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TALKING CLASH

RM: Joe. I want to ask you about
your Rosso Brigado T-shirt. Why did
you wear 1t to the Anti-Nari League
Camival?

Joe: 1 wore it because I didn‘t
think they were getting the press
coverage they deserved. Personally
I think what they're doing is good
because although ‘s viclous and
they’re murdering people — you
know, they go around killing
businessman and the people they see
as acrewing Italy up — well, I think
what they’'re doing 1s good because
it's a brutal system anyway, and
people get murdered by the system
every day and no one complains
about that. But when some fat
businessman is shot down in the
streel. everyone is horrified, right.

After they shot Italy‘s answer to
Winston Churchill, Aldo Moro, every
day after that they shot down a new
businessman. And it ended up on the
bhack page of the Evening Standard,
like who won the greyhounds and
who got shot in Italy today. So I
wanted to have my photo took in It,
and put it in the papers. Which of
eourse it wasn't.

RM: Why do you think no one
mentioned 1t?

Joe: I don’t think anyone could see
it!
KM: I didn't notice it untl
someone from Rock Against Raciam
told me about it.

Mick: They were saying: 'How
dare you play the Anti-Nazi League
gigin a stormtrooper's outfit!’ I was
wearing a BBC commissionaire's
hat which we nicked when we did the
TV show, black shirt and black
trousers. And allofa sudden I'mina
stormtrooper’s outfit. And they're
saying to me: ‘'You'redisgusting. '

(Pause as Joe and Nicky kick each
other under the table)

Joe: We're not finished, you know.
You walit till you hear this record.
You'll ump on the table. o

RM: Yeah, we have been waiting
for the album. When's it coming out?

Joe: It's coming out in early
September. The second week In
September.

Mick: Or something. It's coming
out soon.

RM: 1s it finiahed, then?

Joo: We've finished most of it. I've
got two more to sing, he's got one
more to sing. And there’s a few
guitars to do.

RM: Back to the T-shirt thing —
you once said you don’t want to be
like pollticians, but surely doing
something like that is being
pollical?

Joe: Oh yeah, it’s being political,
but I mean, the bad side of
politictans 1s that they're all crooked
and corrupt. They 're all going about
scratching each other's backs. It's
just that we've got a tendency to
write songs about the rest of the
world, you know what I mean? If 1
write a song, I don't write about the
lovely girl I saw, I write about other
things. He (Mick) does a bit more
than 1do.

Mick: Yeah I do.

RM: Did you read what Jimmy
Pursey had to say about you & few
weeks ago?

Mick: 1 read what you said about
us,

MRM: Yes, I tended to agree with

m.

doe: Lthink Jimmy's a bitofa rip-
off becaum what he does is, he has
an argument with himseif, a fake

THE CLASH — a band with honesty and commitment, playing for
the people, or just another bunch of hollow, would-be superstars? RM
set out to find the truth — from the mouths of the group themselves.
Unfortunately, the group’s vociferous manager, Bernie Rhodes, also
tumed up for the summit conference. But between his increasingly
silly interruptions, the group’s spokesmen, Mick Jones and Joe
Strummer, came up with some interesting answers . . .

one. He saya: "Well, I was talking to
a member of the Clash the other day,
and I said this, and he said this’ and
he's just making it up. We never had
that argument with htm. He does it
afl the time. I mean, he's probably
dolng it sincerely but

Mick: I think they're a good group
and they 1l do really well. I think you
probably set him up for some of that
anyway, because you said (putson a
posh voice): 'l am really very much
in agreement with htm. *

RM: What I was saying was this.
Jimmy said he felt you were letting
the kids down by not playing live
gigs recently, and I agreed.

Mick: We've played to the kids
more than he has.

Joe: Sometimes you gotta play,
sometimes you gotta sit down and
work out what ta play. There’s no
use golng out and playing rubbish.

Mick: We haven't had a lay-off
since Christmas, 1978,

Joe: We want to release an album
that's 10 times better than the first
one, and then one that's 10 times
better than that. Like the Jam and
the Stranglers, they were rushed
into theirs

Bernte: You mentloned somethtng

Joe: Oh no, you shut up, you go an
for 20 minutes.

