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(CBS)

tThe Clash IP entering at number 12 a couple of weeks ago mast be
the best thing thats happemed tac the baring album chart for a very long
time. Evenm people who wauld have cynically dismissed them las?t year must
be listening. And when a new group's debut album goess intoc the chart
like fthat then people have got to take notice..

In the next few months there is going ta be a load of shitiy records
put out under the punk/new~-wave tag. Some af them are already on release.
£At Ieast we've got one album that's gomna. shaw up all that crap for what
.t Is. '

And this is the album, right fram Terry Chimes" meaty drum intro to
Janfe Janes thru' to the football chorus end af Garageland.

0f course there are flaws, particularliy in the nixing aof Jae ... = -
Strummer' s rhythm guftar, which Is far tooc Iow for my liking. Micky
Foate's production.though,is mach better than on the single. But The CI_a%d
make it on the songs alone. o

Janfe Jones wiIl be the next single (B sfife is Cheat - the album
version). Thi's was annmounced just & few days before the tart came out of
prison last week! M.Jones' Iyrics for the so are about the bored ocffice
executive sitting in his office reading Yhe Sun and thinking about Janie
Jomes. You get the feeling though, thaf he's so stuck in his mumdrum 1ife
that he's nmever going to let the boss know how he feels about his oop~
ressive job. That's the sort of realfsm thafs typical of the Iyrics
throughout the aXfbum. It Iacks some .of the attack they give it on stage,
‘but its bouncy enough to be a hit single.. S e AN TR Y N e




Deny drags arx o bft in comparison with some of the tighter tracks on
the album, but the final one on the first side, London's Suming has never
been anything but a classic. Emough's been saidl about It already thoughe.

T remember a burmch of hestiXe Teds heckling and bombarding The Clash
during the first ever performance of Career Cpportunities. (Dast Cctober
when they were supporting Shakimx Stevens al some college gig) Now they've
got the chance to: listen again as Strummer mocks the 'Do you wannsa be' of
the careers officer.

The phasing on Cheat Is a yorthwhile experiment, buf apart from the
great 'rules for the fools' verse the song fs probably the weakest on the
album. Protex blue is the only song on which Mick Jomes Is on ledd vocal
throughout. If's a nifty Iit<Ie tune,but whatever hapvened to the coarse,
mangled rhythm guitax? - .

' I didn't expect The CIash merely tc Iay down their established live
set for their debut album, as some groups have dome. But I never expected
something as ambiticus as what thay've donme tC Police and Thieves. The
smoathness of Murvin's original is replaced by the toughness of The Clash.
T wouldn't call it anything as stupid as Thite reggae — it's a. hard, rocky
version. Something very &ifferent from the orfginal, but every bit as good
in {ts owm way. ' They're going through a tfgnt wind' screams Joe at the
start - the opening chords are the same as BIfitzkreig Sop ! Jomes' solo
is simple yet wonderfully wital althougnh his: backing vocals (the'oh yeah”
bit) sound fragile. | ' _

48 Bours (strange coincidence!) comtalins (I think) the only Strummer
soglo on the album, pIus the greal line "Monday' s coming like a jail om
wheels'. At the recent Barlesden gig he wemt crazy playing that solo,
moving up to the edge af the stage, his mouth gaping wide open.

But if ‘there's one damm song that can make you break downr and cry,

™is is The Clash saying that they are sti11 besically the group that they
were when they formed a. year 220. T+'s afso a bitter put-down of the' punk
scene'. The 'scenme'! that used to exist ai the Roxy club - the record
company sharks whno are explaiting some vands that are nowhere near ready
far recording, the meaningless fashion annd those groups that exist merely
as a punk cashi-in. The Roxy as suck, has closed down but the 'scene' goes
on, 37T where it stfll 2ll really hagpoens 13 pack in the garage. The music
fs right there too, evexn incIuding the garage harmonica played Oy BaEar -
Jones, and that great all-together-mow terrace chant at the end.

Pack me! That an album!

Ch yeah, my cCUDY jumps toQ ..




REMOTE CONTROL FrROM
™E CIViIC HALL ...

-\ how: about Gxiidford's

Burninmg ? It doesm't reslly matter
except that this was the f{rst g:r_g’ on

the White Riat Tour thats making May a
great manth for the nmation. ;g

The trouble whem & band fs¢excitin
live as The Clash are, is that If a g%g

is anything Iess tham brillfamt, It
seems 1g;xrﬁ-fﬁ dawn. This ane took place
s aftexr the groups reftrn from
(they played gigs in Parfs, Te
Yans«and Rouen) and that could be the
reason y something vital was missing.

