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*COMBATIROCK *

THE PEOPLES HALL/ SPECIAL EDITION

The iconic album, reissued to include RN B S Y e
12 additional tracks compiled by the band. COMBAT ROCK SPECIAL EITioN
Charting their story from the Bond's Casino
residency in New York, via rehearsals at
The People’s Hall in West London

- to the release of the album.

[ COLUMBIA 3LP/2CD/DIGITAL
@ | AVAILABLE 20TH MAY




THE CLASH

FIGHTING TALK!

For THE CLASH, the making of Combat Rock was a time of chaos andiinternal
conflict. Yet 40 years on, its infectious mix of dub, funk, punk and hip-hop
remains as glorious as ever.Here, collaborators, eyewitnesses, fans and

contemporaries -including JIM JARMUSCH, DONLETTS, JULIEN TEMPLE,

GLENMATLOCK, PAUL COOK and MARK STEWART - celebrate thelasthurrah

of Strummer, Jones, Simonon and Headon. "Knowing them, and what they

were tryingtodo,” we learn, “thisis the classic Clash album.”
Photo by PENNIE SMITH
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Thaishtick:The
Clashpose for
PennieSmithby
arailwayline
outside Bangkok
attheendoftheir

Australia/Asia
tour March 1982

b

142
ol

CE N
i - " =] '!'"__' o
L) ]

L
d s
1|r =
E it
1
="
ol g
b4
:rl‘_-. .
'H..'I‘.'l_
- .-l..:r
§ |

]

aa
.
4
L]
Il..
re
a
;'u
¥
IL""

v h"rll-.- . ‘|

i
I.'rlj"
K ]




ENGLISH/MIRRORPIX/GETTYIMAGES: SARA DRIVER:FIONAGARDEN-GREGG DELMAN

T4
|

The Clash on April
21,1982:three
weekslater, Topper

Headon(second
left) wouldbe out

ORTheClash, B¢
‘ the question ,
‘ in 1982 was:

where next? -

1980’s Sandinista!

had covered a lot of

ground across its six sprawling sides.
Now, as sessions for The Clash’sfifth studio
album moved from London to New York’s Electric
Lady studioin November 1981, their recently
reappointed manager Bernie Rhodes anticipated
areturn tostraight-ahead rock’n’roll. He couldn’t
have been more wrong. Covering dub, funk and
hip-hop, and with guest spotsfrom Allen Ginsberg
and NY graffiti artist Futura 2000, Combat Rock
was almost as diverse asits predecessor. “The city
found its way into the music,” says singer Ellen
Foley, who wasalso Jones' partner at the time.
Mixed by Glyn Johns back in the UK, singles “Rock
The Casbah™ and “Should I Stay Or Should [ Go”
were punched up for maximum chartimpact.
Nevertheless, Combat Rock arrived in shopson
May 14, 1982 to amixed reception. “In England
people were like, ‘Oh fuck, The Clash have sold
out’ - which wasridiculous,” says filmmaker Don
Letts. “In America, they were going from strength
tostrength.” Yet despite the album’s ambitious
mix of styles, all was not well within the band.
“They were falling apart,” admits Letts. “Musical
differences were happening. As demonstrated by
Mick Jones' original Combat Rock mix |Rat Patrol
From Fort Bragg]. I've still got the Cgo. [t was more
dance-orientated.” Topper Headon had been
sacked just days before the album was released,
owing to his escalating heroin habit, replaced on
the band's upcoming tour by original drummer
Terry Chimes. “Topper was the fucking rock,”
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- The Who. “Paul Simonon said tome right at the

- waterproof telly that  can watchin the bath,™

~ were no more. But even today, Combat Rock
 sounds bullish and brilliant. “They'd flown off

- phase with Sandinista!,” says
- Stewart. “Then they

. were trying todo,
 thisisthe classic

33% RPM
FMLN 2

- says Letts. “Once
] Topper was gone,
there wasno

proper foundation.”
Asthe title suggests,
conflictwasrife - and
not just within the band.
Combat Rockwasreleased
during the Falklands War. This gave

many of Strummer’s songs an additional urgency.
“They feel like you’re a war correspondent on the
front line - or postcards from the edge,” says
The Pop Group’s Mark Stewart.

