4 s

L T e eY e vee ey

section

The Philadelphia Inquiver

people/home/entertalnment

¢ Saturday, April 21, 1984

The first ladies make
it clear that their work was
hard — very hard.

The White House
that few ever see

“Modern First Ladies: Private Lives and
Public Duties” was held over three days at the
starkly modern Gerald R. Ford museum (which
includes, among other items, a full-scale replica of
the Oval Office and the former president’s
former football). The conference, which ended
yesterday, was intended, according to a press

By Fawn Vrazo
Inquirer Staff Writer

RAND RAPIDS, Mich. — Tough job,
being a first lady. She must work very
long hours with no pay. She is
expected to adopt serious social causes
(and still see to it that White House

dogcatcher.

to make of her. Or do with h

meetings. **

Christmas cards are signed and tea poured and
flowers arranged). She is close to — intimate
with — the nation’s Commander in Chief, which
potentially makes her as influential as a
presidential adviser or cabinet member. But she
has less formal power than an elected

No wonder America doesn' l quile know what

“Sometimes,” said Roulynn Cmer during
this week's “Modern First Ladies" conference
here, “I was working very hard trying to get a
good mental-health program going, then someone
would say, ‘Who elected you?' [Yet] they
wouldn't have liked it if | wasn't doing anything.”
Nor did “they” especially like it when Mrs.
Carter sat in on husband Jimmy's cabinet
ere was a not-very-subtle
implication,” Mrs. Carter muses in her new book
of memoirs, First Lady From Plains, “that
cabinet meetings were no place for a wife.”

packet, to “spotlight what historians have long
understood — that the nation’s first ladies have
far greater impact on the country and public
policy than is popularly believed.”

That high intent was crippled by a lack of
participants. Mrs. Carter and the woman she
succeeded, Betty Ford, were the only two first
ladies to appear. (Lady Bird Johnson canceled
because of illness; Nancy Reagan, Pat Nixon
and Jacqueline Kennedy Onassis had earlier sent
regrets.) Journalists had tender hopes of
cornering the elusive former first daughter,
Caroline Kennedy. But she dropped out at the
last moment, too, leaving just the “Johnson girls"
— Lynda Bird Johnson Robb and Luci Baines
Johnson Turpin — Eleanor Roosevelt's
granddaughter Eleanor Seagraves, and Susan
Ford Vance as the conference's first family
representatives.

This truncated panel — ably assisted by
warm and witty ex-press secretaries Liz Carpenter

(See FIRST LADIES on 8C)
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Luci Turpin toasts Mrs. Ford, along with (back row, from left) Lynda Bird Johnson Robb and Susan Ford Vance

The Clash is still
a band with a mission

By Steve Morse
Baston Globe

WASHINGTON — It was after 1
o'clock in the morning and Joe
Strummer, lead singer of the intense-
ly political British band the Clash
was walking down a deserted stretch
of sidewalk on Pennsylvania Ave-
nue, only five blocks from the White
House.

Strummer's black leather jacket
and combat fatigues, together with
coldly fixed eyes and a stark Mohawk
haircut, formed a fierce impression,
as he strutted toward a nearby bar.
His methodical stride was broken
only when he looked up in shock to
see nine derelicts sleeping under tat-
tered blankets and sleeping bags, ly-
ing side by side behind pillars that
front a glamorous hair salon.

“What is Reagan doing about peo-
ple like that?” Strummer snapped.
Later, in a barroom interview, he
labeled the President as a member of
the old guard who preferred to spend
money on nuclear power instead of
people.

Strummer has just turned 30 and
fathered his first child — a daughter,
Gabbie ~ but it is clear he has not
mellowed. Although he does not read
Karl Marx by candlelight, as some
have claimed, he still believes rock
'n’ roll is a force that should change
the world, not succumb to it.

“Rock 'n’ roll is ours, not theirs,”
he said, differentiating between the

young and old. Between punks and
the establishment. Between Ronald
Reagan and the Clash, the group that
will perform tonight at the Spec-
trum.

