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"RUDE Boy

From the first clips of the Afterwards, Jounny Green, Clasp road

s isit i i
Jubilee cclebrations and a variely ie visits him in his sex shop and

of NF slogans, the scene i» sec

for a film about NE/ANL. The firs His first work is at the Glasgow
i . s ==

sctnes of the falm are of Nationa Avollo, where sweaty live numbers

S

asks him to come alorng as a roadie.

3 P are intersp d-wi io-
Front speeches and marches by both intersperse ith bouncer vi

tne NF and tae Anti-Nazi League lence. This includes an effective

It showe the violent, f‘ucked-up puke-up scene of Ray in the bogs,

‘s capltal and country where we live. after he's tried to help prevent

Ray Gange ie introduced- dull jot the bouncers beati?f up a kid.
From here on tae ﬁ'ﬂ deteriorates
into a btand film, with the Clash oz

and off the set. They push their s

in a sex shop, drinking 2zt the pub
Ray is a character we can all sym=-

S
nathice with becausesa generel,

bored frustrated dosser and there's hard-lads-apout-town image for:ard.

m = e
a bit of him in 211 of us. Ve see Taey come over as & part of th

2im the victim of the police, rock and roll business, being 2 puak

; ' ‘mo X
picked up for drunk and disorderly band because that's the mode of X

; 5 . ;
woen he's mot doing much. More pression at tne time., And they come
pver u& the number cone band of the

moment, with all these kids fcllow-

ing them. They're a proffessional

ralliers, trying to be controlled
by the police cut into the first
bit of Clash footage: "Police and

o - £ fs
Thieves", the Clash are worn out band, a part of the rock system,

like Mick Jomes telling Ray to get
off the fucking stage when he's
trying to sort out some equipzent at
the Apollo. The film doesn't do much

good for their image- Topper Headon

’utting every last bit of energy
into it. Playing to an audience,
pogoing desperately. After this,
Ray is seen in the pub talking to
Joe Strummer about the politice of

and Mick Jones are wamkers, with
the band,which is & bit shitty. :

- Ray wants a jot as a roadie, but their mild threats at Ray. We
the Clash can't afford it. don't see muck of Paul Sponge-
The Clash rehearse "Garageland", cake, but he seems ok. Joe
which is a good slice of Clashe Strummer is sympathetic and
Ray is at another gzig trying to caring in his attitude towarde
get off with this sirl and they the nowhere-kid Ray. Zi.. best
go into the ladies' where she scene is wnere he plays the viano
gives him a quick blow-job. Sex while a pissed Ray tries to mcve
for the sake of it- enjoyment like sround to the music. "What d'you
any other drug. The xids are repre wanna do with yourself?" asks
esented as frustrated teenagers, Joe and Ray doesm't kn/:, but we
whose only pleasures are rock and know that eslready.
roll to get out cf their rut and Once the band become the Yiggest

part cf the film, the characteri-
sation of Ray, already not enousgh
ie not carried through. He 1s 4ike all of us‘) and he'e just
just glimpst as alvays being s wanting attention and he's got
notaing. After this you see blacks

relieve theic pent-wp tension. Sex
‘' daegs 'n' rock and roll. They've
got nothing except these.

A good bit of €ootage follows of

the Clash at the RAR festival, Vic-

and you realise he's got no frieniis

pissed and gradually getting lax
. in his roading jots. After the . teing cuestioned, presumably with-
toria Park. Tearing throughk "Londonc Stotiblah dates, ha goes back £a out cause, and them Mag Thatch
Burning" and "White Riot" (witk Ji e ; : r

e o (With Jim the sex shop for a while before t¥bo ' acalpeitly sheen anegotl, 2
Pursey as guest zinger), the crowds o o bt bk as apOatte conference; steps into No.l0
spread out before the stage.There's This time he is really lary and which, I suppose signifies its
some hassle which Ray helps to com- wallks out after having been her fault. "Rudi Camn't Fail"

trol. You can see its his onl 3 1 t} i
nly real 3 #4771 1 d 4 4 Plays out the cast list and is &
thrill as he ltep‘ to t mike th )
\P he k i b : Sood 80N L.

and enCourages the crowd's shouts @ ik and poadien. Be-walls wway The film seemed to get bvorimg and

for an encore~ a minue of r-?*wv\-ol el wear on in places and the directirg
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" ROUGH, BAWDY, OFTEN FUNN’Y

FINALLY DEVASTATING
THE TIMES

*A STRONG RESEMBLANCE T0
THE CLOCKWORK ORANGE, .
E SUNDAY TIMES 3

wes pretty bad. A fd.»-dsp later

I realised 1 thought it mas « goad
tilm really,

Tt showed London as the urvan crut
cepltel, its NF marches, police
anncyvance, and general shitty
atmosshere. It didn't stress it
enough though. The film was bad

‘because it lacked direction- it

was .oulling three different ways.
The story of Ray Gamge, a typical
«id, ordinary and with no future,
a0 promise of anything interesting
#&m Ve cen sympathise vith hir as

‘with the other kide present at the

concerts, because they're us,-Joe
Strummer summed it up with his
simple but directly true lyrics:

"AI1 the young punks

A1l the young cunts"
And the future: "Looking like ;
riece of gold"' as it gets nearer
it "Looks more like a2 lump of coalll
But Ray isn't characterised enough,
he just ambles on as someome who's
always drunk.
Its a story of the politics of
the time, the rise of the NF, the
rise of dear Margaret, the state
of pcst-Jubilee London, etc, which
ties in with the rest of course-
Ray is a product of this politieal
society, and the Clash appear to
be up there to fight certain poli-
tical factioms. Bul the clips are
too trief and cramped together,-
whole load of marches and police
agro at the beginning then virtu-
ally nothiing throughout the Clash
dominated middle excent a Thatcher
speech, then there's the kblack
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Fictingzationm at the enc but
thate it, It shows

th: .rise of the National Front
during f77, with the usual
fanatieisr which develops with
these kind of things- Ray's friemi
becoming a skin and jumping bn
the bandwagon. Somewhere I read
it salid Ray starts off getting
more involved with the Clash and
their politics finally growing
away from them and becoming a
racist, which is lies. He's:had
neutral, perheps slightly racial- -
18t views fron the onset and they
don't change at all, He's anti-
commuxist taroughout,

Or its a btand film- the Cleash,
mouthpiece of .the masses ete tut
it just shows their life on the r
road except for their occassional
statemsnts like Strummer's rolitic
chate or Mick Jones laying down
vocals for "Stay Free".

It wae enjoyable because the sit-
uations were ones where we have
teen through cr could understand
or sympathise with plus there was

some good Clash footage.
Ray is a2 nobody, one of many, and

the Clash was the omly thing in

his Uife. .ben that was over, it
was tack tc normal amd the same

old drugs.
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