record
prices ~ such asinsisting that a triple album
be sold for the price of a single album ~- 5 not
shared by thair record company. Accordingly,
the financial sacrifice involved falls largely on
the group. When they sall 200,001 copias of
‘Sandinistal”in Britaio, then their toral
royaltios will amount to 30 pence. Publishing
royalties will also be payable on the basis of a
single album. Recently Joe was rofused a
mortgage.

Nor have the LP's prospects bean grootly.
helped, he faols, by its December reloase data.
— |ustin time 1o get burind by the €hristmas
rush. “Thare’s only two categories of people
that put records out in December.” he says,
stirring and staring into a cup of cappucino.
“That's lunatics — and suporstars.”

And which category areyou lot. then?

Joe laughs quietly, “The firat,” he replies.
“Definitaly the first.”

THROWN OUT the pub atclosing time. we




