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: : Are you trying to producé-a.resull from yourririuéic rather
; y g than trying to find an outlet for your political unrest?
0 e ru. mm e r | ; Yeah, exactty. Maybe that's a dumb move, but that's

Zditoris Hotes: Znmiard®s rrotetypd vunke. the Clash Xicked off
theixr Anericsn tour a: Vardy's Yemoriar Gy= on March 27 vefore
& #old out avdfence of students ang scenesters. Given the ~
hichly Tublicized falling out between founders: Mick Jones ard
¥ou Strunner, one questior uas on everyone's mind defore the
shows Could what was onee "the only dand that natters” still
deliver the goods? After the shox, it wae hard to £3y Ore way
or the other: It was certainly & great Yock ard xoll zhox on
@ arely entertainent levei--the band's ensTgy never let up
and the crowd was on thelr feei-tnroughout the 90 minute set.
The lighiing amd 10 TV eets on stage{dieniaying evervthing
“fron the Yarx Brothers 1o Foad Harrior) augzented the bend’s”
delivery without detracting Iron the eonge. New darumner Pete
Howard wasz stunning 8s he dbourded ocut the beat, and Nick's
replacerente, guitarists Vinca ¥hite ang Nick Shepprard, piayed
tneir licke ard the croxd well. " The bang did severa) new tumes
(i.e. "This Ie England” and "Are You Ready For war?”} in their
mnk/funk s4yle, as well as all the 0l@ thrash out faves, a
substantial nuabsr of which were fror the band®s *7? debut. LE,
On the other hana, I eigsed Nick, xock star vercons and all. °
The rev Clash al30. t0ok & while to et up to full speedj At
wasn't untdl thelr 25 ninutes of encorés that I felt there was
_pession and intensity comming fxom the stage rather than = nore
or leza grectist hite nontage{minus Mick's fures of couree}.
Ky vexdicti They sure ain't ihe onty band thap nattors anynore,
cut don't write then off yet. The Clash iz Strumneris tand now,
and one wonders where he will be Jeading the rest of the guye,
out ther're 53111 woth 'watching an¢ listening to. The inter—
viex ihat follows gives scre hints. I4's by Pegina Gee and
Duvana Caluhan, was broadcast over WRVU sme originally vubliched
in Yexsus, Vanty'c literary mag, tut due to the 2imited range
I.K. has arranced to vrint it here for our-readers.

I'd liké to ask you first of all about a quote that has been
circulated 1n Amencan magazines about The Clash
wanting to get back to the job they'd intended. What is
that job?

Well, I feel that, looking around at the scene, it doesn't
seem any different than from when we started out in 77 [
mean you've got groups that got nothing to do with the
way people live; people on the street, people with no
future, people who are finding it hard to teed themselves,
peopléswho can't find any entertainment or satisfaction;

“and theré's no relation between the music that's being
made, say by Duran Duran, or whatever's around these
- days that’s popular, with'the real, how it is to live. It's just
like it was when e started out with Emerson, Lake and
Palmer: they were upthere, and we were down there, and
how could we go onto their shows, and get off on what? It
was just Pictures of an Exhibition by Mussorgsky. Big deal.
There was nothing to do with the way it felt to be alive.
There is a feeling — and out job1s to accurately reflect the
feeling of the dispossessed. ot

1 mean, even In a university like this place here. No
matter how many philosophy degrees or qualifications
youmanage tostack up — it doesn’t matter how many you

got — you're fust as likeiy not to find a job.as somebody
who hasn’t got any qualifications. You know, like people
fight to stock shelves in supermarkets, with PhD’s and
stuff, and Bachelors of Science and stuff. It's a dead end.
TheClashasagroupissupposed to be a part of that'scene,
be aware of that scene; not be an escapist actor who goes
off into “boy meets girl” or completely unrealistic songs.
We're just a group. We've got no answers, but we've got
questions. And these questions we want everybody to
think about, ‘cause I just feel that everyone just wants to
take the easy way out, watch tv, put their feet up, and get
blown to Hell by a nuclear bomb. That's as much as they
want to get involved in this thing called life.
When you said in the quote that you wanted to get back to
that, does that imply that you feel you have strayed from
that in other albums?

