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JACK HAZAN and David
Mingay's Rude Boy, the Bri-
tish cntrant in the Berlin
Festival, opens at the Prince
Charles next week. 1t
already caused a furore. The
Dail il m\mghud against
it Inr half a page as an
unworthy example of British
film-making to be put before
foreign l'ewu\nl audmmcs
The Evening ard sug-
pested that it wi .l& :mh a star-
fling event in the Imlur\ of
British film that thos -
ing in mleeful Anhm]ulmn for
the latest American success
{IKramer v. Kramer) should
sit up and take mole of a
home product for a change.
in, the jury gave

a special mention but the
audlcnce, gencrally on the
Left the political spec-
trum, were split down the
wmiddle. It is very difficult
to be told, in no uncertain
terms, as this film does, that
{he Left means nothing to
the post-punk gencration of
working-class youth. Or at
least almost as little as the
Right. If it is a [ilm which
scems to threaten bourgeois
values. it is also one which
very awkwardly does so [rom
a determincdly a-political
standpoint.

‘The stars of Rude Boy are
undoubtedly The Clash, led
by Joe Strummer, whose per-

formances during an English .

tour form the kernel of the
film. And it was_The Clas!

not the Daily Mail, who f!rst
objected to it. There were
rumours of legal n float-
ing round the Fesf 1 whose
Programme Director cailed
Hazan and Mingay into con-
ference to discuss the advi-
sability of showing the [film

at all.

The Clash, who would pro-

‘bably not mind_being called

a punh group with a wmmxl—
mess

ted sage  against the
c\plmhll n of the unadvan-
taged young by a society

built hy their clders, saw an
early rough cut of Rude Buy
and apnarcnuy decided that
it st of th

white tional Front
sxppmters and the blacks as

But there was prohably
more to their initial objec-
tions than that. Since the
film was put together, The
Clash have changed manage-
ment and softened their poli-
tical approach. Yet here they
are on screen a year later
in full anarchist fury, just
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The film Rude Boy opens in London next week. DEREK MALCOLM reports on its chequered history.

Ray Gange in @& scene from Rude Boy:

a different set

THE GUARDIAN

of bastards

A vision of Britain seen from the gutter

when they are frying to
widen  their  appeal  in
America.

The concert foolage, all
donc with a_single camera,
could not be a better
advertisement for them, o
iheir records. And Strummer
himself comes over as a very
considerable  personality, 1

't much care for The
Slash when I went in. I came
out a firm supporter. Musi-
cally at least, the film is
extraordinary.

Rude Boy, the film's prota-
gonist, is Ray Gange, a real-
Tife mate of Joe Strummer,
who plays a roadie on the
tour — a young man without
any of Strummer's political

convictions whose previous
experience of any kind of job
was in a sex shop. He loves

the music hut denies the sen-
timents, He a drinks, and
is evenlually slung  out

because ol

All this takes place during
an election campaign where
we see Mrs Thatcher talking
ahout law and order, a
National Front speaker call-
ing the blacks “scum” and
police cordons trying to get
between the racist and anti-
racist marchers. It is a kind
of decumentary drama very

much like ~ Hazan and
Mingay's A Bigger Splash,
though if that dealt with
David Hockney and the post-

sixties_generation, this treats
with The Clash and the late
seventies punks.

Jack Hazan says that he
first started shooting material
for what he thought might
be some kind of musical way
back in 1977, at the time of
the Jubilee. It was a pure
fluke_that, mnext year, they
met Ray Gange and, throug
him, The Cxash. Hazan and
Mmgay found the punk scene
fascinating and The Clash
music, which was attempting
to politicise its audiences,

extremely intelligent. They
admit that they realised they
were on to a good thing, but
also on to something impor-

“The genesis was also
partly a book called Paris By
Night, pubtlished a few years
ago, which was. full “of pic-
tures of prostitutes, pimps
and people hangmg aroun
says Hazan. “ The idea was
to transpoae that. We had no
real script, and used the
happenings  throughout _our
filming as some kind of
anchor — the May Day anti-
racist concert in Victoria
Park, the Birmingham riots,
the troubles on the Clash
tour, etc. We were trying to
get the feel of things at a
very special point in time,
not to promote The Clash, or
to attack the police or any-
thing like that.

