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HIS ANECDOTE dogsn’t
really hiave too much to do
with rock and roll but, as
an. imroduction to this whole
pantomime, it's as good ax any.
It 1akes place in the world of
contemporary s of, 0 be more
precise. hat: whole post-Warho¥an
sanctum which hax grown up in thic
fxir ity of Landon which depicts the
artt 33 moee than just mere creator
of imspired bric-a-brac.
Warhol, sce, with his supporting
troupe of quasi-junkics, homos, tran-
. sexuals, ond other species of all-
" purpose  highly interesting  human
debris, weemed to set 2 precedent in
the '60s wherchy cortain artsts —
primarily those cmanating from the
visuals side of the femce w shoukd
break free from the binding Hmita-
tioms of the white-washed canvas in
ofder to cultivale a reputation for
being quasi-Macbiavellian socialities,
dragging together an abundance of
freakish beautics, and manipulating
them in such 2 way as 10 create what
the '6s so quzintly christened a
“happening”.

Andrew Logan, for example, isa'ta

particufasly  brilliast  artist'sculptor.
He is, however, casily London®s most
prodigous supersocialite, throwing

* parties and all manner of arty gather-
ings at any piven whim or fancy and
providing a compubory call-to-arms
for a whale s2t of Londoa's true « Blue
< if - shightly - frayed - at - the - edges
besutiful peoplo.

Take Logans yewrly  prece.de-
resistance for example. A mech publ-
cised cvent, it's also a kind of grand
transexual pastiche of Ahe whole po-
faced Ultrabrite Miss World circus
which incvitably drags all the super-
queens, super-poscurs and the super-
somebodees out of the woadwork for
a b#t of public preening and general
Mamboyant callows P hap.

I msean, iU's just “nat on™ 1o miss
ot of Andrew’s woperdos.

Strangely enough, Andrew. Logan
didn't m his .\ﬁ’« World pasrche

this year. Instead 1976 saw the sculp-
tor — hike some benevokent despot —
hapging - hire in his - Machiavellian
socinlite drag (whether by accident or
desiga) when in February of this year
he bEisely invited the rival hordes
from those  miltant  hinterlands
wherein stands the ‘dread “Ser™ shop

to, moce or ks take over onc of his

extravaganzas, Malcolm  MelLaren.
the Swengali of “'Sex™. was publicly
imvited to peesent his latest imvention,
o tecnage rock groep called the Sex
Pistols, 3s the ¢veming’s entertain-
ment for the Logan Set.

It was, indeed, something of a clas-
sic encounter, Logan's premases — a
bleakly Jocated spacious loft situated
inthe deserted wharl-land fronticrs of
Shadthames - = were  somchow
imstastly transformed into 3 highly
amusing tentative baiting-ground for
a kind of acsthetic gang-warfare. On
one skle was the by now loag ¢stab-
Ished Logan S¢t — a sprawling array
of stagnating lounge-lizand mnt's and
predatory-looking  females all of
uham having s0 camestly cultnvated
xn air of heavy-duty emnui that they
looked ke they spemd the majority of
their waking hours esconsed in an
opdum den even thosgh drugs are o
érrecocably posse.

And then there was the “Sex " shop
factson. They were quite easy to (el
because of their chosen uniform: all
tarty jet-black dyed hair plus an
abundance of leather, ripped T-shirts
and a particular twist 1o the features
which broke open the old ennaideath
mak of Logan’s well-seasoned poseur
bunch with a sort of insular “don’t
mess with me™ serse of tough.

They leoked  slightly  diseased,
morone in A way that wis soon 1o
stand as'a \i!u!% protatype for the
stasdnrd Bard-core bewtal thuggish-
ness of the Sex Pistol’ mant select
alicionados; safety-pins in Ihe " lefl
noatrd, missing carlobes, the works
.« &+ The stranpe thing was, though,
that it still koked 1o be a pose —
preuy impressive but a pose.noncthe-
Iess, and as sch it was just xs sexless
and desperate &5 Logan's washed-up
crew.

