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Part One: Paul
changes in the Clash,

on

Yo 3onT ses many interviews with
Pad Shmonon, bazss! with The Clash
Jos Strummer. being tha lbad singer, is
wgally singled outl &3 (he ader and ha
et [0 prowvideg those  “quotiable
Guotes’ Sumaliats, are constanlly in
saarch ol The truth s The Clagh an thres
poophe: Simonon, Jones and Strummer,
sach with thelr gwn ideas and opinions
Debcinions &re group deciions, with the
usisl arguments when such strong
peraonalites arm irvolobd

The Crash i not an easy sroup (o be
oy @S reCant events indweste A British tour
prior B the Morth American ona, had lo
b cancellen bocsuse of tha My slanous
disapearance of Joe Strummer. For
aboul 4 wesls nobody know exaclly
where ho was. Drith dates were posl-
rvied @ndd re-schoduled on an almost

¥y basis, With the holp of a prvale

datective Kosmo Vinyl , Clash
eaman and akde-do-camp (moro
him  fater), eveniually  localed

e in Paris and bBrought him Back
the f2kd just in time lor Topper Headon
o announce thal he was leaving, aftos
five years as 1he group’s drummaer,
Smnon wiks quick (o point oul that
A owah pollicel not mosical ditlerancas
Hhal causad Toppar Lo leawe. “Ha dldnt
BOres wiln whal we werg gpating with
sl Il B R 0 Fiw
~¥ el he wanfed to do somathing
&l pn

Personit politics involved?
“All sorts of polities. Politica of
g your socks in tho morning,

wh it red ones or Black onoes
i think we have Lthe samo
T ¥ Toppor felt hat

whifo ha Wi wWaskn'l quile Wi wao

by it

Wi 3 disappoarance had also
clarify 1Things in tha Clash

l icans, | had id
"-n—_.-l\. are mond rod
1o, that jusi comas as
Aon T sofl o1 work
d hours
ki thint Wenint
beipcl

the Vs

Iy, Chimes had o
tha first
He is not

alg

F Tilmar
kit T Bt

for re
1 more
ar o 1O

r hard-corg |

ad, (he volalile
0 Carkes into the
ered the Follawing

hi second mic wa

1 Glyn Johns have a
{Giyn Johna), was
A in doind i and wo Sakd
not and Jod was down !l‘!':lf.' somebody

Wiy

from tha group. 80 it seemisd the best
hing to g™

Glyn Johns i a falrty éstablianed
producar,

“Is he? 've newver heard ol him
befame.”

Ha's bean involved wilh the Slones
ale

“Haz haT That's his problem ™

Seaing how the band has problems
im ther sludio, Is thece any possitility of a
Tive aium?

“Vary remaoto. All the five albums I've
awver heard sound awful. I've nevar hoand
a pood one. We're not really intereated in
daing a live album. not al the present,
and probably not for quite a longtima.
avar

Part Two: The Clash
philosophy: enter Kosma
Vinyl

For tho past two years or s0, a lellow
who goes by the name of Kosmo Vinyl
has been the official spokesman for thae
Clash, Ho travels with the band, designs
logos, and always soems prosont when
ihe band mests any media. Sometimos
Koamo handios the madia alone, issuing
statemenis, handiing press conforonces,
alo. Tha band trust and confide in him;
ha's a soul-mate, the “invisibla® filth
mambar ol ihe Clash

T atart with, Kosmo csplilng thoe
igeas behind Combal Aock and the
“Kinow Your Rights™ logo which adorms
the many t-ahirts 30/ on tho tour. Many
people oo a gun in the deosign, bal
Kosmo danios il

“The gun's missing, It's a book and
thare wis o gun in i1, bul the gun's
missing, Obvigualy Ihe gun was
smugaled inside thoe book

“The luture s unwritlan™ (s a quote
by Joo Whal's going to happon to Vou
mival wondk ks nol written down in a book i
You don’t wanl it 1o ba

The rad star is a strong image. A lot
of paophy have usdd the red slar, Wo Uso
a med slar and a black atar, bul vou can't
use tham all the ime. Rad and black are
the colars wa'd ratihver nssocinte with; as
socialisls opposed 10 blug and brawn
Them's &  bi difference  betweon
SOCIANAT and Co liam. Parsonanlly, )
BEE ON0 AN polan f wWorking and the
oiner one hasn i worked yet_ | dont know
how Il would work. Russia’s no belter
than Amarica. Tho red star alao altracts
attontion, | see the Clash fans minning
with tho red star, Bul whal it sta
for them. Vs belter than having an
elophani of something like that

The military images pravalont
throughout the show?

“Wa lovi bn i very mabitary dominated
world al the moment and i's fo Sood
ignaring the fact. 10 betler to pay for it
than fo get given it Whisn thay g 210
you for free, s & whole different story
Woe're soldierns of music not soboiers of
Hghting. Mililants have oftén worm army
clothing as asign of whete they' reat ifit
Shows that we ang Tighting, then good.
Because we are lighling, We may not be
tgnting with guns but wa're righiing
compiacency of American youth which
ong day has got 19 wise up, It will wise
up, I8 just taking its time

You want to shake up the fatcats?

