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; CLASH
‘;;:l(l Clash (CBS)

b /LISED AFFIRMA.
: }’:g;‘lo{ the worth of The
| Clash, One 1n the face for
| h;'i;,cjudiccd. the ignor-
! and the complacent.
n.l.,l don't wanna hear about
hat the rick are doing /I don’t
s "‘.' go to where the rick are
=/ They think they're so
they think they're so

Ty / But the fruth is only
:‘\a‘n" .. by guttersnipes.”
oW - )

e sentiments, expressed
?.(.;:fmgc Land", are backed
2 in the 14 songs on the
Jones and Strummer
raphic pereeption
prrc mét;n%cnfmm?; Great
urban reality as though
{focating them. Their
i f reference is a mirror
flection of the kind of 1977
A8 working-class
nces that oaly seem like &
e 1o those peopke who
| haven't tad to live through
‘hcrr:‘;i, songs don’t lic. They
'c«\sllﬂmc growing up a(xd
| iting out like no band ever
gc“c ‘hefore. But they wear
| :;mc made battle fatigues, not
"0[\ Man dog collars, not
| politician fancy dress.
b They put their. emotion-
wited Imagery across with rock
(hat displays an inherent sense
| f cnergy control exerted over
ihe specding Sound Of The
L Westway They  create
| membranc-scorching - tension,
3 nawral feel of gy‘namlcs and
chilarating rock roll excite-
nt. They say \:omclh:jng and
oy make yOu wanna dance.
¥ r‘,c rock performs both
The Old Masters
quality in another

|

| album

Chash 4
| olanic Jones” opens the
album with buzzsaw staccato
| chords as Jones and Strummer
interplay guitars  over the
obsessive drive of the shythm
L ction, Simenon joining them
or an on-the-terraces chant of
their anti-harmonics. :
& Repetitive, addictive lyrics,
L the words howled by Strummer
a his usua ner of making
| them discernible only to the
people who  should hear them
anyonc who wants z riot of

Remote Control' is about
the type of powers that Orwell
forecast and that arrived
' sooner than he expected: the
| Tin Gods who butchered the
| Anarchy tour because they
‘were terrified of something
| they didn't understand, didn't
| want to understand.
§  Jones occasionally  sin
¢ about something he detests in
 such an inverted, celebratory

ay that the sglg;llonic joy
. cxpresses his (and The Clash’s)
- contempt far more effectively
than any direct tirade.

“It’s so grey in London Town
/ Panda cars crawling around /
Here it comes / Eleven o'clock /
Where can we go now?” A

Strummer doces the same and
brilliantly on two of their finest
songs: “Londons Burning",
| the open wound, written in the
middic of the night from a
high-rise  cage, and *‘Career
Opportunities”, their state-
ment of signing-on reality.

The former is part of the
frantic guided tour that Strum-
mer gives of the futuristic
slums surrounding the West-
2y inner-city flyover and the
| latter is the ecstatic shouting of
) he  word -cagerreseseser-

u,u

l

'uulnnl
-

!

The Clash: Jones,
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“politiclans’ fancy dress” for these chaps . . .

City Front

after the bitter defiance of the
lyrics:  ~

They're gonna have t0intro-
duce conscription / They're
gonna have (o take away my
prescription / If they wanna get
me making toys / If they wanna
get me where I got no choice /-
Career Opportunities / The ones
that never kuock / Every job
they offer you is to keep you out

_the dock 7 Career Opportunities

/ Tke ones that never knock."!
Strummer is almost incredul-
ous as he recites a long'list of
nowhere jobs that they.tried to
sell “him Dbefore eventually
reaching the decision to send
him away for rehabilitation.

The eccho process used by
producer Mickey Foote when

Joe cries “OY!" shows how his._

production of the single and
the album have about the same
differential as 3 rabbit punch
and a napalm bomb. He’s done
‘em proud and they weré right
to believe that spintual affimty
runs deeper than music biz
reputation.

“White Riot'" itself appears
here as a furious, raw, live
version, including an unexpur-
gated Strummer solo.

