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By ERIC SIEGEL
Christian Science Monitor

In the mid-1960s, United States
radio airwaves and record sales
charts began to be dominated by a
raft of musical groups from England.

The phenomenon came to be
known as the “British invasion,” and
it loomed as the most significant
development in American popular
music of the decade.

Now, some 15 years after that
initial onslaught, the United States is
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Though it is not yet as far-reach-
ing as the first incursion, and has yet
to produce any groups with the
popularity of The Beatles or The
Rolling Stones, its influence increas-
ingly is being felt on the U.S. pop
music scene.

It largely has been responsible
for the coining of a popular music
term, “new wave.” The phrase refers
both to the sharpness of the sound
and lyrics of the songs and to the
swell of new artists from overseas, a
brigade that includes The Clash,

Gomm, Joe Jackson, Nick Lowe,
Graham Parker, The Police and a
host of others.

And, as was the case during the
“British invasion” of the 1960s, more
and more American groups are
beginning to adopt elements of the
sound, if not the substance, of the
songs by these new English groups.

ut, perhaps most significantly,
many of these artists are begin-
ning to enjoy increasing
popular acceptance
in the United

in the midst of yet another "British

invasion.”

Elvis Costello, Dire Straits,

Tribune Art/Joyce Simmons

THE CtaASH COMBINES yuRY, SKiLy,

Ian

‘There are two

striking similarities be-

tween this late 1970s surge of

British pop musicians working their

way into America’s musical con-

sciousness and the one that came be-
fore it.

The first is that, like its predeces-
sor, this latest British invasion has
come at a time when American con-
temporary music seemed to be stag-
nating, and some feel it has now
been infused with a new vitality.

The second is that many of the
groups have drawn heavily on the
spare, furious sound of early Ameri-
can rock 'n’ roll, adding their own
pungent lyrics to the mix.

Indeed, when The Clash em-
barked on its first American tour
last winter, in support of its first
American-released album, Give 'Em
Enough Rope, the group enlisted the
near-legendary  1950s  American
rocker Bo Diddley as the opening
act.

The Clash’s songs are raw and
angry and bear such titles as “White
Riot,” a classic song of rebellion, and
“I'm So Bored With the U.S.A.” The
group’s first British album rails
against the "evils” of the exportation
of American culture and politics as it
enriches itself in the country it is
lancing.

In short, it is quintessential punk

Editor’s note: Regarded as one of the finest of the
new bands coming from England, The Clash demon-
strated an even newer sound in a historic concert at
the Notting Hill section of London. The writer, a stu-
dent at the University of South Florida, attended the
concert and has written his impressions of the event.

By STEVEN RUPERT

No longer archaic. amateurs who funneled a stance
iq!o a sound, members of The Clash are now musi-
clans.

In a great critical backlash, the same papers that
paraded The Clash to the top of English pop and ex-
alted them as the only band that matters now seem
shocked at the creative changes in the band.

But The Clash’s radical departure from primitive
power chords to horns and keyboards does not signal
an end to their conviction. It is, rather, a natural musi-
cal progression.

The Clash has souled out. Long live The Clash.

The top-secret concert in a former porno movie
house was designed to give the press and a few die-

hard followers a sneak preview of the new Clash
album, London Calling, and to serve as a warmup for
the upcoming American tour. The 300 fans inside were
matched outside, as word of the show got out. About
50 persons waited outside during the entire concert,
and were rewarded with Clash T-shirts, compliments
of the band.

The concert audience was part journalists, part
punk and mostly surprised.

Da boyz spontaneously leapt onto the stage from a
balcony and went immediately into “Safe European
Home,” a safe-enough opener. But it was rearranged,
with a longer reggae break in the middle. The punk
constituency blossomed into a finely integrated pogo-
ing mass that sent a rush of hot air across this excited
crowed.

Singer Joe Strummer was typically uncomposed as
he called out the lyrics. He leaned out over the pogoing
punks and, as the song abruptly ended, was left dan-
gling like a man over a cliff.

“Enough of that s--,” he cried, and the enthusiasm
of the crowd turned silent as keyboardist Micky Galla-

See THE CLASH, Page 2-1

stuff. But that is by no means the
sum and substance of the most re-
cent British invasion.

In fact, one of the most successful
new groups, Dire Straits, is anything
but a punk group. Indeed, one would
be hard-pressed to classify it as “new
wave” at all, other than the fact that
the group is new and British.

The four-piece group features
lean melodies and the Dylan-esque
vocals of lead singer Mark Knopfler
on songs that are more personal than
political.