I?¥ toock until '"Police and Thieves' near
the end befare things really started to
o138 s

It was notining Iike that great event

Inx the Paki flea~pit atft Harlesdemr a few
weeks back, but it must still hawve been
the best rock n roll AxdlIdfaord has seem
Inx ages.

As usual, they hit the stage with
Tondom' = Burning, following It with mast
af the tracks from the album (Vhat's my
name and Protex BIue were the anly
exceptions;) .

- Hearing Palice and Thieves Iive for

the first time was an experiemnce. They
alayed the £xl)l six minates and It

Jooked great against the backdrap of
the coppers rurnning under the WVestiway.
Strummer spat out the wards, screwing
wr his face and twisting himself
around the mikestand. At ome paoint he
fell backwards onta the stage and just
kept on singing lying flat ox his back
. « sDOI-e2CEwo.DO0I-ceCe, . 0GI-2CCCnew
It was Imcredible.

AImost as good was 'Pressure Drop'.
(Orfginally by Mats and the Maytals

and part of the greail soumdEtrack ta
' The harder they Came")

Capital Radio was Introduced with
the words,; "This fs from an €ePDes I
nawen't got ay copy yet...but I know
Jomm Peel has". The sang Iis maflt
around 3 typicelly sharg Mick J‘anes
il and has a great "Ia tune =xith

N¥athing" chorus “(more scandal abcut the
P, Iater ant) -

Deny("for all the womern in the
audience") stiIl sounds good Iive -
getiexr than it does an the albunm.
Career ‘:‘*morb'umi tIfes was dedicated to
all the Xids not at Fuildford umvmr*:.*y,,‘ o
2%t why did Strummer sing the second -
verse twice?. i

'E'IEI[

photos by legendary fanzine lensman WALT DAVIDSON




/ GUIIDFORD CIVIC FATL. (cont.)

Yiick Jomes (badly swolen finger) sIid@ arcund the stage without
pushing himself tac the usual limits. Nick "Topper' Headom fftted in
perfectly behind his drum kif. It's taken them encugh time ta find the
right replacement for Terry Chimes, but It's been worth the wait.

It ain™t t1I1I you've seen the group on stage that you realize haow
important vismally Paul Simonmom Is to the group. Always standing fa the
left af Strummer, wearing a. new paint splattered Riekenbacker Ilow on the
hip he moves it as If It were a weapon,and jerks and twists his whole bady
as he plays, or stands,Iegs astride Iike & stome statue..

Fer the encore they gave us GRrageland and a siightly altered 1977..
engcgemse Iights went up just as they were about to returnm for a second
It was a. good enough gig to start the tour with. I was just slightly

fisapvainted hecause I've seen hetier. Anyway, things are only going to
get hetter. T can™t wait to see them by the end cf May.

ALL THE HITS AND MORE |

"Tigsten to the tunes on the Dr.
Gaebbals Show" gaes one af the lines
in the song Capital Radic off the -
Clash E.P. which yox get if you send
off your IftiIe coupon in the NME.
(Gaebbals was Hitler's propaganda guy)

As good as anything eff the album,
the song has = great chorus af "Capital
-fn tune with nothing! Capital - in
tune with Hampstead!", taken from that
hypaecritical In tune with London
Jingle..

The song's been played live by the
graup and also an the Jolm Feel show,
and copies should be sent cut this week

It should@ have been cut a few \
weeks: aga but it& release has run Into
prablems. But it"s already got Capital
an the run...

ATtexr someone had the excellent
idea. af spraying WEITE RIOCT aover the
front of Auston ™wer with an aexroscl,
a. vhota af the graffiti was going tc De
used on the sleeve o0 the e.r-.

Somehow, ward aof this got round tao
the old blckes at Capital and threails
started toc he nmade.

| I've heard rmmmours of possible
legal action against the group, and
even the soxrt o0f Industrial blackmail
(ma this, and we wont play any records
ar your label) that probably had a hand
In getting the Pistols clucked off AZX,
Now £+t Iooks as If the Z.P. 1iznt
have ta he mut out fn a hlark, onctc
withdrawx sleeve.

Ree-preS-Shiiule.
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fust wont . Wi thout fuel

C L7l

PHOIO: CRLELL

ahaut what the rich are daolng

nna go te whers xhere the rich ar< going
s they think they re SO right

ss=snipes *

' . n&. Ve come Trom gar&geland'.
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