(‘The tape I8 switched off til} Bernie
shuts up)

Joo: We came out with this thing,
we was helping groups. Normally In
this business, people pay — if you
want to support Black Sabbath,
you've got to pay x thousand quid.
We took groupson tour, and we were
paying them., we were subsidising
everything. just like the Pistols have
done for us on the Anarchy tour,
although we had to pay them back
later

Bernje: The Burzcocks and all
those bands, we paid everything for.

Joe: Jimmy comes on like this,

and Tom, and sitting behind Tom t8
Pink Floyd’'s management, and
behind Jimmy s Mungo Jerry's
management. And sitting behind us
we've got (points to Bernle) himl
You know what I mean? It's
supposed to be right on and dtfferent
and new, but if you look behtnd, it’'s
Just the same c¢-—- passing on the
same money.

RM: But you've got CBS behind
you. What's the difference?

Joe: We nearly had to cancel our
tour because they wouldn‘t lend us
the money to pay for the PA. That
happened yesterday. Me and him
was round there, and he was going:
'Well have to cancel the tour then'
and they sald: 'Alright, alright,
we'll give you the two grand. *

RM: Why aren’t they behind you
then?

Bernle: Because Bob Dylan’s in
town

Mick: Oy, hold 1t, that's enough of
that. Show some respect.

Joe: What, about Bob Dylan? Oh
yeah, he‘s the only one of the group
going ‘o see Dylan. Next question.

RM: Let’s pretend Bernie tsn®t
present. How are relations with
Bernle? We've been hesring
rumours

Joe: Sometimes it's stormy, you
know. The rumours are a load of
bollocks. There's all kinds of
bastards trylng to take us over,
because they see they can make a
few bucks out of us. They started
these rumours they're trytng to
drive a wedge between us and
Bemte.

Mick: We love Bernle really.

Joo: Yeah — even if he is shart.
We argue a lot, you know, because
we're called the Clash and we have
them. People say they ain’t gonna
fast long like that, but we’'ve heen
doing ft for nearly a couple of years

RM: What do you argue about?

Jdoe: Everything. We argue about

THE CLASH

dates, tours, songs, shoes, socks,
shiris, television programmes,
telephone bills, everything.

RM: Ah, talking of TV
programmes, this ia another thing
Jimmy was talking about .

Joe: What — "Top Of The Pops’?
Yeah, this is the real argument,
right

Mick: The real answer ia that they
only f——- asked us once, and the {—
--- record went down the next week!
Anyway, we wouldn't be on that f——-
- programme, It's a load of f——shit.

Joe: What's the point? You're just
perpetrating It. 1 can see the pointof
golng on ‘Revalver’, even though
that thing with Mickie Most in your
paper was really sickening. [ can see
the point of going on ‘Revalver’,
because it’s trylng to start
something new and it's a real gig,
you know, it seems like the peop!
are actuatly listening to the bands
But being on 'Top Of The Pops’ and
miming away 18 just perpetrating It,
1 would rather shoot our ammo into
something new or not shoot t atall.

RM: But his argument was that he
could change things better trom the
inside

doe: That's a load of bollocks.
Top Of The Pops’ will still be there
when Sham are down the drain.

Mick: that's what we thought
when we signed to CBS. No, that's
what the excuse given waa. Oh, we
can do much more work from the
ingide, when the point was, we aiso
wanted to make records

doe: You can‘t go with a group
unjess you'‘ve got the dough to make
a record and go on a tour, and the
amount of dough for that, thal comes
to 50grand. That's whal we had, and
that’s where it went.

RM: So whatl's your financial
position?

Jdoe: Terrible.

Mick: Fair to middling.

Joo: Me andhtm (Mick}areb
off than him and him (Nieky
Paul), because we work harder.

Mick: We're not really very well
off. What do you mean, our personal
situation?

RM: No, as a group.