“Rock The Casbah” reached No 8 in America, as
the band embarked on a stadium tour supporting

beginning, ‘Ifl ever getany money, Mark, Ilwanta
says Stewart. “When Combat Rock broke through,
[ hoped Paul got that telly.”

Such celebrations were short-lived. By 1983,
Mick Jones had been sacked; the original Clash

into orbit, gone through their prog

*THE CLASH -
landed here. Knowing | SeN——
them,and whatthey A 'ir

Clash album.”

“Forty years later,”
adds Sex Pistol Paul
Cook, “Ithink Combat
Rock getsstronger as
time goeson.”

LKNOW YOUR RIGHTS

Dub-surf guitar backs Strummer's wry
restatement of hisrebel-rock credentials
r " JIMJARMUSCH: “Know Your
Rights” is an ass-kicking way to
. < # startoffthealbum, just]joe’s
L 7 inflection: “Thisis a public service
== announcement with guitar!” It’s one
of my favourite moments in all of
rock’n’roll. Strummer is a very clever lyricist,
becauseit’s really a warning disguised as a
proclamation. He’s proclaiming these basic
human rights and then immediately undercutting
their viability in a controlled world. These are your
rights, but don’t try to apply them or you’ll get
fucked. It’s delivered in that vigorous, snarling
vocal that contains so much indignation.
Musicallyit’s fascinating because the whole song
is propelled by akind of chugging, almost military
rhythm section, so it’s telling you what you’re up
against. Then at the very end, when the rhythm
section is still marching along, you hear Joe go,
“Getoff the streets! Run!” Mick’s guitar starts to
run away from that incessant, martial rhythm
that Paul and Topper have created. It seems so
simple and yet that’s a very complicated thing to
have conceived. Right now, 1982 seems a long way
back, but this song is almost more resonant in
2022, because of thisauthoritarianism expanding

across the globe like shadows at sundown. Long
live The Clash.

CAR JAMMING

Strummer’s Beat-style lyric surreallymixes
boomboxes, homeless Vietnamuvets and
filmstars

ELLENFOLEY:You'd godownto

f Electric Lady Studio and feel the
'ﬂ ® & vibe,whichwasveryexciting. The
Q-, - neighbourhood kids were starting

= to breakdance to drums made out

i paint cans. The band became
involved with all these new genres and people like
Fab Five Freddy and Futura. That was the great
thing about The Clash, they attracted all sorts of
really cool, creative people. It made them feel
really creative in turn. I’'d been with themin
Kingston in Jamaica, London too, and then in New
York. They were kind of vampires for wherever
they were and who they were around. But they
always maintained their own personality asa
band. I remember Allen Ginsberg coming into the
studio with his partner, Peter Orlovsky. [ think Joe
was influenced by all thaton “Car Jamming”. |
can’t say [ remember much about singing on it, but
it startsout so good, with Topper playing great
drums and then Joe starts talking about Vietnam
and New York City. It'sa kind of rap, but it could

just as easily have been a poem.

- i, _1 .

£ 1SHOULD I STAY

. OR SHOULD 1 60

Mick Jones' ambiguous classic
GLENMATLOCK:
[remember playing
bass for Mick while
he was trying out
potential singers for
what then became
The Clash. We gave them their first gig,




TheClash [ like the fact that it’s got cross-references to
35;:::&2;? something like The Yardbirds. You can see
York'sShea where Mick’s coming from — I know he liked

Stadium, Oct : :
' 12/131982 all kinds of music.