Interestingly, though, these again
are elements borrowed from Ameri-
can groups, principally folk and
country singers of the late 1950s and
early 1960s, which Dire Straits
seems to have incorporated better
than any current American group.
The group’s self-titled debut album,
released last year, sold over a mil-
lion copies and this year's release,
Comminque, though weaker, was an
adequate followup.

But the majority of the new Brit-
ish artists fall somewhere between
the raging of The Clash and the
smoothness of Dire Straits.

A couple — notably Nick:Lowe,
who had a recent single titled “Cruel
To Be Kind,” and Ian Gomm, whose
most recent hit was called “Hold On”
— have proved to be masters of a
fresh, new pop sound, featuring pre-

cise lyrical hooks and insistent gui-
tar lines, on largely personal songs.

Others are maintaining a sharper
and more satirical bent.

Outlandos D'Amour, for exam-
ple, the debut album by a three-
piece group called The Police, was a
Top 20 success. The Police’s fol-
lowup album, Reggata de Blanc, con-
tinues the group's dark vision on
songs such as "Bring on the Night”
and “Deathwish.” Musically, though,
the album is spiced with reggae, the
highly syncopated Jamaican music.

Joe Jackson is one whose lyrics
bite rather than bludgeon. Among
the songs on his debut Look Sharp!
album, which was released earlier
this year and sold over half a million
copies, was one titled “Sunday
Papers,” a mocking critique of Brit-
ish press sensationalism.

“A lot of my songs are angry,”
Jackson explained during a recent
tour of the United States. “But
rather than just say, ‘I hate this, I
hate everything, I'm trying to be
more subtle.”

Jackson continues his subtle sati-
rization and serves notice he, at
least, is not getting soft, on his fol-
lowup album, I'm the Man, the title
cut of which mocks not only con-
sumer tastes, but those who pander
to them. As on his first LP, the
music is crisp and sharp.

TV’s Schlock Season: Zany, Offbeat And — Imitative

By JERRY BUCK
AP Television Writer

LOS ANGELES (AP) — Vietnam, pro-
fessional sports, serials, animation — plus
the usual comedies and police dramas —

== may be the fodder of next year’s television

series.

There are even two pilots about gar-
bage. GARBAGE.

‘Among them, ABC, CBS and NBC have
ordered about 100 pilots for projected fall
Séries. NBC, with 42, has by far the most,
and is the network in greatest need. ABC
has the fewest pilots on order.

The projected new shows are outlined in
the annual Network Television Program
Development Report issued by the New
York advertising agency of Dancer Fitzger

: \

ald Sample Inc. Some may be familiar be-
cause the networks are testing several pro-
spective series this spring.

Once again, comedy is the dominant
program format; followed by police-action
on the dramatic side. Many of the comedies
are set in the home, with every conceivable
family arrangement.

Nevertheless, there are a few new wrin-
kles. Both NBC and CBS have potential
comedy series about the Vietnam war. NBC
has “The Six O'Clock Follies,”-about the
servicemen who operate an armed forces
television station in Saigon. CBS has
“Bureau,” a comedy centered on a wire-ser
vice correspondent who stays in trouble
with the Army because he won't report the
official line

At least one pilot is a retread of an old

Yo L3 )

series. ABC's "Max Sinclair, M.D.,” has
Louis Gossett Jr. in his role from "The
Lazarus Syndrome.” This time, the medical
stories will be lighter as he turns instructor
for a group of "young and fun-loving” in-
terns.

Professional sports, which has rarely
made it as a series subject, figures in four
comedies. Three are for NBC, “Dribble,
about the lighter side of a pro basketball
team; “Third and Long,” in which a young
woman inherits a football team; and “The
Main Event,” based on the Barbra Strei
sand-Ryan O'Neal movie about a woman
who takes over management of a reluctant
fighter. ABC has “Semi-Tough,” from the
Burt Reynolds-Jill Clayburgh movie about
pro football players and the owner's daugh-
ter

You've probably been waiting for the
garbage story, so here it is. Gabe Kaplan
("Welcome Back, Kotter”) stars in
“"Garbage Is My Life” for ABC, a comedy
about an Italian father and son who work
on a sanitation truck. When Kaplan threat-
ens to quit, his sister wants to replace him
on the truck.