“That's the vital part of rock 'n'
roll. It's got to be ours and not
theirs,” he said, plopping into a seat
in O'Henry's, where most of the bar’s
customers glared at his Mohawk,
though a bold few asked for his auto-

raph.

“Young people have got to feel
that, and that’s why I don't agree
with the new British Invasion — the
Boy Georges, the Duran Durans,
Spandau Ballets and even the Eu-
rythmics. I don't agree with it be-
cause it's not ours, it’s theirs. But the
record companies love it. Its video-
hyped. It's controlled. It's predict-
able. It's two good songs on an album
with eight fillers. It's a ripoff. It's for
10-year-olds.”

Obviously, Strummer is not pulling
any punches. A man with a mission,
he's leading’ the Clash back from a
nearly two-year absence during
which they've fired charter guitarist
Mick Jones, who has since sued the
band; hired guitarists Vince White
and Nick Sheppard and drummer
Pete Howard, all of 24 years old, and
begun a key American tour, ranging
from college gigs to arena dates.

Although the Clash sold more than
a million copies of their last album,
1982's “Combat Rock,” and had a big
dance hit in last year's "Rock the

British rockers, the Clash, will perform tonight at the Spectrum

Casbah,” a humorous swipe at Aya-
tollah Ruhollah Khomeini's ban on
rock music, they're touring this time
without a new album and without
much publicity or record label sup-
port. There will be a new LP out in
the fall.

But the tour is just fine with
Strummer, who only wants to prove
that the reconstituted Clash are as
committed or more so than the vin-
tage Clash that kicked the punk
movement into high gear in the late
'70s and was hailed as the “rock band
that mattered the most."

“We don't accept an audience. We
fight for an audience,” said Strum-
mer, whose words pour out in a grim-
ly determined rush. “We realize you
can't be a stuck-up ... in London

congratulating yourself. You have to
scream for an audience if you seri-
ously want to make an alternative to
heavy metal and devil worship and
all this generic rock. We know we've
gt to fight

“I mean, whoever thought Little
Richard’s rock 'n’ roll could lead to
the generic accountants and lawyers
playing lead guitar? It's unbeliev-
able, but it's here.”

Earlier that night, April 8, The
Clash had overpowered 4,000 holler-
ing fans with a red-hot show at
George Washington University. All
three new members played as if their
lives were on the line, while Strum-
mer barked out six new tunes that
marked a turning back from the arti-

(See THE CLASH on 8C)

By Rick Lyman
Inquirer Movie Crit

Last weekend, a retrograde slasher
flick called Friday the 13th — The
Final Chapter took in $11.2 million in
box-office receipts, giving it the larg:
est opening-weekend take of any
movie this year, Not only that, it was
the chief contributor — with some
help from Footloose and Terms of
Endearment — to the largest nonho
liday-weekend earnings in the histo-
ry of Paramount Pictures

Three weeks before, an unherald-
ed comedy called Police Academy
opened to critical disdain and a vir-
tual rush on the box office, earning
$8.6 million in its opening weekend
It held on to the top spot for the next
two weekends, earning an astonish-
ing $8.0 million and $7.4 million, re-
spectjvely.

Police Academy and Friday the
13th were sleepers, 1o say the least
And they came right on the heels of
great weckend grosses for Para-
mount's Footloose and Touchstone
Films' Splash. The latter earned $6.2
million March 9-11, giving its parent
studio, Disney Productions, the big-
gest opening weekend in its history.

“We're seeing summer numbers,” a
Warner Bros. executive exulted re-
cently. “Summer numbers!"

The summer movie season — be-
tween Memorial and Labor Days,
when youngsters are out of school —
is when Hollywood releases its big
gest movies and makes its biggest

It feels like summer
already at the movies

profits. The earlier months of the
year are normally dominated by two
or three modest hits and a couple of
big hold-overs from the Christmas
season

‘We were surprised more than
anything," admitted a spokesman for
the Ladd Co., which produced Police
Academy (the film was distributed
through Warner Bros.). “Everyone
expected our big pictures to be Star
80 and The Right Stuff, but then this
other one does gangbusters.”