IROCK THE CASBAH

A thrillingpop arrangement courtesy
of Topper Headon

; PAUL COOK: When I first heard
“Rock The Casbah” Iremember
thinking, ‘Oh my God, where are
they going now?’ This was after
the magnificently eclectic
Sandinista!.1loved the fact that,
being a drummer myself, the whole song was
instigated by Topper. He found himselfin the
studio one day when no-one else had turned
up, as the band were
imploding at the time. I think it was

'I x I"l" ll ]E ‘ j L l‘ S ll * | all rather difficult. From speaking to

Topperin the past, he told me he’d

L]

_ _ | had this idea floating around for
_ B ¥ | awhile.Sohe put thedrumsdown
R &'\ by himself, then added some

| . keyboards and I think he played
: some bass and guitar. Then Joe put
g ' somelyrics down. Topper got sacked
by the end of the album, because

he was getting pretty out there. I
remember speaking to him once and

T

supporting the Pistols at the Black
Swan in Sheffield. I like to think I

helped them a little bit. he said that by the time “Rock The

Musically, they became a lot Casbah” was climbing up the charts,
better than they were originally. [wasn’t a big fan of he wasinrehab.Iwas always quite envious of The Clash,
“White Riot”. But I think the differenceisthat The Clash | theway they held it together to make five albums when
had room to grow and get better, whereas the Pistols the Pistols couldn’t even get a second one done. Full
started at the pinnacle and went downhill. Out of them credit to them.

all, I[was more friendly with Bernard
Rhodes, their manager, who worked
with Malcolmin the really early days of
the Pistols. I said, “What are you
planning to do with The Clash?” And
he said to me, “Well, I saw what
happened with you and the Pistols”,
which he thought was wrong. He said
he’d vowed to keep The Clash together.
And they broke America!

So I canidentify with “Should I Stay

5 RED ANGEL
DRAGNET
Realliferepurposedaspunknoir,
enhancedbyKosmo Vinyl's Taxi
Driver speech
B ae ™ KOSMOVINYL:In
"% Newark, NewJersey, on
New Year’s Eve 1981, a
B - 26-year-old Guardian
£ Angel named Frankie

Or Should I Go” because what I read | . Melvin was shot dead by
into that song was, whether it might be ~ TAXI Iilili'fll? apoliceman. The New York media’s
something to do with a girl, italso o DT RATE N coverage of that event kickstarted Joe’s
might be something to do with Mick’s _CYBLL SHEPHERD a A - lyric to Paul’s tune on “Red Angel
relationship with the band at that time. LS - ~  Dragnet”. Ithink Joe’s writing

developed in tandem with the man
himself. It was incredibly important to him
and he was always pushing himself to
improve. One day or night — there was little
difference when The Clash were in the
studio — Joe told me he wanted me torecord
my Travis Bickle Taxi Driver speech for the
track. My immediate reaction wasIdidn’t
want to doit, but Joe wasin one of his
“Don’t fuck me about, we’re trying to make a
record here” moods. He told me it was a
speech he’d heard me recite too many times
to count and now he needed to cutitandI
was being a prima donna. [ didn’t know
much about method acting, but I did know
method actors tried to keep it real, soin
order to get my Travis Bickle on, I poured
LSRGl some cheap Wilson whiskey over a

T dJoeat
pfzsp;;:,?fer::;; bowl of cornflakes and ate the lot. Then

SELEALLERVLEEE  theyrolled the tape. >

“THEY WANTED
TO REMOVE RIS
COLON”

Pennie Smithonshooting
CombatRock's cover

‘'Dbeenoutto
Japanwiththem,
thenlgotabizarre
phone callsaying,
‘We forgottodo
thealbumcover,

: canyoucome out
to Thailand?'Basically, the whole
world was anadventure for The
Clash. They weren't pop stars. They
were people exploring the planet.