In "Garbage.” an NBC comedy pilot,
three young men work on a sanitation truck
by day and swing at the singles bars by
night

Seven pilots are based on movies, in-
cluding the two sports shows. The others
are "Breaking Away” and "Foul Play” for
ABC, "Freebie and the Bean" for CBS, and
“The Goodbye Girl” and “Salem’s Lot for
NBC. "Salem's Lot" was not a theatrical
movie, but a mini-series that ran on CBS.

Three dramatic pilots are serials in the
style of “Dallas.” One comedy and one dra-
matic pilot have World War II settings.
ABC has two comedies with musical back-
grounds, "Forever Blue Jeans,” about the
record business, and "Gypsies,” a "Chorus
Line"-type show about Broadway dancers,

Seven shows have Western themes,
three of which are comedies.

And, of course, there are the usual off
beat comedies. ABC’s "Katmandu” has two
teen-age members of royalty from a Hima-
layan kingdom being protected in America
by a beautiful female bodyguard. ABC's
“Jack Flash” centers on a clerk who gains
super powers at the deathbed of an uncle.
ABC's "Toga Tales” is a ribald comedy in

See TV SCHLOCK, Page 6-1

~




2-1 THE TAMPA TRIBUNE-TIMES, Sunday, May 11, 1980

Going
Out

$1.75; USF students free.

May 17 — “Steamboat Bill Jr,"
“College,” Tampa Theatre, 711
Franklin Street Mall, 8 p.m., $2
calendar month membershij

Music
Through May 18 — Rosemary Cloo-

ney, Top of the World supper
club, Walt Disney Warld, Orlan-

15 — Adult dance, DeCa-
ynd‘s Hall, 4812 N. Grady Ave., 7

‘i Wednesday, singles, $2.50;
’rbu:sday, couples, $5. 879-9268.

May:t4, 17 — Adult dance by USS
Tampa, American Legion Pogt 5,
3810 W. Kennedy Blvd., Wednes-
day, 811 pm., $2; Saturday, 9
p.m. to 1 am., $2.50 per person.

May 15 — Love Bugs single square
and round dancing, McGuire
Recreation Center, ‘Rome and
Sligh avenues, 8 p.m., $1.50. 971~
9373.

May 15 — Ballroom dancing, North

levard Community Center,
214 N. Boulevard, 8 p.m., §1.25.

May 16 — Mother's Day Dance,
Bachelors & Belles Inc., 308 New
Hyde Park, 8 p.m., $2.50.

May 16 — Ballroom dancing by Sun-
coast “Over 30" Dance Club,
4055 Henderson Blvd., 8 p.m,
$2.50. 870-2969.

Film

May Ft — “Grand Illusion,”- Univer-
sity-of South Florida, Arts and
Letters Auditorium, 8 p.m.,
$L.75; USF students, free.

May.12 — “The Gold Rush,” Palm
Avenue Baptist Towers, 209 E.
Fowler Ave., 7 p.m,, free.

May 12 — “Duck Soup” “Love
Happy,” Tampa Theatre, 711
Franklin Street Mall, 7 p.m, $2
calendar month membership.

May 12 — Monday evening films,
Pwinsllar Branch Library, 3909
Neptune St., 7:30 p.m., free.

May-13 —"Help \” East Gate Branch
Library, 2311 E. Hillsborough
+Ave., 7 p.m,, free.

May. 14 — “The Lion in Winter,”
University of South Florida, Arts

. . and Letters Auditorium, 7:30, 10
p.m., $1.75; USF students, $1.25.
May.15 — “Allegro Non Tropp

-7 rifversity of South Florida, Arts

| Letters Auditorium, 7:30,

pm., $2.25; USF students,

— “Save the Tiger," Tampa

711 Franklin  Street

Mnll 8 pm $2 calendar month

~membershi

May18, 17 —"Klule " University of

ZSputh Florida, Arts and Letters

~Awditorium, 7, 9:30 p.m., $1.75;
students, free.

May'18, 17 — "Barbarella,” Univer-

$ity of South Florida, Arts and

sbetters  Auditorium, midnight,

do, 6:30,9:45pm. . -

Through May 17 — Al Grey and
Jimmy Forrest, Village
Walt Disney World, Orlando,
Monday through Thursday, 8
p.m. to 1 am.; Friday and Satur-
day, 9 p.m. to 2 am,

May 11 — USF Tuba Consort, Uni-
versity of South Florida, Fine
Arts Auditorium, 4 p.m., free.

May 11 — Dionne Warwick/Peaches
and Herb, Curtis Hixon Conven-
tion Center, 8 p.m,, $8, $9, $10.50

reserved.