Officials at Paramount, fresh from
their Footloose success and Terms of
Endearment Oscar cleanup, were ec-
static last week about the perfor-
mance of their latest in the Friday
the 13th dynasty.

“Why are so many movies making
so much money at a slow time of the
year?" repeated a Paramount spokes
man in a telephone interview. He
paused a few seconds. "Good prod
uct,” he said, bursting into peals of
laughter.

Friday the 13th “was not a movie
that had been hyped or given a lot of
prerelease publicity,” said Gordon
Weaver, executive vice president for
marketing. “It just goes to prove that
the movie-going audience knows
what it wants and goes to see it when
they can find it.”

A.D. Murphy, chief box-office
watcher for Variety, the entertain-
ment trade paper, takes a different

(See BOX OFFICE on 8C)
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First ladies offer a glimpse
into White House few see

FIRST LADIES, from 1-C
was able to make one thing perfectly
clear: first ladies work very hard,
harder than most people think.

“The sheer volume of work that a
first lady must consider!" exclaimed
Hoyt, Mrs. Carter’s former press sec-
retary. “Is [the project| appropriate;
is it something she can follow
through on; is it something she cares
about; is it exploitive? ... [And] she
still has a family. She has to take care
of herself. She has [to have| time
with her husband. She has to have
pretty clothes.”

Added Liz Carpenter, former press
secretary to Lady Bird Johnson: “We
forget it's the first lady who's seated
by the head of state for four or five
or six hours. And you have to know
about that country. Where the heck
is it?"

Conference participants were less
able to provide a clear picture of how
much power a first lady actually
wields. Betty Ford said she often en-
gaged in “pillow talk” with her hus-
band, the President. Yet her role as
an adviser was largely a secondary
one. [l relayed to him| the general
pulse of the public,” Mrs. Ford said
“That's where | was valuable.”

Mrs. Carter said she once an-
nounced that Jimmy was forming a
mental-health commission — before
letting Jimmy know. But it was clear-
ly Jimmy who ran the show.

Perhaps when President Carter
was making a decision, said Mrs. Car-
ter, he “would recall” something she
had said. “But it was never, ‘You do
this, you do that'"

.

The conference, sponsored by the
Gerald R. Ford Foundation, provided
many intimate glimpses into life be
hind the White House gates. These
came mainly from the mouths of
first daughters, particularly Lyndon
Johnson's daughter Luci.

Luci Baines Johnson Turpin, 36,
newly remarried, sexy-looking with

a waterfall of black hair and clingy
silky dresses, had the press at her
command, encouraging them to ask
any old thing they pleased.

“1 figure if you're going to be a
bear, you may as well be a grizzly,”
she said (at least three times), about
her decision to throw herself whole-
heartedly into the conference.

Turpin provided insight into the
way her father agonized over the
Vietnam War. In one instance, she
said, as a US. bombing mission was
being sent over Hanoi, Johnson
called his youngest daughter and
said, “Luce, can you find me a
church that will be open all night?”

Father and daughter journeyed to
St. Dominic’s in Washington, where
they prayed for an hour. Then, Tur-
pin recalled, Johnson asked her to sit
up with him in his room all night
until the bombers returned, safe

She brought tears to the eyes of the
other conference participants when
she related her own special memo-
ries of the wrenching American ex-
perience: “Where | was when Kenne-
dy was shot.”

The 16-year-old Luci was at her
high school in Washington when ru-
mor of the swept the

an important role in the “First La-
dies” conference. One, veteran jour-
nalist and ex-press secretary Liz Car-
penter — a woman who probably has
been described all her life as “vener-
able” — relieved the conference’s
tendency toward tedium with a riot-
ous wit. The white-haired Carpenter
described how she was invited to
become Lady Bird’s press secretary
by LBJ. "He picked me up by the ears
and asked me to help with dogs,
daughters and delphiniums and two
White House weddings," Carpenter
recalled. "I was a brunette before the
two White House weddings.”