Joe: Well, I'l tell you what d
finances are, our finances are :ﬁ
we had o borrow two and a f
grand to go an this tour next wi ‘l'
we hadn't managed fo borrow b
we wouldn‘t have managed to g
the tour

Mick: Yeah, we'redoing all righ

RM: What about Ame
Presumably you'd have to borro
maoaney to get to the States?

Joe: Sure we would. We had
chance of doing three dates
America in the middle of this
but we had tn knock it on the h
because CBS just weren’t Inter
in supporting va.

RM: Why not? .
Joe: Because they want us (n;s
over iater and do it properly.
is what we're going o do 1

RM: S0 they were acting In your
best interests?

doe: 1 dan’t know, 1 don‘t think
they know if they're coming g
gotng. Every decixion they've
seems to be the wrong one,
since we've been working
them. They don‘t have anybody in
the company who could make a
decent decision.

RM: Do you regret signing with
them?

doo: Nah, ali co
same. They're as bad as each other.
We've never been with ano
company, so I haven‘t got an,
to compare it . It's just, like the:
released rubbish. they pieked
worst track off the album (o rele
asasingle Wit us, they don't ki
who we are, or what we’re about .
how to dea) with us, they still
know. All companies gre as bad —
they’re all after money. If you o
records they’'re prepared (o sn 4
you

RM: So haven't you sold an
records to carn a smile?

Mick: No, not actually.

Joe: No, not compared with Hob
Dylan 1

Mick: They bought David Essex
motorbike last year, and we a
of bullding bricks. He waa charg
five quid 4 Ucket for that pe
pantomime he did, that's why he g
a motorbike. 1 think they act
like to let pﬁrle believe they’re
happening tl} their money runs
David Essex is probably
round tn his Limo, stil] under
impression that he’s like the
happening thing in the unive
And they let him befieve i,
know, because it keeps him
because the more of that kind of st
you've got, the more the L
that won't be that

b

hand, If they give me
won't refuse it. Butl

BEM: Anot
somewhere was: “We
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Top 10 hit because they won't let us.’
Joe: What I meant by that was the
radio playlists. Uniess it's played on
the radio you might as well forget It.
And ] can't see anybody ever
playing Clash records on the radto.

RM: Why?

Bernle: Because the music press
hasn't backed us up, no one else has
backed ua uyp, we're just five people
working very hard. And you can’t
have flve people working against
maybe, twenty thousand.

RM: Don‘t you think that’s a bit
paranoid?

Joe: Better to be paranoid than
pathetic.

Mick: The last ime we phoned up
Doreen Davies to say why aren't we
on the playlist, she sald: 'Well, it
Isn't exactly the sort of musie you
canwork t0.° And as an afterthought
she added: 'Well, you lot don't work
anyway, do they ?’ Well, why is that?
Isour recordtoo tast?

Bernle: It's not paranoid, it's
realistic. The press at the moment
are paranold people, we ain't, we're
dealing with it, right, we're getting
on withit,

RM: Why do you think it is they
atill dislike you? Is it just a hangover
from the punk thing, or are you still
doing something to get at them?

Bemnie: Of course we are. It’s the
naughty boy syndrome. If you're a
good boy you get rewarded, if you're
a naughty boy you get smacked. Art
reflects soclety, and If Radio One
reflects soctety, then you've got what
youdeserve

RM: Yes, but every group around
hates Radio One, 30 what makes you
any different?

Bernie: We're not trylng to be
better than any groups, we're just
trying to do a job that other groups
maybe find it hard to do.

RM: What?

Bemnie: Like — geton with it

Joe: Like make real records
Records that deal with real things
We're trying to be the best group in
the world. A punk rock group. A
group that don’'t shirk out when it
comes to it. Like telling the truth as

we see It, and not being pald off.
They offer you a blte of the big
apple.

Mick: They've offered ua every
apple

Joe: The say: 'If you change the
words on this single, boys, you could
haveahit.’

Mick: They say you could have the
biggest hit in the universe if only you
took the words piss and shit out of
there,

RM: Right, I know everyone's
asked you this, but can you explain
just why the album has taken solong
to record?

Joe: Because records cost so much
that we want to make damn sure that
every groove on that record has
something brilliant in it. If it takes
uga yeartodo that, then let it.