Yeah, by the sound. I've always written the lyrics, and
the lyrics have always been on that train. But the sound. |
felt we began to do the flavor of the month rather than
ncorporate into our sound; because when westarted, The
Clash had a sound — a very basic, guitar, drum sound. [
feet we've abandoned that by going flavor ot the month.
Like, “Let’s do a calypso tune,” or*“Let’s try 2 Mose Alison
jazz number.” .

“Let’s do a bluegrass number, or a Cajun number.” It
was the flavor of the month. And I want to retan our
sound. | feel that once you've gota sound, it's a rare thing
to get your own sound, and it’s so easy to forgetabout it. I
feel we've forgotabout it, and just want to get back to that
all over again, :

What made you go “flavor of the month?”

I don't know, it was like, well,-we found out we could
play. And in the studio with all the machines and all the
- limitless things you can do with them; you get carried -
away. Before you know.where you are everything but the
kitchen sink is overdubbed. And seeing those machines
with 24 tracks, and each track s saying like “record on me,
fill me up, put something on me,” and you end up with 24
tracks of what, when you only really needed about eight.
And Ifeel we gotsucked up intothatstudio thing — Ithink
every group does. But I feel I've come out the other side,
and I'm not now into the studios at all. :
‘Do you think you’ve come closer to accomplishing this

initial goal since Mick Jones has left the band?

Well, I'm not sure we’ve accomplished anything yet.
We're still young, about 33 shows into our second career,
here. And that’s why we haven’t made any record, and 1
don’twantto makearecord until we've gotagroupthat'sa
group. Wejust wantto knock it together in tront of people,
get people’s reactions, [ think rock: and roll should be
lively. I'm bored stiff by all my competitors — they're

boring me stupid. Nothing bores me more thatthe albums
of today. I just teel like, does it have to be so boring? Isn’t
there any way it can be lively and also stimulating to the
mind? I want to ask you, given
what you've just said, what is the last album you were
pleased with? :

[ was pleased with “Straight to Hell,”.and “Know Your
Rigtits,” and “Car-jammin’,” and “Should I Go.” I mean
they were clear in what they were. But on side two, whxck:
had a lot of experimental things like “Death 15 a Star,
“Acid Tan,” and things like this, I feel didn’t quite work.
And ldon't think it’s good enough to release something
that doesn’t quite work. Maybe it was fifty percent good
and fifty percent not so good. I dor't think that's good
enough anymore. [ really think it should be a hundred
percent good. -

Allrecords are full of filler these days. You getone good
track, ‘one -decent track, and - eight more- tracks of
disposable stuff, and it's not good enough. It’s a waste of
time,

How much controt do you' have over what's put on an
album?

Compietely total control. We can't blame anybody,
except us.

What do you think the major differences are between the
last album; Combat Rock, and the forthcoming album,
that is, without Mick Jones and Topper Hedon? :

Well, 1 dont know. I got no idea what the album will be!
‘like. But [ just want it to be packed with good things, no

filler. The difference will be'in that we used to write half
rthe albpm and makethe other haif up on the spot, whery
we were in the studio like for London Calling and Comvat
 Rock. Biatthe next album, [ want to do it like we did the first
album; T want to know exactly what we're gong to dd
before we go in there, Have it all written. And that's why
we're playing stuff on the road, and we're bashing the
songs into shape by playing themn tront of people, so by
thetime we get to the studio, we're going to know what we
want to sound like, and there is less chance that it get
perverted or warped.

I think it is more artistic, more creative to say “yes” or
“no”. On some of our records we said “why not” when we
should have said“no.” Shall we put the sound of this thing
falling down the stairs on it? Why not? The.more the
merrier was-our philosophy. And I think this 1s artistic
sloppiness, and ‘we should be mean, and mean, and
mean.