Carpenter regaled reporters with
stories about first lady foibles past.
Like the one about Mrs. Herbert Hoo-
ver’s urine specimen.

In the Hoover days, Carpenter said,
White House deliveries were done
via a man on a bicycle. One day, the
messenger was called upon to deliv-
er aspeciman of the first lady's urine
to her doctor. “It bounced out of the
bicycle,” Carpenter said, “and the
top was knocked off. So [the messen-
ger| got ln:hmd a bush and filled it
back uf

The other journalist who played an
large role here was

halls. “All of a sudden the National
Cathedral went dong, dong, dnng,
dong,” she remembered. * v
president was gone, and my dlddy.
what happened [to him|? No one
knew."

A Secret Service man arrived to
pick Luci up. Her mind was in a
turmoil. “There were no books, no
teachers, no one who could tell me
what to do or say or think. ..." Try-
ing to calm herself, Luci remem-
bered that “my father always wanted
the ladies in his life to look good.
And I thought, ‘My hair is dirty.""
And so, with both herself and the
rest of the nation still in shock over
Kennedy's murder, the new first
daughter washed her hair.

.

Two members of the press played

Jeffre Nolan, editor-in<hief of the
Hawk Talk — a 1,000 circulation
newspaper of Rogers High School in
Wyoming, Mich. By yesterday, most
of the nearly 175 professional jour-
nalists here had heard of it, mainly
because Nolan was the only reporter
who had all of his written interview
requests accepted by all of the first
daughters and first ladies. According
to conference officials, Mrs. Carter,
in fact, turned down everyone else
and granted Nolan an exclusive.
Why? “I'm a high school journalist.
They thought it would be a neat idea
if they let a high school [reporter|
have all the interviews,” he said.
The 17-year-old Nolan described
himself as “very nervous, amazed,
excited and panicky" before the Car-
ter interview, but he had several
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Luci Baines Johnson Turpin, outside the Gerald Ford Museum

tough questions lined up — includ-
ing asking Mrs, Carter her feelings
about the Reagan administration
sending aid to countries “with no
human rights.”

Read the answer next week in the
Hawk Talk.

.
Women dominated the “First La-
dies” conference. The panelists were

The Clash has changed — but not its

THE CLASH, from 1-C
ness of recent years to the raw impa-
tience of the band's early days
The songs left no doubt as to
Strummer’s renewed stridency —
“Are You Ready for War?," a blast at
capitalistic economies that promote
aggression; “This Is London,” a cri-
tique of London as a “human factory
farm,” and “Sex-Mad War," a defense
of women who have been raped
New guitarist White, who joined
up after answering a blind ad look-
ing for “loud, wild guitarists," had,
like many Clash fans, felt the band's
sound was getting “too wimpy" dur-
ing the last three albums, “London
ndinista!" and “Combat
“I was

ck
“Yeah,” Strummer agrecd

worried that in our experimental
self-indulgences in the studio, we
had lost a real hard direction — a
ghetto direction, a direction of the
sidewalk, of concrete and of
hunger.”

A “ghetto direction” was what orig-
inally drew Strummer to rock 'n'
roll. The son of a British foreign-
service diplomat, he rebelled against
his middle-class upbringing after he
heard the Rolling Stones’ version of
“Not Fade Away" at age 11. From that
point on, “school did not exist,” he
said.

‘J ended up in a squat [tenement]
with a bunch of other no-hopers, and
we got a hold of an electric guitar
and stole microphones and ripped
off some equipment.”

Hot box-office receipts
make it feel like summer

BOX OFFICE, from 1-C
view of the recent bloated grosses.

“This spring is pretty good com-
pared to last spring, especially if you
compare this month with the same
month last year," Murphy said in a
telephone interview from Los Ange-
les. “But it's only a little bit ahead of
WO years ago."