"Soyougoto Thailandand yougo
Thaiboxing - we went to the bridge
over the River Kwai. It was full-on
learning. Like whenwe hadameal
in some godforsakenlittle hut. Paul
managed to get whathe thought
was some kind of bug; he then got
whiskedinto this hospitalrun by
nuns that looked like something out
of a Somerset Maugham story, with
rattan furniture collapsinginto the
atmospheric bananatree, nextto
the mosquito-infected pond. They
wanted toremove two-thirds of his
colon.Meanwhile, Joe'sbefriended
some of the Buddhistmonk lads. He
found out they didnthave showers,
so he volunteered Paul's. SoPaul's
laying there half-thinkinghe’'sdying,
and he’s got these Buddhist monks
traipsing pasthim to use hisshower.
Imean, that's Thailand.

"The gigtheremorphedinto the
life. Then, having shot them for
sevenyears, theylooked wrongon
whatbecame the cover photo.lt'sa
fleeting thing, andisn'tindicative of
the whole shoot.|'ve got stuff where
they're wandering down therail
track, or drinking a Thai version of
Coca-Colaonabalcony, chatting
away quite happily. Probably Joe's
covering hisface because smoke
gotinhiseye! There's another shot
where they're walking througha
bloody greatbonfire haze, and you
canbarely see them!|t'sjust the
body language on the cover shot
didn'tfeelright. Andlthought of
thatwhenlreadlised thatthey were
collapsing, monthslater.”
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0STRAIGHT TO HELL

Strummer’'smesmeric refugee anthem

JULIEN TEMPLE: I first got

to know The Clash when Iwas

at National Film School and we
smuggled them in for their first

-.'. recording session. I don’t think

anyone really saw punk asalong-

term thing, it was more of an assault on the citadel.

But The Clash moved further away from it, more
broadly and more deeply, than any other band
that came out of that moment. “Straight To Hell”
is emblematic of just how far the band moved
away from the very narrow punk attack of their
beginnings. Joe and the band had this kind of
connection with a global way of thinking. So the
song is about people who are fucked up all over
the world: underdogs and immigrants and
disaffected kids. It’s very prophetic, it’s very
relevant. It has a very Brexit kind of anger about
the crucial importance of immigration. It also
reminds me of Joe being in the room with you;
his voice issoin your head. Sowhenever this
song comes on, anywhere, it just reminds me,
viscerally, of him. And how much I miss him.
All the people who knew Joe miss him, it’s still

a sort of open wound for a lot of people.

IOVERPOWERED BY FUNK
Breakbeats andfunk guitar reflect nights
spentinNew York's clubland

FUTURA:] got to know
The Clash when they came
4 _ ;
to New York in 1981 for the
dates at Bonds. Everything
| was clicking and the
guys were in town, vibing

60 -UNCUT - JULY 2022

on the energy, whether it was breakdancing
or rap music or graffiti. They asked myselfand
some friends to paint this banner, which is
featured in the “This Is Radio Clash” video.
We were just surfacing as this group of graffiti
writers, looking for exposure, and that initial
experience continued into Combat Rock.

Joe was very much like an older brother

figure for me, very wise. When he spoke,
[listened attentively. I totally didn’t expect

to be on “Overpowered By Funk”. That’s

all down to Joe. They had this song and

asked if I'd like to embellish it, soI wrote
afewlinesin there, like “The TA blew

forty mil’ they say/We threw it down by night
and they scrubbed it off by day”. It’s interesting,

B Ringmaster:

PaulSimonon
inTokyo,

Jan uary 1982

= outtake from
s the Combat
Rockcover

because the other tracks on the album are

all distinctively different, but this is more

of a beats-per-minute thing, more dancey.
[didn’t realise that Joe was pulling meinto a
project that was going to be around in perpetuity.
I’m so proud of that.

