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was riffing (heir wa
through the Black Sabbat
catalogue. Bul hearing the
Pistals | knew. | just knew,
It wos something you Just
kntw without bothering to
(hink about."”

What s [t abaut punk-rock
which (s s (mporiant 1o
Joe? " It's the music of
now. And [t's in English.
We sing In English, not
mimicking some American
rock singer's accenl. That's
just pretonding to be zome-
thing you ain't.”

Continues Micke "Iit's ke
only music which is about
{mmg white Kkids. Black
ids have got {1 all sewn
op. They have their own
cultural  mastc.  Bastcally
young white kids are rely-
ing on a different time 10
provide [ar thelr kids."

But what's 50 different aboual
youth togday then? Silence.
Joe stands up and, religh-
ing the drama, ho turns to
reveal (he stark, hand-
painted graffiti on the back
of his boiler suit. HATE
AND WAR pglare letlers in
red ond white across “his
shouolders. Jt's the hippy
motto reversed.

"The hippy Movement was a
foilure s Joe's explana-
tian. ** Al hippies around
now  just represent com-
rlolc npathy. Thore’s a mil-
ion good reasong why the
thing falled, O.K. But the
only thing we’ve got tn live
with is that [t failed.

*“At lepst you (ried. But I'm
nt Interested in why it
failed. I'll jeer At hippiles
because that's haoipful.
They'll realise they're stuck
in & rut and maybe they’ll
et out of t."

The pervading, resentful (eel-
Ing on the New Youth
Front Is that tho older gen-
cration, pquandering the op-
poctunities of the rich Six-
ties, has leflt them with the
shell of a distintegrating
society. One of the reasons
drummer Terry Chimes Is
notable for hls absence Is
that he is having n gerious
argument with Joo. Terry
wants (0 ‘gEet oul* of the
country while there's sull
time. Jo thinks he should
stick around to see T —
the political ¢chaos Lhey sce
as inevitable — through.

what do they feel aboul
socicty today? “It's alien-

'wo hot punk rock bands

HREE weeks ugo at London's ICA, Jane and Shane, regulars on the new-

wave punk rock scene, were sprawled at the edge of the stage. Blood
covered Shane’s lace. Jane,, very drunk, had kissed, bitten and, with broken
plass, cut him In a calm, but no less macabre, love rite.

The Clash were not pleased. ™ All of you who think violence is touph — why don't vou

g0 home and collect stamps? That's much lougher,” roared Joe Strummer. Then he

slammed Into the band’'s anthermn * White Riot."” -

“All the power (n in thre
honds

of pcorlr rich enough o
buy 1t

While we walh the streets

Too chicken to even Iry It

And coverybody does what
they're (old to,

And querybody eats super
market souzl-food.

White Riot, | wanna riod
White riof — a riot of my
ownl"

The wong, played with the
force of an acetylene
tarch, (2 no lens litzcally
uncompromising than the
other numbers In the band’s

. rtoire — pum like
" Denigh.” " Protex Blues"

“ Careor Oppartunities *

and “1977." To hammer

home thelr impact, the

Clash play wit onough
commilled force to bring
down ‘the wnlis of Babylon
Jericho, Heaven and Hell if
necessdry, And thelr aud-
iences fo wild.

But, far from wanting le
to hurt each other, Joe
Strommer (vocals, guitarn),
Mick Jones ( Euu?, Paul
Simenon (bass Termry
Chimes (drums) Insist that
their aim is to shnke aud-

lences into  channelling CLASH'S PAUL SIMENON: ‘If we e¢nd up wrecki ating the individual,”™ says
_ | : nel. cking the . :
a':c" Lmﬁgqo?f.‘mg?ﬂggl: Mi¢k across the room — deal. But then, at school, place it’s the Government's fault ™ ngﬁ" tio“onc el
however, trying to maintain E’:"md;; a2 G;:;jsc ‘g:n?'i 'glx:c:hdﬁl::)&he !‘h'?nwr;g , SaLs Soys Jo% * There's nowhare
S e it ol o “1 get on all right with my was no social stigma at. school, they both eventually 1 asked me to join. RYE b (e e o e
How easy it is though., when parents,~ he says. * But | tached 10 it because al] the ended up ax  casunl art  How did Jpe first ges into a  NOthing caters for us.