Last year, the big movie of the
early months was Tootsie, which was
released in the last week of 1982 and
made the bulk of its money in Janu-
ary and February. By March and
April of '83, Murphy said, things
were were “kind of depressed” at the
box office because of the sluggish
economy and because of the unusual-
ly strong January and February

This year, the big Christmas movie
was Terms of Endearment, but it
opened around Thanksgiving and
made the bulk of its money in No-
vember and D ber. Thus, with
no really strong Christmas holdover,
January and February were wide
open. Movies such as New World's
Angel and MGM/UA's Hot Dog were
able to dominate January with what
would normally have been only pass-
able box-office grosses.

“The big money was made this year
in April instead of January,” Murphy
said. “We're not seeing some big new
trend developing. We're not seeing
summer numbers, We're just seeing
normal spring numbers at a time
when they usually don't appear.”

Murphy also disputes the conten-
tion that in a normal spring season
only a couple of movies clean up, but
that this year several are doing well.

“You have two good, strong movies
out there now — Police Academy and
Romancing the Stone," Murphy said.
“They're the only two that look like
they'll hang on strong for a long
time. Greystoke did well for a week
or two, but it's already dropping off.
People were predicting that Splash
would play for months, but it's
turned out to have a good, normal
box-office pattern. Same with Foot-
loose.”"

Murphy also discounts the studios'
“summer numbers" hoo-ha because
it's based solely on weekend figures.

“In the spring, a movie will make
75 or 80 percent of its weekly gross
on the weekend. During the summer,
when everybody's out of school, a
movie will only make 60 percent of
its gross on the weekend.

“So when something like Friday
the 13th makes S11 million on a
spring weekend, that means its full-
week's gross will be something like
§13 or $14 million. But if we saw an
$11 million weekend in the summer,

it would mean that the movie would
pull in more like $17 million or §18
million.

“So don't talk to me about summer
figures in the spring. I'll beliove it
when the studios release a Steven
Spielberg movie in March.”

Weekend box-office leaders
Weekend dates are Friday through Sunday

WEEKEND NUMBER ONE

WEEKEND GROSS

. 3-5

Terms of

$3.1 million

. 10-12 Terms of

$3.0 million

. 17-2

Footloose (Paramount)

$8.6 million

. 24-26 Footloose

$6.6 million

Mar, 2-4 Footloose

$6.3 million

Mar. 9-11 Splash (Touchstone)

$6.2 million

Mer. 16-18 Splash

$6.5 million

Mar. 23-25

Police Academy (Warner Bros.)

$8.6 million

Mar. 30,31,Apr. 1 Police Academy

$8.0 million

68 Police Academy

$7.4 million

13-16

Friday the 13th- The Final Chapter (Paramount)

$11.2 million

* 4-day holiday

'SOURCE: Varety

An avowed socialist, romantic ide-
alist and “spunky character” who
has run three marathons without
training, Strummer quickly became
known for his militancy. When he
and the Clash played their first
American gig at Cambridge’s Har-
vard Square Theater in 1978, he had
the audacity to open with “I'm So
Bored With the USA,” a caustic song
written “because I was so bored with
the importation of American culture
and the way we in Britain buy every

show you have. Whatever you've
got, we get it one year later. | was
feeling suffocated.” He used the
same song 1o close the George Wash-
ington University show and was met
with great applause.

Today, however, Strummer admits

that his militancy sometimes has
backfired, especially when the Clash
tried to force their CBS record label
10 put out 1981's three-record album
“Sandinista!" for the price of a single
album. “The label put the record on
the back of the racks. I'd even go so
far as to say they sat on it so it
wouldn't sell,"” said Strummer.
“They're the same label that has Mi-
chael Jackson, so they don't need
us."

