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The 4th Form' straight | quite there, Quw Z
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stream of high energy | up nearly a h::tw—' Z
rock ‘n’ roll. It was a century of on zZ
shame really to come | eurront 'ioem‘ Z
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such a perfect ending, | Bedded in and belting it
but then everyone w out with & two - hour |2
have been very dis | (plus®) set that leaves
appointed If they hadn't | the beéllowing and .
returned to give a baying crowd shattered.
lasting y of ‘Born | sil d . .., and
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In one week

SEX PISTOLS
Brunel University,
Uxbridge
WELI WHAT'S the
thing, how de rigeur
hould T be? What do
vant to hear?
u wanlt to hear that
Is were dynam-
vant to hear it
hey are heroes
Is. to be held
gl and worn on
1ge on T-shirts, on
rs. God save the

ty crappy set

vorse flaw is that

are painfully
ted - after the

rush of actually
1 onslage
nerate into
pretty soon
ght until the last
puc anthem fi-
etty Vacant'
\narchy In The

* a problem
between the
God Save The
and the finale
gap Is partially
)y charisma
v R Is a beaut, a
ct, perfect idol
e the set he left the
bub of the privileged
and danced by
elf at the stage
to Egyptian

ggae', an exuberant
irecrow alone dance
vas curfously touch-

and convincing at
ame time —
cause he wasn't doing
for the benefit of the
d (who couldn’t see
he was doing it for
elf, his beautiful
Johnny is al and
adora-

leserves his

it the gap, even with
v t falling and
ng magneti
il vivid and
The sound
temm, which Is trash
doesn’t help, but it's not
cuse enough
hey have a malterial
x — apart from
Bodies' and ‘EMI'
vhich stood out only for
heir shoutalong cho-
ruses the songs sticktoa
rather mundane for-

mula. Whereas The
| Clash mix and shuffle
their power, the Pistols

serve It up straight and

blurred and constant,
which Is a weakness
rather than a strength

Image and perfect
singles and publicity
helpful but they
on‘t last forever. The
Istols need some meat
r their songwriting
c¢hine, not recycled

were stin
nts of real, vicious
ment, and even |f
weren’'t majn
@d, they were
. 'God Save
Hghteneq
I:.d almost
: proud as
_anthem s

Supposed to make
ageing army colonels
The defiance, the
defilement in Rotten's
yowl tackily stirring
and emotive.

Then the double
header that screamed
what the Pistols could
be (if they worked?) (if
they hadn't lost Mat-
lock?), 'Vacant' and
Anarchy’ bitterly con-
densed bile reaction that
moves you to shudder at
the core. To Jeave it at
that would have been
sensible and ex-
hilarating

In a mistaken flush
they returned for 'Liar’,
which wasn't a great
encore, ‘No Fun’, ditto,
and ‘God Save The
Queen' which was
devalued by replay
Still, they at least didn't
do 'Sweet Little Rock ‘N’
Roller' or ‘Johnny B
Goode

Rotten was god for the
evening despite it all
No one seemed to take
affront — except me —
when he told his
audience, who had all
laid down their money
and been universally
crushed half out of
existence for an hour at
the entrance, to
‘“4+ 4+ + + off." Bratand
ingrate he may be but
he's still himself, which
is more than could be
expected really

Of course you've got to
witness them {f you
value experience and
want to pay homage to
an instant legend (and
who doesn’t?). Just
don't expect too much or
you'll finish with not
only crushed body but
crushed faith TIM
LOTT

THE CLASH
Rainbow, London
»arlier this year
1inbow when tuf
became heavy and [ was
among The Clash army,
out of uniform and
scared. The front rows
were heaved onslage,
the reactlon became
love and hysteria
Fights weltered and
nerves — my nerves
were ragged

December, 1977, re-
peat and the heavy Iis
still there but it's
diluted, the army ranks
are split because they
have been Infiltrated by
kid fans, sucked In by
The Clash musical
force. The skinhead
guerillas are cushioned
by sheer numbers so the
stormtrooping goes out
the door. It's a musical
evening now, not &
rally.
So define ’!‘heuc‘luh
stripped of thelr stigma,
stripped of their hard -
as - nails posturing, they
are the essential and
remaining punk band.
It may be sacrilege but
I's also true to say
they're streets ahead of

the Pistols who have a

pitof lukewarm SONgs, a
couple of unforgettable
anthems and endless
charisma

What The Clash have
is not only stance but
consistency and a gift
for the subtle They
have enough variables
to ensure that Clash
album two won't be a
carbon copy of Clash
album one; but where
do the Pistols go?

Displayed at The
Rainbow, The Clash,
although maginally de-
fused by the size of the
venue, shatl all over the
opposition'. There's
some poor fodder in the
first 10 minutes of the set
but the rest burns
through your skin,

through your bones to

your self and you churn
and Judder without
choice

Strummer s incoher-
ent like a bomb s
incolterent — you don't
understand the nolse but
you can't escape the
effect.  Audience ex-
plosion and shock ripple
the language of the
speechless.