May 11 — USF Wind Ensembles
University of- South florida, Fine
Arts Auditorium, 8 p.m,, free.

May 11 — Tampa Bay Percussion
Ensemble, University of Tam
Ballroom, 3 p.m., free. 886-2279.

May 12 — USF Jaz Band, Univer-
sity of South Florida, University
Theatre, 8 p.m., free.

May 13 — Ars Nova Quintet, Uni-
versity of South Florida, Fine
Arts Auditorium, 8 p.m., free.

May 13 — Spring concert, HCC
Choir and Wind Ensemble, Hills-
borough  Community  College,
Ybor Campus, Performing Arts
Building Auditorium, 8 p.m.,

free.

May 15 — Flute recital by Lawrence
Arsenault, Hillsborough Com-
munity College, Ybor Campus,
Performing Arts Building 8 p.m.,

free.

May 16 — Warren Zevon, Bob Carr
Auditorium, Orlando. 8 p.m, $7
limited; $8 gene

May 17 —Mml lnuslca] by Canter-
bury Chorus, The Plaza, St.
Petersburg, noon, free.

May 17 — Warren Zevon/Bruce
Cockburn, University of South
Florida, Gymnasium, 8 p.m., $8
general; USF students, $6.

h
Warren Zevon/Bruce Cockburn May 17 at USF

Golden Apple Dinner Theater,
Sarasota, Sunday, 4:30 p.m.,
$13.94; Tuesday through Thurs-
day, 6 p.m, $13.94; Friday and
Sa

noon, $9.78. Call Sarasota, 366-
5454.

Through May 18 — “Funny Girl,”
Bartke's Dinner Theater, Sunday,
2 pm, $14; Tuesday through
Thursday, 6 p.m., $14; Friday and
Saturday, 6 p.m., $15; matinee,
Wednesday and Saturday, noon,
$10.25. Call 884-0478.

Through May 17 — “Story Theatre,”
Palisades Theatre, 169 Central
Ave,, St. Petersburg, Saturday, 2
p.m.; Wednesday through Satur-
day, 8 pm, adults $550 to

8.50; children, $4. For reserva-
tions, 822-8814.

Through May 11 — "I Do, I Do,”
Showboat Dinner Theater, Pinel-
las Park, Sunday,- 4 p.m., $15;
Tuesday through Thursday, 6
p.m., $15; Friday, 6 p.m., $16.50;
Saturday, 6 pm, $17.50; mati-

Theater

Through June 1 — “Turn of the
Worm,” Country Dinner Play-
house, St. Petersburg Sunday, 4
pm, $13.95; Tuesday through
Thursday, 6 p.m, $13.95; Friday
and Saturday, 6 pm., $14.95;
matinee, Wednesday and Satur-
day, 11:30 am,, $9.95. Call Pinel-
las 229-0020.

Through May 25 — “Cabaret” by
Alice People Theatre Company,
University of Tampa, Falk Thea-
tre, Thursday through Saturday,
8 pm.; Sunday, 7 p.m., adults,
$6; students and senior citizens,
$4.50. For reservations, 256-
7911

Thmgl{ May 18 — “Chapter Two,”

and Saturday,

noon $11. Call 223-2545. Begin-
ning May 13 through June 22:
“The Pleasure of His Company.”

May 11-17 — “Tintypes” Asolo
State Theater, Sarasota, Sunday,
Tuesday through Thursday, 8
p.m., $8.75, $6.75, $4.75; Friday
and Saturday, 8 p.am., $9.75,
$7.75, $6; matinee, Wednesday
and Saturday, 2 p.m., $8.75,
$6.75, $3. 355-2771.

May 11, 15, 17 — “The Children’s
Hour” by Tampa Community
Players, Jewish Community Cen-
ter, 2808 Horatio St, 8 p.m.,
$3.50. 239-1967.

May 13 — Young Ambassadors,
Tampa Theatre, 7]1 Franklin
Street Mall, 7:30 p.m.,, §:

May 15-17 —"La Travu\m Univer-

sity of South Florida, University
Theatre, 8 p.m.; adults, §4; stu-
dents, $2,50; USF students, free.

May 15-17 —"Fiddler on the Roof,”
Florida College, Auditorium, 8
p.m., adults $4.50; children, $2.
For reservations, 988-5340.

May 15-17 — “The Curious Savage”
by The Good Sheperd Players,
Good Sheperd Lutheran Church,
501 S. Dale Mabry Ave,, Thurs-
day, 8 p.m., adults, $3; children,
$2; Friday and Saturday (dinner
included), 8 p.m., adults, $8; chil-
dren (ages 10 and under), $5. For
reservations, 877-3105.

