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Clash album looks back to rock roots while preaching revolution

THE CLASH — “London Calling’’ — (Epic)

The cover of The Clash’s new album owes much to
Elvis Presley’s first album. The pink and green letter-
ing, the shape of the lettering and the arrangement of
the title over a black and white photo is identical to the
cover of Presley’s first album for RCA released in
1956, almost as if The Clash hopes this album will be as
important to rock as that one.

t is one of many bows this English rock band
makes to the past here. (The cover photo also pays
homage to Pete Townshend of The Who, by presenting
a scene of impending guitar destruction.)

The sounds recall nearly all of rock’s greats from
The Rolling Stones to The Beatles, from Buddy Holly
to Chuck Berry. The Clash also incorporates that other
political music, reggae, into the act with good results.

The two-record set is ambitious, alternately flawed
and successful. The big surprise is the amount of
polish these musicians have developed since their last
record.

The merely on the last album,
are now full-blown, with powerful arrangements that,
while smooth, never undercut the band’s raw power.

Unlike their spiritual progemwrs The MCS, who
first blended a distinctly r y stance with
rock music in the late '60s, The Clash avoid ex-
penmental music preferring simple high-energy ar-

ements in traditional rock styles.

ere are dangers for a group that claims to reflect
the disenfranchised. One is that as a group becomes a
star band it loses touch with the realities that
engender its original commitment. This is true even
when you consider rock 'n’ roll as teen-age rebellion.
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Most groups lost that rebelliousness as their pocket-
books grew fatter.

The big question is, ‘‘Can the Clash keep from being
corrupted?”’

If the Clash truly seeks an overturn of the system
that oppresses, it may be undoing its own cause by
offering a vicarious substitute for action in the
cathartic strains of its music.

The problem is that music is not a good medium for
delivering literal information, it is the feeling that
counts. And the feeling, sad to say, is usually gone a
short while after the show.

Despite this, the title cut, ‘““London Calling,” is a
great tune. The lyrics are vague but rousing: ‘‘London
calling to the faraway towns/Now that war is declared
— and battle come down.”” Maybe it’s a reaction to the
growing fascist movement in Britain as a result of
that country’s economic decline, or just one of rock’s
many doomsday scenanos

It details the d of h kind as well or, at
least, the perception of its decline in a time character-
ized by scarcity: ‘“The Ice Age is coming. The sun is
200ming in. Engines stop running and the wheat is
growing thin.”

The song is Chilllﬂ% in much the same way that
Dylan’s ‘‘Desolation is. Neither song makes
literal sense, but they express a sense of doom and
acceptance of it. The Clash song is much more didac-
tic, much more humdrum in its lyricism, devoid of a
real joy in language, because the beat is all important.

PAT METHENY GROUP —
(ECM)

Metheny is the most mlodlc composer-| gm!.nr
player in jazz-rock fusion. ‘‘American Garage” is
another album of ﬂoating melodies featuring
Metheny's sinuous guitar le
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‘“‘American Garage” —

field.

Mark Egan’s bass is an important melodic element
offering interesting earthbound counterpoint to both
Mays’ and Metheny’s soaring solo lines. Drummer
Dan Gottlieb keeps affairs moving quite well.

This is subtle rewarding music, but Metheny’s work
could use more variety despite its excellence.

—SAL CAPUTO

The best of the 19 songs is ‘“‘Lost In The Super-
market.”” A strong melody is accompanied by lyrics
that must speak for themselves: ‘I am lost in the
supermarket/I can no longer shop happily,/I came in
here for that special offer/Guaranteed Personality.”

The song goes on to paint a picture of a lost soul,
dehumanized by a crazy urban environment and a
total product of the consumer society: ‘“‘I'm all tuned
in, I see all the progr /1 save p from
packets of tea,/I've got my giant hit discoteque
album.”

‘“‘Spanish Bombs’’ seems to make a parallel be-
tween the Spanish Civil War and modern revolutionary
movements. ‘‘Working For The Clampdown” is an
indictment of Naziism. ‘‘Koka Kola”’ makes points
against advertising.

There seems to be a strong anti-drug stance
throughout, as if to say that drugs are a tool of
government to keep the lower classes low. Take these
lyrics from ‘“‘Four Horsemen”: ‘““They gave us every-
thing for bending the mind.”

Also noteworthy is the group’s ““Train In Vain,”” the
last song on the record. It’s a tough nonpolitical rocker
with a strong touch of rhythm & blues. (For some
reason, the tune is not named either on the record
label or jacket, but it’s there on the vinyl and that’s
what counts.)

There are times when the lyrics fail — partmularly
on the reggae tune ‘‘Revolution Rock” and the
vocalizing is very raw throughout.