“ Actually The Clash were
pretty hostile at first, Then
they began to like us, espe-
cially when they understood
that film  was trying
to say what it's like to be
a . workingclass  kid  in
London, trying to gauge the
possibilities of their lives and
who are the victims

“Even so, T was surprised
at the initial objections. On
the other -expect
people, particularly older
people, to be bitterly disap-
pointed by what the film now
shows. It shows them a whole
generation spitting on every-
thing they glamorised and
found of value. It shows them
that we, have failed. The

punks’ attitude is that we
shouldn’t complain about
them, they should complam
about ws. After all,
started a war, we built lhe
tower blocks, etc.

*“ The film also shows that
heing black in a place like
Brixton is a pretty desperate
thing. It's not Harlem, hut
it's pretty near. It's guerrll]a
warfare — a lot of the crime
is really a political gesture.
Their polities are of the
street. Ray Gange under-
stands that, even if he stags
it off, His attitude is that,
‘whatever happens from now
on, it will just be a2 different
set_of bastards riding abuut
in black limousines. And
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doesn't see why he shouldn't
do_the rid

“The sectmn of the movie
which deals with the blacks
is controversial, I know., But
it is certainly based on the
facts. Not many people know
that during the Jubilee cele-
brations, there was a massive
overkill police operation to
keep them quiet. There was
constant surveillance, there
were a lot of bafl refusals.
To black was to he
suspect, and that was that.
Our role as film-makers was
to make some sort of sense
of all this, to pm it down
on record for the first time
in a feature film that could
be popular.

“The film was mostly shot
frnm the hip and shoulder,
‘i same stand-back
observauonal technigue I
used in A Bigger Splash. I
tty not to be manipulative,
I frame the picture in a cer-
tain way and let things
happen within the frame. But
you can do so much more
like this now than you could

cameras. I'm_ glad you
the concert footage, hecause
I hate all that sixties stuff
with four .cameras poking
aroun

“Yes, I know it has been
a long time since I made A
Bigger Splash. But honestly,
it's such a hassle making
movies in this country, and
you can get badly hurt just
trying.  I've some
foreign televxsmn and filmed
for friends In the meantime,
But after making Splash, T
felt like hell — even though
it was made for only £18,000

8ot ripped off a hit, and I'm
ot in love with the idea of
making film for film's sake.
r if I was, lt has been
beaten out of m
Jjust hope “that won't
‘Thaj ppm again. We were very
lucky_to find Michael White
and John Goldstone to help
m we were very Iuck\ |)nt
David and I, though we quar-
relled like Hell. had complete
trust in each other. We knuw
‘we are going to he criticised
for this film — the Daily
Mail rant was no real sur-
prise to me. But we think
;:leve said something valua-

— at
scratched  the
something no one else has
made a feature film ahout.
At any rate it is a real Bri-
t]sh film, about British prob-

ms. And it's about now.
Thats snmethmg isnt it?"

EDWARD GREENFIELD meets the conductor Riccardo Muti and learns all about dedication

The death ray approach to an orchestra

1¥ YOU watch Riccardo Muti
reh(‘dlsmg the P}ulhdrmumd
) of which he has
heen principal conductar now
Ffor seven vcars of steady pro-
gress — you may at first
wonder hr)\v thL mixture ever
fizzes. It is all quiet intense
application, an

suddenly Muti freezes in total
sllr:ncc using his number onc
zlare on whatever or whoever
has_displeased him.
“‘We call it his dcath ray "
one of the i
members of the .
Muti  fell ahout l.mghmy.:
\when I reported the expres-
o him. Ng one tili then
hdd ilarL‘ﬂ tell him about it,
hut rightly he took il as a
compliment. He put en his
Dracula smile and noted that
it would sound marvellous
(ranslated into_ Ttalian.
isten in_closely to any
series of rehearsals — as
have just done on the lalest
Philharmonia trip abroad for
two concerts in Barcelona —
and one point that emerges
is that Muti subjects his
players to a more rigorous
regime than you are likely
to find with other London
orchestras and their regular
tondurtors, even Solti and

e LPO.
The Palau de la Musica in

Burcelona — gaudy with []n-
wered tiles “like "a Sicilia

cassata” in ‘ﬂull s phrase —
is not an easy place for any
musician. By sheer deter-
mination and a great deal of