The funniest thing of all, though,
was | actually booking af the two

nstigators behimkl these dual factions,
Both Logan amd McLaren sisually
haid a bot i common. Both appeared
totally - wnimsposing figares, slightly
wyekwird ja a quaint, almost Olde
World {as oppased to neurotic) way.
Both scemed slightly effcminate —
centainly the very antithesis of the
toughness at least one of them, was

“Iggy Pop used to come

in my shop

... I’d tell him

to get out. | thought he
was a hippie then...”

he Col Tom Parke}

“A lot of kids feel
cheated; that the music’s
been taken away from
them...”

propogating by a[I;i“ng his comsiders
able energes to this Angry Young
Man stulf, .

Well, the Sex Pistols mest have
played three scis that night, They
sounded rough, shambiling, like young
kids mho're sl self-conscious and a
bit dsariemated by it all but wha
were drunk <o it didn’t mach matier
amyways, They kepl playing the same
numbers — the Stooges’ “No Fua®
kept coming up asd Johnay Rotien,
who prior to this performance 174
always comsidered a peetty shy, ncuro-
tic young kid, delivered the sort of
performance that weald later capture
the hc:ns of Carollinc C;‘:;I o ;:"\'cn
though a certain Iggy would've
bccnsmun: than a Eﬁ’lc amused(?) to
witness some of the tyke's audsence
assauh ictio,

Watching McLaren 1hat night left

“the strongest impression, This quiet
aimiable figure in Left Bank cxisten-
tialist beret and recfor jacket watch-
ing “his boys” nght at the back, Sure,
he was wearing. the black keather
pants, but his wbole siyle, 10 this day,
remains essentially a toeal paradox of
what he initially conccived and mid.
wifed. g

HERE WAS acually a time
I Ithn Malcolm McLaren toyed
with the idea of fronting the Sex
Pistols as a singer. Even took a bunch
of sioging kssons from a vocal telor
until his ol paranoia about him being
too okl got the better of him ard be
dropped the wholg thing,

This was back in the summer of
1974 when he was up ard looking for
new directions for rock, having just
returned (rom somethiag like mine
years  of todal disinterest in the
contemporary to-ing and fro-ings of
the music. He gave up listening o
anmything “nea” in 194 after having
godten borcd by the Rolling Stones
whom he'd followed (rom theis incep-

tion ia Richmoed. This means in

effect he missed out on Dylan, the
Beatles,  the  Who, psychedelia,
Woodstock, pretty much everyvihing
up to the year 1973 when he encoun-
tered the New Yoek Duolls who, by bic
own ndenission, “totally captured my
imaginstion™,

His oaly contact with rock had
rrunifcszcd’ itself through- this ninc-
year sabhatical in a total commitment
o carly rock — Ihe stuff the Teds
were living for, 3l while a1 art school
he sct about making a film on Bi]:f
Fury, who alongside Johnny Kidd,
Mclarea considered  the . only
bomafide English rocker, It was (he

finnncial difficultics which prevented
the film's , completion s that - moved
Mclaren 1o ¢xplore the idea of opens,
ing a shop in the King's Road area to
deal mainly in ofd 305 rock records
that pave birth o Let It Rack in b
exarly "Nk,

A hard-core Teddy boy enterprise.
McLaren's shop gained a0 ugly repu-
tatioa for iself a5 a place where nom-
cthnlc rotkers were basically unwel
come, Meclaren reminisces:

“I remember when Iggy Popand
James Willamson gsed to come in all
ke time™ (Ihe Stooges were at this
point  based in  London, liviag
communally just off the Falham road
runaing - paralicl to  the [L.LR.
premises,  and - recording  “Raw
Power”) “asking for such-amd-such &
record. I'd el ‘em 1o get out, |
thoupht 1bey were a couple of bivedin®
hippics then,™

“The emin® Groovies and the

“ MCEwere abso among the chicntek of

Let Ir Rock,

“11 took the Dolls to really turn my
head around, so to speak. | mean, one
day ., . I'd never beard of "cm
bcfoye « « « but they all troeped into
the shop in (heir high-hecled shoes
amdd | was immediately . . . very
impressed by the way they handled
theanselves, | mcan, there were all
these Teds “amgin' arownd thinking
what the hell are these geezers doing
‘ere? But the Dolls didn’y care at all,
David (Johanssen) just went ahecad
amd tried on a drape jackel while
Johnny (Thunders) was over hy the
juke-box aoking for some  Ediie
Cochean records. . . . 1 was really
taken aback,” 3