May 17 — "The Wizard of 0z" by
Professional Children’s Theatre,
Tampa Theatre, 711 Franklin
Street Mall, 1 p.m., adults, $2;

1.

Exhibits

ART APPROACH, 505 Avenue N,
Winter Haven. 11 am. to 3 p.m.
Monday through Friday; 6-9 p.m.
Tuesday and Thursday.

Original works, posters, paintings,
etc. by 14 different artists.

ARTISTS ALLIANCE GALLERY,
1629 Snow Ave., Tampa. 6-9 p.m.
Wednesday through Saturday;
noon to 9 p.m., Friday.

“Three Plus One.” May 16-24.

EAST GATE BRANCH LIBRARY,
2311 E. Hi Ave,

Beach Drive N., St. Petersburg.
5 pm. Tuesday

10 am. to 5
through Saturday; 1-5 p.m. Sun-

day.

“The Good Mother,” watercolor by
Jean-Honore Fragonard. Perma-
nent collection.

PIONEER FLORIDA MUSEUM, Pio-
neer Museum Road, Dade City.
10 am to 5 pm. Tuesday
through Sunday.

Tum of the Century Farm in Minia-

ture.

First Ladies of Florida in Miniature.

POLK PUBLIC MUSEUM, 800 E.
Palmetto, Lakeland.

“Through - the Looking Glass.”
‘Through May 31.

“Neon Sculphlxe" by Dave Ablon.
Throy ay 3

RINGLING MUSEUM OF THE
ARTS, Sarasota. Monday through
Friday 9 am. to 10 p.m.; Satur-
day 9 am. to 5 p.m,; Sunday 11
am. to6 p.m.

New Wing Gallery
rospective Exhibition.

Will Barnet Ret-
Through

June 1.

RINGLING MUSEUM OF THE CIR-
CUS, Sarasota. Monday through
Friday 9 am. to 10 p.m.; Satur-
day 9 am. to 5 p.m.; Sunday 11
am. to6 p.m.

Master drawings from Ingrid and
Julius S Held exhibition.
Through June 29.

ST. JOSEPH’S HOSPITAL, 3001 W.
Buffalo Ave, Tampa. 8 am. to 9
p.m. Monday through Friday.

Naturalist Art Show by Gregg Mur-
ray, Pat Pieper and Leslie
Waters. Through May 31.

TAMPA BAY CENTER, Tampa. 10
am. to 9 p.m. Monday through
Salurday 10 am. to 6 p.m. Sun-

"The Greal Age of Sail.” Through

TAMYA PUBLIC LIBRARY, Down-
town, 900 Ashley St, Tampa. 9
am. to 9 p.m. Monday through
Thursday, 9 am. to 6 pm.
Friday, 9 am. to 5 p.m. Saturday.

Firg Floor Gallery: Hand-painted
porcelain art by Joyce Perbix.
Through May 31.

Second Floor Gallery: Landscapes
and nature scenes by Robbin
Winters Stowe. Through May 31.

Art sculpture by Bruce Sargent, per-
‘manent display.

TAMPA MUSEUM, 601 Doyle Carl-
ton Drive, Tampa. 10 am. to 6
pam. Monday, Tuesday, Thursday
and Friday, 10 am. to 9 p.m.

Tampa. 9 am. to 9 p.m. Monday
through Thursday, 9 am. to 6
p.m. Friday, 9 am. to 5 p.m.
Saturday.

Handcarved clay and wood animal
reproductions by Polly Sovansky.

ECKERD COLLEGE, St. Petersburg.
11 am to 5 pm Monday
mrough Friday; 1 to 5 p.m,, Sun-

Exhlblt by Larry Thomas. Through
MUSEUM OF FINE ARTS, 255

9 am. to 5 pm.
Saturday, 15 p.m. Sunday.

“Paintings from the  Whitney.”
Through May 25.

“"Masterworks on Paper.” Through
June 15.

TAMPA REALISTIC ART GAL-
LERY, 705 Swawn Ave, Tampa,
1 to 5 pm. Monday through
Friday.

Painting exhlbluun by Angelita Az- '

mitia and Miriam Chastain Vidal.
Through May 31.
TATE GALLERIES, 309 S. Fielding

Ave, Tampa. 9 am. to 6 pm.
Monday through Friday; 9 am;’
t0 4 p.m. Saturday. -

Nineteenth-  and  -20th-centugy 3
American and European paint®
ings and sculptures.