To some peopie, Combat Rock was the most commercial
album that The C!gsh ever put out. Was it intended that
way? ° ; = : 2 Y

No, we don’t even think about what we'tre gotng to do
gotng

betore we go inthere. I feel sometimes people think it's all
part of a master plan, and you sit down like a board
meeting ofa giant corporation, and you plan out yournext
thingwithasort ot cold, ruthlessness Really, youjustgoin
with a bunch of songs, half of them written, and half ot
them you make up on the spot; and you see how it comes
out. Combat Rock, that album was a real mess when we
fimished it. I mean, there were reels and reels oftape. {twas
hard to make head nor tail of it — it went on for hours, We *
had to take it to Glyn Johns, an outside producer, to giveit*
someone who knew nothing about it, and he just mashed '
it into shape in a week,-and that’s how it came out.
There’s no big plan on the way of the sound. We got
slagged off to Hell in Britain for London Calling, because
they all said “Ahh, they've made a record for American
tadio--cunning careet move!” The whole fact was that we
decided there were so many punk bands jumping on the
bandwagon, it was becoming unbearable; so many
imitators. We just decided to ieave it alone; we decided to
just play. And then we went on tour and left it with an
engineer and a producer who produced it up, and so that
was onealbum that we had very little to do with the sound
of, ‘cause we were working hardand we thought we'd doit
that way. We never thought it would swing on. American
radio.— we were far too naive.
Were you pieased when it happened? g
That we hit in Amenca? Pleased, we were more than
pleased! It.was-desperation city — if .we hadn't hit
America, we'd have gone down the pan, because we
owed so.much dollar to the company, and certainiy we
weren't getting it back in England; in Germany -they
wouldn't even spit on us, much less buy our records. If we
hadn’t hit it 1n° America, we'd have’ been down the
pan_ K e 4 B )
Through your presentation of politically oriented music,
do you generally hope to change the political thought of
most people? ; el
-You're damn night! The thing 15, listen, I'm not going to
lay down the-law and say you must think this way or you
must think that way. All I'm begging people to do is to
think at all, ‘cause nobody cares to think. They think
money 1s old people’s business. I want to bring it back to
that radicalism of the 60’s when people said “it’s our
L busts é%gﬁ%ﬁii_e}ﬂgm War.” They felt personally
responsible for what was happening. Young people seem
to think that “oh, it's for the old people to run the world.”
But | disagree with that, I think that's drug addict talk.
That’s why we're coming down against drugs, because
[ believe we can control what's going to happen.

what we're trying to do.-.. :
What's more important to you right now, thé medium or
the message? Do songs come first or is it just a'way to tell

-- people something?

No, I'm a singer before 'm anything. All I'am is a rock
and roll singer who believes that lyrics should deal with
real life. I'm not a politician using rock and roll songs
toward some wicked end.J'come to think the mustc must
have amessage to make it vital ‘cause | saw the true nature
of capitalistic society, I .say justice wasn't justice, and the
police were for whoever could buy them, and corruption
was corruption. I saw all that, and [ feel it’s hypocnisy the
way we go on about the Western world," freedom ot
speech. : :

In England, they’re so secretive you can't even get the
munu of a government cafeterta, it's double classified. 1
mean, we've got a'lot of work to do in England on that
score. It's unbelievable. And here, 92 percent of the
Amertcan population don’t even know where Nicaragua
is or anything about it. And meanwhilé your people are
pouring in across the Honduran border tonight shooting
people up.

How do you feel about the infiltration of eiectronics into *
modern music? Do you ever intend to use that, or do you
think it would detract from'the sort of raw. sound that
makes your political statement more effective?

I feel like a hillbilly-farmer when I see-all these
Simmons kits and all* these- noises commg out of

computer linked, pulse linked keyboards. One guy with

~-one finger sounding like ten philharmonic-orchestras.

You know,-1 feel like a hillbilly farmer, and my first
instincts 1s to get all that stuff and burn it, but then again 1
draw back on my second line thinking and-think “well,
you ‘know, whatever need be.” Whenever you hear
Grand Master Flash’s “The Message,” you know that
electronics can be used with a bit of soul. And maybe [
agree withFerbie Hancock, who says it depends on who's
using the machines. ;
What kind of music would you take to a‘desert island if
you could take three albums? ;
Obviously, I'd take Motown record, because you never

- get'tired of it. And then'I'd take maybe a Hank Williams

record, and then I'd take George Gershwin, 1 think.

A lot of people have called in wanting to know how you
feel about punk. : .
The trouble with punk’is that it became guessology.

-What'I mean by that is that it became purist, cliquest,

cultist, and ‘all that.stuff — it became. into. a ‘waste of
energy. You had to wear all this stuff, and ruies. When we
first started, what we were saying was to Hell with the
rules, anvthing goes. And so it should. -Let's have
individuality, spontanaeity, madmen...but ‘it developed
Into another set of rules, as if we needed them.