Mick: As we said before, we ain't
gonna be pushed into bringing out
dross

Joe: It's so easy. That’'s another
way the record company works for
you, right — it pushes you into a
situation where you maybe don't
want to go. You've got to be strong to
say: ‘No, this isn't good enough.’

Mick: We did a John Peel session,
right, and we worked all day and
night on It, and in the end we had to
stop it because it wasn’t going right.
And they sald to us: "There’s only
one group in a thousand that can‘t
actually doit’,and ‘If youdon't put it
out, you may not get on it again' and
we sald: 'You should be supporiing
groups who won't put out rubbish,
rather than saytng that sort of thing,
80 you can take your 1930s
microphones and stick 'em up your
BBC arse! ' I mean, the guy was OK
about it, he put it down to drug-
taking, but what we were
complaining about was that

Joe: It sounded terrible.

Bernlo: How many copies of

Record Mirror do you sell ?

Joe: Oh my God. Bernie, go out

and get some sandwiches.

{This leads into a long, rambling

tangent from Bernie)

RM: Bernle, why do you always

instist on interrupting? Why can't

TERRY LOTT
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you tet the group talk for
themselves?

Joe: Because he Joves talking. He
can't restst it. He'd rather be here,
butting in than sitting at home
watching telly

Bernie: Well, they're talking,
aren’t they.

Joe: Not when you're butting In.

Bernle: Sorry, you didn‘t send me
the rulea

RM: Anyway, what do CBS think
nbout the delays with the album?

Mtck: They think we're the laziest
bastards In the wortd. We used to be
n group. What a f----cheek! Why am
I even defending this rubbish? I tell
you what, I'd like to see any of those
people who do attack us, staying up
aslong as we f--—- have to, day after
day s we love it, right. I'd like o
see all those who say we're lazy do
half as much. Even when you're not
involved with the actual mechanics
of making something, youheads’ full
of it. A whiripool of nonsense.

RM: Have CBS done anything to
speed youup?

Joe: No nothing, they're just
getting worried, I think. They think
we're going to have a big argument
with them. They seem like misers,

CBS.

RM : How do you plan an attacking
the American market?

Joe: We're going to get long wigs
and satin ioon pants, and we're
learning Ted Nugent riffs. We're
going to get a laser show.

Mick: We're going to go heavy
metal and put make-up on.

RM: ] can‘'t really see the
Ameticans understanding you

Joe: They're a bit slow you know,
but they'll get there.

Mick: There's one or two quite
bright ones.

RM : One thing I wanted to ask you
about was your song, ‘When Johnny
Comes Marching Home.

Joe: ‘again, Hurrah, Hurrah' (the
English Qivil War). It's an ald
American Civil War song. One day it
just popped into my head for no
reason, and I just started rhyming
1

RM: What do {ou mean by the
English Qivil War

Joa: What I was trying to say Is
that the war’s just around the corner
— the Eng''sh Civil War — so
Johnny haan‘. got far to march.
That’s why he’s coming by bus or
underground

RM: Which Engltah Civil War? H

Joe: Well, for exnmple the one that
happened the other week down at
Tower Hamlets. All those people
attacking them other people. Plenty
of people think that sort of thing 1s a
good idea. I was reading about that
tennia player. . .

RM: Oh, Buster Mottram.

Joe: yeah. He was sitting there In
a club full of people going: 'mm
you tell ‘em, good for you mate’.
there's the Monday Club. There are
plenty of people who agree with
rampaging down the street doing
people In just 'cos they've got a
different colour. Plenty of peopls.
And llke In 10 years' Hme. the
country's going to be divided |
between those who think it’s a good
ldea and those who think it's a bad
jdea. So it’sa folk song, that'sell.

RM: What do y&: think nbm;t the

le who say the power of ]

mt has been exaggerated? M

Mick: in 1928, right, Adolf Hifler
got 2. 8 per cent of the votes. By 12
right, there was no one volting for
anyone else. That was only a8 matter
ofl0years.

Joe: By 1823 he was Chancellor.