When McLaren went over 10 New
York later that year (1973) he struck
up a friendship with the band, even
though he “was sill torally disin-
terested in the prospest seci
them fne and even when the
played Bim an acetate of Ibeir firsy
record, be was leftinitially completely
cold by it all,

“Then, because we were fricnds by
this time, 1 decided to go see them
when they played at Biba's and even
though yet again the music failed to
hit me, 1 was really impressed by the
way  they carried  themselves
onslage.”

So maxch so that he lollowed the
bard aver to witeess Iheir concerts in
Paris.

It was a gig they did for Luxem-
bourg radio and suddenly | was
complctely won over.-Simgkchandedly
the Dolls re-opened my awareness for

what contemporary rock mesic had to
ofter. I must say that 3= far ax I'm
vancerncd they were the grosp — the
single most important rock band.
“They wore certainly. the prime
mativators behisd what's happening
now . with the Pistols xnd s
whole new_punk-rock scene. Mot
definitely. That's because they were
playing straight forenrd three-ntinute
songs e in urban sitvations and ., .
the other thing . . . the main thing

play great, That's what separated
them from all the rest. Like. (6 me.
the Dolis are far more relevarnt than
Tggy. To me, lggy was just a continua-
tson of the Doors, really — far more
Ipsular and , emwotionally-oricatated.
ICs just unfortusate that with the
Dolls . . . well they were just (oo far
nhead of their time.”

Mcharen  acteally  became  the
Dolls” manager for something like six
months when the focever retarned o
New York having tired of the whole

owtset of 1975, He affirms that he
never possessed amy conscious plans

with them oa any Jevel, thoegh one
thing led to another and . . . well
anyway, the Dolls-McLaren laison b
not ihe  happicst of showbusiness
sagas for reasons almast (oo innumer-
to deal with in any great detail.

Almost. Sec, by the begimning of
1975, the New Yock Dolls” name and
roputation had degenerated so swiftly
that it was quite literally imposcble to

really & that the Dolls coeld never |

London  seenc - temporaridy t the,

ta manage the grosp or even 1o work -

gt Ihe bind a gip anywhere through-

aut thee United ~ States” Mcbaren ™%
repostedly was forced to finance the
hand imially by having to resort to
menial labour of the Jowest varicty,
¢.8. window cleaning, -
IRST, MALCOLM had 10
F administer 10 cortain members”
- personal problems by placing
both drumsmer Jerry Nolan and bassist
Arthur Kare info bospitak for detox-
ification ¢ures, the latter for alcohol-
ism, 1he formet for horoin addiction. !

This traur process T
he then set abost trying to reshupe the
dreaded image that was currently
hanging “round the band’s neck like
an albatress’ rotting carcas™, The
New York scene, by this time, had
long since tired of the whole platform
boots and thrift shop gled.rags image
in favour of the “stark” loak proee-
oted by current media darlings Televi-
sion ond  Palti Smith, . Mclaren,
attempting to formulate 3 dramatic
antickote for the Dolls’ image blight,
camte wp with the extremist notion of
allying the band  with 2 heavy
MarxslL Comrrunist image, The o
hammer and sickle emblem flag wis
hung behind the amplilicrs while the
band were dressed in 3 eniforms of red
patent keather.

He akeo drove the basd to come up
with virteally 2 complctcly new reper-
twirg utilizing the underrated Sylvain
Sylvain for most of the melodic
impact. while Johnnssen, a5 ever,
responded with the lyrics,

Mclaren  mansped o srape”

personal assisrant.

THE SEX PISTOLS, I. to r. Paul, John, Glen, & Stcve, Centre, half hidden, Nils,
Pie: RAY STEVENSON
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bf The BI3

““Anarchy is se
it’s the same attitude that
Eddie Cochran had

_probably.”

k Generation...

is self-rule —

“The violence is bound to

ha

enisn’tit? Rock and

Roll is a violent music...”

togetner @ nandtut of suitable gigs for
the bard to play, the most prossinent
of which — a scssion at Manhattan's
Hippodrome Cleb < s to this day
siewed as being the Dolls® live high-
paing of 21l 1ime.