Faul (returms 10 convarsation) SMol
just fatcals. A lot of people at your
coftege. I'm sure a lot af them need
waking up.”

Koamo. “We're a focus Tos winat thoy
are al. Wo sing songs of freedom and
we're a focal poinl to people being
aware. |l wo can make people mwans and
i1 wo can gat thair attention withou!
doing it in n too disgusting or wn-
dignified way than that's what well do
because as far as | can el we've gota bit
mone to say 1than 90% of the people wo'ne
compating with, Thera certainly are
more radical paople playing musia than
us and fthare probably ame mono
meaningful peoplo than LS But they're all
playing in basements Lo ifty people and |
[ust don’t sed it gatting anywhans You've
ot 1o take the medin and the industry
ot 1 you're going o desl with it you've
got to take it on and hal's whal we'to
going o try and 00, WhHether we win or
nat; | dont even know Il there is any
winning, iU's just & porpatual thing =

Koamtd wont an 1o explain thai
Combat Rock can bo taken two ways
'Combat’ can bo a vork or an sgjective
fight the present ‘Rock’ or Rock to fight
by

Enough semantics and polidics, &
final word from Paul on the Nomh
American tour, of which Edmonton was
s Iasl date

“Wao're playing a lot of places wo
nover played before and we'me playing to
more peopde. We want b0 work We want
to play in the midwesl. YWe 0on ssem o
do oo woll on the album charts or Iha
radio Bul when i comes down lopqu.ng
A concert. paopke always tum up. Exght
thousand people Tumed up al the Last
show (Calgary) of the ooen Vancouver
50 obviously. wa're making a  hit
somawhnerg atong the kne

18 thé massage gelling through?

"Some people et an idea and some
dony, but mayDo il's a queatian of time
We don't really want 1o ram it down Thin
Peoples” throals, it's down to the in-
dividsal I make his own deciatan

O o1 the B0'% Mol reapecied bande

two
Interviow — Duran Duran
three
Matsphoncally Comatose
four
Edmonton Under the Lights
Réviews of The Clash, The Progence.

Explore the Fioor & Tho Mods & John
Lee Mooker

five
Artichy — The Clagh, Art. and Politics
SiX
| Bright  Moments
| programme highlights

CJSR

| seven

AirTimp — Programme Schodute
intervew — Kate & Anna McGarrigle

nine

T Silicon Ear — Compulers and Mougic
Parr I

ten

Gru Warx — Halrewt 100, The Cure, Elfon
John, [he Siones




Bored with Canada too?

The Clash

Kinsmen Fieldhouse
June 29th

osphare was one of expec-
as the Clash 100k to the
Kingsmen Fieldhouse. It

2 one could quite convince

hat they had finally come to

t seemed that the band
selves had trouble realising that

come;, and this fact was
' the music that they played

they had

h
My main complaint is not that they
didn’t provide an ample sufficiency of
material but rather the quality of it. The
fal a‘lyu\r} was generally sloppy except for
napirad Terry Chimes who was
1O Reep Uime whilla Paul Simonon
struggled 1o weep everything together
Notwithslanding, his singing was ap-
demonsirated on the
Guns of
i which he stepped up to the
tra ke Meanwhile, Mick Jones
ng through his alcoholic

@, occasionally at a
Strummer's playing
at best workmanlike,
xd to attain all too
spiration

choice of repertoire
ént o1 bland rockist
ctions their new
Rock in particular were
The world hardly needs
Casbah” or
) {Pseudo) Funk'
of the show were the
s renditions of songs
30 liberally ‘borrowed
fluences: Junior
and Willie
and their
mm dub How

AS  WAas

H-xey rendition of

from

Rock the

necan ir
and Thie
rmanideon T

Murvin's
Willilams' “A

far too rare ex

ursions

Joe Strummer and Mick Jones at the heart of The Clash.

can the Clash assume that their
audiences are so backward and un-
receptive after having sold so many
copies of Sandinista? And even if they
hold their fans in such low esteem, is it
not part of their outlook to educate their
listeners? Is it not the responsibility of
the artists (as they obviously consider
themselves to be) to challenge the
audience rather than play it safe?

To their credit however was their
choice of opening act, The Harold Nix
Band.

This hot rockabilly outfit will no
doubt be familiar to numerous Edmon-
tonians as they have performed around
town frequently Their playing has
improved tremendously as shown by the
fine bass slapping and energetic piano
pumping. They romped and stomped
effortlessly through a collection of their

own frantic originals and outstanding
versions of obscure songs Including
Junior Parker's “We're Gonna Boogis,”’
Johnny Carof's "“Wild, Wila Women"
and Sonny Burgess' " Redheaded
Woman."” They conquered the
Fieldhouse's dismal acoustics thanks to
their sparse but effective instrumenta-
tion, and had the good sense not to try
and bludgeon the punters into deafness
with sheer volume. Which is more than
can be said tor the headliners
by marc coulavin