But on the whole, this is a dedicated tough record
with good (if not great) songs in profusion. Even
without its politics it is an important rock record (or
maybe, more precisely, despite its politics).

—SAL CAPUTO

Metheny outing. The melodies here are different from
those of his last album ‘‘New Chautauqua,” but the
feeling and spirit are the same. The new tunes are
good but not immediately differentiated from those of
the previous album.

Of the cuts here, ‘“The Epic’”’ has sections that are
most jazz like, with some straightahead playing that
shows both Metheny and his co-writer, pianist Lyle
Mays, to have excellent traditional chopa

Most of the songs follow a simple formula. The
heads (or opening segments) are more rock-flavored
— such is the case on ‘‘(Cross The) Heartland,”
“Airstream,” “The Search” and *‘American Ga-

rage.” These nts then lead into fusion music

segme!
tht has a lightness and clarity uncharacteristic of the
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At Command
Performance
we adapt the
hairstyle you
want to the
hair you have.
So even while
your hair is
growing, our haircut continues to help it
hold its -h-pe And you continue to get all
the looks you're looking for. Shampoo, pre-
cision cut and blow dry for men and women.
$14. No appointment necessary, ever.

ommand Performance‘H
or the looks that get the looks™

DOWNTOWN SOMERVILLE SHOPPING CENTER
Enter on Urban Drive, next to Pathmark
Mon. & Tues. 10-6; Wed.-Fri. 10-9; Sat. 9:30-5:.30

$526-4665

I

ADMITTANCE FREE

to the Sunday, March 30, 3:00 P.M.
performance of

Franco Gulli cna
Enrica Cavallo

» violinist and pianist
if you subscribe now to the
1980-81 PLAINFIELD
COMMUNITY CONCERT SERIES

to be held in the
Plainfield High School Auditorium
Sunday, October 19, 1980...3:00 P.M.
TOCCATAS AND FLOURISHES
(organ and trumpets)
Sunday, November 9, 1980...3:00 P.M.
DAVID GOLUB, pianist
Sunday, February 22, 1981...3:00 P.M.
ROYAL BALLET OF FLANDERS
Sunday, April 5, 1981...3:00 P.M.
JANACEK CHAMBER ORCHESTRA
OF CZECHOSLOVAKIA
plus 12 additional concerts by reciprocal arrangement
at no_extra charge in Summit, Westfield and Parsippany
Entire Series: $14.00 adults  Tickets for individual
7.00 students performances not avail.

Plainfield C. y Concert A
P.O. Box 282, Plainfield, N.J.
Phone: 561-3583 756-2913
Attached is check in OM .amount of$ _____ 1o cover
) at $14.00 and.
student membership(s) of 87 00 to be issued in the
following name(s):
NAME
ADDRESS.

TELEPHONE

MAKE CHECK PAYABLE TO:
PLAINFIELD COMMUNITY CONCERT ASSOC.
PRESENT AT DOOR WITH CHECK FOR ADMITTANCE

LOOK TERRIFIC!

LOSE INCHES AND GET FIT!
COME TO A FREE

DEMONSTRATION

® FAR HILLS ©® CALFON
Far Hills Country Lower Valley
Day School Presbyterian Church
Route 202 Route 513
Wed., Mar. 26, 4:00 Thur., Mar. 27, 8:00
P.M. P.M.

® PEAPACK
Sara Kay Memorial Hall . sw":'::)""o il
Willow Ave. ) "
Wed., Mar. 26, 9,15 Whitehouse Sta. Fire-
AM. e,

Route 523

© PLAINFIELD Tue., Apr. 1, 10:30 AM.
YWCA
232 E. Front St. ® HILLSBOROUGH
Tue., Mar. 25, 9:15 Polish Falcon Camp
AM. Falcon-Weston Rd.
Wed., Mar. 26, 7:00 Tue., Apr. 1, 7:00 P.M.
P.M.

©® STIRLING © SOMERVILLE
Passaic Township American Legion Hall
Community Ctr. 77 Old York Rd.
Warren Ave. Mon., Mar. 31, 10:00
Tue., Mar. 25, 7:00 P.M. AM.

© MARTINSVILLE
(Open Class) © MIDDLESEX

Middlesex Elks Lodge

Community Center 545 Boundbrook Rd.

Washington Valley Rd.

Wed., Mar. 26, 7,15 o Mar. 31 630
P.M. -
© BERNARDSVILLE © BELLE MEAD
(Open Class) Harlingen
Gill St. Bernards School Reformed Church
Claremont Rd. Route 206
Wed., Mar. 26 & Fri., Tuve., Apr. 1, 12:00
Mar. 28, 9:00 A.M. Noon
-
201-842-5451
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