It was ridicubous though. | mean,
here | wis Irying 10 st a nhole acw
image for the Dolis " with this
Communist trip arl, of course, all the
Media were getting Suspicioes. Like,
Lisa Rodinsoa was saying | was crazy
and that so-onc should have anything
W do with me. 1 remember Lenny
Kaye conting up 10 Johasssen aficr
the Hi rome gig and saying bow
great o
couldn’t write anything becawce Lisa
Robimsan didn’t like me and (he
image I'd Laid on the band.™
* Miclaren viewed the image, by Ik
way, as Tjust somcthing -cxireme
cnoegh 1o kill olf all referemecs o the
old Dolls image

The Dolls finally broke wp in
Florla when Thenders and Nolan,
komesick for the more permikious
lleences of New York City, just
spped and left the bhand half way
through a weekdong club enpage-
meat. Thoroughly
disillesioned, he reterned to Londan

maybe two weeks later,

Upon his retern, McLaren decided
10 averste the aclivities of & quarict of
Shepherd’s  Bunh  teenagers  he'd
encountered for some years through
his dealings with the shop (which had
long since dropped the Vet It Rock™

Dolls had played but that be

handic — as well as “Teo Fast To
Live. Too Young To Die.” n phrase
that he'd lifeed fram the hack of some

Jocker's biker jacket — o become

simply - “rex. "His Ixdy-friend. the
volatile Vivien, had taken over the
shop's maintenance in his absence.
The youths had collectively been
attempting to start & cock group,
having  virtaally ripped  off  what
amounted 10 3 complete PA. system
ples instraments picce by piece, over
a poriod of maybe two years. At this
time the outht — which may or may
not have called themselves Swankers
= comsested of Paul Cook oa drums,
Glenn Matlock on bass, formet dram-
mee Steve Jones as Ihe simper and a
guitar-player cafled Wally mbo looked
a bit like goodnatured Hank B.
Marvin with a Ron Wood haircus.
Jones possessed a decent enough
voice — im fact be aag uncaanily k¢
his idod Sseve Marriot but was so scll-
conscioans as a straightforward singer
(he would just stand rigidly still stae-
ing 21 his feet, as [ recall) that he was
ENEN 3 guitar (o work out on it
slmost as a prop. Within three
months, however. his aptitude v a2
guitar-player  proved 0 promisiag
that be more or less took over the
main  guitar - chores, alhwrin? the
unfortunate Wally, who visually was
something M?cr proverbial cye-sore.
10 be ousted from the Bnc-up. MclLa-
ren somchow seemed determined fo
work with the band, donating the
name Sex Pistols for starters and forc-

MEET MALCOLM McLAREN. He
runs a shop called “SEX”’. He
manages a group called THE SEX

PISTOLS.

e sincerely believes

that he and his band represent, in
- some curious way, the future of

Rock and Roll.

NICK KENT (who used to be the
future of Rock and Roll himself)
uncovers the whole sordid

business.

-PENNIE SMITH just takes pictures.

Eng them into some soet of organised
shupe,

Replacements for the unfortunale
Wally were searched for with linle
success  while McLaren  concerned
himsell more with finding a singer and
front-man. Aficr a couple of fake

- stants, McLaren discovgred a bizarre-
looking youth lurking in his shop and
answering simply fo the nams of
John, .whose visual borg an uncann
resomblance 10 early Richard Hell.
Asked wiether be coukd sing, the
youth proesptly “performed” in front
of the' shop jukebox in such an
animated hsi!l'mn thal  he wxs
peomptly offered the gig

The character was a big Lou Reed
fan aed immediately scl aboul re-
writing lyrics 1o ‘the foew soags the
band had written, (As a matter of
trivial interest, the pre-Rotten ensemn-
ble Bad regularly rehearsed such mid-
60's Beitish pop oldics-but-goodies as
The Fousdations’ “Build Me Up
Buttercup.” the Love Affair's “A
Day Withoet Love,” “As Tears Go
By™ and a plethora of oid Wha and
Small Faces soaps). Within a fow
weeks, the addition of one Johnny
Rolten to the Sex Pistols had caused
wach astounding progress that Mcla-
ren confiently asserted that the latier
was the best thing abowst the group

The colfective were umstcd in the
Basstful- assertion that they were to
the Bay City Rollers what the Stones
were 1o the Beatles.