It was a lesson for Strummer. So
when CBS then wanted the tapes of
“Combat Rock™ remixed, Strummer
complied, causing a rift with guitar-
ist Mick Jones that never was re-
paired. The Clash had spent 18 hours
per track trying to mix “Combat

all female, they had a mostly female
audience of Grand Rapids area resi-
dents, and nearly all reporters cover-
ing the conference were female. At
least it seemed as if women were in
control — until the US. Army chorus
began serenading participants at a
banquet Thursday night at the Am-
way Grand Plaza Hotel. The chorus’
opening song: “Stout-Hearted Men."”

mission

Rock™ because it was an “unholy
mess.” But outside producer Glyns
Johns was brought in and mixed
each track in a mere 40 minutes,
resulting in the band's biggest sell-
ing album to date.

“I'm not a Don Quixote type who's
going to tilt at windmills forever,”
said Strummer. “I'm a finite man and
I've got a finite time at the top. I've
got finite opportunities, so I thought,
‘What an honor it is to stand in the
spotlight! Don't blow it

“The issue is not to make fun of the
record company, because the record
company doesn't care. The issue is to
get your music out to people, not to
sit on it. And that's the lesson I
learned.”

-
-
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Monroe

items sell
for $11,000

United Press International

NEW YORK — An anonymous
buyer from Atlanta has paid a
record $6,000 for one item of Mari-
Iyn Monroe memorabilia — a self-
portrait of the actress dancing.

During a 10-minute auction in
New York Thursday night, collec-
tors from around the country paid
more than $11,000 for Monroe
items, including the yellow water-
color self-portrait, which the ac-
tress did for a charity sale in
London in 1956.

The previous record for an item
of Monroe's was $3500 paid in
December for a letter she wrote
April 13, 1944, to her friend Jan-
iece Wright of Sandy, Utah.

Mona Motte, 26, of New York,
bought two unsigned photo-
graphs of Monroe for a total of
$800 as a present for her cousin,
Julius Fioravanti, who lives in
Society Hill in Philadelphia.

Motte, a former UCLA beauty
queen, said she would give the
photographs to Fioravanti “be-
cause he collects artwork and be-
cause he's done so much for me

He's dated actresses and al-
ways admired Marilyn Monroe.”

Beware the perils of baby powder

King Features Syndicate

Dear Heloise: I have a special mes-
sage for anyone taking care of a baby
or small child.

While attending a small girl (9
months old), she somehow gof the
powder can while 1 was changing
her. As you know with little ones ...
everything goes into the mouth. She
got her mouth full of powder and
breathed a lot into her lungs.

She got very sick and ended up in
the hospital with raspy pneumonia.
It took a long time for her to get the
powder out of her system

I never dreamed powder could be
s0dangerous. . .. Please warn people.
— Reader

Thank you for the warning! 'm
glad she's ail right! Babies are so
quick. Don’t ever keep anything
within reach — powder, diaper pins,
lotions. — Heloise.

Heloise

That sounds great — especially for
traveling when you have just so
many shirts packed, and you can't
run to the or cleaners. —

Dear Heloise: I use an inch-wide
paint brush to grease pans and the
tops of my loaves of bread.

I prefer a brush with black bristles
since it is easier to see them as you
get older

Works much better than those stiff
pastry brushes. — D.

Dear Heloise: Sometimes when
shaving 1 will nick myself on the
face or on the neck.

After dressing, | often notice a
small blood spot on my clean white
shirt. Rather than having to change
shirts, I keep a bottle of white liquid
paper in my medicine cabinet to use
in a pinch

This really works. o A Reader

Heloise

Dear Heloise: The last time [
checked in my pantry everything
was either spilled, hardened, or
stale

My children kept forgetting to put
the twister back on plastic bags.

Putting clothespins on the bags is
just as good as twisters. In fact, it's
better because kids don't mind just
snapping on a clothespin instead of
wrapping the twister all the way
around the bag

1 also found that my kids like to
decorate the clothespin. — Angee
Poley
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Coping

When big
paycheck is
the wife’s

By Marilyn Fountain
Special to The Inquirer

Who's bringing home the bacon?
It's a question that's raising the roof
in many American homes these days
as a growing number of working
wives are making more money than
their husbands.