UNIVERSITY OF SOUTH FLOR-
1DA, Fowler Avenue, Tampa.
Fine Arts Gallery, 10 am. to 5 p.m.

Monday through Friday, 14 p.m:
Saturday.

“Realism & Metaphor.”
24.

Through

May

UNIVERSITY OF TAMPA, Kennedy |
Boulevard, Tampa. Henry B.~-
Plant Museum, 10 am. to 4 p.m,,
Tuesday through  Saturday.
Closed holidays.

Furniture and amracu of the late-
Victorian Era. Permanent dis-

WEDU, 1300 N. Boulevard, Tampa.
8:30 am. to 5 p.m.

Wildlife portraits by Lee Cable.
‘Through May 16.

Miscellany

Continuing Event — Tours of sub:
marine  Requin, Hxllsboroum
River behind Curtis Hixon, 9 a.m:
to 5 p.m., daily except Mondays
adults, $2; children (7-12) $k
children (6 and under), free. Fur
reservations, 223-7981

Continuing Event — Guided walks- -
of Hillsborough River State Parky~
Highway 301, Sundays and:
Fridays, 8:30 am., free. For ar:-
rangements, 986-1020.

Through May 29 — Walking tours of*
Plant Hall, University of Tampa,
Tuesday, Thursday, 1 p.m., free,
253-8861, ext. 441.

May 11 — "Springtime of the Uni-
verse,” Bishop Planetarium, 201+
Tenth St. W.,, Bradenton, 3 p.mu.
adults, $1.50; students and chik:
dren, $1. (813) 7464131.

y 11 — Decorators’ Show House.
Ill 131 W. Davis Blvd., 14 p.m.,”
4. \

May 12 — Spiritual healing, 7003 N.+
Duncan St, 8 p.m., free. 238.*
0294. sl

May 12 — Auditions for “Annie Gety,,
Your Gun” by Tampa Community*
Players, Jewish Community Cén< -
ter, 2808 Horatio St., 7:30-10-
p.m., free. 239-1967.

May 14 —Introduction to Sufi Medirs s
tation, 5301, Branch Ave, 8
p.m., free.

May 15 — Family night puppet
show, Tampa-Hillsborough Pubem
lic Library, 900 N. Ashley ﬁv
7:30 p.m., free.

May 15 — Open house by Cuﬂ‘b—-
Coast Singles Barclay Airpoibe
Inn, Daytona Room, 5303 Wi
Kennedy Bivd,, 8 p.m,, free. B”ﬂ‘

Mly |7 — Bachelors & Belles Ing:
party and dance, Paradise Vil
lage, clubhouse, 8 p.m., $2.50. ZEX%

May 17 — Homeshow '80 by Cirgs™
Alleluig, King High Sch
North ‘56 Street, 7:30 p.m., '
985-7846.

'I’:ile Clash
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ghgrnnd three horn players appeared
on- [hé stage. Silence turned to whis-
pered scuriosity and mumbled amaze-
mént -The Clash with horns? Give us
The -Stones with a "mellowtron” or
bluggrass with drums. But don't give us
The Clash with horns!

Even the punks sat down. The at-
mosphere was not unlike Dylan's elec-
tric set at Newport in 1965. What are
they trying to do, the crowd asked. Sev-
eral punks spit on the brassmen — a
normal punk occurance for even fa-
vored bands — before a single note was

layed.

. The band’s first song with the new
sidemefl was an old ska tune, “Wrong
’Em Boyo.” The horn embellishments
accentuated the song’s false intro, then
fit nicely into the reggae backbeat of
this didactic little ditty. The horns did
not stantj out or get in the way. They
seemed naturally married to the con-
text of 1980s reggae.

The next two songs were pure rock-
ers, sans horns: "Janey Jones” amd
“Career Opportunities,” splendid old-
time Clash shockers, heavy on the
lyrics and intensity.

Mick' Jones carries the song with
some” of his best fretwork, slicing a
power chord at precise instants. Paul
Simonon's bass is no longer a mere

Playwright Wilson Finally Tastes The Wine Of

Newhouse News Service

backdrop. His confidence has allowed
him to contort a simple bass run into a
menacing power riff that builds the
music to an awesome proportion.