The Presence

RATT
July 8th

Edmontonians failed to grasp the
finer points of amusical lecture taught to
them by a Calgarian quartet: there's no
crime in sounding a little, ah, well,
difterent. While this city is slowly clim-
bing to the point where its artists are

starting to gain a little respectabiity with
ofiginal material, Calgary. on the other
hand, has finally begun to crawl out of its
own dry hole. Aside from this lag in
progressiveness between the two sibling
cities, most Edmontonian groups have
been foliowing the rules of the game
dictated by the music industry, and viola
you have your Interceptors, your
Maodeis, your Victory groups, and so on
Not necessarily bad, mind you, but it
Calqgary's Presence is an example of the
rule-making process down south, then
maybe we should pay attention 1o how
good innovative material in this province
could be. Unconsciously borrowing
heavily from such inaccessable acts as
Killing Joke, and pretty well everyone on
San Francisco's Subterrainian label, the
Presence puts forth a fresh approach to
avant-garde new music. With a lead
singer that sounds a lot like lggy Pop.
and a rhythm section that plays with total
abandon, these cryptic Calgarian tried to
get their lesson across. Unfortunately,
most of the patrons in little-ole' half-

filled RATT dldnt get the hint.
by fester dung

Explore the Floor

RATT
July 2nd

After two years as a house band
during the Riv Rock Room's heyday,
you'd think that Explore the Floor would
have learned something. Instead, this
quartet still stresses virtuosity rather
than trying to create a tightly knitsound.
The swirling guitar solos they use, for
example, though well executed, are too
gimicky and quickly give the listener the
idea that they are provided as a diversion
from their otherwise mediocre self-
penned tunes. Whole sets are primarily
an endless game of duelling guitars, but
at least they are performed with a much
qgreater degree of discipline than all
those countless Nuge soun-
dalikes. They seam adep! at perfor-
ming their own bland material, but
sloppy covers of “Love Her Madly,"
"Come Together," and Get Back erases
any preconceived notions of these
individuals being well rounded
musicians, Forget it, boys. We'll take
Troc "59 anytime

by lester dung

Hooker: the “
father of the Bl

Ambassador Hotel
July 15th - 17th

The appearance of an actusl

legend in Edmonton i3 a rare occasion.

True. Muddy Waters, Father of the B
makes an almost annual visit, as do

James Cotton, but these gGigs arg

generally put on in concen halls such &

SUB Theatre and the biues were botn

and bred in juke joints and bars and stifl

sound best with beer. So hats must bs
dotfed to the Ambassador Hotel for
Lee Hooker, seif-
proclaimed Godfather of the Blues 1o an

bringing John

environment where blues are best heard.

Hooker is a veritable giant of the

blues genre — one of two or three alive
today who can legitimatiey be called
"legendary.” And godfather he is, 100,

for the inspiration and assistance he's
so many young blues
musicians, black or white, known or

given to

unknown. This time out the Hook's
Coast to Coast Blues Band consisted of
Annette Ducharme, piano. Tim Richard,
drums, Steve Ermin, bass, Mike Os-
borne. guitar, and Deacon Jones on
Hammond organ and M.C. duties. Often
back-up bands to the stars are lack-
lustre, but this crew shone, with the
evening's most inspired playing coming
from Jones.

The show opened with a few
numbers from the Coast to Coast Biues
Band, then Hooker, to a wildly ap-
preciative packed house eased inio
‘She's Gone' Other Hooker classics
such as '‘Boom, Boom, Boom.' ‘Hip
Shakin Momma' and 'Part-time Love
kept the crowd enthralled but it was the
hypnotic boogie beat, saved for the last
partof each set that the people obviously
came for — and as demonstrated, this is
dance music — no one could sit still.

At 65" this could well be the last time
the Hook ventures out on a prolonged

tour, despite the energy and enjoyment

the man did show. |f audiance appracia-
tion is a factor. thaugh, I'll wager Hooker
will be back again.

These three nights
demonstrated the viability of tha blues in
Edmonton, and with plans for the
amazing Fenton Robinson (another noar
legend) during Jazz City and a possibili-
ty of Mighty Joe Young in October, it
seems that Peter and his newly

renovated Ambassador Tavern have the
inside track on becoming the spet for
blues in Edmonton

by a. day

the Presence at RATT.

K-97 Presents

K-97 Presents

SONS 1O

TORONTO
HEADPINS

August 6th 7:30 p.m.

LOCKUP \0%]{

with Special Guests Queen City Kids

CHED Presents

~

certainly

AUGUST 19+ 7:30 PM

Yo

Northlands Coliseum

The Return of Fieldhouse
GEORGE THOROGOOD September 7
& THE DESTROYERS 8:00 pm

NORTHLANDS COLISEUM

Tickets: All BASS outlets and all Woodwards stores

Information: 488-4826




“Pressure’”

Clash
Mack achen 4

AL Tight % Afrastice

. e g

e

DARKROOM

O Duras we  aach Ol

Their

New
EP —

EP — 12VCR 1026
Cassette — 12VCR 4-1026

on Vera Cruz Records
distributed by CBS Records

VERA CRUZ RECORDS

10534-109 Street
Edmonton, Alberta TS5H 3B2
(403) 426-1362
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