e Ml LN e don’t see them very much other kids scemed to be students. Mick was already ' ' rock ‘n" roll band? * Be- All the Hawg-arc agunstyRi:
ackground (cne only too They split up when 1 was going through the same In a-group when a friecnd of cause 1 owned a drum kit Whoever's got the money's
Emiar o X e cight. | stayed with my thing Very few of the kids his dragged Paul dawn 10 a° | Someonc gave me a camern ROY the ._power. . The S Raogt
b)’ the thousands of youan mum but 1 felt it was a I knew were ”v"m a =hel- rehenrsal. "The {irst ll\’c ' aﬂd lbﬂﬂ‘ mel Lhis RUY Af‘&‘ a.mpl0le mc“cry
people who identily wit bit poft with her. I could do tered family life."” rock "n’ roll 1 can remem- | . who had o' drum kit in his i's a2 big joke. 1 jost have
the new-wove rock bands) ShtE e P ] - tikod- <and - I'— When he: was “sixteen. - Mok ber sceing was the Sex Pis- gnrnge and 1 hnd n go on [t to f Off into the night

to explain their emational  JOEOVEE i e 50 Delleves he had two choices 1085, less thun a vear gn. | one day. And ) thought 'this [0 somewhere (o sleep.
intensity. I went to stay with my — [ootball or Rock ‘n' Roll All [ listened to before then guy’'s Eoing (o swap me this Adds Paul, with feeling: At
Aware that, like the rest of Dad : He chose Rock. Why? ** Be- was ska and blucbeat down  Jitthe camern (or all that the moment what the Gov-
the band, he'd rather not ' - cause he couldn’t’ afford at the Streatham Locarnd. kit.! Apd 1 said *here you oenmyent should do Is put
talk about his childhood, It was good training because | toilet rolls,” quips Joe.  But when 1 went 1o this - are.' licences on clubs so (hat
| asked Joe (22) where he b;g :ga doldl tht'lliundriﬂg Much laughter. Afick g : rehearsal‘, as soon ns ] ROL “Then 1 went down to Wales kids can have somowhare
came from. t's  the a L Jn 8 way 1 warke plains: " | thooght it was there Mick said 'you can ond I ran 'into a band who o go. But they're clamping
trouble, see” He speaks for him — getting money much Jess limiting. And- it sing, can't you?’. And thcy hid # drummer bul no drum down on all that. Bul it's
fast, osing words econo- together and that — down was more exciling and, | gol me singing. Dul I kit. But 1 didn't want to freal because there’s going
mically. . Portabello market and doing gol Into music at a very couldn't gpet into it. The play drums  because | to be kids on the strects
“The only place | considered the per rounds after early age were Info the New York wanted to be the star of And they're going to want
home was the boarding school. It got me sort of ' i . Dolls and thc¥ all had very the show, right? So I sald something 10 do. And whan
school, In Yorkshire, m prepared for when things | went ) N e SR long hair so It only Jnsted ‘i you use my drum kit there ain’t nothing to do
parents semt me to. It's get harder. 4 fO"C"‘ }" en ; “}}3 d:‘”;n"ri a couple of days." you're going to Yiave me as #u wreck up carg and that
ecasler, isn't it? | mean it Paul liked school. “l never ( was ""ur "m ) Junlor's Ten days later however, Paul your singer.'! And they had ' The situation that is begin-
gets kids oot the way, learncd l"z‘mn . All you and Nice, Traffic, Thines had “ acquired’ a bass gul- no optipn but o accept.” ning to happen now Is their
doesn't i7" Then he ad done Is p ] — Eyes mld the Pretly ngs tar, Mick had cut his hair, Before Joo joined the band favlt. If we end up wreck-
Geflantly: ™1t was great! there were forty-five Io our “’"‘}‘ p“’?" I bad lbely had formed a }crour thoy wero called Flamin log the place it's the Gov-
You have to stand up for class and we had a Pak- The first guitar A BT e B cajled the Heartdrops (al- Youth. He changed the emment’s  fault.  They'll
rself. You get beaten up istanl  teacher who didn’t second-hand H, '"’f‘ ﬂ though the Phones, the name 10 the Vultures. They - bring back National Service
. the first day you t there." even speak English. 'rlff:? quid o ‘a‘"a ‘ Mirrors, the Outsiders and did aix glgs before Joo do- ond we'll all be sent down
“And P'm really glad that 1 Mick, (21) like Paull comes think § was ripped oW, But, the Psychotic Negatives cided to come back to Lon- to South Africa or Rhodesin
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wenl because | ghodder to from Brixton. His
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: ;!Ix‘f twice a year. If time™ he says. “) was Laoghter s a cheap luxury bumped Into Joe. months  ago he (old mes they're all oa the ' dole
.l: seen him all tUme much more [nterested In when, like Clash, you never The meeting was auspicious. " Yeaterday I thought I was aren’t (hey? “?.jm, Wa gat
'{lﬂl""mw have murdeéred them than thoy were In me. bave the money for a square “] don't Jike your group 0 crud. Then | saw tho Sex a little frecdom (rom |