Don  Luis
has es(ahlnhed

the
orchestral season there as the
most spectacular in Spain,
hut visiting orchestras, even
the Philharmonia, which  hay

been there m m ume:. Imd

the conditiol

side unable tu hvan tl\c oihcr
The acoustic wis  par-

cularly hard on the first
violins, and Muti was unre-
lenting. In a r 1 for
Blahms Violin Concerto (lhl!
soloist  Salvatore  Accardo)
Muti had them repealing one
high phrase more fimes than
one helieved possible, and I
wondered how the violing of
the LSO for example would
have taken such a bhasic
lesson,
th Muti_was right, and he
s demands with not
ﬂle s]l"hlcst hint nf wanting
to tease or persecute  (as
some  conductors samstxcally
can) but out of dedicatel
concern for results. If nowa-

to Muti's vigilance and an ear
which pounces on tiny points
of intonation and worries
over them till they are right.

In Bcelhoven's Pastoral
Symphony just before the
Storm Muti complained that
someone (again in the {first
violins) was playing a G flat

too sharp. “It must not
sound hke F sharp” he
insisted. “Think very flat,”

And when next time they did
it right cven by his ‘stan-
dards, he nodded a knu\nng
* There you are!”
Misled” perhaps by his
nflagging  energy and
rcmcmhmmg his trammg in
Florence and  Milan, 1
assumed in one of our con-
versations was a
northern Italian. © You insult
me ” he said, amiably cnough
but with 2 clear hint that
Southern Italians (he comes
{rom Naples with paternal
connections in Bari) are not
pleased hy such mistakes,
the pride of a
southern Italian. Yet it never
gets in the way of his sense
of humour. He laughs a-lot
in company, yet for a con-
ductor so sure of himself he
modesty

days he Phil

strings regularly produce the
richest and most resonant
sounds, it is largely thanks

shows r 3
when faced with criticism, T
asked him why he had taken
such trouble to answer a col-

league of mine who had com-
plained about the tempo of
the  Sanctus in  Verdi's
Requiem. It was only. he
explained, becaus
respected the poml and the
man who made it.

His latest recording with
the Philharmonia, due for
release from HMV in Apnl
again presents controversial
puints  which he enjoys
explaining. It is a set of the
terrible twins, Cav and Pag,
and flying in the face of long
Italian  practice he has
insisted, on punfymg the text
of 1 Paglia

He fnund Leoncavallo's
autograph in Washington,
and on the authority of that
has remaved many traditional
top notes, insisting at the end
of the Prologue for example
that the baritone's cry of

“ Incominciamo !, Ring up
th curtain, should = not
involve a great flourishing

top G but should follow a2
much lower line as written
which to him is both more
natural and more expressive.

In Florence where he con-
ducts three opera productions
a year he has already accu-
tomed Italian audiences, at
first scandalised, later readily
acquiescent, to hearing Bel-

lini and  Verdi without
unauthentic top notes.
Nowadays besides opera in

Florence and

a third major commitment
having now been appointed
Eugene Ormandy's successor
as music director of the
Philadelphia Orchestra. There
at least he has no problems
abuut devclupmg ‘richness of
string tone, and plainly he
enjoys intensely  working
with players whose technical
standards have the precision
of a great machine.

He likes fo hoast that
Italian orchestras have in the
last few years achieved new
standards  of  discipline.
Others point our that it is
partly because he himself has
developed and can be more
rigorous. But in hetween
Italy and the United States,
London — where he still
makes a high proportion nt
his records — is likely

affair hetween Muti and the
Phiharmonia, but everyone
knows that, death rays and
all, he is the one who can

most readily fTaunch _this
1(_)Irc}r\'estra into its finest
i

Riccardo Muti—
picture by
Gerald Drucker
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A paper tiger

ANN LANDERS, a well-

known American sob sister,

revealed in her agony column

the other day that she had

received 15,000 letters on the

proper way to hang lavatory
er.

e me a marvellous
insight,” she said, * into what
people care ahou!