ATOM TAN

Simonon s bassgrooveunderpins Strummers
(nvestigationof Americanculture
w===_—u PEARLHARBOUR:Wewereall
b } staying at the Iroquois hotel, which
was onestep above a fleabag, and
right by Times Square. A few
homeless people were lying
around there passed out. Joe used
toalways stick money in their pockets. Joe
was always really sweet about that. The Clash
loved New York, it was full of crime and
violence and interesting things. Joe's
relationship with America was more love
than hate, too. He always hated American
politics, especially with Reaganin charge,
and he liked poking funat Americans'
excessive ways. I'llnever forget them
ordering a large pizza, expectingit to
be the size of plate, not a table, With “Atom
Tan”, Joe wasjust writing about all thecrap
that happensin America that gets washed
over orignored, especially in New York.
You see crime all the time and you see
peopleignoring crime all the time - oh,
another murder, another guy bleeding
todeath on the street. Joe's comparing
that to what you see on the news,
which is mostly sugar-coated and
a lotof bullshit. He was just observing
and being disgusted by certain things
that he saw, in New York and America
in general.




Hookingupona
dubwise howl
againstinjustice:
JoeStrummer,NYC,

1982, and(inset)
AllenGinsberg

JSEAN FLYNN

Atmospheric tribute to Vietnam War photojournalist
B GARYBARNACLE:When I turned up at
Marcus Studios in Kensington, there was
a haze of cannabis smoke. The Clash were
all on the sofa puffing away, you could

* barely see anyone! It could have been the
control room for Dark Side Of The Moon.
“Sean Flynn” wasreally Topper’s creation. The track
didn’t have a vocal then, just Topper’s bass-drum pulse
and a kalimba, with rain-storm sounds. I don’t remember
Vietnam being mentioned. Idon’t think it was even
called “Sean Flynn” then. But serendipitously, all the
studio walls had tropical jungle scenes. If you dimmed
the lights, you saw beautiful purple and pink sunsets
and palm leaves, perfect for evoking this track. Because
Mick’s music suggested thunderstorms and monsoons, I
went down that road. They’d gone from “White Riot” to
dreamy jungle flute! The outrageous basslineis me
playing the sub-bass Octave off my Roland synthesiser,
triggered by my sax. What sounds like helicopter blades
is my oscillator tuning. Then when Joe did the lyrics and
voice, it made perfect sense. Joe brings that muscular,
punk angst to the voice, which stopsit being adreamy,
Pink Floydy sort of track and evokes the right sound for
the Sean Flynn storyline.

IGHETTO DEFENDANT
Allen GinsbergbringsBeat chops to this
atmospheric dub protest song
BOB GRUEN: There was quite a scene
at Electric Lady. The sessions were often
somewhat chaotic, involving drinking
and imbibing and various people
bouncing in and out. The Clash would

- goout to the clubs and meet local artists,
like Fab Freddy and Futura and other graffiti guys and
some other New York characters. In essence, Combat
Rockwas very influenced by the city. l remember
Allen Ginsberg was there a couple of nights too.
The Clash were certainly getting into newer music
at that point, with thingslike “Ghetto
Defendant”, which Ginsberg appears on.
ButIreallyliked Joe’slyrics — there was
always a message, either socially or
politically. So I’'m one of the people who
thinks The Clash was the only band that
really mattered. People often talk about
punk in a negative way, because the Sex

Pistols used the curse word on
TVand the presswent crazy
aboutit, I think that the Sex
Pistols inspired people to
scream and rage, but The Clash
gave people the reasons behind
it. The Sex Pistols tended to look
back with anger, whereas The
Clash looked to the future with
hope. In that way, The Clash were always inspiring to me.

