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KENWOOD Amps & Tuners

We made a huge purchase of KENWOOD Separate Components in order to offer
you this outstanding sale. All units are in factory-sealed cartons with full manufac-
turer’s warranty. Limited quantities.

KA-7100 60/60 watts amp ........
KA-8100 75/75 watts amp ... ....... $465........ $250
KA-9100 90/90 watts amp .........
KT-7500 Stereo tuner
KT-8300 Stereo Tuner
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JVC Quartz Synthesizer Tuner
199

=

Originally nationally adveriised at $370, the JVC T-
40P Quartz-PLL Freqi:ancy Synthesizer Tuner has
no mechanical parts. Tuning Is all electronic plus
you can preset & stations for both AM and FM. Its
digital readout assures you of precise station ac-
curacy. In limited quantities.

ADS L-710 I

The compact ADS L-710 Il Speaker Sys-
tem incorporates a soft-dome Tweeter, an
acoustic suspension Dome Midrange, and
2 7” high-compliance woofers for incredi-

219...

and clear highs. In
walnut veneered fin-
ish, it’s nationally
advertised at $325
each.

The new SAE S000A Impuise Noise Reduction System
off your stereo records
caused static,

mistracking, and record
Imperfections. Nationally
advertised at $275, our

doay Is almost

SAE 3000 Preamplifier
Nationally advertised at $350, the SAE 3000 preampli-
fier has separate Treble/Mild/Bass tone controls for
each channel with Tape EQ so you can tailor the
sound of your recording. Other features include dual
tape monitors, 2 phono inputs and subsonic filter. In
rock-mount steel panel.

SAE 3100 Power Amplifier

Nationally advertised at $350, the SAE 3100 Stereo
Power Amplifier puts out a minimum 50 watts RMS
per channel with no more than 0.05% total harmonic
distortion. In rock-mount steel panel with 15 LED

power display. Full 5-year factory warranty.
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STEREO PLUS
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THE CLASH MOVIE:
A RUDE AWAKENING

BY BART MILLS

in a controversial new film was

hired a year after shooting began.
And, after working on the “rock opera/
social documentary” on and off for an-
other year, the band threatened legal ac-
tion to prevent it from being released.

It’s a music film with no sound-track
album. It’s a political film that neither
right nor left will espouse. “Rude Boy”
could only be a product of Britain’s punk
culture. The band could only be the
Clash.

“Rude Boy” is a $1.1 million attempt,
largely successful, to tell the world what
the political end of punk was all about in
1977-79. Jack Hazan and David Mingay,
co-producers and co-directors, combined
newsreel-type footage of London street
riots, shots of Clash concerts and reen-
acted scenes from the short career of a
Clash roadie to suggest the tensions that
underlie the calm surface of Britain.

As if to prove that fact, at the London
premiere of the film a critic for the Ob-
server walked up to Mingay, asked if he
was responsible “for this rubbish,” and
punched him in the eye. Mingay repor-
tedly knocked the man to the ground.

The film is an open-ended mixture of
styles and points of view, similar in in-
tent and accomplishment to Hazan’s con-
troversial 1975 documentary about artist
David Hockney, “A Bigger Splash.” Con-
tentious Clash songs like “White Riot”
and “Tommygun” are presented straight,
but the roadie is filmed complaining to a
member of the band, “It annoys me when
music gets mixed up with politics.”

Hazan and Mingay began the film by
shooting scenes of fat-cat processions
like the Queen’s limousine leaving Buck-
ingham Palace for the 1977 Jubilee cele-
bration. “That was just the time when
punk was coming to life,” recalls Mingay.
“We didn’t know where making the film
would lead us, but we knew it would
have to be a music film.” Their working
title had an Orwellian ring: “1980.” The
final “Rude Boy” title comes from a Ja-
maican phrase meaning ‘“rebellious
youth.”

Mingay began hanging out in punk
clubs, where he met an imposing 18-
year-old called Ray Gange. As Gange re-
calls it, “This guy came up to me and said
he wanted to put me in a film. I told him
to ---- off.”

After six months of urging, Mingay
convinced Gange to help. Gange claimed
to be a buddy of Joe Strummer, the Clash
vocalist. Very soon, Gange said, he would
be going out on the road with the band as
aroadie.

“Guided 100% by Gange,” the film
makers concocted a scenario. “Based on
reality and assumptions about what
might have happened,” Gange says, the
film tells the story of how he chummed
up to the band, hung on for a while and
was discarded in the end.

In the film, Gange would be what he’d
claimed to be, a friend of Joe Strummer
and a Clash semi-roadie. In real life,
Gange had had many dead-end jobs, but
the film would show just one of them, as a
cashier in a porno bookshop.

Gange’s attraction to the Clash’s sound
and rejection of its political message be-
came the point of view of the film. As
Hazan says, “You must assume we’re
most sympathetic to Gange.”

L ONDON—A rock band which stars

Clash Roadie Ray Gange

At the end of the film, Gange’s drink-
ing and his political blankness cause the
band to turn against him: “Maybe I
should be black,” Gange whines after one
insult. “I get treated like a nigger any-
way.” Later, the band and the crew
throw Gange’s beery carcass under a cold
shower and kick him out of the hotel in
the middle of the night.

It’s not the usual sweetness-and-light
conclusion to a pop-group film, from “A
Hard Day’s Night” to “ABBA: The Mo-
vie.” If the Clash thought it was going to
get a film that presented itself as lovable
spike-tops, it was mistaken in agreeing
to work with Hazen and Mingay.

The Clash is the one band that has
stayed together and stayed angry and
stayed popular since the late '70s begin-
ning of the punk era in London’s under-
ground clubs. The punk era has long
since ended, and the Clash no longer
wears T-shirts bearing terrorist slogans.
Its music still celebrates conflict but isn’t
so overtly a call to arms.

Its current album, “London Calling,” is
the band’s first effort to appeal to a wider
audience than Britain’s disaffected urban
teen-agers. For the first time, Strum-
mer’s vocals are mixed high enough to be
heard. The album, and a single from the
LP, “Train in Vain,” both cracked the
American Top 30.

s for the Clash’s disavowal of the
Aﬁlm (for which they get 10% of

the producer’s net), current co-
manager Andrew King will say only that
“the band was worried about the totality
of the film. The punters (fans) might feel
it’s a Clash film, but it’s only a film that
includes the Clash. The Clash stands be-
hind what they say and do in the film, but
not the rest. It's unfair that it should be
sold as a Clash film.”

“Rude Boy” was financed by London
theater impressario Michael White,
whose previous ventures into cinema in-
cluded “The Rocky Horror Picture
Show.” Distribution of the film is being
handled by Atlantic Releasing, which
opened it last month in Boston and New
York. It is set to open in other cities, in-
cluding L.A., this month.

American audiences will see a shorter
film than did their English counterparts.
The reason, says Hazan, in L.A. editing
the film, was that he was asked by the
distributor to get rid of “irrelevant parts
of the film, especially the National Front
stuff.” The film was originally more than
two hours long, and some 20 to 45 min-
utes will be taken out.