Tradition has taught us that
though marriage is a shared endeav-
or, it is the man who earns the prima-
ry wage — he who is the breadwin-
ner, the head of the household.

But according to a recent Census
Bureau report, tradition is waning.
For 12 percent of all US. couples, the
woman is now the primary wage
earner.

Some men have no problem relin-
quishing the role of provider. But
marriage counselors and social
workers point out that others are
struggling psychologically. Who
“brings home the bacon” is becom-
ing a very real cause of quarreling
between couples and, often, say fam- -
ily counselors, the cause of divorce.

Why does this role reversal create
such upheaval? For many people,
money is a mirror of accomplish-
ment and worth, says Sally Green, a
senior staff member at the Marriage
Council of Phildelphia. “It has to do
with power, the inherent connection
money has with status and control.
The bottom line is, what happens
when a woman gets power?"

Independent paycheck

She has an independent paycheck
which can signal independent ac-
tions. She can have authority over
her money — choose how to spend it,
how to ration it. And that same inde-
pendence allows her yet another,
perhaps more threatening choice.
She can choose to stay in a marriage,
or leave.

Some men, in order to cope with
these shifting scales, will denigrate
the offending salary. One woman de-
scribes a method her husband used.

“He'd say to people, ‘You know,
she’s always been bored around the
house. She wants to do a little
something.'"

Other men may show their indig-
nation in less subtle ways. The case
of a woman named Dorothy is an
example. A management executive
for a large Philadelphia-based firm,
she is twice married and brimming
with anecdotes that holding the big
check brings. Her first marriage end-
ed in divorce after her then-husband
turned his frustrations over her posi-
tion into acts of physical aggression.
Her current spouse exercises what
Green calls “passive aggression.” He
gives life to his hostility the way an
actor takes on a character. Except he
picks his audience, usually a social
gathering that includes Dorothy's co-
workers.

“We were having a dinner party to
entertain both my former and pre-
sent boss. My husband is trained in
protocol, but when I deferred to his
soclal graces 1o seat our guests at the
table, he said to them, ‘Sit anywhere
you want' Instead of playing the
host, he said to me in the presence of
everyone, ‘Get this. Get that.’ Later,
when the company had gone, he
laughed and asked, ‘Did | embarrass
you?'"

Two-part marriage

“You see, men view women as co-
operators, not competitors,” Green
points out. “Now you have women
who think of themselves as produc-
ers outside the home as well as in-
side. You also have some women
who, because they feel controlled
and second class, begin to want to get
even," Green continues. “I call it the
two-part marriage. During the first
phase, the man is head of the house-
hold. He controls the money. In the
second phase, she gets a job, has the
esteem and demands, ‘What's this
with an allowance?' You hit a guy in
mid-stream with a different deal and
you get backlash, like jealousy, re-
sentment, bickering or withdrawal.
It's a most stressful situation.”

Time, patience and a willingness of
both husband and wife to adapt to a
new sharing of power and prestige
seem to be the keys in making a two-
income marriage work when the
wife makes the most. Marriage coun-
selors and those who have faced the
two-income problem (like Dorothy)
suggest some steps that can be taken
1o ease family tensions:

® Women who earn the mainstay
salary must recognize the cultural
and social troubles their predomi-
nant role may cause a husband and
must make a special point of recog-
nizing their spouse's contributions
by respecting whatever work he
does.

® Let him know how much you
appreciate him and the support he
gives. Assure him that he has a place
in your life by the way you interact
with him

® Take a fresh look at how all
aspects of power are shared in your
marriage.

® If you know your husband is
threatened, don't pull rank. Talk
about the money as “our money."

® Men should look at and redefine
what masculinity is.

® Both husband and wife should
realize that any one person's accom-
plishments are for the family, not for
the purpose of competition.