Then there was 1he first gig -~
almost exactly a year ago mow at St,

- Martin's Ant College. Jasusry 76 saw
Andrew Logan acting the uncertain
haost and then in March, & certain Neil
Spencer was sited at the. Marquee
witnessing the band and ¢nded wp
ghing the Sex Pitols their fint
review. Apres o, le deluge .

DELUGE that has come thick
A.md fast with Caroline Coon.
Joeh Iagham, the Clash, the
Danesed, Sid Vicious — you name it
— EMI and Anarchy as Strange
Bedfollows — and all these . . . kils*

Gigs . Wke Logaa’s parsty and an
abortive attempt at playisg the ICA
were juest Mclarea teving to ger his
boys on anywhere while the ig-deal
proceoters bummed and hxwed, keep-
ing them away from their matural
awticnce — the kids.

“From the start | realised that the
Pistols as a baod were ol relevant
strictly for the mesic. That was in fact
all very sccondary 1o the image they
were projectiing which was vomething
that all these Rids cpuld instantly
relate to, | mean, when ne played the

100 Club, hall the sudicnce we were
altracting weee Kids who normally
would've been over the road at the
Crackers diswo. These were young
kids — mostly in the 16-17-18 bracket
— who'd been imto Bowie and Roxy
Music but who'd been left behind ., |
who'd left Mem behind because thase

©acts had just got 1oo big, (oo distant,
cand who'd ended wp going 1o

discotheques just for something to do,
where there was this excuse for a

Tsene. As far as | ocould sec they

weren't particulasly into disco music,
It was just somncwhere 1o go. Bul now
they've got the Sex Pistols — they've
got this image. this ook, an attitude
to' relate 1. They can both =pply
themselves and relate,

"Qutside London? Well, the Pistols
have played maybe forty gigs outside,
arosnd the  coustry, I's  stramge:
there's . this hardcore  clement
cverywhere. A bunch of Kids in Wales
with_ blinkin® chains through their
noses™ (Iaughs). I mean, we played o
gig ihere and the promoter sdmatted
that his club had mever been fuller,
that there'd not been one had incideit
all night and yet he sl woukint book
us back 2ad take any more acts ke
us. Promoters — they've been our
worst encmies really.

“Na, but also up in the Novth there
are a bunch of kids who've kept in
touch through buyieg magarines like
‘Club Iuternarional,” That's because
there was 2 geezer there who'd always

feansre photo spreads of our chothes :

m - these  really heavy  situsticen,
Bloody bloke with his head i an oven
wearin® a paicof my trosscrs (lasghs ).
Some geerer i an cketric chair. The
hoke  Killed  himsel  cventually,
Jumped out of a train. :

“The exsence, [ think, of 1he rels-
bionship between as xnd our sudicose
is the same thing cxactly as the Dolls.
The Pistols dont play great and as
such, a kid in the avdience can relate
1o that. He can think "Yéah, | can
possibly play that.” There's that prox-
imity. A kid can visualise  himsclf
being up there an stage. Kids can't
relate 10 Led Zeppehn;iall those
barriers. beg awditariums : . . ridical.
ous. It's got out of hand

"¢, rxk B fundamentally  a
young people’s music, right. And a kot
of Kids feel cheated. They feel that the
music’s been taken away from them
by that: whole over 25 audience. |
mean, there's this incredible astagos-
isen coming from those older busds
o, agains the Sex Pistols Bands
like Wings, Queen . we've had
rows with them and they're full- of

these miserable excuses for them-
sebves. ['s patherie,

Promoters,” also, havent exactly
given Mclaren and the Pistols an easy
time. Starting with the likes of Jokn
Curd (who reportedly threw McLaren
dawn the stairs of his office in a fit of
rage some months  back), right
threugh 1o the Danny O'Donovarss
and Frederick Banaisters, the word &
ol that the Pistols are bad news.