The demand for a culture of
our. own while retaining a
respect for the heritage of
others is an attitude defined in
their  magnificenty, tribute -t0
J.A. This takes the formiof a
six minute version - of the
reggac number “Police -And
Thicves”, the Trenchtown hit
of the summer of 1976 written
by Lec Perry / Junior Muryin
and the only non-Strummee /
Jones song on the album.

Strummer’s _vocal  proves
skin pigmentation has abso-
lutely nothing to do with soul
as S);

menon’s casual”offbeat -

bass line rolls around the
sparse chord chopping of Mick
Jones — beautiful track and
indicative of their willingness
10 experiment with any musical
form that emotionally moves-. .

On. cither side of “Police
And Thicves” arc “'Protex
Blue™, a one minute 45 tribute.
to the method most of us don't
prefer, and “48 Hours™ which
<oncerns the hedonistic horror-
show of speeding through a
weekend non-stop Lo taste as
much and as many as possible
before the  five-day drag

. JINVeS.

“Monrday’s coming like a jail
on wheels / You know a girl,
yeah?/ Well, she's bound.to be
rude / But 48 hours need 48
thrills / Cheap thrills / Any kird
of thells . . ."

The sadness and  futility
behind our desperate scarch
for good times, Strummer's
vocal redolent of Kerouac's
Red Brick Vision; the bore-
dom of the daytime red brick
houses forever waiting behind
the promise of night-time city
neons. And never being able to
admit 10. yourscif that the
promise is not, true.

“I'm So Bored With The
USA" could be taken as selec-
tive nihilism but, although
Yankee Go Home is the basic
gist, Strummer barks his vocal
out over some fine inter-riffing
with- just enough sly mockery
underneath the  surface
belligerence to keep the song
out of the abyss cluttered with
bands. writing gencralisations,
platitudes and politico nursery
rhymes .. .

“Yan-kee  detectives . are
always on TV / Coz killers in

America
week .. .
“Hate And War™ is about
the currency of the times we
live in and the band's accept-
ance of the fact that violence
<an only be met with the same.

“I kave the will 1o survive /1
cheatif I can't win/ If someone
locks me out I kick my way
back in/ And if I get aggression
I'll give "em two-times back"’.

The music’s not really strong.
enough to' fully complement
the lyrics of the track until
Strummer  takes over lead
vocal from Jones near the end
and, as Simenon and Jones
chant the title, he cries out a

work seven days a
»”

-few of those quasi-throwaway

lines that he scatters all over
the album . . .

“I hate Englishmen / Just as
bad as wops / I hate all the
blindress /1 hate all the cops.”

“What’s ‘My Name" and
“Cheat™ are both musically
and lyrically Casualty Ward
Rock. The first is the kind of
gratuitous and random GBH
that you used to inflict on the
away  team's
pe ity crisis P y
forgotten as you act like a Pig
and feel like a God. Strummer
is crazed as he tries to articu-
late the desperation of a
screwed-up, wanton thug.

“What the hell is wrong with
me?/I'm riot who I want o be/
I got nicked for fighting in the
road, / Tke judge didn’t even
know . .. what'’s my name!”"

And there's “Cheat with its
pessimistic dog-cat-cat_lyrics,
the theme. as offensive as itis
defensive — hurt them before
they hurt you, before they can
hurt the  people you love.

SUpporters” |

When how you play the game
isn’t important, it's whether
you win or, not,

“I get VIOLENT when I'm _
Sucked-up /I get SILENT when
I'm drugged-up / Don't use the
rules / They're not for you,
they're for the fools / And you're
a fool if you don'’t know that /
You better CHEAT if you
wanna survive . . "

A Scventies acceptance of
violence as a fact of life harnes-
sed to a victous treble sound
taut with repressed aggression,
anger and energy — the twitch-
ing speed-burn paranoia of too
much sulphate in 00 little time
sereaming for an outlet, . .

It's the perfect noise for a
song like 'Deny™ about getting
stitched-up by a girl with-a _
habit . ..

