THE BIRTHDAY PARTY
Zig Zag Club, London

STRIP away the deceit, forget
about the ‘Stones’ at Wembley,
consign ‘Combat Rock’ to the
dumper, torget about rock'n’roll.
In short ‘rock’, its bloated
25 year history and all those
who sail in her — is declared
totally irrelevant

Take the Birthday Party
What a mess, such excess;
better put them down they'll
make your hands dirty

I'm not saying the Birthday
Party completely subvert rock
traditions; for at their heart is a
minimalist dynamic, familiar to
punk rock when it had edge,
and the scuzziest late Sixties
New York rock. Yet the Birthday
Party don't steal, they simply
stretch and savage reference
points and remembered
moments, until their ‘rock’ is
mutant, until their appetite is
devoured

Driven by mayhem and
primitivism, Birthday Party
music, takes the listener deeper
and deeper into a world where
the very surface of ‘rock’ music
is cut and bruised. Guitars
moan and screech, vocals
scratch, and catch a pained
venom. If the guitar is the
scalpel, then the drum is some
kind of vicious hammer,
unsubtie, unloving, but
effective.

Surrounding this cut and fury,
is a bass that throbs and moves
with a wicked sexuality, and a
eather troused bass player who
umps and grinds with comic
ay-bar overkill

if the Birthday Party strive t
pull rock 'n’ roll apart at the
seams, and it needs to be done,
then the result is not always
very comfortable. Expect 1o be
disturbed!

For this writer great music
needs a sense of soul, light and
optimism that the Birthday Party
are simply unable to offer
Birthday Party's music is rootec
in the dark scabrous underside
of urban rock, an ugly neurotic
world for sure — but one which
great music can manage to
expose and uplift. The rant anc
glory of the Birthday Party,

wallows in this darkness, fails 1
iluminate, and ultimately
accepts defeat

The Birthday Party shook me
up, turmed me over — but the'
didn't win my heart. Rock'n'ro

is set up for the kill, but when i

dies | want a celebration not a

funeral
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THE CLASH
Fair Deal, Brixton

IT'S FIVE and a half years
since | first saw The Clash
and times have changed.
Fundamentally The Clash are
still pretty much the same.
The fact that they remain a
wildly contemporary rock
band Is a tribute to their
subtle shifts in musical and
visual styles. Here's how
they've gone about It

I it's a case of
from wurban guerrillas to
suburban crulsers. Neat
body-hugging sleeves sawn-
off-at-the-shoulders numbers
carried with a swagger and
perpetual 150 degree angle
twist of gultar. The summaer’s
definitive way of
broadcasting » public service
announcemant

Polltically, they're still not
afraid to leave themselves
opan o accusations of
nalvets. And why not? Not
only was Paul TJlnﬂﬂrJll'n
Guns OF Brixton’ crsbaly
prophetic, bat so were
Carser Opportunities’,
‘Complete Control’, "Sim
Fron' and sven 'Garsgsland’

PAUL SIMONON: who said

Clash in
a flash

Quasimodo?

to name but a few. For this
reason they all merited
inclusion.

But politically, The Clash
have also broadened their
horizons. As every post —
‘Safe Europeam Home’ fan
will realise, it ia the world
which is now their oyster,
from San Salvador to Siam
{where the ‘Combat Rock’
sleeve was photographed).
Hence the frequent use of
slides portraying all manner
of international news, from
siihouettvs of commandos to
mug-shots of autocrats.
They are still humanitarians,
After all

But politicians The Clash
are not. Their approach
should more reallstically be
interpreted as that of would-
be joumnalints, pointing out
ranther than polnting st. After
all, this past 12 montha In
particular has sean them
undergo thalr falr aham of
travel in thelr capscity as
Trans-Atlantic troohaoors
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