It incvitably pets back 1o violence
== the band’s carporate reputation for
directly causing ugly scenes. Actually,
the Pistols® position when actea! inci-
dents: of violesce have occurred
makes for sometking of x moot point. -
Cerainly it's become apparent in the
past the certizn psembers of the
Pistols” immedaate entourage have
been directly responsible for causing
ome  pretly  unpleasant  incidents,
Vivies, MelLaren's old lady. sparked
off oac particularly brutal beating at
the Nashville, for example, while Sed
Vicious, apparestly Jobany Rottea’s
best mate, bas lived up 1o his name oa
several oceasions sitacking  virtwal
Inaacents with a rusty bike chai at
Priol® gigs,

Rotten's personal invohement in
these incidents has often been ques.
tioned, some claiming that he has “sel
up’ wnsuspecting patrons, using the
likes of Vicious to create the tensions,
Melaren  maturally  demies  such
chatges, though his statemcats .on
vioknoe 21 his band’s concerts are
mather facile 10 say the Jeast.

“Well, it's bowad 10 happen; inait?

I means, rock and roll 15 a viokeot
music, "2 aboet pent-up frustrations.
and peessures, aboul young kids who
are oftem naturally oriested towards
viokence anyway .., but . . .1 doa’t
think wviolence has ever got out of
hand at a Pistols concert,”™ i

Rock and roll, however, is NOT
about young chicks Josing their eycs
— om¢ of the tragic outcomes of the
100" Club_ Punk Rock Festival gigs
when some goon threw a glass at a
pillar. It smashed, and a flying shard!
of glass caused an 18.year-old girl o
lose the sight of one cye,

One wonders also. if. McLaren and
the Pistols are aware of all the poss-
shle. conmotations backimg up their
chosen stand s lecpape anarchists,
“Anarchy In The U K." is the chasen
imtroductory <all to arms, and it's a
term on which McLaren seoms 1o hold
great faith — just the right inflammat-
ory sogan 1o grant the Pistols total
liftoff,

“Well, thar’s what they believe in.
Anarchy s sell-rule. 1 think all kids
are anarchists wntil they pet dragged
into the system.™ ¢

But surely, 1 counter, McLaren
must be aware of the potable (addasm
inherent in such & stance and — piven
that - of Ihe more  simpleson-
aticnied fxn poisg lo, . .uh L
RO extremes? 3

Sophie, McLaren's secretary, looks
up at this poist, shocked that | shoeld
even dare question such a stance.

“People have beea lying much
heavier things on kids im school,” she

“says, rather condescendingly.

MclLaren coumters with, T don't
see i as o fad, bocause it's wuch a
simple attitede, Its 1he same attitude
I think, that Eddie Cochran probably
had, 1hat @ny real rock and rolles had
I just sec it as & reaction agsinst the
Last five years of stagnation. Writing a
song like *Amarchy In The UK. is
defimitcly a statcment of intent — jt's
hard 1o say something constroctive in
rock these days. It's a call to arews to
the kids who belicve wvery strongly
that rock and roll was taken away
from them. And now it's coming
back. “Anarchy In The UK. s a
statement of sellrule, of whimmne
independence, of do-it-yoursel, witi-
mately.”

And 50 #t goes.

For an anarchist, McLaren is still a
pretty good diplomat. All the other
bands who've risen in the Pistols
wake are — be thiaks — “preat . .,
it's Bke having an areny behand you,”
while Bbe alio considers tho mass of
feverish meedia gush on the punk-rock
wene “great”™ as well, 3

“I's all about . . . well, let's say, the
bigpest change that I've notied is that
imicad of yousg people having to
listen to their ckders, the clders are
now “having 10 - Esten (o the yousg.
That's what this scenc is'all abost.”™

Malcolm Mclaren s twenty-cight
years old. A metual fricnd called ham
“The Colonel Tam- Parker of the
Blank generation o . . he's such a
fanats that he can't fail."”

Johnmy ‘Thunders has a sample
description,

“He's the greatest con-man that
I've ever met.”™
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