“Deny. you're such a liar? /
Selling your konour all over
town / You said you'd given it
up / Gone and kicked it in the
head / You said you ain't had
none- for weeks / Bus, baby, I
Scen your arm /-Baby, I-seen -
your arm ./ Deny you're suck a
liar?"

Thes Clash have made an
album that coasists of some of
the most exciting rock "n” roll
in  contemporary  music.
Whether the great mass of
British Youth can get into the
sometimes painful but incisive
reality of what the band arc
about is another matter. But
they chronicle our lives and
what it's like to be young in the
Stinking Seventics better than
any other band, and they'do it
with style, flash and éxcite-
ment. The Clash have gotitall.

I urge you 10 get your hands
on 3 copy. of this album. The
strength of the nation lies inits

youth,
Tony Parsons

. nauseaps of Corea, Clarke and

3 better all round. a real progres-

GROVER
WASHINGTON JR.
Inner City Blues (Kudu)
A Secret Place (K udu)

THE ACCEPTABLE face of
funk. If the pame is oew, you
might  remember  “Mater
Magic”, a single that cauwsed
sufficient waves in the R&B
charts (o get Washingion name
checks both in'the rock and
jazz ficlds.

The man from Buffalo, New
York, plays 5 mellow battery
of axophones in the manney of
the new West Coast laid bc;kc
jazz league as opposed (0 1
coffee lfblc funk of brash East
Coast stars, tbe Brecker
Brothers or Donald Byrd.

In fact, funk is probably not
 suitable introductory descrip-
tion of Grover's siyle, as that
has current overiones of ersatz
big-boom,  burger-joist  top
Ieaguers ke George Benson at
one end of the market and the
tight fusion variations ad

The Headhunters at the other.

Instesd  Washington s
strictly & jazzer, with a back~
ground of paying dues with
Don  Gardner and Johany
Smith and a desire 1o blow as
melodically  as  mid-Sixtics
Miles and Colirane — who
didn’t nced no clavinets to get -
down with a vengeance. -

“lancr City Blues™ is a re-
release from 71 and marks an
carly date with produces Creed
Taylor, a partacrship that has
fasted.

The track choices reflect
Washington's approach, with
class interpretations being the
order-of the day. Unlike the
mass produccd new wave sax
shouters, he has <oul Two
Manin Gaye numbers, the
title track and “Mercy Mercy
Mc (The ™ don't
prove that by definttion but the
playing docs: able support and
texture  from.  bassist  Ron
Carter, super smooth guitarist
Ernic Gale and 2 host'of band
men  that  includes  Idris
Muh d, Airto’ Morei
and Thad Jones. e

The sound: gells; it isnt a
session hack job. My only
grousce is that.the strings occa-
sionally . intrude; | they're
thought(ul, 'but Bob James®
arrangements are too” safely
cultured. Only “Ain't No
Sunshine™ docsa’t lend itseif
casily to the mood. The' tight
jazz. pure and simple of “Unti
It's Time For YouTo Go™ and
*1 Loves You Porgy™ are blue
notes par excellence.

“A Sécret Place™ is far

sion with the cxcess weight
trimmed down (0 & neatifen

picce.

‘The *77 Washington docsn’t
tell no lies — four long work:
outs ulilising” band  material
and ~ Hancock’s  “Dolphin
Dance”— slow. stately adven-
turcsome: thythms that fans of
Hathaway, The Crusaders and
Mcil ‘Saunders. can casily
handle.” = -

Gale plays a lot like Lamry
Carlton, "s0_‘no  complaints
there, while Ralph Macdonald
and Harvey Mason: provide
slinky” percussive leads for
bassist  Anthony Jackson to.
bite on. Washington and pian-
ist Dave Grusin maintain the
traditional clement, but there
are plenty of hard apgles to
prevent the mixture sticking.

JIf you're looking for some-
thing to' stretch out the late
hours then Grover Washington
is as seductive as they gel. A
yery pleasant alternative.

~  Max Bell

[