Some would lock The
Clash away, some would

put a lid on them and
run. Some would injure

The Clash but The Clash
will endure. They are

their own riot, white or

otherwise. TIM LOTT

BOOMTOWN
RATS / YACHT
Rainbow, London

I'VE BEEN trying to
think of a concert I've
enjoyed more this year
and the only one that's

come up is Rod

Stewart's and that

wasn't in this country

The Rats have undoubt-
edly blazed through this
year to come (o a fitting
and spectacular climax
at the Rainbow on
Saturday night. The
last time they played
there, was as support to
Tom Petty and the
Heartbreakers back in

the summer. It's a pit

Yachts turned out to be
such wedk opponents in

the same position

Bob Geldof has

worked out his patter to
a fine art; the rambling
Introductions have been
honed down, sharpened
so they strike home with
deadly accuracy —
thanks Bob for missing
out RM In your
condemnation’ of the
Press who ''tell lles'.
It's his man of the
people * stance that's
helping to win votes: his
politiclan’s acumen
pulls in the punters and
good luck to % H'::
roba one e
gvntn:llylmllmlylln't
affected by a sudden

rise to fame. vaw

JOE STRUMMER ( 10p) and JOHNNY ROTTEN

planned: The Rats had
the first two rows of
seats removed as a
precaution against dam-
age and so that people
could dance as they

stantly exhorts his '
audience to do better, to
give as much as they
‘Feel So Strange’
crowd was well con-
trolled by security men
who didn't allow too
many to rush down from
the back, and asfaras 1
could see, no - one was
hassled to sit down.

As Geldof postures,
prances and sings, the
rest of the band mdln'
upfront too, expending
egergy at astonishing
speed. They've always
been good, now that
they've got more ex-
perience, they're ex-
cellent. Into ‘Never Bite

That Feeds'

there's none of the
mindless, blind Inter-
pretation of the latter as
there was earller this
year, The Geldof philos-
ophy is beginning to get
throu, 4

‘She’s So Modern’ and
‘Joey"' .lhen it's mlon»
Belleve What You |
n:nd'. But believe this,
because "'f’. Dl:?é

' and here we see
il extent to which tt
“Rats control their
audience. Tt was Incred-

tin',

The Rats’ show closes
what has been a
momentous year for
them. I'm sure next
year will be even bétter.
ROSALIND RUSSELL

THE JAM,
Hammersmith
Odeon, London
WHITE SHIRT, black
tle, white socks, black
shoes . . . Sweel Gene
Vincent would be proud
of them

Every group has its
own uniform these days
but while some of the
others overlap around
the edges the monochro-
matic Jam look is quite
distinctive. In fact the
group and thelr aud-
lence are more or less
interchangeably vis
ually — all smartly
turned out boys who love
their mums. You could

stick any of the teenage

fans here tonight up on
that stage and they'd

look quite at home,

‘Clothes apart, The

Jam's stage set is so
quaint the Americans
are going o love them.

Stark white backdrop,
the Unlon Jacks .
everything they always
dreamed a British
group would be.

It's funny . . . Inever
thought The Jam quite
made it live when they
were playing at club
level but today the
whole thing seems
snappler, slicker. They
could be the one new
wave group who've
actually benefited from
the move to larger
venues.

As for the venue Itself
mough — by the second
number the seats in the
hall are r

And for one? First
night of four at the
nation's Odeon.
Let’s say a 75 per center

Right from (he start it

crown from the estah.
lished denim ar
strongholds like Glas
gow and Stoke. Up and
clapping before the
earthquake had even
started — hungry for
blood and boogle
Singing and stamping I
sweaty unison through
the build - up

As [ sald after the first
night of this leviathan
crawl! around the coun-
try, the ‘'hoys' have
achleved 1gofan
impassible feat r
ing around a féw of the
old tried apd trusted
favourites, adding some
of the best new songs -
including, of course, the
riotously successful
‘Rackin® All Over The
World' — with the whole
new zestful pack
rounded off with A
Bown's sterling key.
board work and a light
show that puts the
Blackpool illuminations
to shame has shifted
Status Quo into the
dynamically superior
class.

The sweat and
and relentless 12-bar
still rocks as hard as
ever — but perhaps for
the first time the Quo
are ltepring out onto
stages with all potential
fulfilled.

Control and con-
fildence abounds and
they're both profes.
sk con' and
head-shakingly extend-
ed In a way that wasn't
P_mnnzla‘ with the a

an awkward waste of
dancing space. Fortu-
nately the bouncers
declde to let things ride
and the kids seem

their seats. But Iit's
hardly an ideal situ-
ation. There  must be
some unseated venues
around 'London big

for the likes of

t sel that
came extinguished and’
lrrmnmnsed on ‘Quo
Live "

this 15 thp - of - the - trea.
action. Mature and
forward - looking
:&m&mmuwd
m'm‘"m the nrﬂ‘m R
Walch out.

You've got your jig,
all right? You've 2
You,l':' ‘YCu:om:i' ﬁ

? You've i
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