SINOCULATED CITY

A breezy tune offsets this penetrating broadside
atwar andpropaganda

MARK STEWART: “Inoculated City” isa
really interesting title for now. That song
islike Dylan, if you look at the lyrics —
which are about war and the officer class
and feel so prescient. Each lineislikea
haiku. The music’s very bright with a
poppy bounce, which is sugar on the poison. If you have
a point, you should want to reach as many people as
possible. The song talks about the whole social
hierarchy — “The general bows to the government/To
obey the charge you must not relent”. Incredible. It’s like
what Shelley wrote on Peterloo — a folk tale for today.
The album came out at the time of the Falklands,

but it still sounds so of the moment. The song’s
interrupted by an ad for toilet cleaner, which is that
William Burroughs thing of overhearing and
interposing weird lines on the telly. Somehow this
verse about 2,000 flushes becomes appropriate to a
general culture that is anaesthetising people to

awar situation. Joe was like Phil Ochs, but not as
patronising or oppositional. He was a decent fella in his
own life and he’s pointing out these factsin a humble
way. He’s not preaching. For me, he lifted the veil.

DEATH IS A STAR

Pretty, cabaret-style piano andfragile poetry sung
alternatelyby Jones and Strummer bring their
partnership to apoignant close
DONLETTS:Iwasliving in New York
when they recorded Combat Rock. In the
same way we had the punky reggae thing
going onin London, it was a punky hip-
hop thing there. So it was a really exciting
time, man. Songslike “Death Is A Star”
help create the album’s emotional highs and lows. It’sa
beautiful piece. Tymon Dogg plays that jazzy sort of
piano, and Topper’s brushing the drums — it could

be a Sandinista! outtake. It sounds like a downbeat
number, but it’s got an underbelly. Because it’s about
our fascination with darkness, and how welike to
rubbernecklife. And Joe typifies that by going to the
cinema as an example and actually paying to see sex and
violence. But you can’t take anything at face value with
Joe. Never mind double meanings, his words are way
beyond that. So in the bigger picture, it could bea
comment on the choices we make, and why we make
them. And ultimately, when you dig what the song’s
about, and with it being the last track on the album, it
feels like Joe’s comment on The Clash,
and where they were at in this period.
Soin thatway it’s double deep.®

'?ﬁ i

.} Interviews by Nick Hasted,

1 RobHughesandSamRichards.
-~ § CombatRock: The People’s Hall
Special Editionisreleasedon
May20by Sony

T0 HELL
AND BACK

Horace Andyon
the afterlife of
"Straight ToHell”

IN2016,Horace
Andy paid "Straight
ToHell" the ultimate
compliment fora
Clash song, turning
the mournfuldub
originalinto aclassic,
Studio One-stylereggae tune,
distinguished by his high, sweet
croon. As he tells Uncut, he took
some persuading.

"Honestly, The Clashweren't
onmyradar,” he admits. "The first
timelreally heard about them was
when 3D from Massive Attack
asked me tosingthat same song,
‘Straight To Hell. And I told him
|didn’tlikeit!ln Jamaicaq, lloved
The Rolling Stonesand Tom Jones
and Harry Belafonte. But we never
listened to thatang-ang-ang
[punk] music!But llistened toit and
listenedtoit, and eventuallylsaid,
'OK llikeit,l'lidoit.”

It was amuchlater second version
thatsawrelease. “Irespondedto
thelyrics,” Andy adds. "Anelegy for
immigrants? Yes, that'sright.”

*THE CLASH~

Joe Strummer hadalso
encouraged Andy to cover "Straight
ToHell" one day, when the twomen
collaboratedin 1999."Whenlheard
‘Straight ToHell,Idbeensayinghe
couldn'tsing!” Andy laughs. "I didn't
tellhim whenlsaw him!

“Butltellyou frommy heart,man,
Joe was aredlly nice person.He was
very respectful. He wrote asongfor
me, LivingIn The Flood', andlwent
round to hishouse inSomersetto
recordit. We talked, andhe gaveme
abigspliff! And|liked where he was
living, in the country. Outside itwas
sodark-realdark, like Jamaica.l
love those kinds of places, where
you get to meditate. Joe had areally
goodplace tositdown, before we
wentinside tomake music.

‘lwanted Joe to writemore songs
forme, buthe was busy and thenit
wastoolate.”

Midnight Rocker by Horace Andyis

out now on On-USound
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