Idon‘tcareifa personisa punkeror not; the question is
are tiey active, are they involved with the human race?
Orarethey closed off in some rathole. A lot of punkers are
very cynical, very snobbish. I don’t know if you have that
word in America, Inverted snobbery — I'm dirtier than
you, I'm poorer than you; I've got more studs on my
leather jacket. than you. -

[ don't want to deal with-any hypocrisy.

Many of your songs deal with-revoiution of one form or
another. Do you believe in revolution?

[ believe 1n a thinking revolution. I don’t believe in .
enforcing 2 new regime with the power of arms on an
unprepared people who ain't ready for it. Before you
have revolution, you've got to have education. The
trouble with the Soviets was that they took power, and in
order to-preserve that. power they've had to enforce a
police state. I think that if you educate people enough into
thinking -revolution, you wouldn’t need such facstic
machinery to uphold a state. I believe in changing the
economic order of the world, but I'aint going to'do it by
force, ordering people around at the end of a sting
gun. - :

How did you-decide who would repiace Mick Jones and
Topper? Did you already have someone in mind?

No; by audition. Put an ad in the paper, and see.what
turns out. That's the only way to do it, because then it's all
comers. All comers. I like that. It's not restricted to some
untouckable. clique, pop-star’ buddy-buddies: ;Let all
comers have a crack. We let like 200 drummers and 350
guitar players — they all had a crack. s

Joe, I know you have to go to rehearsal. Is there anything
you would like to say before you head out?

I'd like to say, your grandfather is now taking drugs,
and how hip can you grandfather be? I mean we've gota

.modern world where machines can compose music and

stuff. So how hip is drugs? I think drugs are a bore. Maybe
i five or ten years the rest of the nation will agree with
me, but I'mtrying to save alot of people a lot of legwork, a
lot of money, a lot of lungs, a lot of brain cells, and tell
them now, let your grandfather take drugs and you
mother take drugs because I'm sure a new generation 1s
coming that will offer you for it, and that's what I got to
say.
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‘Editoris Hote:: IZnmiard's rrotetyops vunke. the Clash kicked off
theix Aneriocsn tour as Vardy's ¥Yemoriar Gy= on Narch 27 vefore
& told out awdience of situdents and scenestexs. Given the ~
hichly Tublicized Talling out between founders: Mick Jowes ard
;Y08 Strunner, one’ question uas on everyone's mind dbefore the
ghows Cowld what was onee "the only dend that natters" still
deliver the ‘goods? After the show, it was hard to S3y OrA way
or the ather: It was certainly & great rock ard xoll zhox on

9 Taxely entertainrant levei--the band‘'s enaTgy never let up
and the crowd was on thelr feei:ithroughout the 90 minute set.
The iighiing amd 10 TV eets on stage{dieviaying everythinz
“fron the Yarx Brothers io Road darrior) augzentes the band’s:
- delivexy without detraciing Iron the.eonge. New darunner Pete
‘Howard waz stunning 8s he dbounded out the bost, ant Nick's
replacenenis, guitarints Vines ¥hite ang Nick Sheprard, piayed
trheir licke ard the oroxd well. ~ The bane did several new tunes
(1.e+ "This Ie Englond” and "Are You Rcady For wax?"} in their
Zoupk/funk siyle, ac well as ell the 0l@ thrash out faves, a
- zubstantial nunber of which.were from the band®s *77? debut. LF. .
Un the other hana, I cissed Nick, xoek star versons and all. °
The new Clash’'algol took & while to met by io full speed;i it
wasn't untdl theiy 25 minutes of «ncorés that I felt there was
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Ky vexdict: They sure ain't ihe oniy band thap natters anynorc, .
tuv don't write then off yct. %he Clash iz Strumneris send now,
and one wondexs where he will be sesding the yest of the gUyS,
out ‘thex're st222 woth'watching ane listening to. The irter—
vier that follows gives sore 'hints. I4's by PBegina Gee amd
Duvana Colzhan, was bxoadcast over WRVU em originallv vublished
in Yexcus, Vandy's literary rag, tut due to the 2irited range
of both, }.I.K, has arranced to vrint it here for our-readers.