Mick: The National Front ’
might have been slightly ove
emphastsed, but the whole thing Is g
much bigger ball game than justth
Front, It’s more than that. !

Joo: The song also takes the
out of the people who say: ‘Oh yeah,
it's gonna happen’. Cos it go
'Aha, haha, I told you so, hui
trala’, says everyone that we know.
And then it goes an to make the po
but who did anything about 1t?

We piayed a gig in Birmin
week after the Anti-Nazi
rally, right, and it was on the
page of the Sun, right, some white"
guys in Wolverhampton opensd
car window and fired a shotgun &t
bunch of West Indlans. -

Mick: It happened the night ﬁ\’
were ptaying there. We went out
next morming and read about it}
paper

Joe: If people go firing shotguns at

Tl S

3

you, the first thing you're gonna do,

‘The War Of The Worlds' is
widely recognised as one of

H. G. Wells’ most original and

inventive science fiction

stories. Now this compelling
nove!l has been transformed by

Jeff Wayne into a masterful

becomes abrilliant
adventure in

words and music

- *.,‘_‘ "
2-record set with naration by " ‘
Richard Burton and the voices
and music of great artists like
Juhe Covington, David Essex,
Jnstin Hayward, Phil Lypott;
o Pariridge and Chris Tho

Tiie 2-record set comes complete
with a fuli colour 16 page booklet
illustrating the story.

The fust single fram
Fofever Aut
Justin Hayward.
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Eetyour own shotgun. 1 mean. that's
how 1t escalates. Think what the

atmosphere must be like down

"l;ower Hamiets what are the

m:r::ﬂnllls pllln§ up to protect
elves with? It A

bits ot atick. PR B

RM: S0 you think it's still

escalating”

Joe: Sureitis. Sureitis.

Mick: I was talking to some guys
who were actuaily down there, and
they were saying #t was just a
Personal problem, but now the
Mmedia’s got hold of it, they were very
well aware that the papers are
Eobna be down there and they can

.5:1 Lhe:;‘:lctures in the Sun. The

me g happened down the
Kings Road in the summer. It could
be just that we're changing the area
from Kings Road to Brick Lane. I
don't think they care about politics,
they just see it as toughies and weak
People, right, and they don't see it in
terms of any political thing
Whereas in Italy, they make thelr
Political allegiance at about 18.

RM: What's your reaction to kids
doing that?

doe: What, bashing Pakis? I f---—
teil ‘ern to lay off

Mick: I tell ‘em to lay off. I1saldto
them. you're just dolng it for the
papers.

doe: They should go down the
House of Commons and bash up the
Ppeapie in there

Bernie: Or Radlo One.

RM: Do you think you've changed
any of their attitudes?

Joe: Well. tt depends on whether
they want to piek up on the words in
our songa But if they don’t want to,
they don’t want to. You can't force
them to listen. You can only do so

much. you can only sing and play

Bernie: You can take a horse to
water

RM: Have you got any evidence
that they've put your words into
actions?

Bernie: Your circulatlon has
zpomed up since people got into that
kind of comment instead of just
singing aboul my girlfriend

TERRY LOTT
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RM: But you've still gol kids
beating up Pakistanis

Bernle: There's a lot of Pakis who
deserve it

Mick: I don’t think anybody
deserves that

Bernie: But people are gelting
bashed up everywhere. Cromwell
staried bashing people up. We'renot
talking about mushrooms

RM: What ARE you going on
about, Bernie'

Bernie: Rats in a hole. You takea
drive round Ealing, there's so much
space you drive roynd thé city,
and everything’s so concentrated

Mick: You should move all the
skinheads out to suburbia

Bernle: Give them all
house, a jovely council house

Mick: You're golng to do this, I
suppose

RM: So who's going to put up the
money?

Bernte: I can't afford to put a PA
together

Mick: They give them nice houses
out in Stevenage, new towns like

a nice

that, and. they become instant
ghettos
RM: Anyway after what

you've said about the political

sfluation, will you contlnue to
support Rock Agalnst Racism?