strict.”
hile Joe
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“IW 1 got up ot 400 am. and
went to Soho and [iped &
queve | could pet a job as o
casunl washer-apper. That's
(he other opportunity 'ee
got. Oy (e oppurtunity to
work m a factoryf™

Hut someone’s got (0 work In |
a foctory? “"Why have L,
they?” = démands  Mick.
“Dan’t you  thihk tech- &
not v advanmced encugh
lo :ﬁe all those jobas over
1o m few poople and  mae ’1
chines. 1%

“"There'n a gocinl stigma at-
tached to being unemploy«
ed. Liko ’Soclal Security
Scroungers ' every day In
the Sun. | don'l wamt (9
hear that. | cheer “them;
You go up North and (he
Kide =mre ASHAMED lhq\
they can't get a job™

Aren’t they being rather piouy . |
when all thay nre dolng s
Klnying in & Rock 'm" Rolf
and? “ No,"” sa Pauk
“It°s the most Immediate
way we can handle il. We
can inspire pcn‘)le. There'n
no one else to inspire you.
Rock 'n" Roll is a really
good medium. It has ime
pact, and, If wo ¢o our j
properly then we're making
people aware of a nituation
they’d otherwise tend (o
ignore, We can have a vast
effect!™

Oh yer, | Jibe, rock starz have
usunlly started out saying
they’re going (o change
everything. Joe reacts first.
“But you Jearn by mis-
takes. e Rolling Stiones
made mistakes. But | want
to do something usaful.
I'm not going (o spend all
my money on drugs.

“I'm going (o start a radlo
station with m monz |
want [0 be active, | don't
want o end up in a vilia
on the South of France
watching coloor TV.".

Do they want money t(hen?
“Yes,"” says Paul. “Money’s
gnod because can do

Yo
things with It Bands like
;t:lq Swn:s undml_.ed Ze

in took everything with-
oul putling anything back
But we can put money back
into the situntion we were
in before and get something
goin; for the kids ouor own
age.’

Not that there are any profils
ntmnll at pllhec ‘mabtixltl:t:t l-’l_l
which compietely 5
resentmant 1H some quariers
that these new-wave bands
are ‘having |t eu{. and
don't deserve all the ex-
posure they're getting.'
Apart [rom playing suach
— a3 Mick Jones himsell sp
aptly puts it — * wonder-
fully wvital ™ music, which
doserves all the encourage-
ment it cun get, these bandg
are strugpling harder than
cver (0 stay on the road.

“We make a loss at
gig.” says Joe "It's the
prommoters who we want to
attack. 1 bet you can only
naAme one or two who really
care about music and I'm
amazed that there isn't one:
that really cores oaboutl.
what’'s bhappening at the
moment. Wae're really haw-
ing o getl down on our
knu:s and grove]l for ven-.
uecs.” y

No doubt life will be ecasler |
when the Clash gign the
contract dangling under
their manager's nose, They '
are more politically motivas
ted than the Damned, per- |
haps more musically acces-
aible than the Thelr
lovingly - painted = clothes |
(the same on and off stage, |

of  course), which ' are |

- acrylic  spattered  with ' the
.{Gtgdwcuol a. Jiu:luon ., i

ack action painting, have

started one of the most
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