Now in my haphazatd wan-
derings around journalism
T've tried my hand at many
thmgs but I've never actually

a sobh sister; it's not
thal I'd have had any objec-
tion to the j

didn’t have the build for it.

BARRY
NORMAN

But in my read-
ing of agony columns it has
never once occurred to me
that what people care about
— really and deeply care
about — is the proper way
to hang_lavatory paper. If
pressed I would say that in
my experience the typical
writer to a sob sister is either
an indignant  14-year-old
whose mnther most unreason-
ably, her sleep
with her hovfrlends — or
anyway not with all of them
at once; or a desperale
woman who is strugg]mg
along on seven orgas! a
night and wondering whether

she's getting her_ share.
That’s what people care
about,

An agony column debate
on how to hang loo paper
is entirely new to me
indeed it doesn't seem
kind of problem that requires
for solution even a family
conference, let alone the
assistance of an independent
arbiter.

Either you hang the s(uff
with the loose end at
hack or you hang it with (he
loose end at the front and
there's very little more to he
said. I suppose at a_pinch
you could hang it sideways
but there doesn't seem a lot
of point in that.

Mind you the question of
where —_ rather than how —

hang could require
a ]xme more thuughl but not
much. Having decided that
you don't ideally want it in
the dining-room, the hall, the
attic or the garage you come
fairly swiftly to the conclu-
that the hest place for
it is probably the lavatory.
the ptions  thus

Lk

Generally speaking I would
say the wall is preferable and
T helieve most people woul
agree with me. By this stage
you're really gemng some-
where and if you've thought
this all out by yourself vou
could now pause to reflect,
with due modesty, that not
even Ann Landers or Mar-
jorie Proops or any of the
other sisters could have done
it better.

But — and here T must
offer a warning ew:
of ruining the whole dehcale
enterprise in a moment of
overconfidence and careless-
ness. For God’s sake hang the
stuff within the reach of a
person of reasonable height.

I don't have the medical
statistics before me but I'm

other grave dangcr in such
circumstances — and women
are probably exposed to it as

. ways in whi

much as men — is coneus-

own Knickers and ramming
the lavatory door with the
top of your head,

If that happened you could
lie there undiscovered for

ages — 0 least unm
roused by an anguished voice
from without yelling : * How
much longer are vou going
to ‘be 'in” there, for pity’s
sake ?
ut b_t and large if you
follow the golden rule — in
tl leo, on the wall and
within reach — your troubles
are pretty well over. You
might give a little considera-
tion to colour — daes the
pink roll go better with the
lime-green tiles or would the
pale blue give a more drama-
tic effect 2 — but this iy not
vitally important because the
average consumer of lavatory
paper doesn’t spend a lot
contemplating its
aeslhenc qualities.

In fact, I would go so far
as to say that the averaze
consumer hardly thinks about
lavatory paper at all — until
there isn't any. In my house,
which is largely occupied hy
women, this happens ahout
once a day.

‘Women use lavatnr‘ papu‘
for everything —
it as_a handke rchner aa a
mop for soaking up spilt tea,
as a pad for removing their

Sometimes, no
doubt, they also use it for
the purpose for which it was
intcnde

And what is more they
always use the last piece.
And they always use it just
before 1 have urgent need
of it. It is an immutable law
of nature that in any home
where the cry, * Bloody hell,
isn't any loo paper

Bring up roll,
someone,” is ever heard, it
is invariably delivered in a
masculine voice.

‘Therefore instead of frivo-
lausly wasting time inventing
15,000 different ways to hang
1avatorv paper it occurs to
me that Ms. Landers' readers
would he far hetter occupied
devising 15,000 different
ich women could
‘be persuaded to replace the
damned stuff when they've

t used the last bit.
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