After so much fury, the music then
slows down to “Jimmy Jazz,” with
Strummer trading his guitar for dark
sunglasses. The Clash doing a slow
song? Sorry folks, but it WORKS.
Strummer’s grainy moaning helps pull
it off, but the horn section really gave
this song the atmopshere it was meant
to bring. In fact, the break in this song
‘was pure horns.

ggae treatd titled

"Hateful” and "The
Guns of Brixton,” the pace quickened to
the bludgeoning blitzkrieg bop that
‘made The Clash back-alley heroes.

“Working for the Clampdown” is a
fine piece of political rock, as is
“Spanish Bombs.”

Again it slowed down to showcase
Jones' soft-toned vocals on “Lost in the
Supermarket,” a fine surburban squat-
ting song.

The horns were around for most of
the set, doing an admirable job despite
being constantly assaulted by flying
projectiles launched by the disillu-
sioned punk populace. The horns actu-
ally made a smaller dent on the music
than they did on the audience. Even
“Judas™ was screamed out once or

twice.

‘The horns left to a sarcastic wave of
applause and The Clash sent everybody
home with “Armageddom Time”
“London’s Burning” and “London Call-
ing.” And Strummer returns to his fin-
est emotional pleading:

“The ice age is coming, the sun is
zooming in/Engines stop running, the
wheat is growing thin/A nuclear error,
but I have no fear/London is drowning
and I live by the river.”

‘The encore had most everyone on
their feet, although a few remained sit-
ting in protest of the horns. It must
have been the most unemotive, unre-
sponsive and unenergetic crowd that
has ever attended a Clash show. Only
the die-hard punks pogoed throughout.

The music press pundits of the
crowd seemed unamused by The
Clash’s blatant disregard for the punk
ethos the group had helped to create.
‘The crowd feared something had gone
awry. Had The Clash's cultural reac-
tions to high-rise living and dole-queue
rock given way to a sound that's clean,
professional and musically geared for
the American audience they once
seemed so bored with? Have The Clash
taken themselves seriously?

Like any other young band that
makes a niche with its first album, The

Clash have to do its growing up in pub-
lic.

Like McCartney said of The Beatles,
The Clash must make its mistakes in
public. The addition of the horns was
not a mistake. Only a step into the fu-
ture that improvements in musical
techniques surely bring.

e fans hated Dylan when he
turned electric. The mods disassociated
themselves from The Who when Town-
shend embraced psychedelia. But nei-
ther was a sellout to trendiness. Both
were necessary exercises in exploring
new frontiers.

The Clash may alienate some bond-
age-pants punks, but those who care
about musical quality will recognize
The Clash’s experimentation and real-
ize it is impossible to remain talented
amateurs forever. This venture into
other musical fields makes the overall
sound more listenable which, ultimate-
ly, will broaden their audience.

The Clash took a chance by creating
something new. It is still a band that
cares, that sings about social oppres-
sion and difficulties. It has just found a
wider musical format in which to pre-
sent it.

It is refreshing to see a band that
looks into the 1980s instead of sitting
on the redundant tired poses of yester-
day.

Members of The Clash, one of the best bands in the British
i
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Success

NEW YORK — Lanky Lanford Eugene Wil-
son, the Missouri-born playwright who has
been steadfastly working in the unprofitable
but creative vineyards of off-Broadway theater
for 17 years, was celebrating his 43rd birthday
quietly when he learned the good news. He
had just won the 1980 Pulitzer Prize for drama
for his first "uptown” success, “Talley’s Folly,”
which was born, like all the rest of his plays, in
a small theater far from the commercial lights
and glare of Broadway.

A’ playwright-in-residence at the Circle
Repertory Company, a small theater group
with a large reputation in Greenwich Village,
and a member of its board of directors, Wilson
is one of the contemporary theater’s most pro-
lific playwrights. Since his "So Long At The
Fair” was first seen in the summer of 1963 in a
coffee bar in lower Manhattan called the Caffe
Cino, he has written more than 40 plays, many
of them one-acters, and almost all of them
scenes of the American landscape.

The ‘play that has won him the Pulitzer
Prize, currently starring Judd Hirsch, best
known for his work in television’s “Taxi,” and
Trish Hawkins, currently playing at the Brooks
Atkinson Theatre, is a romantic comedy — ex:
actly 97 minutes long — which tells of the
wooing of the no longer young daughter of a

prosperous Protestant Missouri family by a
bearded, Jewish accountant from St. Louis.
‘The play, set in an ornate Victorian boathouse
on July 4th, 1944, “just outside Lebanon,”
where the author was born, has been described
as “a funny, sweet, touching and marvelously
written and contrived love poem for an apple
and an orange.” A second production of the
play opened this week at Chicago’s Goodman
Theatre Mainstage, starring Jordan Charney
and Debra Mooney.