Mick: We were going before they
were

Joe We are we. F---Rock Against
Racism

Mick: We've never needed to
affiliate ourselves with little
organisations. When they came out
with RAR everyone was golng yeah
Not at all! Not atall. They've got the
Soclalist Workers' Party pushing
them We've been dolng it our own
way, we don't need an organisation
toback usup

Joe: We just do it when the way we
Iive, you know what I mean. We
started playing reggae whe
everyone was saying white men
can't play reggae, just like they used
to say white men can't play the
blues. On our tours we toock lots of
heavy dub stuff the kids had never
heard

Mick: In Scotiand they'd never
heard It. They were pretty amazed
In a lot of those places, they don't
even know there is a problem. In
Scotland they say! 'Oh we don't have
the National Front up here. What's
thatthen?

Joe: Let us ask you something

Let's ask you why you think we're
finished, that you're so cosily in
agrecment with Jimmy

RM: I didn't. I said — oh hang on,
let’s see the quote.

Mick: What about what you said
about’'White Rio’?

Joe: I think you were a bit hasty in
saylng we werefinished just because
of one naff gig. Every group does
naff gigs

Mick: I thought it was all right.

Joe: I thought it was naft

RM: What”

Joe: The Ant! - Nazi League glg.

RM: Right 1 waa disappointed
with that gig. 1didn’t say you were
finished. [ just sald 1 was
disappointed with that gig.

Mick: You'd better blame the
Rock Against Racism sound system,
because we were [--—-great

Joe: They turned it up for Tom
Robinson Anyway, if you want to
know about ail these groups and
Rock Against Racism, the truth is
that we had the plugs pulled on us.
We've gotiton film

RM: Look. I don't care what sori of
inter - group politics was going on
backstage I watched you from out
front, and from there. the Clash
dldn’t sound too good

Bernie: Yeah, but you're a cynical
jaded journalist

RM: I'm not a cynical jaded
Journalist, any more than you're a
cynical jaded manager

Mick: Or we're a cynical jaded
group

Joe: You are, because you get all
your records {ree, and you get to
meet all the stars

RM: So that's one of the perks of
the job, llke one of the perks of your
job is getting to travel round the
world

Joe: Yeah, but if you had to part
with your own money, It would be a
different thing

RM: | agree, but what can you do
about it? It's just as bad for you to
prejudge us as it is it is for us o
prejudge you

Rernie: So why don't yousay what
youmean?

RM: What? We do.

Bernle: Do you know what you
mean’

RM: I don’t know what you mean

Mick: If you hate the group, say
f0.
RM: ] don’t hate the group. I was
disappointed In one gig, and since it
was the only gig you'd done in six
months, it was ali I had to judge you
b

yBernle: We trusted people,
because they sald they were from
Rock Agalnst Racism

Mick: And I don't think you should
disclaim that, because jt would
make an admirable cause into a
shambles. It was a very important
thing from where we stood, but it
was still an admirable try. And on
the next tour, we'll put it right,
wlithout another group pulling the
plugs on us.

Joe: 1 think the reporting on the
whole affalr was reafly shatiow
because

Mick: No one mentioned that other
groups hired lots more bodyguards
than us | think it's important
considering we couldn't get a glass
of water backstage, but the others
could

RM: Yes, but agaln that's
backstage politics. You can't have it
both ways — on one hand you're
maying the event was more
important, and on the other you're
saying [ should have gone Iinto all
that sort of aquabbling

Mick: We weren't particuarly
squabbling, we were ealing shit
What I'm saying is you should
understand all the facls, right, but it
doesn't bother me that we looked
bad. or anything, because the event
transcended al) that stuff.

RM: Agreed

Joe: Thir 15 costing me
hour. I have to go to the studio

Joe leaves The interview then
disintegrated Into general
confusion, with Bernie taking over
answering the questions, making
unfounded accusations, and general-
ly making a ocomplete prai of
himself

£80 an

Listed tracks include:

The Eve Of The War

Horsell Common And The Heat Ray

The Artillery Man And The Fighting Machine
Forever Autumn

Thunder Child

The Red Weed And Parson Nathaniel

The Splrit Of Man

Brave New World

Dead London

Epilogue.