“Talley’s Folly,” staged by Marshall Mason,
the creative director of Circle Rep and a close
longtime friend of the dramatist, is the second
play in a still-to-be-completed cycle concerning
the Talley family of Lebanon. The first was
“The Fifth Of July,” presented by the Circle
two years ago and set in the tumultuous 70s of
the Vietnam war. “Talley’s Folly,” which the
author describes as "a waltz,” is what Wilson
calls "a prequel” to “The Fifth Of July,” point-
ing out: “It takes place 31 years and one day
BEFORE ‘The Fifth Of July.’ The full cycle of
the Talley clan, which Wilson hopes in some
way will be a reflection of American history in
each era he writes about, is still a work in
progress.

“At one time I told Marshall Mason that |
figured there were at least five plays to be
written in the story of the Talleys,” said the
author over a soothing cup of soup, the only

thing he could consume after a session with his
dentist. “P'm making absolutely no promises as
to when Il be able to finish the cycle, or just
how far it will go. I've been working on an-
other segment which tells what's happening up
at ‘the big house’ while that love affair is going
on down at the boathouse on the lake. Well,
the whole thing is just giving me fits. I may
just wind up writing about the Talleys during
World War I first.”

While a lot of people are under the impres-
sion that Wilson is writing about his own back-
ground through the story of the Talleys, he is
quick to lay this to rest. “My family was dirt
poor,” said the playwright. “This is the rich
family we all looked up to — or didn’t look up
to. They lived down the street. I know the peo-
ple involved in these plays; at least I know the
events concerning them. But while 1 know the
people, I do not know their motivations. That’s
something I can only conjecture about.”

Wilson's own story differs considerably
from the protagonists in the Talley cycle.
While born in Lebanon, he grew up on a farm
in Ozark, Mo., where he graduated from Ozark
High School. His parents were divorced when
he was 5 years old, his mother remarrying a
few years later, and he did not see his father
until he was 18 years old. After attending
Southwest Missouri State College at Spring-
field and San Diego State College in Califor:
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nia, he worked for a time as an artist with a
Chicago advertising agency. "I came to New
York in 1962 to become a playwright,” Wilson
said, "and eventually had my plays done in the
little off-off-Broadway theaters, only I doubt if
they called it off-off-Broadway in those days.
The Cino and LaMama were my first show-
cases. Then in about 1964 I met Marshall
Mason down at the Caffe Cino. We didn’t hit it
off well at all. He was terribly outspoken in
those days. Now he's a pussycat in comparison.
Anyway he saw the second version of my play,
‘Home Free; which I had rewritten. He came
up to me and said 'You've ruined it. I much
prefer it the way it was.’

“Eventually we got together and Circle Rep
was formed. That was about 12 years ago. Our
first theater was a broken down space where
gay porno movies were shown with mattresses
strewn on the floor. We called it Circle Reper-
tory because a man who had control of the
space wanted that name. We've always talked
about changing it, to avoid confusion with an
other group, Circle In The Square. I suppose
we'll never do it, though. I was named play-
wright-in-residence. Now we have 11 other
playwrights in residence as well, which I'm all
for. We moved from our upper Broadway
space to our current theater off Sheridan
Square down in the Village. Next year, we're
going to move again. In our small (150-seat)
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theater, even with a 75 percent subscription,
we can't even break even. Actually because of
the subscription setup, we can only sell 25
tickets a night at full price. We hope to find
299 seat theater which eventually can be ex-
panded to 500.”

Wilson, throughout his dozen years with
Circle Rep, has been totally absorbed in what
might be called non-commercial theater. Be-
sides writing five full length plays in that time
and at least a half dozen shorter ones, he has
been on hand to encourage young playwrights
and generally help with productions other than
his. He is currently, for example, directing a
workshop production of a new play, "In Vien.
na,” written by Roy London. It is his first
directorial chore in four years and he says he
is very enthusiastic about it.

Unlike his fellow Pulitzer Prize winner,
Norman Mailer, who has made a fortune on his
works, Lanford Wilson's purse is almost al-
ways empty. “The most | ever made,” said the
author, “is about $30,000 in a year. That was
earned from my play, 'Hot L Baltimore,” my
biggest ‘commercial’ success so far. Television
bought the rights for a series. The whole thing
was a disaster. After a couple of episodes, 1
called them up and said ‘maybe you're going to
need a little help? They seemed to think they
were doing all right. After that, I didn't wast
to have anything to do with it
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